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48 PIX BIZ TOPS EXPECTATIONS 





Billy Rose Finds 
Met's Show Dull, 


Both Of 1 On 


By BILLY ROSE 





When Variety asked me to cover | 


the opening performance of the | 
Met, I accepted with what the bievs | 
around Lindy’s call “alacrity.” And | 
for two good reasons: (a) it ral 
figure that anybody else wo 
invite me after the pot-shots I ton! 
been taking at the Old Lady of | 
39th Street in my column, and (b) | 
Eleanor recently bought herself a | 
r@wv evening dress, and I knew | 
baby doll wanted to show it off. 


Monday night, dressed to the 
nines, the Roses arrived as the 
house lights were dimming, and 


were shown to their seats by an 
usher who looked like a double for 
W.C. Fields. These seats, incident- 
ally, were in the Jast row of the 
orchestra—which ought to. give 
you an idea of how 
could it be Rose?) 
the Met. 

The opera, which was the excuse 
for this billion-dollar clambake, 
was “Otello,” written by the 
Hurdy-Verdi Man at the age of 74, 
and sometimes referred to by Wag- | 
ner fans as “The Moor the Mer- | 


rates around 


|gains deal cooking. 


VARIETY (or | 


Berle’s 126 for 3 Days 


Miami Beach, Nov. 30. 
Milton Berle will get $12,000 for 
three days’ work when he opens 
the Copa City, Miami Beach, Dee 


Beach after his Wednesday night 
radio show for Texaco, and work 





hearsals on the Tuesday night 


vaudeo show. 


Fred Allen's Own 





and 1947. 





Fred Allen has his own capital | 


whether the comic makes a period- | 250% 
ic retirement from radio perma- 
nent, Allen is contemplating pub- | 
lication of his memoirs in auto- 
biographical form. It will be} 
serialized probably in Cosmopoli- 
tan and published in book form by 
Doubleday. 

Venture is patterned after Gen. 


months, 


| good. 


. Ci iami : j politan Opera Co., but intends to | 
23. |do nothing about it for at least an- 
Comic will plane to Miami other year. 


. She feels she’s not yet ready for 
With 1948 in its final lap, year-| bigtime grand opera, but will en- 
until Saturday night, after which|end reprise of the film business 


he'll fly back to N. Y. to start re-| discloses that the 11 months just 


theatremen are 

apita ain Ca Praag comfort in the fact that 
the boxoffice grosses during the 

past three months appear to have 
leveled off at about 15% less than |tion in 
Irrespective of the same period last year and 20- | 
less than 1946. Theatre re- 
i ceipts have ceased, since late sum- 
mer, the incessant decline they had 
been showing for the previous 12 | 
and the trade oldie that | 
business has receded from sensa- | 
tional to merely terrific still holds 


Domestically, 


On the foreign side, survey by | America” 





Met Eyes Anne Jeffreys 


|been approached by the Metro- 


large her operatic repertoire and 
continue training with the idea of 





past were not the debacle some jtrying the Met a season or so hence. 
were predicting. Statistics on both | 


the domestic and foreign a the 

reveal that the year has been the P N Shi d 
best the industry has ever experi- | IC ames Ice 
enced except for the two out-of- 
this-world postwar stanzas of 1946 





In Radio-Guesting 


Hollywood, Nov. 30. 





the Hollywood § studios 
| indicates further cuts in the price 
| of radio guest shots. Majority of 
| film names are now actively seek- 
|'ing guest shots during production 
decline, in order to keep their 
names before the public. 
Indications of how prices of 
guest shots are tobogganing is seen 
| by the fact that “Cavalcade of 
has lowered its top sal- 


| Dwight Eisenhower's deal with the | 'VarRIETY provides the surprising | ary from $5,000 to $4,000. Two top 


isame publisher on the current best- | 


| 


rier.” The baton was in the capa- | 


(Continued on page 55) 





B’ way Par Nixes Theatre 
Telecast of Met Opera 
Opening as ‘Colorless’ 


Broadway Paramount theatre was 





forced to abandon plans for theatre 
television coverage of the Metro- | 


politan Opera preem Monday (29) 
night when the opening 
monies, as televised by WJZ-TV 


(ABC, N. Y.), were found 


| 


cere- | 


“too | 


dull” by theatre officials to have | 
any interest for regular Par cus- | 
tomers. 


Theatre had arranged to record 
on film the first half-hour of the 
telecast and then project the film 
via its theatre tele system. Par had | 
in mind lobby interviews and other | 
“snob appeal” color 


tendant on the Metopera openings. | 


Instead, WJZ-TV devoted the half- 
(Continued on page 55) 


Play Looks Like a Hit, 





Author Back to Air Plant : 


Hartford, Nov. 30. 
Robert E. McfEnroe, author of 
“The Silver Whistle,” which the 


Theatre Guild presented last week | 
has returned | 
to his research job with United Air- | 


at the Biltmore. N. Y., 


craft, Hartford. 
ideas for his next play, 


He already has 
which he’ll 


write in his after-job hours. ‘“Whis- | 


tle,” starring Jose Ferrer, got most- 
ly good notices in its N. Y. debut. 
Although “Whistle” 
McEnroe’s first production, it’s his 
12th script. Four of the others have. 
been optioned, the llth having 
been held and later dropped by 
three different managements. 


usually at- | 


represents | 


i 


seller ‘Crusade in Europe.” With 
literary and picture rights it’s ex- | 
pected that under the capital gains | 
‘setup, Allen can emerge with a. 
' $400,000-$500,000 capital gain. 





ace 


' disclosure that receipts from over- | 
seas will equal—and perhaps even ‘and the Prudential “Family Hour 
somewhat surpass—foreign income | of 
in 1947. Remittances to the eight | careers with a $4,000 top. There | 
majors will run about $90,000,000, are only two dramatic shows on 

(Continued on page 21) , 


dramatic shows, “Ford Theatre” 


Stars,” have started their 


(Continued on page 53) 
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Blessing In Disguise? 


It seems strange that, just at this time, when 
show business is going through a rather strin- 
gent transition—notably from AM into TV, on 
the one end, and the constriction of the for- 
eign film market on the other, that one talent 
agency should figure so prominently in pyra- 
miding salaries. The agency is Music Corp. of 
America. 


There is no question the National Broad- 
casting Co. is out to retaliate against MCA 
which takes the logical position that, as talent- 
agents, it’s not only its business but its 
obligation to do as well for its acts as possible. 
It’s no secret, of course, that MCA is in a 
curious double-ply position of also being a 
principal as well as an agent, since it has par- 
ticipation interests in some of the corporate 
entities under which Jack Benny, et al. can 
realize a capital gain. 


Certainly, from the talent’s viewpoint, it just 
about removes the ceilings on anything and 
everything. The recent maneuvers whereby 
the Columbia Broadcasting System “bought” 
surefire headliners like Amos ’n’ Andy (Charles 
Correll and Freeman Gosden) and Jack Benny, 
and the still current maneuvers involving 
Edgar Bergen (with Coca-Cola), and Phil 
Harris-Alice Faye and others with anybody, 
are writing show business history. It evidences 
vividly that a star is worthy of hire far beyond 
expectations of any milestone in the annals of 
the amusement industry. This radio checker- 
boarding—of course with an eye to television 
—makes some of the Hollywood participating 
deals look like the Gus Sun time. 


But the blessing in disguise, i.e., a blessing to 
NBC in particular and show business in gen- 
eral, looms as a certainty because of this sud- 
den accent on talent. NBC has met more often 





and more intensively on the problem of talent 
in the last few days than it has in years. NBC 
suddenly realizes that, by building a giant net- 
work around a handful of headliners, it has 
built a Frankenstein. If Benny, Amos ’n’ Andy, 
et al. are worth that much to competitors and 
customers like William S. Paley and Charles 
Luckman, NBC realizes, as should every aspect 
of show business, that it was remiss in not 
building more headliners. 


For once, therefore, the problem of new 
faces, new voices, new formats—in short, new 
talent—is getting some really serious attention. 
Both NBC and the entire radio-TV industry 
should hark back to what happened when the 
Shuberts invaded vaudeville and raided the 
then-vested interests. It was only then that 
the Keith-Albee people gave real attention to 
encouraging new talent with routes, advances 
on their production investments, and the like. 
The bulk of today’s radio headliners, the very 
pawns in this checkerboard-playing with the 
radio time clock and the very personalities 
who are the focal points of these maneuvers, 
were spawned by the Keith-Albee tradition. 


The challenge to NBC’s economy is in direct 
ratio to its talent bulwarks. It’s not inconceiv- 
able that talent and talent agents will get an 
open-sesame at NBC as never before. The pul- 
motoring, via new blood, unscheduled as it may 
be, must redound not only to benefit this par- 
ticularly targeted network, but generally. As 
such, it’s a boon to all show business. Long may 
the veterans of the top Hoopers wave, but they 
must be among the first to welcome newer, 
fresher, more stimulating competition. Jolson 
didn’t stop a Crosby, and Crosby couldn’t curb 
a Sinatra. All make for sounder boxoffice 
values. Abel. 


nt penal lp eta ee oe 


Anne Jeffreys, star of “My Ro-| 
mance,” at the Adelphi, N. Y., has 


The decline in picture produc- | 


MCA’s Expansion 
From 10%ery 
To Impresarios 


Music Corp. of America, already 
one of the most powerful agencies 
| in the entertainment business, now 
| looms as a colossus with interlock- 
fen interests that will embrace 
practically every field where ad- 
missions are paid. 

Completion of the Jack Benny 
capital gains deal, and the pact 
iwith CBS and Tournament: of 
| Champions, finalized last week, 
gives MCA a foothold in films, ra- 
dio and sports. Together with pre- 
viously acquired interests, the cor- 
poration founded by Jules C. Stein 
appears to be the most powerful 
factor in the entire realm of en- 
tertainment. 
| With the Benny and: CBS-tourna- 
ment of Champions transactions, 
MCA has acquired a working part- 
nership with CBS on talent deals, 
has an entering wedge in the field 
'of sports promotions, and owns a 
share of Amusement Enterprises, 
'a film-producing outfit headed by 
Benny. 

In addition, Stein individually 
owns a sizable block of Paramount 
stock, which in turn, is the chief 
minority stockholder in DuMont 
| television; owns a chunk of the 
|Shipstads & Johnsons’ “Ice Follies,” 
and important realty holdings, in- 
ome the Winterland, San Fran- 





cisco, a year-round sports arena; 
{the ownership of the Bankers Trust 
| Building, N. Y., which will house 
| its N. Y. offices next year. In addi- 
tion, MCA owns its own office 


(Continued on page 55) 





7-Day Music Festival 
Honoring Gershwin 


| Skedded for London 


London, Nov. 30. 

The greatest British tribute ever 
paid to George Gershwin and his 
‘music is being organized to take 
place at the famous Royal Albert 
Hall, in London, next March. Pres- 
ent plans call for a Gershwin Festi- 
_val lasting seven days at the Hall, 
at which almost every outstanding 
musical and singing star will ap- 
pear. Organizers are also known to 
be negotiating with a number of 

(Continued on page 16) 





Song Act Sponsored 


As Singing Pickets 
Columbus, O., Nov. 30. 
Entertainment hit the picket line 
here yesterday (29) when four 
girls and three men who identified 
themselves as a “Progressive Party 
Caravan” sang at the entrance to 
the American Zinc Oxide Co. 
Strikebound since Aug. 13, plant 
was reopened a week ago, and men 
returning te work have been at- 
tacked twice by pickets. 
Arthur Parris, who calls himseif 
“chairman” of the singing sextet, 


(Continued on page 55) 


(tere ak, be ede 





MESCELLANY 





Wednesday, December 1, 1948 





$22,000, 


000 Price Tag for 20th’s 


Outright Buy of ABC Network 





Deal for 20th-Fox to buy thet 
American Broadcasting Co. was| 
still in the negotiating stage this | 
week, with the latest development 
featuring the upping of the pur-| 
chase price for an outright buy to 
an approximate $22,000,000. That, 
fisure would include the total ABC 
assets, including both the radio 
and television networks. 


Total valuation of ABC, based 
on the current market value of the 
1.689.017 shares of stock outstand- 
ing, is slightly under $15,000,000 
Film company could gain a con- 
trolling interest in the network by 
buying out the majority stock 
holdings of the web’s board chair- 
man, Ed Noble. Latter now holds 
53.4% of the total stock, with his 
holdings valued at approximately 
$8,097,000. Noble paid a reported 
$9,000,000 for the stock several 
years ago and it’s believed that he 
is seeking a heavier asking price, 
with $12,000,000 the figure being 
discussed in the trade. Any deal 
negotiated, of course, would still 
have to be okayed by the Federal 
Communications Commission. 

News of the proposed purchase 
stirred up considerable activity in 
ABC stock early last week, when 
it hit the year’s high of 942. Since 


then, it’s settled back to normal, 
hovering betwen 8 and 8'2. Wall 
Btreet, nonetheless, looks upon 


ABC as a good speculative stock 
buy, figuring that if 20th pays the 
22,000,000 asking price, the mar- 
ae value of the stock would soar. 

Twentieth, meanwhile, plans to 
make full use of its top film studio 
production personnel in operation 
of its television network, if and 
‘when the film firm’s projected 
takeover of ABC’s radio and tele 
networks goes through. 

The company has mapped out a’ 
tentative course of action to be 
followed if the deal is successful 
and gets the necessary okay from 
the Federal Communications Com- | 
mission. Twentieth would retain, 
if possible, the top ABC officials, 
including prez Mark Woods and 
exec veepee Robert E. Kintner, to 
handle the radio operation, but 
would run the TV network with its | 
own tele department toppers, in-| 
cluding Alfred E. (“Doc”) Morton, | 
Peter G. Levathes, Irving B. Kahn 
and research chief Earl I. Spon- 
able. 


ed programming fillip that could 
(Continued on page 53) 





BERGMAN’S ROSSELLINI 
ITALO PIC DEAL STIRS 


Ingrid Bergman may appear in 
a film to be produced in Rome by 

ce Italian  director-producer 

oberto Rossellini if current nego- 
tiations with her are successful. 
Ilya Lopert, New York film im- 
porter and art theatre operator, 
trained to the Coast over the week- 
end to huddle with the star. 

Lopert has a tieup with Rossel- 
lini for participating in the finan- 
cing of his films and for their dis- 
tribution. Miss Bergman has ex- 
pressed interest in working for Ros- 
sellini, and Lopert’s efforts now are 
directed at sewing up a contract 
with her. 

Seymour Peyser, Lopert’s at- 
torney and a partner in some of his 
enterprises, is currently in Italy 
in confabs with Rossellini. Peyser 
is a member of the N. Y. law firm 


Jessel TV-Minded 


Georgie Jessel is one 20th- 
Fox producer who's ready and 
eager to tackle television, if 
and when 20th takes over the 
ABC network. 

Jessel got his first actual in- 
tro to TV by emceeing the 
two-hour ABC-TV show Thanks- 
giving night (25), under Elgin- 
American sponsorship. He be- 
came so enthusiastic about the 
possibilities of the new medi- 
um that he’s already started to 
work out production ideas. 


Par-TV No Tipofft 
On 20th's ABC Bid 


Speculation in the film and tele- 
vision industries that the Fed- 
eral Communications Commission 
would nix 20th-Fox’s proposed pur- 
chase of the ABC network on the 
basis of its current freeze on Para- 





mount TV applications was 
scotched this week by trade ob- 
servers. They pointed out that 
there’s no similarity whatsoever 


between the two cases. 


While the Commission has with- 
held action on Par’s station bids 
because of that company’s alleged 
control of DuMont television, the 
decision was based only on the 
ruling that no single organization 
can own more than five TV out- 
ets. It has nothing to do with 
the entry of a film producing-dis- 
tributing company into TV owner- 
ship, against which there are no 
bans to date. 

Par now has stations operating 
in Chicago and Los Angeles and 
has applications pending for three 
other stations, which would give 
it the maximum of five. DuMont 
has stations in New York, Wash- 
ington and Pittsburgh, with two 
other bids pending for its five. 
FCC, now considering the two com- 
panies as under a single owner- 
ship, is withholding action on ap- 
plications of both until Par effects 
a split from DuMont. 


Same situation would not hold 


cl | 
Believing that tele needs the add- true with 20th, since that company, 
_by buying out ABC, would still own 
| only ABC’s five stations. Twentieth 


has already indicated that if the 
deal goes through it will abandon 
the applications it now has pending 
for five stations of its own. Thus, 
there would be no conflict of in- 
terests under the five owned-and- 
operated stations ruling in the 
20th-ABC deal. 


Industry observers pointed out, 
meanwhile, that if 20th and ABC 
consummate the deal, it may still 
be months before the FCC arrives 
at a decision. 


MCA LINING CARSON 
UP FOR VAUDE TOUR 


Jack Carson is being submitted 
for a vaude tour. Dates are cur- 
rently being cleared with Warner 
Bros. for a stand at the Strand the- 
atre, N. Y. Music Corp. of America 
is lining up the tour. 

Carson made a previous vaude 
appearance some time ago, at the 
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344th Week! 
3,457 Performances 
long run record 
theatre. 


KEN MURRAY’S 


“BLACKOUTS OF 1948” 

El Capitan Theatre, Hollywood, Cal. 
And now in world-wide release 
“BILL AND COO” 

Ken Murray's 
Academy Award Film 





All-time the 


legitimate 


in 





DeWolfe’s Sock Routine 
Highlights Third Royal 


Command Performance 


London, Nov. 30. 

Billy DeWolfe continued the 
parade of American stars who have 
been socking British audiences, 
with a 15-minute routine that high- 
lighted the third Royal Command 
Performance at the Empire, Mon- 
day night (29). Other American 
artists, including Myrna Loy, Joan 
Caulfield, Virginia Mayo, Elizabeth 
Taylor, Robert Taylor, Alan Ladd, 
Michael O’Shea and Ronald Rea- 
gan, had only walk-on parts in the 
show. Patricia Neale, as junior of 
the American contingent, expressed 
appreciation for the Queen’s at- 
tendance and sympathy over the 
King’s illness. 

Sir Laurence Olivier, Vivien 
Leigh and Margaret Lockwood rep- 
resented Britain in the brightest 
stage show presented at this an- 
nual event to date. The preem of 
J. Arthur Rank’s “Scott of the 


Antarctic” was well received, the | 


film being an inspiring Technicolor 
spectacle. Surprise items ending 
the show were a film celebrating 
the birth of Princess Elizabeth’s 
son and a newsreel showing the ar- 
rival of the Royal party and guests 
at the show a few hours before. 
Heavy fog, which blanketed Lon- 
idon, failed to dim the enthusiasm 
‘of the fans, who cheered the stars 
‘as they entered the theatre and 


|waited long after midnight to see 


} 


\the celebrities leave. 


OLSON MAY EMCEE 
| TODD TV MUSICA 


| Al Jolson may be_ inaugural 
;emcee on the Sunday night hour- 
_long vaudeo show producer Mike 
| Todd will launch from the stage of 
the Winter Garden theatre, N. Y., 
Jan 16. Jolson is considered a 
|natural for the role because of 
‘his traditional ties to the Winter 
Garden as star in the Shubert re- 
| vues there. This stint, of course, 
| would be in addition to his Thurs- 
| day night “Kraft Music Hall” AM 
'show on NBC. 





| Todd has set a weekly talent | 


budget on the show at $10,000- 
$12,000. Preeming it Jan. 16 means 
that NBC-TV, which will carry it, 
will be able to feed it to all af- 
filiate stations in the east and mid- 
| west, since the cable linking the 
two sections of the country is to be 
completed Jan. 12. Show will mark 
the TV debut of both Todd as a 
producer and Jolson as performer. 

Shuberts, incidentally, formally 
notified Todd this week that they 
had read about the proposed show 
in VaArteTY and warned against any 
use of the tag, “Sunday Night at 
the Winter Garden,” to which they 
claim full copyright. Todd rents 
the house on a four-walls deal from 


the Shuberts for his “As the Girls | 


Go” legiter, incumbent. 


Schreiber’s Daughter 


‘Improving’; Still in Coma 
Hollywood, Nov. 30. 

Susan Schreiber is “improving 
daily” at Cedars of Lebanon hos- 
pital after being bedridden since 
fail from a horse Nov. 20. 

Daughter of 20th studio exec 
Lew Schreiber is still in a semi- 
coma due to brain swelling suffered 
in fall, but periods of conscious- 
ness are longer daily. 





| TV, FM Additions to Give Inaugural — 


Of Pres. Truman Record Audience 





Fred Allen Sez 


“If Edgar Bergen and Phil 
Harris join Jack Benny on CBS 
looks as though I’ll end up in 
Radio City all alone. 

“With the money Brother 
Paley is paying for Amos 'n’ 
Andy and Jack, CBS has the 
biggest giveaway up to now.” 


mn amen cinema nn 
9 

ester Lole s Iil- 
| e 
Suit Under Way 
| Los Angeles, Nov. 30. 
| Lester Cole’s suit against Metro 
‘for reinstatement of his contract 
and damages for alleged losses 
amounting to $70,200, opens today 
(30) before a jury and Judge Leon 
R. Yankwich in L. A. Federal dis- 
trict court. 

Coin represents Cole’s salary at 
$1,350 weekly since he was placed 
on suspension Dec. 2, 1947. Studio 
asked for jury trial. Suit is first 
of series of civil actions by ‘The 
Hollywood Ten” for damages and 
reinstatement of contracts after 
“contempt of Congress” proceed- 
ings involving the Hollywood Red 
probe. If suspension is held in- 
valid, Cole will be automatically re- 
instated. 

Superior court suits also are on 
file in connection with ‘blacklist 
agreement” announced by _ Eric 
Johnston Nov. 25, 1947, of the 
“Ten.” Two, John Howard Lawson 
and Dalton Trumbo, have been con- 
victed of contempt of Congress. 
They’ve appealed, and trials of 


others are awaiting the outcome of 
appeals. 


Dock Strike ‘Strands’ 
Quite a Few Showfolk 


American comedian Harry Green, 
jlongtime resident in London, is an- 
other “stranded” in New York via 
ithe dock strike and unlike several 
‘others who managed plane reser- 
vations he and his wife are waiting 
| boat passage because of their seven 
trunks and other baggage, includ- 
‘ing theatrical properties. 


‘has been over there so long that 
|his friend, Winston Churchill, calls 
him an “honorary British subject.” 
iGreen has a deal with Warner 
| Bros. to film in England, ‘“‘Give and 
Take,” 
‘play, in which he has clicked for 














long in the West End and the prov- | 
inces. He’ll utilize his legit vis-a-vis, | 
Frank Pettingill, in the film ver- | 


sion. Green bought back the rights 
from Universal, which had it. 


Ben Lyon and his daughter are | 
among others “stranded,” awaiting | 


boat passage. Bebe Daniels (Mrs. 
Lyon) is on the Coast, and isn’t ex- 
pected to join them until later. 
Lyon is with 20th-Fox. 


other stuck on this side but she 
managed to ship over bathing suits, 
football outfits, etc., for the London 
production of “High Button Shoes” 
which Hylton is doing. Bill Little, 
owner of the Albany Club, w.k. 
West End bistro, flew out Thanks- 
giving Day, and Mrs. Maurice 


(Margo) Winnick, wife of the Lon-| 


don maestro-producer, clippered 
home Saturday (27), she, too. 
being scheduled to sail on the | 


Queen Elizabeth last week which 
was to have taken this large British 
contingent back to England. The 


Henry Shereks were among them. 


Plenty Snafu in Paris 
Paris, Nov. 30. 


| End of the U. S. longshoremen’s 
| strike came as a relief to travelers 


|here. With no trans-Atlantic liners | 


leaving either Havre or Cherbourg, 
the walkout disrupted everyone’s 
schedule. 


Not only were passengers forced | 


to return to Paris after vainly 
waiting two days in port, but their 
luggage became misiaid in the bar- 
gain. For 550 would-be passen- 
gers, only 52 pieces of baggage 
came back. Ray Morgan, an 
American radio producer, returned 
| here without a shirt on his back. 


Green | 


the old Aaron Hoffman. 


Fifi (Mrs. Jack) Hylton is an-| 


* Washington, Nov. 30. 
With the addition of television 
,and FM for the first time to coy. 
/erage of a Presidential inaugura- 
| tion here, President Truman’s in- 
augural ceremonies Jan. 20 are ex. 
pected to be witnessed or heard by 
more people than ever before. 
Ambitious plans for coverage are 
currently being lined up by all 
media of communications. As al- 





=== ways in such cases, the shortage of 


| camera space is the primary fac. 
itor, with representatives of the 
|newsreels and TV already bicker. 
ing over who should get first crack 
‘at the most advantageous camera 
positions. Same fight ensued dur- 
ing coverage of the political con- 
ventions in Philadelphia last sum- 
mer. 

Present plans call for the Presi- 
dent and his entourage to review 
the inauguration parade from a 
stand on the White House lawn, 
facing Pennsylvania avenue. A 
second stand, for the reels, radio 
and TV, is to be constructed di- 
frectly across, on Lafayette Square, 
so that cameras covering the pa- 
{rade will be able to include the 
President in most shots. 

Space has been reserved on the 
stand for the five major riewsreels, 
the March of Time, the All-Amert- 
can (Negro) reel, Army and Navy 
film cameramen, Telenews and the 


NBC Television newsreel. Tele 
broadcasters represented will be 
CBS, ABC, DuMont, NBC, ‘the 
N. Y. Daily News’ WPIX and 
WOIC, the Mutual web’s local out- 
let. Both the reels and TV are to 


be allowed only four square feet of 
space for each outfit’s cameras and 
attendants. If the broadcasters de- 
sire any additional coverage, 
they'll be forced to pool their ma- 
terial from one of the assigned 
camera positions. 

Under a ruling of the Public 
| Parks Administration, which con- 
| trols Lafayette Square, no vehicle 
heavier than half-a-ton can be 
parked on the grounds. This throws 
/a crimp into operations of both»the 
lreels and TV, with their heavy 
| soundtrucks, and both are pres- 
|ently protesting the ruling. As of 
now, however, they’ll have to park 
behind the square and feed their 
| lines to there. 

Other camera positions have 
been set up on the Capitol grounds, 


(Continued or page 21) 





Paris Runaround 
By Borrah Minevitch 


Paris, Nov. 30. 

Maurice Carrere (Chez Carrere 
|/night club, who hosted Princess 
' Elizabeth here last spring, ogling 
a N. Y. night spot for his own 
show. 

Katherine Dunham and troupe 
the biggest postwar rage yet, but 
won't net any francs to Lumbrozzo 
for his importation and presenta- 
tion trouble. 

The biz at the Cirque Medrano 
just ain’t. 
| George Guetary to Canada via 
/a one-night New York TV shot. 
| With Yves Montand, Chevalier, 
/George Ullmer and Charles Trenet 
out of French rounds, the Paris 
chanteurs’ scene is left wide open 
|to singer-satirist-guitarist Salva- 
| dor. 
| Thousand Goodbyes: with the 
,boat and plane departure delays 
‘the au revoir routine repeats g0 
'on and on. 
| Jean-Paul! Sartre pleads he con- 
trived “Red Gloves” expressly for 
‘the guy in a play to die at the fin- 
lish. Well, does he? 

Fun to see the Yanks foraging 
for cranberry sauce for their 
Thanksgiving turkeys. Inciden- 








tally, a well stacked 12-pound bird 
cost seven bucks. 
You will count Cynda Glenn 


|;among the first 10 of our kings 
‘and queens of night clubs. Her 
/performance at the Officers Club 
/revealed a major personality with 
| talent unlimited. 

| All TV receivers obsolete now 
‘that French TV has officially 
switched to 950 lines—U. S. ex- 
porters take note. 

French recordings lack sock. 

Bob Hutton and Cleatus Cald- 
well, having finished their ‘‘Tour 
Eiffei’ stint, awaiting either 
Queens’ sailing. - 

Fogbound: Ann Sheridan, Cary 
Grant, Norma Shearer and plenty 
Joe Doakeses. Dolores Del Rio 
, Made it to N. ¥. 
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Box-Score on 4 of the ‘Big 5 


With RKO out of the anti-trust 


picture, four other theatre-owning 


defendants in the Government suit continued their separate search 
this week for settlement formulas with varying degrees of promise. 
Thumbnail breakdown of the score to date is as follows: 

20th-Fox: Reportedly, negotiations are hung over two big hurdles 


raised by company’s 


s plan of settlement. 


First, Dept. of Justice is 


apy et to an absolute cross- licensing ban while the company has 
offered a half ban which would guarantee indie exhibs 50% of 


20th’s first-run product. 
run Coast houses as showcases. 
number. 


Second, 20th wants to retain all 24 first- 


Government insists on a lower 


Paramount: Submitted alternative plans of divorcement (on the 
RKO pattern) and limited divestiture to the Government Friday 


(26) in DC huddles. 


Will meet again this week with Leonard Gold- 
enson, theatre veepee, carrying the ball. 


Reportedly, D of J cross- 


licensing ban proposal hurting settlement chances. 


Warner Bros.: 
atres (see separate story). 


Signed stipulation ending all partnership the- 
Persistent rumor has it that WB has 


come to a tentative overall settlement with the Government. 
Metro: Apparently, least active of the companies with no reports 


of settlement maneuvers. 
of being dissolved. 


Its partnerships are now in the process 








Film Execs Like Phonevision Idea, 


Believe It May Answer TV Inroads 


Numerous film industry execs ex-¢ 


pressed themselves during the past 
week as considerably interested in 
the Zenith Radio Corp.’s Phone- 
vision system of TV, following a 
talk by Zenith prexy Eugene F. 
McDonald, Jr., to the company 
skippers at the three-day session 
they recently held under Motion 
Picture Assn. of America auspices 
in New York. The potential inroads 
of video on film audiences was one 
of the major problems discussed 
by the industry leaders and Phone- 
vision is being viewed as a pos- 
sible solution. 

Zenith system provides video 
shows in the home via regular tel- 
ephone lines. Patrons may see any 
show they like by dialing the phone 
company and a stipulated charge 
is added to their bill at the end 
of the month. Zenith sets, which 
will be on the market in about six 
months, according to McDonald, 
will be able to pick up all video 
broadcasts, but the special Phone-| 
vision ones will be completely | 
blurred until the phone company | 
gets the order to plug into a par-| 
ticular set, which will clear up we} 
picture. 

Film industry toppers who nae 
McDonald all expressed interest, 
but showed varied reaction. Some 


(Continued on page 20) 


H’WOOD INDUSTRY MEE 
POSTPONED TO END -JAN. 


Motion Picture Assn. of Ameri- 
ca’s executive committee decided 
at a meeting in New York yester- 
day (Tues.) to postpone until the 
end of January the second series 
of industry-wide huddles. Latter 
were originally scheduled for Hol- 
lywood Dec. 15, 16 and 17 but, 
believing more industry toppers 





would attend if they were delayed | 


until after the Christmas holidays, 
the MPAA has now set them for) 
Jan. 26, 27 and 28 on the Coast. 
Huddles are to follow those held | 
two weeks ago in N. Y., at which 


time presidents of all the member- | 
companies, as well as top produc- | 


CP. SKOURAS JUST CAN'T 


tion and technical personnel from 
both the homeoffices and studios, 
kicked around the various prob- 
lems now confronting the industry. 

MPAA prez Eric Johnston pre- 
sided at yesterday’s meet. 


One Way to Get Two 
Films for Price of One 


Hollywood, Nov. 30. 

Twentieth-Fox, by assigning the 
editing of its upcoming “Affairs of 
Adelaide” to two different film cut- 
ters, now has two different versions 
on its hands and doesn’t know yet 
which one to use. “Adelaide” was 
shot in England under the title of 
“Britannia Mews.” 

British film editor Richard Best 
handled one version in England 
and 20th, meanwhile, had assigned 
the job to another here. Best ar- 
rived with his print last week. 
Twentieth brought Best over to sit 
in on the job to insure the proper 
overseas touches in the film. 








Phooey to the Duke 
of Windsor 


gays 
H. Allen Smith 


a humorous piece in the upcoming 
43d Anniversary Number 
of 


VARIETY 


Out Soon 














Quiz Justice Dept. 
OnLegality of Pix’ 
- Entry Into Video 


| 


> 


Washington, Nov. 80. 
U. S. Attorney General Tom! 
Clark is conducting a survey to 
| determine whether 


field is contrary to the current Fed- 

‘eral anti-trust laws. Clark has been 
itapped for a ruling on the hot ques- 
|tion by Wayne Coy, chairman of 
ithe Federal Communications Com- 
mission, who has before his board 
a number of applications by film 
‘companies for station licenses. 


| speeded by present negotiations of 
20th-Fox for control of the Amer- 


| 20th’s entry into ABC. On the)! 
| other hand, it’s thought likely that 
|the film company did some pre-| 


(Continued on page 20) 





STAND ‘LIQUIDATION’ 


Los Angeles, Nov. 30. 
With the pressure on to atomize 
the National Theatres circuit as a 
'means of settling the Government 


anti-trust suit, Charles P. Skouras, 
head of NT, is comparing his posi- 
tion with that of Winston Churchill 
when the latter was British Prime 
Minister. Paraphrasing Churchill’s 
famous wartime statement “that he 
wasn't chosen the King’s minister 
to preside over the liquidation of 
the British Empire,” Skouras re- 
portedly has told intimates the 
same thing concerning his circuit. 

Skouras, it’s said, prefers the sale 
or separation of the circuit intact 
to breaking it up in segments, with 
20th-Fox retaining a chunk of 
'the remains. He is strongly op- 
posed to liquidation of the circuit, 
built up painfully over the course 
of years. 


tar Pew 


expansion of. 
film companies into the television | 


Clark’s ruling will probably be! 


ican Broadcasting Co. Considerable | 
|doubt has been raised here as to) 
the chances of the FCC approving | 


wo? aa nds «de Se 


~WARNERS EXITS THEATRE PARDS 





Theatre partnerships, marked for 
destruction since the U. S. Su- 
preme Court nailed on the crepe 
earlier this year, headed for the 
curtains at a faster tempo last 
|week when Warner Bros. reached 
}an agreement with the Government 
to end all such tie-ups. The WB 
deal affects some 25 houses oper- 
|ated by six theatre companies. Ac- 
tion taken by the company was 
greeted by increased activity of 
other defendants in the suit at- 
tempting to come to similar ar- 
a with the Dept. of Jus- 
tice. 

Aside from the actual breakup of 
the partnerships, most signifcant 
aspect of the WB pact is permis- 
sion granted the company by the 
D of J to buy out partner-interests 
in a maximum of 10 theatres of the 
25 total. That step represents a 
drastic change in Government pol- 
since the Justice Dept. has 
jalways insisted on complete di- 
vorce. Softening D of J attitude— | 
if subsequent developments bear | 
out the change—would speed the | 
{dissolution of all partnerships by | 
|pre-trial deals. 

Following the new strategy of 





licy, 


the four remaining defendants— | 


Paramount, 20th-Fox, Metro and | 
_ Warners—latter company separate- 
(Continued on page 18) 


Army Brass Jettisons 
_ Hwood Prod. of All Pix 
For Occupied Countries 


Hollywood has came within a 
hair of taking over the U. S. 
Army’s entire film program for the 
occupied territories. The proposal 
|of Francis Harmon, veepee for the 
Motion Picture Assn. of America, 
| had already won the approval of 
| Secretary of War Kenneth Royall 
| when the Army’s controller office 
| suddenly dumped the plan as con- 
| trary to Federal regulations cover- 
jing aa letting out of Government 





& ll it’s said, asked the War 
| Dept. for $800,000 yearly as a bud- 


get to produce documentaries and | 
educational pix for distribution in | 
‘Germany. Japan and Korea. His | 


plan would have meant the crea- 
tion of a separate corporation by 
the MPAA, with its sole powers 
and duties to produce the Army 
requirements in celluloid propa- 
| ganda. 
| The corporation would have 
been headed by Harmon, who re- 
(C ontinued on page 18) 


BUY OF 10 HOUSES 





Cub Room: With Trees 


@ humorous piece by 


Max Shulman 
** * 
an editorial feature 
the upcoming 


43d Anniversary Number 


of 


VARIETY 


Due End of ‘48 


Pickford, Chaplin 
Also Want Part | 
Of Hughes’ 6006 


United Artists owners Mary 
| Pickford and Charles Chaplin re- 


portediy desire to get in on at 
least part of the $600,000 in fin- 
ancing being provided the company 
by Howard Hughes. They each, it 
is said, would like to make films 
with some of the Hughes backing, 














| petitive bidding. 


| 
| 


GOVT. OKAYS WA ‘Majors Now Can't Sell Pix to Own 
Theatres Unless Bids Asked First 


Philadelphia, Nov. 

The most drastic ar by 
the courts on the operation of the 
major film companies was handed 
down in the third federal district 
court here to day (Tues.). Federal 
Judge William H. Kirkpatrick 
ruled that Warner Bros. and 20th- 
Fox do not have the right to play 
their own pix in their own thea- 
tres without throwing the films 
open to competitive bidding by 
other circuits. 

Marking another victory for Wil- 
liam Goldman, indie operator of a 
chain of firstrun midtown houses 
in Philadelphia, the decission re- 
sulted from request to the court 
by Warners and 20th to clarify its 
original ruling in favor of com- 
These two major 
companies are the only distribs 
operating theatres in this area and 
wanted an interpretation on their 
right to exhibit pix in their own 
firstruns. The judge ruled they 
| had to compete with the Goldman 
| circuit for that privilege. 

It was not made clear how 20th 
and Warners could involve their 
own theatres in competitive bid- 
ding since the sale of films by ma- 
jor distrib to its theatre affiliate 
‘is only a bookkeeping operation. 
Trade circles here were interested 


to know whether the courts would 


rather than having it all turned) 
over to outside producers. 
Pic Chaplin has in mind, re- 


would star his son, Syd- 
'ney, rather than himself. Sydney, 
22, was born out of Chaplin’s 
marriage to Lita Grey. He has 
appeared in stock on the cast, but 
has never been in a film. 
Possibility of the UA partners 
using some of the financing 
Hughes is putting up is understood 
to be one of the factors holding up 


portedly, 


with the coin. The Hughes end of 
(Continued on page 16) 


John Beck’s British Pic 


John Beck, who will produce 
“Lorna Doone” 
sociation with Edward Small, 





re- 


turned to New York from London 
yesterday (Tuesday). He com- 
pleted arrangements with J. Arthur 


start of work on pix to be made | and will be back in Hollywood in 


in England in as-, 


supervise the bidding to guarantee 
the “reasonableness” of the af- 
filiated theatres’ offers. 


3 WARNERS MEETING 
AGAIN ON THE COAST 


Major Albert Warner, who re- 
cently returned to his New York 
headquarters following Warner 
Bros. studio confabs, will return 
to the Coast about Dec. 15 for 





_ further talks on production and 
| Operating costs, the anti-trust suit 


Rank for studio space at Pinewood | 


and discussed various other details. 
Production is expected to start 
in the spring. 


~ National Boxoffice Survey 


With plenty of new _ product 
around, firstrun theatre biz soared 
| Thanksgiving week, making it the 


} 


key cities covered by VARIETY. 


tures will split more than $1,000,- 
000 gross between them this week 
is the tipoff on how 
surged forward. 

“Baby Smiles At Me” (20th) is 
finishing in first place nationally, 
with nearly $560,000 in 19 rep- 
resentative key spots. “Three 
Musketeers” (M-G) is not far be- 
hind with about $485,000 in 18 key 
cities. Both hung up fine marks, 
“Baby” being Denver ace and get- 
ting the biggest money of any 
house this week in N. Y., with 
smash $150,000 in eight days at 
the Roxy. “Musketeers” is lead- 
ing in Baltimore, St. Louis and 
big to smash in numerous spots. 

Third place goes to “Hamlet” 
(U), with capacity biz in most of 
11 key cities now current. ‘“Tat- 
lock’s Millions” (Par) is a close 
fourth trade ranging from good to 
sock in some 14 keys. 

“Fighter Squadron” (WB) is 
winding up in fifth despite a 
‘couple of mild sessions and one 
barely okay one. “Song Is Born” 
(RKO) is moving up this round 


coe he tanita ons scl EG pi aR Me BE BRI 


sharpest upbeat this fall in most | 


Fact that the two top-running pic- | 


attendance | 


Thanksgiving Week Biz Soars—‘Baby,’ ‘Musketeers,’ 
‘Hamlet,’ ‘Tatlock’s,’ ‘Squadron,’ ‘Song’ Pace Field 


“Red River” (UA), 
still is showing 


to sixth slot. 
big for weeks, 


enough this stanza to cop seventh | 


money. “June Bride” (WB) rounds 
out the leaders in eighth position. 
Pacing the runner-up films is 
|“Rogues’ Regiment” (U), on basis 
of its great showing in four cities. 


Others in this class finished as 
follows: “Station West” (RKO), 
“Johnny Belinda’ (WB), “Seaied 


Verdict” (Par), “Red Shoes” (EL) 
and “Julia Misbehaves” (M-G). 
“Boy With Green Hair’ (RKO) 
and “He Walked By Night” (EL) 
shape as the most promising new- 


comers aside from “Regiment” 
which already has shown real 
streneth, “Green Hair” is big in 


Boston and fancy in Cleveland, 


first two playdates. ‘“‘Walked By 
Night” looks like a sleeper, doing 
surprisingly sock biz on L. A. tee- 


off. 

“3 Godfathers” (M-G) did well 
enough on its first playdate in 
Washington but a bit early to tell 
how it will fare nationally. ‘““Man 
From Colorado” (Col) is disap- 
pointing in L. A. “Unfaithfully 
Yours” (20th) is in much the same 
eategory in St. Louis. 

“Snake Pit” (20th) continues 
socko in N. Y. on fourth week. 

(Complete Boxoffice Reports on 
Pages 8-9) 


' 


and other problems. 

Jack L. Warner, WB production 
chief, who has been seriously ill, 
is recuperating at Palm Springs 


time for the meeting, as will Harry 
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Par Dissolving Giant M&P Chain In 
New England; Pinanski Buys Some, 
Mullin Supervising Par’s Holdings 





Boston, Nov. 


Needled by the Gov eal anti- 
trust action, 


,% 
> 


the giant Mullin &,| 


U.S. in Mood to Dicker 


Pinanski chain, a Paramount af- | | hi nen ae sot . 
filiate, is reported about to be dis- n Justice ire hore “ give 
solved under an agreement reached serious consideration to Rn 
by Par with its New England part- consent decree proposal” from 


ners. Understood a division of the 
more than 100 theatres between 
Sam Pinanski and Paramount 
would be effected by Jan. 1. Break- 


ups of other circuits owned jointly 
by Par and outside interests in 
the New England states are being 
negotiated at the present time, ac- 
eording to reliable reports. 

Understood that Pinanski will take 
over operation of approximately 60 
houses scattered through Connecti- 
cut, Maine, Massachusetts, New 
Hampshire, Rhode Island and Ver- 
mont. Par will relinquish its en- 
tire interest in these theatres. 

On the other hand, Par will take 
the balance of some 40 houses. Un- | 
der the terms of the tentative deal, 
Pinanski would part company with | 
Martin J. Mullin. Latter would 
supervise operation of the Para- 
mount holdings after the breakup. 

Mullin formerly was an execu- 
tive with Par until he moved into 
joint operation of the theatres with 
Pinanski. His personal interest in 
the existing M & P circuit is said , 
to be small. 

Preliminary to Others 


The dissolution agreement is the | 
first major step by Par in ending 
its partnership tieups. To date, | 
the company has broken up a few 
ong holdings in individual houses 

ut has not severed the ties on a 
large-scale basis. Action in New 
England is considered only a pre- 
liminary to ending its arrangement 
in approximately 1,100 partnership 
houses throughout the country. 

In this regard, it is reported here 
that Par is already dickering with 
a syndicate headed by Joseph P. 
Kennedy which shares ownership 
with Par in some 40 theatres of the 
Maine-New Hampshire circuit. Un- 
derstood. the company is offering 
Kennedy the opportunity of buying 
@ut Par’s interest. 


JOE SCHENCK STILL 
KEEN ON CAL. THEATRES 


Hollywood, Nov. 30. 

Joseph M. Schenck, 20th-Fox 
studio exec, is still keeping the way 
clear to buy an interesf in the 
United California Theatres circuit 
of approximately 100 houses 
Bchenck has recently renewed an 
accommodation note for $2,500,000 


which he originally turned over to | 


Michael Naify, current operator, to 
aid the latter in increasing his 
holdings in the chain. Schenck’s 
renewal runs for 90 days, extend- 
ing the life of the note until the 
middle of January. 

While the deal is still alive, 
Schenck can make no move until 


the Government anti-trust case is | 
under- | 


decided. He reached that 
standing with the Dept. of Justice 
after that wing of the Government 
objected to the proposed deal be- 
cause of the 
tion with 20th. 





Schuessler for Piazza 


As RKO Casting Head 


Hollywood, Nov. 30. 
Fred Schuessler will return to 
his old post as casting director at 


RKO, succeeding Ben Piazza, who Oct. Admish Taxes Off 
ehecks off the lot Dec. 18. aera ‘ 

Piazza has held the job since Washington, Nov. 30. 
1940, when he_ replaced’ Bob October Federal admission tax 
Paimer, who had previously re- collections, based mainly on Sept. | 
laced Schuessler. Piazza has no biz at the boxoffice, were sharply | 


efinite plans. 





Cagneys Fold N.Y. Office 


Cagney Productions (William 

d James) has shuttered its New 

fork office, except for one secre- 
tary. Peggy Bleakley, eastern rep 
and story ed, who had been with 
the outfit for the past five years, 
was pinkslipped last week in the 
interest of economy. 

Cagney’s last indie production, 


“Time of Your Life,” is now wind- pictures. Remainder blankets the 
ing up its release via United field from legit through sports, | 
Artists. | dance halls, ete. j 


industryite’s affilia- 


a Big Five defendant “as good 
as the RKO deal,” according to 
Department spokesmen. Like- 
lihood is that such a proposi- 
tion will be accepted with little 
waste of time. 

It is felt that any such pro- 
posal, percentage-wise, must 
provide for the same propor- 
tion of divestiture as in the 
RKO decree. Otherwise, say 
the Justice Department spokes- 
men, the defendant companies 
would not be offering enough. 

A Paramount official was in 
town last Friday to confer with 
Herbert Bergson, assistant at- 
torney-general in charge of the 
Anti-Trust Division. However, 
nothing definite developed. 
Nevertheless the Paramount 
situation is regarded here as a 
good possibility for private 
settlement. 


EL Sells Completed 
Screenplay to M-G 


Hollywood, Nov. 30. 


Eagle Lion last week sold a com- 
pleted screenplay to Metro after a 
decision by prexy Arthur Krim 
that the budget would run beyond 
what he wanted to spend. Picture 
is ‘“‘Border Incident” (formerly 
“Border Patrol”), which was 
planned by EL as successor to its 
highly profitable “T-Men.” Metro 
paid $50,000 for the shooting script 
and all rights. 











Yarn was prepared 
Higgins, with an assist from direc- 
tor Anthony Mann. They are the 
same pair who did “T-Men,” which 
was made for EL release by Ed- 
ward Small for about $425,000. 
Budget on “Border Incident” was 
estimated at about $650,000 with- 
out use of name players. Krim 
felt it excessive unless it could be 
backed up by the marquee names 
that Metro plans to put in it. 

Deal was initiated between M-G 
production chief Dore Schary and 
Krim and was sewed up on the 
Coast by Metro exec Louis K. Sid- 
ney and EL legalites. EL is under- 
stood to show a considerable profit 
/on the sale price as compared with 
cost of preparation of the yarn. 

Originally called ‘Wetbacks,” 
| story is about Mexican agricultural 
| wormers who cross the border into 
the U. S. at night. 


Nassour Offers 7) Deals, 
Salary to Top Names 


Hollywood, Nov. 30. 

In an effort to cut costs and still 
Maintain quality and marquee lure, 
Bill Nassour is offering top stars 
percentage deals ranging from 10 
| to 30%, plus salary. 
| Abbott & Costello are reported- 
| ly getting 30% plus salary for 

“Africa Screams,” now lensing for 
United Artists release. Financing, 
described as “adequate,” was ar- 
‘ranged by Nassour 
of America. 


by John C. 








, ofi, 


of internal Revenue. 
The 20° admissions bite netted 
$32,136,111, contrasted with $37,- 


743,023 for the same month of 


1947. The tax collection based on 
the August, 1948, boxoffice busi- 
ness was a boff $35,933,211, so 


that the drop for September was 


a dizzy $3,800,000. 


About 80° of these taxes are 
estimated to come from motion 


| 
} 
| 


through Bank | 


on the basis of figures re-. 
‘leased Sunday (28) by the Bureau 


See No Tax Relief 


Washington, Nov. 

Rep. Robert L. Doughton (D., 
N.C.), 
& Means Committee in the next 
Congress, offered litle hope of tax 
reduction in the early part of the 
80th Congress. 


Doughton, in whose | 


committee al! tax legislation must | 


originate, said no new tax bill can 


be drafted until after the Presi- | 


dent’s budget and revenue esti- 
mates are received and studied. 
He felt some revisions may be 


in order in the excises, including 
the field of communications and 
luxuries, but did not disclose 


whether this might mean reduction 
of the 20° admission tax. 





House Group Considers 


Divorcement Proposal, 


Special Trust Courts = 


Washington, Nov. 30. 
House Small Business Commit- 
tee, shaping up its report to Con- 
gress, is seriously considering a 


separate retailing from manufac- 
turing in several lines of industry, 
including motion pictures. This, 
of course, would call for complete 
divorcement of theatres from pic 
studios. Also likely to be recom- 
mended to Congress is creation of 
special anti-trust courts, such as 
recently suggested to the commit- 
tee by Abram F. Myers, chairman 
of the board and general counsel 
of the Allied States Exhibitors. 

Committee may also urge Con- 
ress to consolidate the Federal 
Trade Commission and the anti- 
trust division of the Justice De- 
partment into a separate new Fed- 
eral department headed by a man 
of Cabinet rank. Such a _ step 
would deprive Justice Dept. of its 
largest branch, and _ doubtless 
would be fought hard by the 
President. 

The Small Business Committee 
feels also that Congress should 
take the lead in forcing stricter 
enforcement of the cease-and-de- 
sist orders, and should order the 
publicizing of the profits made by 
the various branches of each large 


go 


industry. Thus, if the production 
end was making profits out of 
line with those earned by the re- 


tailers, some action might be taken 
promptly by the government to in 
vestigate. 


LYONS WANTS COMMISH 
ON DIRECT STORY SALE 


Paramount is in the middle of a 
claim for $3,500 commission being 
made by agent Arthur S. Lyons on 
author Cornel Woolrich for a book 
recently bought by the studio. 
Lyons is claiming 10% of the 
$35,000 which Par paid for Wool- 
rich’s “I Married a Dead Man.” 

Woolrich ‘who wrote the novel 
under the nom-de-plume of Wil- 
liam Irish) dealt directly with the 
Par story department in making 
his deal. He informed the studio 





;recommendation for legislation to | 


who will head up the Ways | 


. Julia’ ‘Belinda’.“Song.’ ‘Red River’ 


And ‘June Bride’ Top 5 Nov. Grossers 


7% 





November’s Big Dozen 


1. “Julia Misbehaves” ‘(M-G). 
2. “Johnny Belinda’ (WB). 
3. “Song Is Born” (RKO). 

4. “Red River” (UA). 

5. “June Bride” (WB). 

6. “Road House” (20th). 

7. “Hamlet” (U). 

8. “Sealed Verdict” (Par). 

9. “Kiss Blood” (U). 

10. “Baby Smiles at Me” (20th). 
ll. “Apartment Peggy” (20th). 
12. “Thousand Eyes” (Par). 











Gamble Adding 
26 Wis. Theatre 


Ted Gamble, board chairman 
of the Theatre Owners of America, 
is piecing together a mid-western 
chain which he hopes to build up 
to 70 or so strategically located 
houses. Gamble is currently nego- 
tiating for control of the Standard 
theatres circuit of 26 houses, all in 


Wisconsin. Deal is close to the 
inking stage. 
TOA official now owns nine 


houses in the midwest which he ac- 
quired last year by purchase of the 


Monarch circuit. Reportedly, if 
he closes for Standard, Gamble 
will sell his 12-theatre circuit in 


Oregon and concentrate on adding 
to the midwest group. 

Robert Coyne, erstwhile exec 
director of TOA, recently went into 
association with Gamble. 


KEN ENGLUND MULLS 





. ¢ 


“Julia Misbehaves” (M-G) pushed 
ahead in the national boxoffice 
parade to become first-place win. 


ner in November, according to re- 


PICTURE IN ENGLAND 


Ken Englund, film and 
scripter, is currently mulling a 
proposition to write and produce a 
picture in England under the 
ner of British producer Anthony 
Havelock-Allan, former associate 
of J. Arthur Rank. Under the pro- 
posed deal, Havelock-Allan would 


radio, 


ban- , 


bankroll the entire production fer | 
full European and British empire | 


rights and 20% of the 
rights. Englund would own the 
film in partnership with the pic’s 
star and, possibly, the director. 
Englund is eyeing one of his own 
stories, “The Little Woman,” for 
the project and would use a Holly- 
wood name for the lead. 

Englund, however, is deferring 
his answer until he works out the 
legit production of his musical, 
“He and She.” Show was originally 
Slated for production by music 


| publisher Lou Levy, but the lat- 
ter’s pullout necessitated looking . 


months ago, he maintains, that he’ 


s “through with agents.” 


Lyons, who previously had 
handled the sale of the writer’s 
“Waltz in Darkness” to 20th-Fox 


and “Night Has 1,000 Eyes” to Par, 
has asserted to Par that he still 
represents Woolrich and will tie up 


the new book by legal claims if his | 


commission is not paid. 
Woolrich have no written contract. 
According to Par, it received a 


Lyons and | 


copy of the book from Lyons six | 
weeks after it had already acquired | 
one at a Broadway bookstore, fol- | 


lowing publication by Lippincott. 


—_———— 








Byrnes’ Boner? 

Washington, Dee. 30. 
Another casualty of the re- 
cent Presidential elections may 
be 20th-Fox’'s settlement nego- 
tiations in the Government 
anti-trust suit. If so, it will be 
due to a reported boner pulled 
by former Secretary of State 
James F. Byrnes, who is now 
acting as attorney for 20th. 
Byrnes, it’s said, nixed a pre- 
election request to go on the 
air with Mrs. Eleanor Roose- 
velt in a trans-Atlantic broad- 
cast for candidate Harry 

Truman. 

Byrnes 
Democratic 


reportedly told 
Party officials he 
“couldn't possibly spare the 
time.” Now, it’s said, U. S. 
Attorney General Tom Ciark, 
a hot Truman supporter, has 
relayed a message to Byrnes 
that he can’t spare the. time 
for vis-a-vis huddies on the 
case, 





around for a new backer. Englund 
wrote the musical’s book with 
lyrics by Ogden Nash and score by 
Vernon Duke. Englund is also 
dickering with Havelock-Allan to 
co-produce the show 
with a British comic. 





L. A. to N. Y. 


Lucille Ball 
Chris Beute 
Lucille Bremer 
Arthur Godfrey 
Nadine Conner 
Morton Downey 
John Garrity 
Paul Graetz 
Coleen Gray 
Louis Hayward 
Edith Head 
Henry Herbel 
Jack Kapp 
Arthur Kennedy 
Mervyn LeRoy 
Al Lichtman 
Viveca Lindfors 
Moyna MacGilili 
Marie McDonald 
Gar Moore 

Ona Munson 

Pat O’Brien 

Pat O’Herlihy 
Victor Pahlen 
Herbert Silverberg 
Robert Sinclair 
Ebe Stignani 
James Vaughn 


Europe to N. Y. 


Dolores Del Rio 
Doris Doree 


Arthur Hornblow, Jr. 


| Martita Hunt 


Richard Korn 


American | 


in London 


| 
| 
| 
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ports from VARIETY correspondents 
in some 22 key cities. The Greer 
|Garson-Walter. Pidgeon comedy 
starrer was among the leaders 
every one of the four weeks cov- 
ered for the month, winding up 
last week as first-place winner, 
Not only did “Julia” tally nearly 
$700,000 in the four weeks covered 
by Variety, but it was uniformly 
sock to big in nearly every city 

Second position went to 
ny Belinda’ (WB). This picture 
was just a step ahead of “Julia” in 
October. Both pictures were among 
the top four in the October sweep- 
stakes. “Song Is Born” (RKO) 
wound up in third slot by a healthy 
margin while “Red River” (UA), 
also big in October, copped fourth. 

Fifth place was taken by “June 
Bride” (WB), indicating a strong 
comeback by Bette Davis after a 
couple of disappointing vehicles. 
Sixth best was “Road House” 
(20th), which came out of nowhere 
to rack up strong showings three 
out of four weeks. 

“Hamlet” (U) made enough im- 
pression at the boxoffice to cap- 
ture seventh money. ‘Sealed Ver- 


‘John- 


dict” (Par) wound up in eighth 
place, making solid showings only 
two weeks of the month. ‘Kiss 
Blood Off Hands” (U), not so big 
in N. Y., did well enough in the 
keys to take ninth spot. 

“When Baby Smiles At Me” 
(20th), just getting started as the 


month was nearing the end, wound 
up in 10th place. “Apartment For 
Peggy” (20th) finished 11th, while 
“Night Has Thousand Eves” (Par) 
rounded out the top 12 boxoffice 
champs. 

Best runner-up 
“Blood on Moon” (RKO), 
Tatlock’s Millions” (Par). “Rope” 
(WB), “Station West” (RKO) and 
“Southern Yankee” (M-G). 

*‘Pompeli’-‘She’ Sock Dual 

The amazing strength shown by 


pictures were 


“Miss 


the reissue combo of “Last Days 
of Pompeii” (RKO) and “She” 
‘Continued on page 20) 





FILM DIVVIES FAR 
BELOW YEAR AGO 


Washington, Nov. 30. 
Film dividends are continuing 
to fall well below the figures for 
the same period of last year, ac- 
cording to newest figures released 
by the Department of Commerce. 
The October, 1948, melon totaled 


only $2,700,000, contrasted with 
$4,571,000 for October, 1947. 
For the three-month period 


ending Oct. 31, dividends for the 
picture company stockholders were 
$10.677,000. In the same quarter 
of 1947, they were a record bust- 
ing $15,497,000. 

Reason for the October dive was 
the fact that RKO halved its 
dividend, as compared with last 
year’s cut; Warners paid out only 
two-thirds as much, and Univer- 
sal entirely passed its dividend. 


mT eLA. 


Barbara Bel Geddes 
Robert Benjamin 
Robert Colt 

Jack Durant 
Jacques Grinieft 
Joseph Hazen 
George Heller 
Henry Jaffe 
George Jessel 
Fay Kanin 
Michael Kanin 
Arthur Kober 
Arthur Krim 
Eddie Mannix 
Mercedes McCambridge 
Kenneth McKenna 
Al J. Neiburg 
Hermes Pan 
Gradwell Sears 
Marvin Schenck 
George Vitales 


N. Y. to Europe 


Katherine Cornell 
Harry Green 

Kay Harrison 

Vic Hyde 

Morgan Hudgins 

Fifi Hylton 

Aiexander Ince 

Ben Lyon 

Gerald M. Mayer 
Ella Raines 

Henry Sherek 

Mrs. Vincent Sherman 
Tamara Toumanova 
Mrs. Maurice Winnick 
Hyman Zahl 
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MPEA FUTURE STILL UP IN AIR 





Allied in N.0. Conv. 


Takes in Plenty, 


From Errant Stars to Terms and Tele 


New Orleans, Nov. 30. + 
Several hundred independent ex-/| 
hibitors went on record here Mon-| 


day (29) as favoring a “get tough” 
policy with “misbehaving” film) 
stars The theatre owners, in a 


resolution adopted at the opening 
session of the Allied States Asso- 
ciation of Motion Picture Exhib- 
jtors, called for disciplinary action 
against players who gain notoriety 
through misconduct. The exhibs 
want producers to ban players from 
screen appearances until the play- 


ers get acquittal in legal matters, | 


or until they are exonerated by 
an industry committee in other 
cases 


The resolution held up baseball's 
svstem for disciplining players as 
an example for the industry. It 
said that producers have “failed 
to create machinery” to penalize 
errant film stars whose behavior 
has a “profound influence on pub- 
lic morals, manners and attitudes.” 

Specifically, exhibitors asked 
that producers amend the code 
of production standards. That sug- 
gested amendment would prevent 
actors guilty of offenses or conduct 
such as the production code con- 
demns for inclusion in a picture, 
from acting in any film thereafter 
until properly exonerated. 

Resolution was based on a pro- 
posal by Joseph P. Finneran, 
Franklin, Ind., exhibitor. Finne- 
ran’s theory is that strong disci 
plinary action within the industry 
is in order rather than an “ex- 
tensive advertising and exploita- 
tion program to divert attention 
from the faults of industry.” 

Convention also censured dis- 
tributors who have reissued pic- 
tures featuring players involved in 
scandals for the obvious purpose 

(Continess on page 16) 


McCarthy, Mayer, 
In MPAA Moves 


Upping of John G. McCarthy to 
ehief of the international division 
of the Motion Picture Assn. of 
America, transfer of Gerald A. 
Maver to head the European head- 





quarters in Paris, and the naming | 


of an assistant to Mayer there com- 


pleted major changes in the shuf- | 


fle of MPAA execs occasioned by 


the recent resignation of the or-. 


ganization’s two Paris reps. Ad- 
ditions and switches in the New 
York headquarters of the MPAA to 
provide McCarthy with an assist- 
ant and other help will complete 
the setup. 

Appointed to aid Mayer in Paris 
was FRugene Van Dee, former man- 





Exhibs as Pards 
New Orleans, Nov. 30. 

Allied conventioneers were 
given the cue to a new way of 
infiltrating into major com- 
pany setups so that their criti- 
cism could bore from within. 
Leo Jones, Ohio exhib, sug- 
gested that exhibs buy film 
company stock en masse and 
make themselves partners in 
the big distribs. Jones’ pro- 
posal won plaudits from his 
listeners. 

“If 8.000 letters from exhibi- 
tors as stockholders go in to 
the companies every week 
don't you think we'd get some 
action?” Jones wanted to know. 
He said a letter written to his 
stockbroker inquiring why his 
own houses weren’t sold 20th- 
Fox product was forwarded to 
Andy W. Smith, Jr., 20th’s 
sales chief 


SIMPP Waiting To 
Close Arnall Deal 


Hollywood, Nov. 30. 

Answer was still being awaited 
this week by the Society of Inde- 
pendent Motion Picture Producers 
from Ellis Arnall on whether the 
former Georgia governor will ac- 
cept the presidency of the organ- 
ization. Post, from which Donald 
Nelson resigned last January, was 
offered to Arnall following an in- 
terview he had with SIMPP mem- 
bers on the Coast two weeks ago. 


No hard and fast deal was made 
with Arnall pending his answer. 
Financial and other terms were 
talked with him, but final negotia- 
tions will only follow his definitely 
making up his mind that he wants 
the post. He showed extreme inter- 
est in it when 
told SIMPP he had a number of 
personal matters pending, the 
status of which he had to investi- 
gate before giving his answer. 


SIMPP has a lengthy checklist | 
of other prospects for the job, in- 
cluding Julius “Cap” Krug, Secre- | 
tary of the Interior, but has made. 
no advances to any of them since | 
‘talking to Arnall. Only other per- 
son it interviewed was Wayne Coy, 
chairman of the Federal Communi- 
cations Commission. That was the 











week before confabbing with the. 


former Georgia exec. 

It is understood that a $50,000 a 
vear salary and expenses are being 
offered. 





ager for the Motion Picture Ex- 
port Assn. in Poland. -.He left: 
Warsaw several months ago to 


meet his wife in London and has | 
been unable to get back into Po-/ 


land. He reports to the MPAA 
headquarters in Paris next Mon- 
day (6). 

Mayer, whom McCarthy succeeds 
as head of the international di- 
vision, planes to his new post in 
Paris tomorrow (Thursday). He 
will replace Frank McCarthy, who 
has resigned as of Dec. 31 to be- 

(Continued on page 20) 
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Ned Depinet’s Rebuttal 


Spyros Skouras, prez of 
20th-Fox, reportedly has 
sought to revive a proposal 
made by him some 12 months 
back that the film companies 
slash salaries of high-echelon 
execs. Skouras, it’s said, raised 
the point anew at a meeting of 
company presidents last week 
ealled to search out economy 
measures. 

Skouras’ proposal was met 
by a quip from Ned E. Depinet. 
head of RKO, who cracked: 
“That's strange, coming from 
you, Spyros. You just hired an 
advertising man who gets a 





bigger salary than I do.” No 
action was taken on _ the 
Skouras suggestion. 

e- 


‘Joan’ Day-Date on B’way, 
2d House Res’d Policy 


interviewed, but | 








Future of the Motion Picture 
| Export will 
|at a series of meetings to be held 
in New York next week. Prexies 
and foreign managers of the 10 
member-companies will determine 
at that time whether they will con- 
tinue operation. of the _ joint 
sales and distribution organization 
| abroad after next summer. 

Contracts of the member-compa- 
nies with MPEA, which were 
signed for three-vear periods, all 
expire between May and Septem- 
ber, 1949. If any of the top distribs 
refuses to renew in the 13 terri- 
tories serviced by the MPEA, the 
Association will undoubtedly fold 
and each company will return to 
handling individually its sales and 
distribution in those areas. 

it is anticipated, however, that 
the organization will be continued 
in at least some, if not all, of the 
countries where it now operates. 
Interest in keeping it alive is pri- 
marily directed at the Iron Curtain 
countries, where the film business 
is controlled by state monopolies. 
It is felt that better terms can 
be had through collective bargain- 
ing by the Americans with these 
centralized groups than could be 
obtained by individual companies. 

s a matter of fact, the law un- 
der which the MPEA is organized, 
the Webb-Pomerene act, was prin- 
cipally designed to allow American 
industries to deal. collectively with 
foreign monopolies without being 
subject to U. S. anti-trust laws. 

The state monopoly countries are 
Czechoslovakia, Rumania, Poland, 
Hungary, Bulgaria, Yugoslavia and 
Russia. 

In Occupied Countries 

Whether MPEA will be con- 
tinued in the occupied countries of 
Germany, Japan, Austria and 

(Continued on page 16) 
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Roux Color Process Pic 
Shows Promise in Paris 


 Preem, Altho Not Ready 


| Paris, Nov. 23. 

| World preem of new Roux color 
| process took place at the Madeline 
Theatre here, with opening of the 
run of the Pagnol production, 
“Bell Meuniere” 





DECIDE FATE 


be determined | 


his difficulty. 
(“Pretty Miller’’). | 


Consensus of opinion is that the | 


Agnew-Casanave Form 


process has potentialities, but isn’t 
absolutely ready yet for the market. 


| Location scenes, and _ water 
scenes, are unquestionably far 
better than through any other 


process, but the color of the faces 
of the actors, especially in studio 
shots, varies considerably, at times 
deep red and at times pale yellow. 
| The picture, starring crooner 
| Tino Rossi and Jaequeline Bouvier, 
'Marcel Pagnol’s wife, is unlikely 
for the U.S., not only because of 
‘lack of interest there due to so 
many stories of Schubert's loves 


ee ; having been done before, but be- 
Fulton, N. Y., will get r $2.40 | cause the process requires a special 
weekday top for “Joan o rC +attachment to be placed on the 
when the film opens a reserved 


seat, two-a-day engagement at the 
house Dec. 14, concurrently with 
its present grind run at the Vic- 
toria on Broadway. Matinee top 
will be $1.80. Vic, with seven 
shows daily. is getting $1.80 top 
weekdays and $2.40 Saturdays and 
Sundays. 

Fulton, a legiter, is around the 
corner from the Victoria. Both are 
owned by City Investing Co. Ful- 
ton adds 768 seats to the Vic’s 1.- 
068 capacity. Hard-ticket run will 
be continued there as long as biz 
holds up. but pasteboards are cur- 
rently on sale for six weeks in ad- 
vance. Jump to four shows daily 
is expected during the Christmas- 
New Year's holiday season. 

“Joan” winds up its third week 
at the Vie tonight (Wed.) and has 
been doing near-capacity business. 
This will mark the Fulton’s second 
effort at films, it having been used 
‘for J. Arthur Rank’s “Black Nar- 
cissus” last vear. Current legit 
attraction is “The Young and Fair,” 
which would require a new house 
;if it catches on. 


Bk LE CLL 


projection machine. This might be 

done in a sure-seater where the 

picture might play as an oddity, 
(Continued on page 16) 


Joe Hazen West to Sign 
New Wallis-Par Contract 


Joseph H. Hazen, co-partner with 
Hal Wallis in the latter's produc- 
tion unit, planed Coastward yester- 
day (Tues.}, reportedly to ink final 
papers renewing his company’s re- 
leasing deal with Paramount 
Under terms of the new contract, 
major company will handle the 
next 12 pix turned out by Wallis. 
| Previous pact which expired re- 
cently also covered a dozen 
features. 

Windup to negotiations, expected 
this week, follows protracted dick- 
erings by Wallis and Hazen with 
Par toppers Barney Balaban, Henry 
Ginsberg and Y. Frank Freeman. 
Wallis and Hazen have created a 
new corporation to turn out the 
, projected productions. 
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Boycotting ‘ 


New Orleans, Nov. 30. 
Boycott against percentage 


picture deals is spreading in 
the lIowa-Nebraska territory, 
Charles Niles, Iowa theatre 
man, disclosed here at the Na- 
tional Allied convention. Some 
150 exhibs in that sector are 
operating today under an 
agreement not to buy on per- 
centage. he said. Niles is work- 
ing to bring the total to 300 
exhibs operating 340 houses. 

Except for 20th-Fox, all dis- 
tribs are selling on flat deals 
in the area, Niles declared. 


Fresh B.R. Pushes 
Marx Bros. UA Pic 


Lester Cowan-Mary Pickford 
production of “Love Happy,” star- 
ring the Marx Bros., which ground 
to a stop when the producers ran 
out of coin a couple weeks ago, will 
go back into work as result of a 
loan negotiated by United Artists 
officials in New York. Chemical 
Bank, N. Y., has agreed to advance 
$75,000 for completion of the pro- 
duction. Papers are now being 
drawn. 

Bank is taking as security for 
the loan a lien on the negative of 
Cowan's “G. I. Joe,’ which was 
originally released in 1945 by UA 
and is figured to have considerable 
residual value left. To repay the 
loan, UA has agreed to reissue the 
film late in January or ‘early 
February. It will be coupled for 
re-release with William Cagney’s ¢ 
“Blood on the Sun,” the two pix 
sharing equally in the receipts. 
UA is hoping for a_ gross o 
$600,000 to $800,000 on the dual re- 
issue bill. 

Cowan, 








who is the active pro- 
ducer of ‘Love Happy,” has com- 
pleted the camerawork, but has 
been stymied by lack of coin on 
scoring, dubbing and the other 
steps to final completion. He is 
understood to have exceeded by 
about $75,000 the original budget 
of $950,000, which is the cause of 
Arrangements are 


(Continued on page 16) 





Film Sales Rep Org 


Neil F. Agnew and Charles L. 
Casanave announced yesterday 
(Tuesday) that they are joining 
forces in a film sales representative 
organization. New outfit, Motion 
Picture Sales Corp., will represent 
producers, directors, artists, banks 
“and others having a financial in- 
terest in motion pictures released 
through national distributing com- 
panies,” it was stated. 

Agnew, who is prexy of the new 
outfit, was formerly prez of Selz- 
nick Releasing Organization and 
before that was v.p. in charge of 
distribution for Paramount. Casa- 
nave, who will be exec v.p. and 
treasurer, was formerly v.p. of Na- 
Screen Service and was in 
the motion picture biz for many 
years in various capacities. He is 
currently head of the Fred Astaire 
Dance Studios. 

Casanave said that the outfit 
would have five or six men in the 
field, as well as a staff in New York, 
to approve exhibition contracts for 
indie producers and to either initi- 
ate or be on hand for the closing 
of all important -circuit deals by a 
distrib for an indie producer's pic. 

Several deals with indies are 
now being negotiated, it was said. 
Casanave disclosed that he and Ag- 
new are also talking with a bank 
that has money invested in a 
“problem” picture and may repre- 
sent the institution in aiding it to 
get its money out Likewise 
MPSC’s service will be offered to 
players with participating interests 
in a film to help them get the maxi- 
}mum coin out of the product. 


FCP DARE AIOE NTE BEF 


UA Climbs Out of Red With Over 


Gross Since Sept. 1 


+ United Artists board was given 


the glad tidings at its session in 
New York Monday (29) that the 
company has been operating ina 
the black every week since Sept. 
1. Prexy Grad Sears told the di- 
rectors he was gratified that UA 
was. one of the few “purely distri- 
bution operations” that is turning 
a profit. 

Switch to the plus side of the 
ledger followed a long series of un- 
profitable months that led to man- 
power changes, sharp slicing of op- 
erating costs and moves to hypo 
speed of playoff of films. Big prob- 
lem now facing the company con- 
tinues to be shortage of future 
product, which has tempered any 
optimism that might be felt over 
profits of the past three months. 

UA, for the last four weeks, has 
had domestic billings of more than 
$400,000 weekly, with two of the 
four weeks soaring over $450,000. 
UA’s distribution fee of a bit bet- 
ter than 25% on the films handled 
during that period would mean its 
take was above $100,000 weekly. 
Operating expenses domestically 
have been trimmed to around 


$80.000 weekly, giving a_ small 
profit edge of about $20,000. This 
is encouraging, although the sur- 


plus is not sufficiently large to put 
anything much by for future weeks 
that may be off. 

Accounting substantially for the 
heavy billings since Sept. 1, has 
been Howard Hawks’ “Red River,” 
which has been doing excellently at 
the b.o. and will hit more than a 
$4,000,000 gross. Likewise account- 
ing for some of the intake have 
been “Innocent Affair’ (Nasser) 
and “Pitfall” (Bischoff), with J. 
Arthur Rank’s “Henry V” still con- 

(Continued on page 48) 


Pompeii- She To 
Add 5006 for RKO 


Dusting off of two 15-year -old 
pictures, “Last Days of Pompeii” 
and “She,” likely will mean $500,- 
000 gross for RKO, based on what 
these reissues have done in several 
test key city dates. Because of 
the limited outlay for distribution 
costs and bally, much of this total 
| is actual net for the company. 

Aside from swelling RKO’s rev- 
j}enue from distribution, the. strong 
‘showing of “Pompeii” and ‘She’ 
at the Palace, N. Y., is expected to 
go far in setting the future policy 
for the house. It also has definite- 
ly contradicted some skeptics who 
contended that the Palace was on 
the wrong side of the street. Use of 
reissues was adapted as sort of 
trial policy by the RKO theatre 
department when it took over op- 
eration of the house. It has proved 
a highly profitable one for both 
these two oldies as well as the re- 
issue combo of “Angels With Dirty 
Faces” and “Drive by Night” prov- 
ed clicks. 

“Pompeii” and “She” played to 
110.611 people in the first four 
weeks at the Palace and grossed 
$89,000. Combo is staying over 
four days in the fifth week, mak- 
ing five weekends the pair has 
played at this house. 

The two films were so old that 
RKO had allowed it to go out in 
16m, which permitted it to go into 








the so-called church and _ school 
field 
LL 
Tough Opposish 
Now that the run of “Last 


Days of Pompeii” and “She” 
has been nearly completed at 
the Palace, N.Y., it’s revealed 
that “Pompeii” was playing at 
free admission in a church not 
far from the theatre the weak 
this pair teed off at the the- 
atre. “Pompeii,” in 16m, was 
being shown at New Church, 
35th Street and Madison Ave- 
nue, and advertised as being 
“for free” the same time is was 
running with “She” at the Pal- 
) ace for nearly $1 top. 
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“You'll laugh fit to bust a girdle. Charles Brackett,  “€ 


a movie author who is master of the serious. 


film, ‘The Lost Weekend,’ or the mirthfully 


-impudent ‘A Foreign Affair’ has turned on” 
the charm of the latter mood full blast. The - 


- whole company has applied itself to the task 
of laying the audience in the aisles.” 


— Alton Cook, World-Telegram 


“A picture made just for fun. It hasn’t a purpose in 
the world except to provide laughs. Frantic 
and funny farce... thoroughly entertaining. 
Haydn and Brackett have made a hilarious 

movie in a cockeyed mood.” 
— Hileen Creelman, New York Sun 


“Amusing situations. Complications are many and 


funny.” — Kate Cameron, Datly News 


‘DREW ONE OF THE FIVE BIGGEST THANKSGIVING DAY oo 
IN THE 22-YEAR HISTORY OF THE NEW YORK PARAMOUNT 


ctric wit sinine Hikes chokes! 
: . elegant nonsense. Far more san a con- 
pectinuel Hollywood offering. A generally 
delightful entertainment.” 


— Howard Barnes, Herald-Tribune 

“Will win an award from the cash customers. A delight- 
ful piece of whimsy... right on the beam: | 
Rich in laughs. You're in for a good time.” 
— |e Mortimer, Mirror 

“Action is fast, the fun is fast and the movie gets 
good belly laughs out of every thing it touches.” 
— Life 

“Screwiest and funniest of the 1948 model movies.” 
j — Look 

“It’s as funny as they come — delightful and amus- 
ing comedy.” 





— Seventeen 
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Baby Bright $68,000, L.A.; ‘Squadron’ 
716, By Night’ a Sleeper, Fast 416, 


Tatlock’s Nice 


Los Angeles, Nov. 30. 
Another boxoffice upsurge is in- 
— this week, with “Baby 
miles at Me” 


with a swell $68,000 in five the- 
tres. A real surprise entry is “He 
Nalked By Night” which is land- 
ing a sock $41,000 in five houses, 
many of them small-seaters It’s 
big enough to hold, and likely to 
top “T-Men” money here 

“Fighter Squadron” is forging 
ahead to fine $71,000 or near in 10 
days at three Warner showcases 
“Tatlock’s Millions” shapes nice 
$35,000 in two Paramount houses 
‘Men Frem Colorado,” néw out in 
keys, is disappointing $32,000 or 
better in two spots, staying only 
8 days. 

‘Rogues’ Regiment” still is good 
ai $26,000 in second week, five 
spots. “Three Musketeers” is 
swell at $41,000 or better in three 
situations, second frame. “Red 
River” looks fast $18,500 in four 
spots, seventh round. “Hamlet” 
continues sturdy at $15,500 in fifth 
session. 


Estimates for This Week 
Belmont (FWC) (1,532; 60-$1)— 
“He Walked By Night” (EL) and 
“Indian Agent” (RKO). Nice $4,- 


00 or near. Last week, 
tarr’s Daughter” 
pointment With Murder” 
wk-6 days). fair $1,300. 


(FC) (2d 


Beverly Hills Music Hall (G&S- | 


Prin-Cor) (834; 85-$1) -— 
River” (UA) (7th wk). 
509. 


“Red 
Strong $3,- 
Last week, nice $3,700. 


Carthay Circle (FWC) (1,518; 60- | 
(20th) & 
Boff $9.- | 


FC) | $7,000. Last week, fine $8,900. 
( 


$1)—“‘When Baby Smiles” 
nd “Parole, Inc.” (EL). 
00. Last week, “Road House” 
(20th) and “Money Madness” 
(2d wk-8 days), okay $4,000. 
Chinese (Grauman-WC) 
60-$1) — “When Baby 
(20th) and “Parole, Inc.” 
Bock $14. 500. Last week, ‘Road 
House” (20th) and “Money Mad- 
ness” (FC) (2d wk-8 days), good 
$7,500. 

Culwer (FWC) (1,145; 
Walked By Night” 
_— Agent” (RKO). Good $5,500. 
sast week, “Starr’s Daughter’ 
(20th) and “‘Appointment Murder” 
(FC) (2d wk-6 days), mild $1,800. 

Downtown (WB) (1,757: 60-$1)— 


Smiles” 


60-$1)— 
(EL) and “In- 


“Fighter Squadron” (WB) (10 
days). Okay $29,000. Last week, 
“June Bride” (WB) (2d wk-4 days), 
$6,200. 


Downtown Music Hall (Prin-Cor) 
(902; 85-$1) — “‘Red River’ (UA) | 
i wk). Pleasing $9,500. Last} 

ek, good $9,800. 


pacing the firstruns | 


“Belle 
(20th) and “Ap-| be 


|80)—“‘Man_ Colorado” 


(2,048: | 
(EL). | 


356, ‘Colorado’ 326 


| and “Money Madness” (FC) (2d wk- 
8 days), okay $5,500 
Million Dollar (D'town) (2,093; 


50-85) — Back to subsequent - run. 
Last week, ‘Out of Storm” (Rep) 
and “Smuggler’s Cove” (Mono) (2d 
runs) with Joe Lutcher orch, others, 


on stage, slightly below average 
$8,900. 

Orpheum (D'town-WC) 2,210; 
60-$1)—“‘Walked by Night” (EL) 
and “Indian Agent” (RKO). Sock 


$21.500. Last week, “‘Starr’s Daugh- 


ter” (20th) and “Appointment Mur- 
der” (FC) (2d wk-6 days), mild $6,- 
300 

Pantages (Pan) (2,812; 60-$1)— 


“Man From Colorado” (Col) and 
“Manhattan Angel” (Col) (8 days). 
Not so big $15,000. Last week, 
“Song Is Born” (RKO) and “Body- 
guard” (RKO) (3d wk-6 days), $8,- 
000. 

Paramount (F&M) (3,398: 60-$1) 
—‘Tatlock’s Millions’ (Par) and 
“Disaster” (Par). Fine $18,000. 
Last week, “Velvet Touch” (RKO) 
and “Homicide for Three” (Rep) 
(2d wk), dour $8,600. 

Paramount Hollywood (F&M) (1,- 
451; 60-$1)—‘“Tatlock’s Millions” 
(Par). Solid $17,000. Last week, 
“Velvet Touch” (RKO) (2d wk) and 

lomicide Three” (Rep), weak $6,- 


RKO Hillstreet (RKO) (2,890: 60- 
(Col) and 
‘Manhattan Angel” (Col) (8 days). | 


Fair $17,000 only or near. Last | 
week, “Song Is Born” (RKO) and | 
“Bodyguard” (RKO) (3d wk-6 days), | 
$8,300. 

Ritz (FWC) (1,370; 60-$1)— | 
Rogues’ Regiment” (U) and “Bun- 
galow 13” (20th) (2d wk). Strong 


Studio City (FWC) (880: 60-$1)— 
“Rogues’ Regiment” (U) and “Bun- 


galow 13” (20th) (2d wk). Neat $4,- 
500. Last week, nice $5,700. 

United Artists (UA) (2,100; 60-$1) 
—‘Rogues’ Regiment” ‘(U) and 
“Bungalow 13” (20th) (2d wk). 
Solid $10,000. Last week, sock 
| $19,000. 

Uptown (FWC) (1.719: 60-$1)— 
“Baby Smiles at Me” (20th) and 


“Parole Inc.” (EL). Great $11,000 
|or near. Last week, “Road House” 
(20th) and “Money Madness” (FC) 
(2d wk-8 Ways), oke $4,700. 

| Vogue (FWC) (885; 60-85)— 
“Walked by Night” (EL) and “In- 
dian Agent” (RKO). Fine $5,000. 
|Last week, “Starr’s Daughter” 
,(20th) and “Appointment Murder” 
(FC) (2d wk-6 days) weak $2,200. 


\. Wilshire (FWC) (2,296: 60-$1)— | 


“Three Musketeers” (M-G) (2d wk). 
| Sturdy $10,500. Last week, great) 


vemos (FWC) (1,538: 60-$1)— | $17,700. 


“Three Musketeers” (M-G) (2d wk). 
well $10,000. Last week, 


15,700. 

El Rey (FWC) (861; 
“Waiked By Night” (EL) 
“Indian Agent” (RKO). Sweet $4. 


500. Last week, “‘Starr’s Daughter,” 
(20th) and “Appointment Murder” 
(FC) (2d wk-6 days) slow $1,400. 


Esquire (Rosener) (685; 85-$1. 20) | 
(U) (9 | 


— 


“One Night With You” 
Gays). Oke $2,500. Last week, 
“Mine Own Executioner” (Indie) | 
(2c wk-5 days), $1.700. 


Four Star (UA-WC) (900: $1. 20- | 


“Hamlet” (U) (5th wk). 


50. 


Guild (FWC) (968: 60 - $1) -— 
“Rogues’ Hegiment” (U) and ‘‘Bun- 
alow 13” (20th) (2d wk). Okay 


2.500. Last week, sweet $6,100. 
Hawali (G&S - Prin - Cor) (1,106: 
5-$1)—**Red River” (UA) (7th wk). 
$3,500. Last week, 
$3.900. 


Hlollywood (WB) (2.756: 60-$1)— 


“Fighter Squadron” (WB) (10 days). | 
Good $20,000. Last week, 
Bride” (WB) (3d wk-4 days), 
to $6,800. 


(512; 85)—‘‘Red River” 
wk). Down to $2,000. 
Okay $2,400 

Iris (FWC) (828; 60-85)—“‘Rogues’ 
Regiment” (U) and ‘ 
(20th) (2d wk). Off to $3,000. Last 
week, fine $5,700. 


Laurel ‘Rosener) (890: 85) 
“Fanny” (Indie) (8 days). Nice $3,- 
200. Last week, “Room Upstairs” 


(Indie) (2d wk-6 days), fair $1,900. 

Loew's State (Loews-WC) (2.404: 
60-$1) — “Baby Smiles at Me” 
(20th) and “Parole, Inc.” (EL). Fine 
$24,000. Last week, “Road House” 
(20th) and “Money Madness” (FC) 
(2d wk-8 days), above hopes at 
$16,600. 

Los Angeles (‘D’'town-WC) (2.097: 
60-$1)—“‘Three Musketeers” (M-G) 
(2d wk). + $21,000. Last week, 
smash $33,50 

Loyola (FWO) 


“Parole, Inc.” 


(EL). Grand $9,000. | 
Last week, 


“Road House” (20th) | 


swell | “Fighter Squadron” 
60-$1) — | Bride” (WB) (3d wk-4 days), 


2.40) am 
Fine $15,500. Last week, fine $15,- 


strong 


“June | 
slid 


Hollywood Music Hall (Prin-Cor) 


(UA) (7th 
Last week, 


‘Bungalow 13” 


(1.248; 60-$1) — | 
—o Smiles at Me” (20th) and 


| Wiltern (WB) (2.300: 60-$1)— 
(WB) (10 days). 
| Fine $22,000. Last week, “June. 


$6,- 


and | 950. 





‘Song’ Rousing $25,000 
| In Frisco; ‘Musketeers’ 
346, Stampede’ Nice 76 


San Francisco. Nov. 30. 


Despite a big football schedule. 


here, the long holiday weekend 


boosting biz generally all over town . 


this stanza. “Song Is Born,” 
at the Golden Gate, and 
Musketeers,” 
are current standouts. ‘Northwest 
| Stampede” shapes nice at the Es- 
| quire, while “Hamlet” soared above 
its second week’s business on third 
week via extra shows at the Stage- 
door. 
Estimates for This Week 


socko 


Golden Gate (RKO) (2.844: 60-95) | 


—‘Song Is Born” (RKO) and “Guns 
of Hate’ (RKO). Socko $25,000. 
Last week, “Blood On Moon” 
(RKO) and “Palooka Winner Take 
All” (Mono) (2d wk), 

Fox (FWC) (4,651; 60-95)—‘ Road 
House” (20th) and “Creeper” (20th) 
(2d wk). Down to thin $11,500 in 
5 days. Last week, stout $25,000. 

Warfield (FWC) (2,656: 60-85)— 
“Three Musketeers” (M-G). Ter- 
rific $34.000 or over. Last week, 
“June Bride” (WB) and “Homicide 
for Three’ (Rep) (2d wk), okay 
$12,500. 

Paramount (Par) (2,646; 60-85)— 
“Sealed Verdict” ‘Par) and “Isn't 
It Romantic” (Par). Nice $17,000 or 
close. Last week, ‘Johnny Belinda” 
(WB) (3d wk), big $14.500. 

St. Francis (Par) (1.400: 60-85)— 
“Johnny Belinda” (WB) (mo). 
Solid $9.000. Last week, ‘Let's 
_ Live Little’ (EL) (2d wk), $7,500. 

Orpheum (No. Coast) (2,448; 55- 
85)—“‘Man From Colorado” (Col) 
and “Leather Gloves” (Col). Fine 
| $18,000 or better. Last week, “Kiss 

(Continued on page 18) 


“Three | 
huge at the Warfield, | 


fine $15,500. | 


‘Station’ Solid $15,000, 
Buff; ‘Musketeers’ 226. 


Buffalo, Nov. 30. 
“Three Musketeers” is standout 
° ie. this week at Lakes. “Station 
’ looks very good at Century. 
 cotimates for This Week 





Buffalo (Shea) (3,500; 40-70)— 
'“Tatlock’s Millions” (Par) and 
'“Leather Gloves” (Col). Fine 
$18,000. Last week, “June Bride” 
(WB), $12,500. 

Great Lakes (Shea) (3,400; 40-70) 
__“Three Musketeers” (M-G). 


| 





Great $22,000 or near. Last week, | 


“Julia Misbehaves” 

$12,000. 
Hipp 

“Julia 


(Shea) (2,100; 

Misbehaves” ‘(M-G) 
Nice $8,000 for third 
week. Last week, “Cry of City” 
20th) and “Bungalow 12” 
solid $13,000. 

Teck (Shea) (1,400; 40-70)—“Cry 
of City” (20th) and “Bungalow 13” 
(20th) (m.o.). Good $4,500. Last 
week, “I’ll Be Seeing You” (SRO) 
and “Intermezzo” (UA) 
$3,500. : 


(m.o.). 


(M-G) (2d wk), | 
40-70) — | 
downtown | 


(20th), | 


(reissues), 


Lafayette (Basil) (3.000; 40-70)— | 


October” (Col) 
(Rep). Okay 
Last week, 
and “Open 


“Return of 
“Old Los Angeles” 

$13,000 or bit better. 
“Love of Mary” (U) 
Secret” (E-L), $7,000. 


and | 


| of 


20th Century (20th Cent.) (3,000; | 


40-70)—"Station West” (RKO) and 
“Jinx Money” (Mono). Trim $15,- 
000. Last week, “Hollow Triumph” 
(EL) and “Mickey” (BL), $10,000. 


Mols. Perking Up. 





| 000 to pace city. 


days. 


‘Eyes’ Big $14,000 


Minneapolis, Nov. 30. 
After long biz slump here, the 
boxoffice is taking a big spurt all 


helped by favorable weather with 
i usual tilt holiday week. 
only a trio of major newcomers, 

“When Baby Smiles at Me,” ‘Night | 
Has Thousand Eyes” and “Station 
West.” All have won praise with | 
“Eyes” doing especially well. 

Estimates for This Week 

Century (Par) 
“Johnny Belinda’ (WB) (3d _ wk). 
Still great with $9.000. Last week, 
good $8,000. 

Gopher (Par) (1,000; 40-50) — 
“Hold That Ghost” (EL) and 
“Hired Wife” (EL) (reissues). Light 
$2,800. Last week, “Frontier Bad- 
men” (Indie) and “Diamond Fron- 
tier’ (Indie) ‘reissues), $3,000. 

Lyric (Par) (1,000; 50-70)—‘‘Luck 
of Irish” (20th) (m.o.). Moderate 
$5,000. Last week, ‘Cry of City” 
(20th) (2d wk), $4,000. 

Pix (Corwin) (300; 50-70) — 
“Kiss Blood Off Hands” (U) (m.o.). 
Light $1,700. Last week, “Henry 
VIII” (FC) (reissues), okay $1,900. 


| Radio City (Par) (4,400; 50-70)—| 


| ‘When Baby Smiles” (20th). Hitting 
| WOW $20, 000. Last week. “Luck! 
of Irish” (20th), mild $13,000. 

RKO -Orpheum (RKO) (2,800; 
50-70) — “Station West” (RKO). 
| Very nice $12,500. Last week, 
“Kiss Blood Off Hands” (VU), 
$8,000. 

RKO-Pan (RKO) (1,600: 50-70) 


—“‘Count Monte Cristo” (EL) and 


Son of Monte Cristo” (EL) (re- 
issues). Satisfactory $8,000. Last 
week, “June Bride’ (WB) (2d wk), 
good $7,500. 

State (Par) (2,300; 50-70) — 
“Night Has 1,000 Eyes” (Par). 
Looks solid $14,000. Last week, , 
“Pitfall” (UA), fair $9,500. 

Uptown (Par) (1,000; 44-60)— 
“Julia Misbehaves”’ (M-G). Nabe 
showing, good $4,000. Last week, 
“Paradine Case” (SRO), $4,500. | 

World (Mann) (350; 50-85)— 
“June Bride” (WB) (m.o.). Fine 
$2,500. Last week, ‘“‘Apartment for 
Peggy” (20th), $2,800. 





Vaude Ups ‘Godfathers’ 
Fine $25,000 in Wash. 


Washington, Nov. 30. 

Rain and sleet Sunday and Mon- 
day cut down the midtown busi- 
ness below hopes of the theatre 
managers. Pre-release of “3 God- 
|fathers” with nice vaude Dill is 
giving the Capitol a handsome 
week to lead city. “Three Mus- 
{keteers” is just a step behind at 
the Palace. “Song Is Born” also 
looks hefty at Keith’s. 

Capitol (lLoew’s) (1.263: 44-74)— 
“Three Godfathers” (M-G) plus 
vaude. Handsome $25,000 with nice 
vaude layout helping. Last week, 

“No Minor Vices” ‘(M-G) plus 
-vaude, minor $18,000. 

Celumbia (Loew's) (1,263; 44-74) 
—‘Road House” (20th) (2d run). 
Thin $6,000. Last week, “Red 
River” (UA) (2d run), $7,500. 

Keithk’s (RKO) (1,939; 44-74)— 

j (Continued on page 18) 


There's | 


> 


} 


(1,600; 50-70) — | 


along line currently. Boxoffice was | Sealed Verdict’ 


Musketeers Lusty 


"Green Hair’ Trim $28,000, Hub Prem: 


44G, Tatlock's’ 306 





Key City Grosses 


Estimated Total Gross 
This Week . $3,530, 000 
(Based on 25 ‘cities, 217 
theatres, chiefly first runs, in- 
cluding N. Y.). 
Total Gross Same Week 





Last Year $3,577,000 
(Based on 23 cities, 230 
theatres). 


Belinda’ Boffo 
$33.000, Detroit 


Detroit, Nov. 30. 
Business is on the slow side this 
week, real trade being largely. con- | 
fined to the weekend. The number 
holdovers is a drawback.) 
“Johnny Belinda,” newcomer at 
the Michigan, is setting the pace 
with a big week. “Red River” is! 
doing fine in second week. 
Estimates for This Week 
Michigan (U-D) (4,029; 70-95)— 
“Johnny Belinda” (WB). Big $33,- 
Last week, “June | 
Bride” (WB), good $16,000 for six 
United Artists (UD) 
95)—‘“‘Paradine Case” 
wk). Okay $15,000. 
socko $20,000. 


(2,024; 70- 
(SRO) (2d 
Last week, 


Palms (UD) (2,967; 70-95)\—‘“Red | 


River” (UA) (2d wk). Neat $26,000. 
Last week, smash $30,000. 
Madison (UD) (1,806; 
(Par) 
Last 


70-95)— | 
(2d wk). 
Okay $10,000. week, 


$15,000. 


‘Indpls. Up; ‘Musketeers’ 
Sizzles With $20,000 


Indianapolis, Nov. 30. 
First run film biz was given lift 
here this week by Thanksgiving 
holiday. ““‘Three Musketeers” is get- 





| ting top coin and is likely to hold 


at Loew’s. ‘“Tatlock’s Millions” at 
Circle and ““‘When My Baby Smiles” 
at Me,” at Indiana also are strong. | 
Estimates for This Week 
Circle (Gamble-Dolle) (2,800; 44- | 


land “Million Dollar Weekend” 


|“When Baby 


nice | 
|_"Miss Tatlock’s Millions” 


| and 


Boston, Nov. 30. 
Biz is holding to a neat level at 
most Hub houses this week. Hold- 
over at Memorial of “When My 
Baby Smiles at Me’”’ still is solid, 
with newcomers “Miss Tatlock’s 
Millions” at Metropolitan § and 
“Three Musketeers” at Orpheum 
and State both sock. “Boy With 
| Green Hair” preem at RKO Bos- 
|ton looks socko, and will -hold. 
Estimates for This week 
Astor (Jaycox) (1,300; 40-80)— 
“Song Is Born’ (RKO) and “In 
| This Corner” (EL) (3d wk). Mild 
$7,500 after $9,000 for second. 
Beacon Hill (Williams) (800; 
$2.40)—“‘Hamlet” (U). Looks about 
$3,000. Last week, $5,000. 
Boston (RKO)*~ (3,200: 
“Boy With Green Hair” (RKO) and 
“Inner Sanctum Mystery” (FC). 
| Big $28,000. Holds. Last week, 
“Last Days Pompeii” (RKO) and 
“She” (RKO) (reissues) (2d wk), 
solid $16,500. 
Exeter (Indie) 
“Louisiana Story” (Indie) and ‘Mr. 
Orchid” (Indie) (2d wk). Trim 
$5,000 after big $7,000 for first. 
Fenway (MP) (1,373; 40-80)— 
“Love of Mary” (U) and “Angel in 
Exile” (Rep). About average $6,000. 
Last week, “Sealed Verdict” (Par) 
(EL) 





40-80)— 


(1,300; 45-75)— 


(2d wk), slim $3,700. 


Majestic (Shubert) (1,500; 
—‘‘Red Shoes” (EL) (2d wk). 


$2.40) 
Road- 


lshow stand doing big $10,000 after 


sock $12,000 in first. 


Memorial (RKO) (3,200; 40-80)— 
Smiles’ (20th) and 
“Bungalow 13” (20th) (2d wk). 
'Fancy $26,000 after solid $28,500 
first. Stays a third. 

Metropolitan (MP) (4,367; 40-80) 
(Par) 
and “Disaster” (Par). Big $30,000. 
Last week, “Johnny Belinda” (WB) 
“Homicide for Three” (Rep) 
(4th wk), trim $19,000. 

Orpheum (Loew) (3,000; 40-80)— 


“Three Musketeers” (M-G). Solid 
$28,000. Last week, “Julia Mis- 
| behaves” (M-G) and “Big City” 


(M-G) (2d wk), okay $17,500. 
Paramount (MP) (1,700; 40-80)— 
“Love of Mary” (U) and “Ange} in 
Exile” (Indie). Average $1 3,000. 
Last week, “Sealed Verdict” (Par) 
\and “Million Dollar Weekend” (EL) 


| (2d wk), dim $9,000. 


| e (Loew) (3,500; 40-80)— 
65)—‘‘Tatlock’s Millions” (Par) and | er Musketeers” (M-G). Okay 
“Bungalow 13” (20th). Smash! $16000. Last week, “Julia Mis- 
$15,000. Last week, “Night Has | behaves” (M-G) and “Big City” 
1,000 Eyes” (Par) and “Disaster” | (4-G), $14,000. 


| 


| “Michael O'Halloran” (Mono). 


(WB) and “Inner Sanctum” (FC) | 
| (m.o.), $4,500. 
Loew’ s (Loew's) (2,450; 44- es) —| 
“Three Musketeers” (M- G). 
$20,000. Last week, eturn of 
October” (Col) and “Leather |“ 
Gloves” (Col), $11,000. 


'“*When Baby Smiles” 
| Hands” 


(Par), $10,000. 

Indiana (G-D) (3,300; 44-65) — | 
(20th). Dandy | 
$14,000. Last week, ‘Kiss Blood Off | 


(U) and “Escape” (20th), | 


(G-D) (1,300; 44-65) — 
Holiday” (M-G) and 
Oke 
“June Bride” | 


$12,000. 
Keith's 
“Summer 


$5,000. Last week, 


Lyric (G-D) (1,600; 44-65)—‘Re- 


turn of Bad Men” (RKO). Rousing 
$9,000. Last week, “Hunted” 
(Mono) and “Dude Goes West” 
(Mono), $5,000. 





‘Musketeers’ Leads In 
Balto, $20,000; ‘Moon’ 13G 


Baltimore, Nov. 30. 
Trade continues in a fairish 
groove here with “Three Musket- | 
eers’ 


ing. “Blood on Moon” is building | 


_to solid session at the Town. 


Estimates for This Week 


Century ‘Loew’'s-UA) (3,000; 20-: 


60) — “Three Musketeers” (M-G). 
Leading current list with big $20,- 
000. Last week, ‘Julia Misbehaves” 
(M-G) (2d wk), $9,200. 

Hippodrome (Rappaport) (2,240; 
20-70)—‘‘Return of October” (Col) 
plus vaude headed by Connie 
Haines and Page Cavanaugh Trio. 
Okay $16,000. Last week, ‘“Body- 

uard” 

ammy Kaye orch, $16,200. 

Keith’s (‘Schanberger) (2,460; 20- 
60)—*‘Tatlock’s Millions” (Par) (2d 
wk). Maintaining nice pace 
$7,000 after $11,300 opener. 

New ‘Mechanic) (1,800; 20-60)— 
“When Baby Smiles” 
Holding well at $10,000 after sock 
$15,400 last week. 


Stanley (WB) (3,280; 25-75)—, 
“Fighter Squadron” (WB). Modest 
$11,000. Last week, “June Bride” 


(WB) (2d wk), $7,600. 


Town ‘Rappaport) (1,500: 35-65) | * 


—‘Blood on oon” (RKO). 


at Loew’s Century outstand- | 


(RKO) leaning on p.a. of | 


at 


(20th) (2a wk). | 


Tall | 
$13,000. Last week, “Station West” | 
i (RKO), $10,200. 





Moon Bright 
$19,000 in Prov. 


Providence, Novy. 
“Three Musketeers” at. Toso s 


Huge | State is setting the pace this week 
‘with sock 


total. 
Blood On Moon” 


RKO Albee’s 
also shapes big 


| and headed for holdover. Originally 


| slated for only two weeks “Hamlet” 
|at Carlton now is sure of third 
stanza. 


Estimates for This Week 
Albee (RKO) (2,200: 44-65) — 
“Blood On. Moon” (RKO) and 
“Blonde Ice” (RKO). Nifty $19.000. 
Last week, “Song Is Born” (RKO) 
and “Bodyguard” (RKO) (2d wk), 
good $12,000. 

Carlton (Fay) (1,400; $1.80-$2.40) 
“Hamlet” (U) (2d wk). Two per- 
formances daily at upped scale has 
house practically sold out for 
| second stand at wow $25,000. First 
week, same. Holds indef. 

Fay’s (Fay) (1,400; 
“Grand Canyon Trail’ (Rep) and 
vaude. Nice $7,500; Last week, 
“Smart Girls Don’t Talk” (WB) and 
| vaude, nifty $8,000 for anni show. 

Majestic (Fay) (2,200; 44-65) — 
“When Baby Smiles” (20th) and 
“Bungalow 13” (20th). Fairly happy 
$14,000. Last week, “Larceny” ‘U) 
and ‘‘Homicide for Three” (20th), 
fair $10,000. 

Metropolitan (Snider) (3,100; 44- 
65)—"“‘Let’s Live a Little” (EL) 
and “Adventures Gallant Bess” 
‘EL). Solid $16, 500. Last week, 

“Hollow Triumph” (EL) and “En- 
chanted Valley” (EL), good $11,000. 

State (Loew) (3,200; 44-65) — 
“Three Musketeers” (M-G). Great 
$27,500. Last week, “Julia Misbe- 
haves” (M-G) and “The Search” 
|(M-G) (2d wk), good $19,000. 


Strand (Silverman) (2,200: 44-65) 


44-65) — 


|—“Tatlock’s Millions’ (Par) and 
Catalina Interlude” (Par). Fairly 
good $12,000. Last week. “Un- 


tamed Breed” (Col) and “Disaster” 
'(Par), nice $13,000. 
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PICTURE GROSSES 





Chi Hits Highest Level in Months, 
‘Hamlet’ Record $35,000, Blood’ 266, 


‘Squadron’ Oke 


Chicago, Nov. 30. + 


24G, ‘October’ 166 





Whether it’s the Thanksgiving! 
holiday, school vacation, or Inter- | 
national Livestock Show, Chi biz | 
seems to be heading for its biggest | 
total in the last six months. Head- | 
ing the upbeat is the record-break- | 
ing $35,000 for “Hamlet” at the) 
Apollo. “So This Is New York” at 
the sure-seater Surf is heading for | 

ock $6,500. “Kiss Blood Off 
jands” at Palace is cashing in on 
ersonal appearance of its star, 
Burt Lancaster, over at the Ori- 
ental. Should hit plump $26,000. 
“Return of October” at United Ar- 
tists is shaping neat $16,000. 


Broadway Grosses 


Estimated Total Gross 
This Week $758,000 
(Based on 17 theatres) 
Last Year $797,000 
(Based on 24 theatres) 


‘Green Hair’ Tall 














“Fighter Squadron” at State-Lake | vt 
has several local publicity angles | 
| UU Ih Uieve, 


and likely will garner a fat $24,000. 

Holdovers racked up several new 
highs, with several theatres sur- 
passing the previous week. Rave 
reviews are packing the World, 
where “The Lost One,” in third 
week, is heading for best biz of 
year, $8,500. 

“Snake Pit” at Garrick continues 
sensational at $20,000 on _ third 
week. 


Me” and Burt Lancaster in person. 
Estimates for This Week 


Apollo (B&K) (1,400; $1.20-$2.40) 
—'‘Hamlet” (U). With help of two 
extra matinees 
$35,000 or near. Last week, “‘House- 
keeper's Daughter’ (UA) and 
“Young and Willing” (UA) (reis- 
sues), $7,000. 

Chicago (B&K) (3,900; 50-98)— 
“Loves of Carmen” (Col) with Bert 


Wheeler and Rose Marie headlining | 


vaude (2d wk). Nifty $48,000. Last 
week $54,000. 
Garrick (B&K) (900; 50-98)— 
“Snake Pit” (20th) (3d wk). Hold- 
ing well with lush $20,000 likely. 
Last week $22,000. 
Grand (RKO) 


neil’ (RKO) (reissues) (4th wk). 
folding to strong $14,000. Last 
week, $17,000. 

Oriental (Essaness) (3,400; 50-98) 
—‘‘When Baby Smiles at Me” (20th) 
with Burt Lancaster in person 
(2d wk). Smash $58,000. Last week, 
wow $63,000. 

Palace (RKO) (2,500; 50-98)— 
“Kiss Blood Off Hands” (U). Lush 
$26,000. Last week, “Saxon Charm” 
(U), $16,000. 

Roosevelt (B&K) (1,500; 50-98)— 
“Night Has 1,000 Eyes” (Par) (2d 
wk). Fair $13,000 in sight. Last 
week, $15,000. 

State-Lake (B&K) (2,700; 50-98) 
—"‘Fighter Squadron’’ (WB). 
Should hit perky $24,000. Last 
week, “Johnny Belinda” (WB) (3d 
wk), $22.000. 

Surf (Indie) (650; 85)—‘This is 
New York” (UA). Nearing smash 
$6,500 at this small-seater. Last 
week, “Tawny Pipit’” (U) (2d wk), 
$2.400. 


United Artists (B&K) (1,700; s0-| 


98)——Return of October’ (Col). 


Trim $16,000. Last week, “Let's | Me” at Rialto, and “June Bride” at| men” (Indie) (2d runs). Topping | 
is average 
at |“Jenny Lamour” (Indie), $1,700. 


Live Little’ (FL) (2d wk), $8,000. 
Woods (Essaness) (1,073; 98)— 
“Song Is Born” (RKO) (6th wk). 


Oriental is expecting fancy | 
$58,000 for “‘When Baby Smiles At | 


looks sensational | 


(1,500; 50-98)— | 
“She” (RKO) and “Last Days Pom- | 


Cleveland, Nov. 30. 
_ Best showings this week are be- 
ling made by “Baby Smiles At Me” 





at State. Latter is 

}smash. “Boy With 

shapes solid at Allen. 
Estimates for This Week 


Allen (RKO) (3,000; 55-70)— 
“Boy With Green Hair” (RKO). 
i\Solid $19,000 or over. 
“Kiss Blood Off 
wk), nice $12,500. 

Hipp (Warners) (3,700; 55-70)— 
“June Bride” (WB) (2d wk). Mild 
$16,500. Last week, “Johnny Be- 
linda” (WB) (4th wk), $13,000. 

Lower Mall (Community) (570; 
55-70)—“‘Angel?” (Indie) and ‘Sin 
of Patricia’ (Indie). Two foreign 
pix fairly breezy at $3,600. Last 
week, “First Affair’ (Indie) and 
“Confessions of Rogue” (Indie) (2d 
' wk), good $2,000 in 5 days. 

Ohio (Loew’s) (1,200; 90-$2.40)— 
“Hamlet” (U) (5th wk). Solid $10,- 
000 after big $13,000 last week. 

Palace (3,300; 55-70) “Baby 
|Smiles at Me” (20th). Rather fancy 
| $24,500 and may hold. Last’ week, 
i“Smart Girls Don’t Talk” 
plus Dick Haymes and Evelyn 
i Knight topping stageshow, big $38,- 
000. 

State 


Green Hair” 


| 





(Loew’s) (3,450; 55-70)— 


“Three Musketeers” (M-G). Smash 
$35,000 and holds over. Last week, 
“Tatlock’s Millions” (Par), worth- 


while $18,500. 
_ Stillman (Loew's) (2,700; 55-70) 
|——“*Tatlock’s Millions’ (Par) (m.o.). 
| Big $12,000. Last week, “Saxon 
| Charm” (U), good $7,000. 

_ b] e 
Rain Washes Up L’ville 

‘Dp.°1.? p: 

But ‘Bride’ Big $9,000; 


| ‘Canon’ Lofty at $7,000 


| Louisville, Nov. 30. 


Top grossers_ this 
| “Three Musketeers” 





at Loew’s 





day failed to slow down biz. “Un- | 
| faithfully Yours’ is not so good: 


| Squadron” shapes fairly okay at) 


| 
| 
} 





; 


Last week |. 
Hands” (U) (2d | House” (20th) (m.o.). Oke $10,000. 


| 


| 
| 
| 
| 
| 
| 
| 


(WB) | 


| “Fighter 


‘MUSKETEERS’ SOCK 
$30,000 TOPS ST. L00 


St. Louis, Nov. 30. 
“Three Musketeers” at Loew’s 
is galloping towards the biggest 
week there since “Jolson Story.” 
Flurry of snow and rain last Sun- 


at the Ambassador but “Fighter 


the Fox. 
Estimates for This Week 


Ambassador (F&M) (3,000; 50- levels for this-fall. Influx of visitors 
75)—“Unfaithfully Yours” (20th) | and youngsters out of school as | 
and “Trouble Preferred” (20th).' weil as several new bills all com- 
Modest $14,000. Last week, bined to help the upbeat. Holiday 
“Sealed Verdict” (Par) and “Isn’t prices on Thanksgiving Day 
It Romantic” (Par), $16,000. (Thurs.) boosted totals. Only sour 


Fox (F&M) (5,000; 


Squadron” 


50-75)— 
(WB) and 


| “Maurauders” (UA). Okay $17,000. 


Last week, “The Plunderers” (Rep) 


and “Angel on Amazon” (Rep), | 
$16,000. 
Loew’s (Loew) (3,172; 50-75)— | 


“Three Musketeers” (M-G) terrific | 
$30,000. Last week, “Julia Misbe- | 
haves” (M-G) $19,500. 

Missouri (F&M) (3,500; 50-75)— 
“When Baby Smiles” (20th) and 
“Song Is Born” (RKO) (m.o.). 
Fancy $12,000. Last week, “Johnny 
Belinda” (WB) and “Apartment 


jat Palace and ‘Three Musketeers” | for Peggy” (20th) (m.o.) (4th wk), 
especially | $9,000. 


Orpheum (Loew) (2,000; 50-75)— 
“Julia Misbehaves” (M-G) (m.o.). 
Fine $11,000 or over. Last week, 
“Red River” (UA) and ‘‘Manhattan 
Angel” (Col) (m.o.), $6,000. 

St. Louis (F&M) (4,000; 50-60)— 
‘June Bride” (WB) and ‘Road 


Last week, ‘Belle Starr’s Daugh- 
ter’ (20th) and “Smuggler’s Cove” 
(Mono), $9,500. 

Shubert (Ind) (1,500; 40-60)— 
“Sealed Verdict” (Par) and “Isn’t 
It Romantic” (Par) (m.o.). Okay 
$4,500. Last week, “Song Is Born” 
(RKO) (3d wk), fine $5,000. 


Baby Smiles On 
K.C., Rousing 256 


Kansas City, Nov. 30. 


Action at the wickets is great 
this week, bolstered by rash of 





|good films and the Thanksgiving 
holiday prices. ““Three Musketeers” 





| 
| 


| 


| 


| 


at the Midland is smash while 
“When My Baby Smiles at Me”’ at 
Tower-Uptown-Fairway combo also 
is sock. Both are getting the big- 
gest sessions in months. 
Orpheum is going strong with 
“June Bride.” 
for a second week. Newman with 


“Night Has a Thousand Eyes” and | 


Roxy with “Northwest Stampede’”’ 
are holding their own, though not 
great. 
Estimates for This Week 

Esquire (Fox Midwest) (820; 45- 
85)—"Gallant Legion” (Rep) and 
“Dark Command” (Rep) (reissue). 
Lively $4,500. Last week, ‘Son 
Dracula” (U) and “Ghost Franken- 


week are stein” (U). (reissues), $4,000. 


Kimo (Dickinson) (55; 35-45-65) 


State. “When My Baby Smiles at |—‘King’s Jester” (Indie) and “Car- 


|Mary Anderson. Last-named 
| outstanding. “Canon City,” 
| Strand, shapes stout. Heavy rain- 


at $2,200. Last week, 


Midland (Loew’s) (3,500; 45-65) 


Fancy $12,000. Last week, $11,000. | fai) Sunday (28) held down week- —‘Three Musketeers’ (M-G) and 


World (Indie) (587; 80*—‘Lost 
One” (Col) (3d wk). Sensational 
$8.500. Last week, $6,500. 


‘BABY’ PACES DENVER 
UPBEAT AT $26,500 


Denver, Nov. 30. 
Biz is soaring this session. “When 





Baby Siniles At Me” is easily cop- 


ping top coin at Denver, Esquire 
and Webber. “Station West” alsc 
looks nice at Orpheum. “Belle 
Starr’s Daughter” shapes good at 
Paramount. 

Estimates for This Week 

Aladdin (Fox) (1,400; 35-74)— 
“Johnny Belinda” (WB) and “Win- 
ner Takes All” (Mono) (m.o.). Big 
$5,500 Last week, 
Case” (SRO) and “Gay Intruders” 
(20th) (mo.), $2,500. 

Broadway (Cinema) (1,500; 35- 
74\—“‘Red River’ (UA) (5th wk). 
Climbed up to great $10,000. Holds. 
Last week, $8,000. 

Denham (Cockrill) (1,750; 35-70) 
—‘Tatlock’s Millions” (Par) (2d 
wk). Fine $15.000. Holds again. 
Last week, $16,000. 

Denver (Fox) (2,525; 35-74)— 
“When Baby Smiles” (20th) and 
“Bungalow 13” (20th), day-date 
with Esquire. Webber. Big $19,000 
or near. T.ast week, “Johnny Be- 
linda” (WB) and “Winner Takes 
All” (Mono), $15.000. 

Fsanire (Fox) (742; 
“When Baby Smiles” (20th) and 
“Bungalow 13” (20th), also Den- 


(Continued on page 18) 


35-74)— 


“Paradine | 


,end trade, with streets half-de- 
_ serted. 


Estimates for This Week 


| Brown (Fourth Avenue) (1,200; 
' 45-65)—‘‘Tatlock’s Millions” (Par) 
and “Bungalow 13” (20th) (m.o.). 
Good $5,000. Last week, “Song Is 
Born” (RKO) and “Bodyguard” 
(RKO) (m.o.), mild $3,500. 
Kentucky ,Switow) (1,200; 30-40) 
—‘“Feudin’, Fussin’” (U) and 
“River Lady” (U). Modest $3,000. 
| Last week, “Forever Amber” (20th) 
'and “Raw Deal” (EL), $3,500. 


| Mary Anderson (People’s) (1,000; 


| 45-65)—“‘June Bride’ (WB). Large 
| $9,000. Last week, “Johnny Be- 
|linda’ (WB) (4th wk), strong 
$5,500. 


National (Stendard) (2,400; 45-65) 
'__“Stella*Dallas’ (FC) and “Raffles” 
(FC) (reissues). Modest $2,000 in 
4 days. Last week, “Kiss Blood Off 
Hands” (U) and “Sons of Adven- 
ture” (Rep) satisfactory $7,000. 

Rialto (FA) (3.000: 45-65) — 
“When Baby Smiles” (20th). Brisk 
$14,000. Last week, ‘“Tatlock’s 
Millions” (Par) and “Bungalow 13” 
(20th), $13,000. 

State (Loew's) 
“Three Musketeers’ 
$13,000 or near. Last week, “Re- 
turn of October” (Col) and 


“Blondie’s Secret” (Col), with p.a. | 


| 


| 


} 
| 


(3,000; 45-65) —_ 
(M-G). Bright 


of Terry Moore helping tee-off. | 
$15,000. | 
Strand (FA) (1,000; 45-65) — 


“Canon City” (EL) and “Lady Mid- | 


night’ (EL). Stout $7,000 or close. 
Last week, “This Is New York” 
(UA) and “Silent Conflict’ (UA), 
| $4,000. 


t 


Piva eae “ 


} 


\ 


“Blondie’s Secret” (Col). Strong 
$25,000, biggest week in months; 


sure to hold. Last week, ‘Julia | 


Misbehaves” (M-G) and “The 
Search” (M-G) (2d wk), satisfac- 
tory $10,000. 

Orpheum (RKO) (1,900; 45-65)— 
“June Bride’ (WB) and “Body- 
guard” (RKO). Nifty $14,000 but 


All three bills slated | 


‘Baby Rooney Smiling Big on B'way, 


| 
| 


Thanksgiving week trade is 


boosting Broadway firstrun  busi- 
| ness this session to around the best | 


note was the rain and unfavorable 
weather Monday (29) with nearly 
every theatre falling sharply below 


|recent weekdays. Despite this sev- 


eral houses on extended run are 
near or better than the previous 
week. 

Pacing the newcomers is the 
Roxy with “Baby Smiles At Me” 
|plus Mickey Rooney heading the 
| stageshow. 
jearly, house counts first week as 
leight days and will hit smash 
| $150,000. Thursday-to-Sunday pe- 
riod broke Roxy’s’ attendance 
mark, 
youngsters holding back a new 
money high for same stretch. 

Not far behind is “Hilis of 


Home,” which looks to reach $129,- | 


000 at the Music Hall. The Lassie 
picture drew surprisingly nice re- 
views and was helped by a strong 
start Thanksgiving Day. 

Paramount is just as strong com- 
paratively with its 22d anni show, 
“Tatlock’s Millions” plus Stan 
Kenton band, Nellie Lutcher, Red 
Buttons, Paul & Eva Reyes on- 
stage. 
$92,000. “Southern Yankee” is 
very mild $20,000 or less at the 
| Criterion and stays over only three 
| extra days. 
| “Kissing Bandit,” with Jane 
| Powell heading big stage layout, is 
| holdirig well at $68,000 for second 
‘week at Capitol. “Snake Pit” is 
| beating the preceding week’s total 
by landing $52,000, smash, in 
fourth week at Rivoli. “Three 
| Musketeers” also is ahead of its 
| previous session with big $33,000 
for sixth State week. Both the Park 
| Avenue,jwith “Hamlet” and Bijou, 
with “Red Shoes” are in like cate- 
gory, being capacity. 

“Joan of Arc” also is going ahead 
of its second week take by getting 
ia terrific $55,000 in third Victoria 
stanza. “Arc” also opens at nearby 
| Fulton on Dec. 14, with $1.80-$2.40 
scale, this move being prompted 
by the demand for reserved seats 
so far at the Victoria engagement. 


Estimates for This Week 


Ambassador (Siritzky) (1,200; 55- 
$1.00)—‘‘Street of Shadows” (In- 
die) (2d wk). Down to passable $5,- 
(000 for holdover round with 
'“Street Corner’ (Indie) opening 
'Dec. 3. First week okay $8,500. 

Astor (City Inv.) (1,300; 70-$1.50) 
'—‘‘Song Is Born” (RKO) (7th wk). 
|Sixth session ended last Monday 
(29) night was nice $19,000 after 
‘about same for fifth. Holds. 

Bijou (City Inv.) (589; $1.20- 
$2.40)—“‘Red Shoes” (EL) (6th wk). 
|Present stanza ending tomorrow 
(Thurs.) likely to soar to $18,000, 
getting benefit of three extra shows 
/Thanksgiving . week; fifth week 
was $17,000, being aided by extra 
|'show Thanksgiving Day. Still con- 
tinues. 

Capitol (Loew’s) (4,820; 80-$1.50) 
— “Kissing Bandit” (M-G) 
Jane Powell, Joey Adams, 


orch (2d wk). 
sion ending today (Wed.) looks 
very nice $68,000. First week was 


won't hold. Last week, “Station — but a bit below 
West” (RKO) and “Smart Girls “Criterion (Loew's) (1,700; 70- 


Don’t Talk’ (WB), $13,000. 

Paramount (Par) (1,900; 45-65'\— 
“Night Has 1,000 Eyes” (Par). Mod- 
erate $11,000. Last week, “Johnny 
Belinda” (WB) (3d wk), fancy $8,- 
000. 

Roxy (Durwood) (900; 45-65)— 
“Northwest Stampede” (EL) and 
“In This Corner” (EL). Trim $4.- 
000. Last week, “Hollow Eriumph” 
(EL) and “The Spiritualist” (EL), 
average $3,000. 

Tower - Uptown - Fairway (Fox 
Midwest) (2,100, 2,043, 700; 45-65) 
—‘“When Baby Smiles” (20th). Best 
week in months. Solid $25,000, and 
holds. Last week, “Belle Starr’s 
Daughter” (20th), sd-so $12,000. 

















Estimates Are Ne 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, 1e., 
without the 20% tax. Distribu- 
tors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


$1.85)—‘‘Southern Yankee’ (M-G) 
(2d wk-3 days). First week ended 
last (Tues.) night mild $20,000 or 
under. As a consequence, stays 
only three extra days, with “Live 
Today For Tomorrow” (U) due in 
Saturday (4). In ahead, five days 
of fourth week for “Kiss Blood Off 
Hands” (U) was $7,500. 

Globe (Brandt) (1,500; 90- $1.50) 
—‘Blood on Moon” 
Current round ending today (Wed.) 
looks solid $19,000 after good $24,- 
000 for second week. Stays a 
fourth. 

Mayfair (Brandt) 60- 
$1.25)—**Road House” 
wk) 


(1,736; 
(20th) 


$26,000 in third. Stays on. 

Palace (RKO) (1,700; 40-95)— 
“Canon City” (EL) and “Raw 
| Deal” (EL) (2d runs). Open today 
(Wed.). Final four days of. fifth 
week for “Last Days Pompeii” 
(RKO) and “She” (RKO) (reissues) 
okay $8,000 or close after sturdy 
$16,500 fourth round, over hopes. 

Paramount (Par) (3,664; 55-$1.50) 


—"'Tatlock’s Millions” (Par) with 
Stan Kenton orch. Nellie Lutcher 
Red Bu‘tons, Paul & Eva Reyes 


jheading stageshow (2d wk). First 


Since opening a day | 


lower scale and price for | 


First week is very strong | 


with | 
Tony | 
Canzoneri, Mark Plant, Shep Fields | 
Initial holdover ses- | 


(RKO) (3d wk). | 


(4th | 
Getting fine $22,000 in pres-| 
ent week ending Friday (3) after. 


Sock 1506; ‘Tatlock’-Kenton-Lutcher 
Jumps Par to 926, ‘Hills High 1296 


| frame for this Par theatre annt 
| show ended last (Tues.) night went 
_to very strong $92,000. In ahead, 
|third week of “Sealed Verdict” 
'(Par) plus Frankie Laine, Connie 


Haines, Jerry Wald orch. oke 
$58,000. 
Park Avenue (U) (583: $1.20- 


$2.40)—“Hamlet” (U) (10th wk). 
Ninth week ended last (Tues.) night 
Slightly over $18,000. being helped 
by two extra shows Thanksgiving 
week; eighth week was $16.000. 
Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40)—“Hills of 
Home” (M-G) with stageshow. First 
week ending today (Wed.) went to 
good $129,000 or near. Helped by 
unusually strong teeoff Thanksgiv- 
| ing Day. Holds second week. Hall’s 
Xmas show with “Words and 
Music” (M-G) as picture opens 
Dec. 9 according to present plans. 
Last week, “Gotta Stay Happy” 
(U) (3d wk), only $102,000. 
| Rialto (Mage) (594: | 44-99)— 
|“Phantom of Opera” (U) (reissue). 


Opens today (Wed.). Last week 
“Ali Baba” (U) (reissue), fairly 
good $8,500. In ahead, “Crash 
Dive” (20th) and “Man Hunt” 
— (reissues) (2d wk), $6,000. 

Rivoli (UAT-Par) (2,092; 60- 
| $1.25)—“Snake Pit” (20th) (4th 
|W P 


Fourth round ending toda 
(Wed.) looks sock $52,000 a poe 
which is ahead of third week's 
$50,000. Continues indef. 

Roxy (20th) (5,886; 80-$1.80)— 
‘Baby Smiles at Me” (20th) with 
Mickey Rooney, Rosario & Antonio, 


Borrah Minevitch’s Rascals top- 
ping stageshow (2d wk). Initial 
holdover stanza opens today 


(Wed.). First week, 8 days, wound 
up at smash $150,000. Broke at- 
| tendance records for weekend and 
Thanksgiving day. In ahead, “Un- 
| faithfully Yours” (20th), Peter Lind 

Hayes, Mary Healy, Jack Cole 
Dancers (3d wk-4 days), $30,000. 
Current bill stays four with “That 
Wonderful Urge” (20th) and Bar- 
| bara Ann Scott opening Dec. 21. 
| State (Loew’s) (3,450; 80-$1.50) 
'—"Three Musketeers” (M-G) (7th 
wk). Sixth round ended last 
| (Tues.) night climbed up to great 
| $33,000 as against $31,000 for fifth. 
Stays on. 
| Strand (WB) (2,756; 76-$1.50)— 
“Fighter Squadron” (WB) plus 
Frankie Carle orch, Tim Herbert 
topping stage (2d wk). Second ses- 
sion ending tomorrow (Thurs.) 
slipped to “$42,000 or less, very 
mild in view of including Thanks- 
giving Day; first disappointing 
$55,000, below expectancy. Goes a 
third with “Christopher Blake” 
(WB) set to open Dec. 10. 

Victoria (City Inv.) (1,060; 95- 
$2.40)—“Joan of Arc” (RKO) (3d 
wk). Third frame ending today 
(Wed.) still is terrific at $55,000 or 
thereabouts, and ahead of smash 
$54,000 for second. Stays on in- 
definitely. 


Omaha Big; ‘Musketeers’ 
Loud $14,000, ‘Song’ Hep 
96, ‘Hills’ Sturdy 436 


Omaha, Nov. 30. 

Perfect theatre weather plus an 
unusually big Thanksgiving holi- 
day with hundreds of visitors in 
jtown are giving grosses a terrific 
| boost. Paramount is far in the lead 
with “Three Musketeers”, doing a 
solid session. ‘“Tatlock’s Millions” 
also shapes nice at the Orpheum. 
Moveover of “Baby Smiles at Me” 
is very big at the Omaha. “Song Is 
Born” looks socko at the Brandeis. 

Estimates for This Week 

Paramount (Tristates) (2,800; 16- 
65)—""Three Musketeers” (M-G). 
Fancy $14,000. Last week, “Baby 
Smiles At Me” (20th) okay $11,500. 
| Brandeis ;RKO) (1,500; 16-65)— 
\“Song Is Born” (RKO) and “Body- 














guard” (RKO). Sock $9,000, and 
‘probably holdover. Last week, 
“June Bride’ (WB) and ‘Triple 


Threat” (Col), fine $8,000. 

Orpheum (Tristaies) (3,006, i6- 
65)—"Tatlock’s Millions” (Par) and 
“Night Wind” (20th). Fine $13,000. 
|Last week, “Isn't It Romantic” 
(Par) with Art Mooney sick at 20- 
80c scale, not so hot $15,000. 

State (Goldberg) (865; 16-65)— 
“Hills of Home” ‘M-G). Solid $4,- 


500. Last week, “Hollow Triumph” 
(EL) and “Olympic Games” (EL), 
nice $4,000. 

Omaha (Tristates) (2,100; 16-65) 
—“Baby Smiles At Me” (20th) 
(m.o.) and “French Leave” ‘Mono}. 
Surprisingly big $10,000. Last 
week, “Johnny Belinda” (WB) 


(m.o.), $9,400. 
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16 VARIETY Wednesday, December 1, 1948 
WHEREVER YOU LOOK 
IT’S THE PRODUCT 
THEY BOOK! 
M- G-MAIN STREET 
} (FORMERLY Vb ROA DWAY) 
7 AND MUSIC . “It’s the same 
TECHNICOLOR on every 
M-G-Main Street” 








Following “Hills Of Home” (which set new“M-G-M 
pening record) comes the Big Christmas and New 
ear Joy! 
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Bigger than Broadway's $6.60 musicals are the 
happy, song-filled M-G-M Technicolor Musicals. 
Flere’s another Big One. 
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Nationwide sensation! Continues Big in 3rd Month 
on Broadway. Sets New Opening Day M-G-M house 
record in Canton, Buffalo. Sets New All-Time house 
record in Salt Lake City. 
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“SOUTHERN 
YANKEE" 











The fansyare, flockingjto:Skelton’s new. "laugh riot, 
another howling hit iiowies “Fuller Brush Man.” 
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M-G-M Reprints{arez;money-getters because now 
and always the Big Ones are M-G-M attractions. 
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VARIETY 


FILM REVIEWS 
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Decision of 
Christopher Blake 


Warner Bros. release of Ranald Mac- 
Dougall production. Stars Alexis Smith; 
features Robert Douglas, Ted Donaldson, 
Cecil Kellaway. Directed by Peter God- 
frey. reenplay, MacDougall, based on 
stage play by Moss Hart; camera, Karl 
Freund; editor, Frederick Richards; dia- 
log director, Howard Lynn; music, Max 
Steiner; mu Leo Forbstein. 
Tradeshown N. Y., 26, *48. Running 


time, 75 MINS, : 

Mrs. Blake...... ... Alexis Smith 

Mr. Blake...... ..Robert Douglas 
..Cecil Kellaway 


Judge Adamson... 
Christopher Blake.. ..-Ted Donaldson 


sic director, 
Nov. 






Mr. Caldwell................. John Hoyt 
Courtroom Attendant...Harry Davenport 
Fg OPO TT Terror eee Mary Wickes 
ae ON rere Art Baker 
Miss McIntyre...........-.. Lois Maxwell 





Douglas Kennedy 


J. Roger Bascomb 
4 Bert Hanlon 


Upton 


Moss Hart’s stage play, with its 
title lengthened to “The Decision 
of Christopher Blake,” has been 
converted into a passably interest- 
ing film 
Lacking cast name value, 


with 


Alexis Smith as the top performer | 
standpoint, | 
is. headed for only mild | 
boxoffice returns, though not solely | 
because of the lack of marquee | 


from a 
Blake” 


marquee 


values. The treatment of the sub- 
ject 
of divorcing parents—doesn’t have 


the depth to maintain major in- | 


terest. 

MacDougall did the adaptation, 
in addition to having produced 
the pic, which occasionally has 
some genuinely fine writing in its 
treatment of the conflicting emo- 
tions of a 13-year old faced with 
the prospect of whom to choose 
when his parents plan to divorce. 
It is the story of how the boy, over- 
whelmed by the confusions attend- 
ant to the situation, fancies himself 
as a subsequent subject .of neglect 
by the parental decision. This facet 
ot the story is cleverly contrived in 
several “dream” sequences. 


Ted Donaldson is the boy, and 
he handles the role excellently. 
Miss Smith is the mother, and| 
Robert Douglas the father, and 
each contributes competent per- 
formances. Cecil Kellaway is the 
kindly judge responsible for the 
reconciliation, and he, too, gives 


a workmanlike’ characterization. 
Supporting players who do well 
are Harry Davenport, Mary Wickes 
and John Hoyt. 

Director Peter Godfrey has got- 
ten a surprisingly sharp pace out 
ot a story that could easily have 
been unwieldy, while the film’s 
production standards are all top- 
bracket for what looks like a com- 
paratively inexpensively budgeted 
yarn. Kahn. 


Mexican Hayride 


(ONE SONG) 

Universal release of Robert Arthur pro- 
duction Stars Bud Abbott, Lou Cos- 
tello features Virginia Grey, Luba 
Malina, John Hubbard. Directed by 
Charles T. Barton. Screenplay, Oscar 
Brodney. John Grant; based on the 


by 


musical 


Walter Scharf; camera, Charles Van 
Enger: editor, Frank Gross; music, Walter 


by Ranald MacDougall. | 


matter—the fate of children | 


Herbert and Dorothy Fields | 
and Cole Porter; song, Jack Brooks and | 


Miniature Reviews 


“The Decision of Christopher 
Blake” (WB). Mild boxoffice 
entry, static yarn lacking 
marquee names. 

“Mexican Hayride” (One 
Song). (U). Abbott & Costello 
- standard highjinks for good 

oO . 


“3 Godfathers” (Song-Color) 


(M-G). Unusual John Ford 
western production will do 
business. 


“Manhattan Angel” (Songs) 
(Col). Gloria Jean in a luke- 
warm effort that misses. 

“Strike It Rich” (Mono). Ac- 
| tion feature of wildcatting in 
the East Texas oilfields. 

“Another Shore” (GFD). 
Moderate-draw, British-made 
melodrama with Irish back- 
ground. 
“Street 





Corner” (Indie). 
Joseph Crehan starred in sex 
picture that looks like a solid 
exploitation film. 
scomrancsrensaneaemnemnstenn merino 


|antics. Luba Malina, as a vague 
heavy, delivers one mediocre num- 
‘per, “Is It Yes, Or Is It No,” in 
fair style. For some reason, the 
entire Cole Porter score in the 
original “Mexican Hayride” was 
| bypassed for this ordinary tune by 
|Jack Brooks and Walter Scharf. 
Virginia Grey and John Hubbard 
furnish the slight romantic angles 
| adequately, while Fritz Feld gets 
in a solid turn as an elocution 
teacher. A flock of goodlooking ex- 
tras dress up the backgrounds. 
General production values are 
par for the A&C cycle. Excellent 
camera work, however. gives the 
pic a glossy finish with specially 
good trick shots evident in the 
bull-fight sequence. Editing and 
background musical score are com- 
*petently handled. Herm. 





— 





3 Godfathers 
(SONG-COLOR) 


Hollywood, Nov. 19. 


Metro release of John Ford-Merian C. 


Coope! _fArgosy) production. directed by 
Ford. Stars John Wayne, Pedro Armen- 
dariz, Harry Carey. Jr.; features Ward 


Bond, Mae Marsh. Jane Darwell, Ben John- 


son, Screenplay, Laurence Stallings, 
| Frank S. Nugent; from story by Peter 
B. Kyne; camera (Technicolor). Winton 
Hoch; editor, Jack Murray. Tradeshown 
Nov. 17, ’48. Running time, 106 MINS. | 
Bob Sangster sas John Wayne 
Pete Pedro Armendariz 
“The Kid’’ ..Harry Carey, Jr 
“Buck” Perley Sweet Ward Bond 
Mrs. Perley Sweet....... Mae Marsh 
The Mother ; ..Mildred Natwick 
Miss Florie Jane Darwell 
Judge Guy Kibbee 


Ruby Latham 
Member of Posse 


“3 Godfathers” is an unusual 
western, re-telling the age-old 
|Christmas story and the reforma- 
|tion of man against a backdrop 
of desert wastes. While the off-the- 
beaten-path approach would _ indi- 
cate an appeal to the sophisticate, 
it will be the person who lives 
closer to his emotions who will 
get the most from it: i.e., the more 
general audience. 

Critical appraisal will be varied, 
but there is a lot of tear-jerker 
stuff in the story to attract the 
average filmgoer. As usual with 
a John Ford production, a feature 


Dorothy Ford 
Ben Johnson 


of the film is the use of the cam- | 


era and the freshness of back- 





Scharf. Tradeshown, N. Y., Nov. 30, ’48 
Running time, 77 MINS. 

Harry LSMere. .<scciceccccss Bud Abbott 
SOG WESSON. 6 icc. chess exces Lou Costello 
POOTHOR 6.< 66.00 eticce bs bdae8 Virginia Grey 
pe Pere ee Peer ee Luba Malina 
David Winthrop.......... John Hubbard 
Senor Martinez........ Pedro de Cordoba 
Professor Ganzmeyer........ Fritz Feld 
Te WR cecudi crac Gawas Tom Powers 
Timm WHAM... ccscccccnes Pat Costello 
Gus Adamson.........-- Frank Fenton 
Mariachi Leader........ Chris Pin Martin 
ROPOTCO « oo os cnn st ences Sidney Fields 


Flores Brothers Trio 


One more chapter in the zany) 
evcle of Abbott & Costello reels 
off in “Mexican Hayride.” Another | 
chapter, another b.o. click. While 
not as strong an entry as the pre- 
vious Frankenstein takeoff, this 
film has enough buffoonery and 
broad gagging to keep the A&C 
fans happy. It’s standard fare for 
a ready-made audience. 

Bearing only faint resemblance 
to the Cole Porter-Herbert & Doro- 
thy Fields legit musical from 
which the title was taken, the film 
cuts its comic capers within a 
hokey but suitable south-of-the- 
border framework with an_ inci- 
dental musical background. Story 
values, as usual, are negligible 
with the whole production pegged 
onto Abbott’s stooging to Costello’s 
familiar idiom of low comedy. 

Both the direction and screen- 
play attack on the strategy that if 


it’s corny enough, it'll be funny. | 


The result is a cornucopia of com- 
ed situations which have become 
the trademark of Abbott & Cos- 
tello since their vaude days. The 
single kernel of originality in this 
pic is a riotous bullfight sequence 
in whieh Costello clowns the bull 
into a stalemate. 

Slight yarn revolves around a 
stock swindle scheme in which 
Costello is the fall guy for a gang 
of confidence men headed by Ab- 
bott. Chased out of the U. S. as 
a notorious confidence man, Cos- 
tello gets trapped again by Abbott 
into fronting for a fake mining 
outfit in Mexico. But there’s no 
further sense in the plot which 
serves only as a pretext for Cos- 
tello’s madcap mugging and antics. 

The rest of the cast also roams 
through the film without any logic 
except to act as props for the A&C 


|grounds. It also has other trade- 


marks of the careful craftsman, 
striving for something a bit dif- 
ferent but still with an eye on 
commercial factors. 


The more critical ticket buyer 
i'will be disappointed that Ford 
doesn’t quite achieve something 


that is distinctly different, but the 
general audience will find plenty 
of escape in the obvious play on 


‘the heartstrings and the extreme, 


deadly quiet action of the picture’s 
first half. 

John Wayne’s name is a particu- 
larly bright marquee lure for the 
action fan, and the performance he 
delivers does him proud. However, 
it is Pedro Armendariz, in the more 
emotionally fluid character of a 
Mexican bandit, who comes through 
the most colorfully. Film also in- 
troduces Harry Carey, Jr., in his 
\first big role, and the young man 
,appeals strongly. [Picture, inci- 
dentally, is dedicated to his late 
|father.] 

Oddly enough, plot of “3 God- 
fathers” starts off with a similar 
story setup as another western soon 
to go into release (20th’s “Yellow 
Sky”); bandits rob a bank and then 
take off across a great salt desert to 
escape the law, fight their way 
‘through great thirst and sand- 
storms. Desert location for both 
films appears the same. 

From that point on, though, the 
Peter B. Kyne story en which script 


by Laurence Stallings and Frank | 


S. Nugent is based, takes a differ- 
ent route. The three _ bandits, 
Wayne, Armendariz and Carey, Jr., 


reach a waterhole, find it dynamit- | 


ed. At the hole is a woman, ready 
to give birth. The bandits aid the 
delivery and vow to the dying wom- 
an to become the child’s godfathers. 

Film recounts their dangerous 
trek to re-cross the desert to save 
the child, using the biblical story 


oe Frnees 


of the three wise men journeying 
to Jerusalem as the motivation to 


new positions. 

First half of the picture rings 
the bell as high class western ac- 
tion, done with a master’s touch for 
mood and tension. Particularly 





ture trap his bandits. Ward Bond 
is the sheriff and he gives the role 
life and not a little humor. Mae 
Marsh makes a choice assignment 
out of her part as Bond’s wife. 
Jane Darwell, a bawdy water tank 
caretaker; Guy Kibbee, western 
justice, and Ben Johnson, bald 





| posse member, are among others | 


who show up well. 


Carey, Jr., gives plaintive croon- | 


|ing to “Streets of Laredo” in a lul- 
| laby scene with the baby and has 
|his big moment in his death scene 
when he lapses back to childhood 
to recite the Lord’s Prayer. 

The John Ford-Merian C. Cooper 
|production has been impressively 
| photographed by Winton Hoch. His 
(Camera paints desert scenes in 
glowing Technicolor with a touch 
that is breath-taking. The shim- 
|mering, intense heat of the desert 
locations is vividly reproduced on 
‘film. Other technical credits are 
stamped with quality. Brog. 


Manhattan Angel 
(SONGS) 

Columbia release of Sam Katzman pro- 
duction. Stars Gloria Jean; features 
Ross Ford, Patricia White, Thurston 
Hall, Alice Tyrrell, Benny Baker, Rus- 
sell Hicks, Fay Baker. Directed by Ar- 
thur Dreifuss. Screenplay, Albert Derr: 
story, George H. Plympton, Derr: cam- 
era, Ira H. Morgan; editor, Richard 
Fantl: songs, Dewey Bergman, Jack Se 
gal. Oscar Hammerstein Il, Ben Oakland, 
Robert Bilder, Herb Jeffries, Eddie Beal, 
Nick Castle At Brooklyn Strand, Nov. 
24, *48. Running time, 67 MINS. 

Gloria Cole Said Gloria Jean 
Eddie Swenson.. Ross Ford 
Maggie Graham Patricia White 


Everett H. Burton A Thurston Hall 
“Queenie” Walters.... Alice Tyrrell 
Aloysius Duff ; Benny Bake 
J. C. Rayland .. Russell Hicks 


Vi Langdon Fay Baker 


re ee ea: Jimmy Lloyd 
CT Ss 4 560M ees aks Toni Harper 
SER eevee . Leonard Sues 
7. eee Ae Ralph Hodges 
Mrs. Cole a Dorothy Vaughan 
Miss Shelton.......... . Isabel Withers 
Esther. . Peggy Wynne 


| Virginia Schuylei ee 
| Priscilla Lund ... 
Gus Davis 


Barbara Brier 
ee a Ida Moore 
.. Robert Cherry 


“Manhattan Angel” is saddled 
with a wobbly plot which intermit- 
tently drags its feet and signals its 
jpunches. The diluted entertain- 
|ment quotient could have been 
thickened by more generous appli- 
cation and effective use of Gloria 
Jean’s melodic powers. As it stands, 
'the too-familiar pattern hit by this 
film makes it only so-so support for 
| double-bill entries. 

Film’s to-do centers about the 
strivings of Miss Jean, copywriter 
in an ad agency, to save a youth 


center in Gotham’s lower east side | 


from replacement by a proposed 
factory building. In her efforts she 
tangles with an ill-tempered bache- 
_lor tycoon who happens to be both 
the agency’s chief account and the 
owner of the factory. Before cross- 
|ing the finishing mark, Miss Jean 
goes through some devious antics 
|; which make for plot development 
| but little excitement. 

Tight writing and better-barbed 
'/ humor could have helped Miss Jean 
convert something titillating out of 
her scrapes, mishaps and final vic- 
tory. But tired dialog for her and 


lack-lustre gags for Benny Butler’ B 


and Alice Tyrrell fail to cop the 
necessary, gilt-edged guffaws. Sans 
| freshness on story twists or bright 
writing, “Angel” never gets its 
wings. 

Miss Jean’s role would have been 
more rewarding if the script 
drafted her for more singing. The 
two numbers which she does take 
‘on (“It’s a Wonderful, Wonderful 
Feeling” and “I'll Take Romance’’) 
are the only really bright spots in 
'the pic. At that, her renditions are 
truncated to one or two choruses 
and little supporting background. 

Thurston Hall does a likeable job 
as the choleric manufacturer. Other 
parts, however, are written either 
too obviously or colorlessly to score 
an impression. Ross Ford, for one, 
playing the boy friend, is confined 
to the borders of the monosyllable. 
| Children scenes at the youth center 
fail to snare a factual, meaningful 
treatment. 

Direction misses generating ex- 
citement and stumbles over an ex- 
cessively long fashion sequence. 
‘Production values are ample for 
the econumical operation. Editing 
could have employed the scissors 
more. Wit. 





Vienna Philharmonic 


| Ambassador release of Eugen Sharin 
' production of shorts. Features Vienna 
| Philharmonic Orchestra. Directed by Leo- 
pold Hainisch. Previewed N. Y., Nov. 23, 
48. Running time, 12 MINS. each. 





These new 12-minute shorts of 
the Vienna Philharmonic Orchestra 
playing some of the great music 
classics, as well as the lighter oper- 
etta excerpts and waltzes, have 
great appeal. Shorts will draw in 
all the art houses, as well as in 


turn the trio from evil ways and) 
accept the responsibility of their | 


| pleasing is the character of a west- | 
ern sheriff who is smart, letting na- | 


_ Admiral Nakhimov 


“Admiral Nakhimov,” Art- 
kino release of Russian film, 
was screened for the trade 
press in New York last week. 
Pic, which was awarded the 
first prize for photography at 
the Locarno Film Festival last 
year, was reviewed from Lo- 
carno Aug. 13, 1947. Picture 
was appraised by Isra, VARIE- 
TY’s reviewer, as being “‘strict- 
ly for the arty houses, and not 
much for them either.” 

Typical of Russian films, 
VARIETY found it to be “rich 
in fine photography. gripping 
battle scenes and strong act- 
ing,” but also “as dull a 
mouthful of Soviet ideology as 
might be forced on any audi- 
ence.” Picture opened at the 
Stanley, New York, Sat. (27). 











more general situations, while tele 
possibilities are excellent. Any 
longhair fan would be willing to 
take a Schubert “Unfinished” Sym- 
phony on TV once a week or so, for 
years at a stretch. (WCBS-TV, 
N. Y., has scheduled these pix for 


| later this season). 
| Pix, filmed in Vienna or at Salz- 


burg, show the world-famed Vienna 


|symph under its various conduc- 


| tors, 





works as Mo- 
Kleine Nachtmusik,” 
“Orpheus in Hades” 
first movement 
Fifth 


playing such 
|zart’s ‘Eine 
| Offenbach’s 
Overture, 

| Beethoven's 
|Schubert “Unfinished,” Johann 
Strauss’ ‘Tales of the Vienna 
Woods,” and Josef Strauss’ ““Music 
of the Spheres.’ Camera placed on 
an orchestra for 12 minutes may 
have a tendency towards monotony, 
but director Leopold MHainisch 
minimizes that by constantly shift- 
ing around to the various choirs 
handling the main themes, and by 
some excellent montage effects. 
Fact that camera lingers on the 
performers instead of wandering 
off into scenes of nature, keeps 
one’s mind on the music. The occa- 
sional trick shots don’t detract 
| from the main attraction—which is 
the music. 

Music is excellently performed, 
of course, but is well recorded too. 
There are no cheapening effects, 
idea being to present the world’s 
'music masterpieces as simply and 
tastefully as possible. Eighteen 
such symphony subjects have been 
filmed by producer Eugen Sharin. 

Also shown at the N. Y. preview 
was a short of the Vienna Choir 
Boys in ‘‘Merry Christmas.” Film 
| is more pictorially interesting than 
the symph subjects, with a home 
background, showing the noted 
song group at work making toys, 
with some humorous touches add- 
ed, in addition to their gifted carol 
singing. Bron. 


Sirike It Rich 


Hollywood, Nov. 13. 


Allied Artists release of Jack Wrather 
production. Stars Rod Cameron, Bonita 
Granville, Don Castle; features Stuart Er- 
win, Lloyd Corrigan. Directed by Lesley 
Selander. Screenplay, Francis Rosenwald; 
camera, editor, William 
Ziegler. Previewed in Hollywood, Nov. 
12, ’*48. Running time, 81 MINS. 

Duke Massey Rod Cameron 


Henry Sharp; 


PO) SS eee Bonita Granville 
A, Do OS aes Don Castle 
ee Be rr eee Stuart Erwin 
OF — aaa Lloyd Corrigan 
ee Ae Ellen Corby 
CE 53.0 ob da keawe es 6 éna Emory Parnell 
PAD. JODRUTROR. «sd occ ede Harry Tyler 
SOD. beuh corn vanbubateen Os Virginia Dale 


ull . William Haade 


Mack dienes eae ee Edward Gargan 
Postmaste1 . Robert Dudley 
“Strike It Rich” is a sometimes 


engaging feature that gains inter- 
est from its oilfield locale and plot. 
Its best boxoffice level will be 
found in the smaller towns and 
situations, where it can go top-of- 
the-bill. Otherwise, it falls into the 
supporting classification. 

Filmed entirely in the East 
Texas oilfields, with physical pro- 
duction values in keeping with the 
locale, yarn deals with wildcatters 
and oil sharpshooters who, often 
as not, ended up as millionaires. 
Story period runs from 1929 to the 
early ‘30s, climaxing with inde- 
pendent oilers’ battle against pro- 
rata laws in force at that time. 


Producer Jack Wrather, himself 
a bigtime oil lease operator, filmed 
the picture on his own East Texas 
properties, giving authentic set- 
tings to a story that follows a fa- 
miliar pattern. Francis Rosenwald 
did the original script, basing it on 
actual events of the period. 

Plot deals principally with a trio 
of rough and ready wildcatters who 
‘are always ready for a fight, a 
drink or to dig a well. After a fall- 
jing out over ethics, Rod Cameron 
drifts west, taking with him as his 
bride, Bonita Granville. Staying 
behind in East Texas is Don Castle. 
The former partners both strike it 
rich after ups and downs. Cameron, 
vengeful and looking out for his 
pocketbook, promotes the prorata 
law. Miss Granville walks out on 
him, he sees the error of his way 
and saves the independents. 

Mixed in with the routine story 
line are some tough fisticuffs (us- 
ing obvious doubles) and a number 


of | 
Symphony, the} 


| of humorous situations expertly 
sharpened by Stuart Erwin as the 
‘third member of the trio. Pace is 
not always even as directed by 
| Lesley Selander, but for general 
| situations, the picture is an okay 
‘attraction, offering some locale 
‘novelty and the excitement of 
| quick riches. 
| Lloyd Corrigan does well as a 
smalltown editor, and Ellen Corby 
|rates laughs as a widow on the 
make for Erwin. The three stars 
make their assignments as conyine- 
ing as possible, and small spots 
handled by Emory Parnell, Virginia 
Dale and Harry Tyler are okay. 
Henry Sharp's lensing is excel- 
‘lent, and editing keeps film down 
to 81 minutes ot footage. Brog. 








Another Shore 
(BRITISH) 


London, Nov. 24. 
| GFD release of Ealing Studios-Michael 
Balcon production. Stars Robert Beatty, 
Moira Lister, Stanley Holloway. Directed 
by Charles Crichton. Screenplay by Wal- 
ter Meade, from novel by Kenneth Red- 





din. Camera, Douglas Slocombe; editor, 
Bernard Gribble; musé&ic, Georges Auric. 
At Leicester Square, London, Novy. 23, 
"48. Running time, 77 MINS. 

Gulliver ws Robert Beatty 
Jennifer ; Moira Lister 
MEE ss 6 znme be .. Stanley Holloway 
, ae oe ..Michael Medwin 
REP rec etree .. Sheila Manahan 
PP Fred O’Donovan 
Parkes Ferre o Desmond Keane 
| Mrs. Gleeson....... ..Maureen Delaney 
* Boxer ; Dermot Kelly 
Broderick. . Michael Golden 
Fleming Michael O'Mahoney 
IN Gl oe 6 50's 0 W. A. Kelly 
| Moore.. Wilfred Brambell 


| “Another Shore” is a compe- 
tently-made pic with a smoothly- 
told story which should do steady, 
if moderate, business at the box- 
office with native audiences. Ab- 
sence of star names for the mar- 
quee will be a handicap in the 
states, but its length should enable 
it to make the grade in the second 
feature class 

Dublin forms the background for 
this yarn of a young man named 
Gulliver with an ambition to set- 
tle in a South Sea island. Lacking 
the cash and unable to find a bene- 
factor, he waits patiently at the 
city’s most dangerous corners hop- 
ing for the opportunity of rescuing 
some wealthy person involved in 
an accident. By the time his vic- 
tim comes along, however, Gulliver 
himself is trapped by a designing 
blonde which puts a finis to his Ta- 
hitian dreams. 

Adroit direction takes full ad- 
vantage of a neatly-developed script 
/and maintains a steady but even 
pace. Comedy situations are effec- 
tively handled even though occa- 
sionally they are too obviously con- 
trived. The production is carried 
by the three principal actors, with 
Robert Beatty as the day dreamer, 
| Moira Lister as a very attractive 
and pleasing blonde, and Stanley 
| Holloway as an irrascible dissolute. 
|'They team together efficiently and 
are well supported by the other 
members of the cast. Myro. 


_ 


Street Corner 

Viro Pitcures release of George Me- 
Call-Wilshire Pictures production. Fea- 
tures Joseph Crehan, Marcia Mae Jones, 
John Treul. Directed by Albert Kelley. 
Story, Albert Kelley; screenplay, Jack 
Jungmeyer; camera, Virgil Miller; editor, 
John Faure. Previewed in N. Y., Nov. 
26, ’°48. Running time, 68 MINS. 
Dr. James Fenton.. Joseph Crehan 





Lois Marsh...... Marcia Mae Jones 
Bob Mason....... ievidhinwn ae se 
| PG dae oh taeres o2 _Billie Jean Eberhart 
BOO, 6 gpd ot wc btn 000475 20 50 eee 
Se IL cicet been dca ees Jean Fenwick 
| ee. ONE, 5 aes cecvewngas ... Don Brodie 
A RE bas oe be sd acewaa Greil DuPont 
Gee TN: 5 kws va ves hh Sees Jan Sutton 


Tom Brennan Milton Ross 


Dr. Fenton’s Nurse .. Jean Andrea 
Judge ; Stuart — Holmes 
District Attorney Sam Ash 


Taxi Driver Eddie Gribben 


“Street Corner” is a sex pic- 
ture with real exploitation possi- 
bilities. As the sort of film that 
can be circused to the skies, it 
should make nice coin for ex- 
hibitors going for such pix. Pie- 
ture is well-made for this type 
although obviously modestly bud- 
geted. 

Story unfolds a highschool ro- 
mance that winds up in an affair 
following a graduation dance. 
The girl becomes _ pregnant, 
afraid to tell her mother, her 
sweetheart accidentally killed 
while on the way to marry her, 
then an abortion by a quack. 
Yarn parades the facts rather 
pointedly, with the running nar- 
ration by the doctor helping make 
it convincing. Reluctance of par- 
ents to tell sex details to their 


children is pointed up, if a bit 
ineffectually. 
Albert Keliey’s direction is 


smoother than his original story. 
Joseph Crehan is standout as the 
family medico. Marcia Mae Jones 
is the 17-year-old who is sinned 
against; she isn’t very effective. 
John Treul, as her highschool boy- 
friend, also is lightweight. Jean 
| Fenwick, as the girl’s mother, gives 
an uneven performance while Don 
Brodie, as the father, walks 
through his role. Stuart Holmes, 
screen vet, is seen briefly as the 
judge at the trial of the abortion- 


‘ist. Gretl DuPont contributes an 
excellent heavy protrayal as a@ 
. “midwife” abortionist. Wear. 
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U.S. Majors Headed for Some Relief 
Nippon Pix Coin Snag 


From Present 


Tokyo, Nov. 





American film companies, which 
have been exporting their product 
to Japan for the past three years 
without realizing any dollar in- 
come from rentals, will get a 


Claim Italo Slough-Off 
In Olympic Pic Nix 








measure of relief under the new 
contract arrangement announced 
by Gen. Douglas MacArthur's 
headquarters. Actual operation of 
the Central Motion Picture Ex- 


change (CMPE), Nipponese dis- 
tributing agency for American pix, 
won't be affected, however, and 


will still have to bank its yen pro- 
ceeds in blocked accounts which 
cannot be converted to dollar 
credit 

Under the contracts currently 
being inegotiated, the announce- 
ment said, the U. S. Army will 
make advance payments to firms 
doing business in occupied areas 
of the Far East to cover part of 
their dollar expenses. incurred 
outside the occupation zone. The 
Army will then be reimbursed for 
its dollar outlay by the firms con- 
cerned in the indigenous currency 
of the country in which they are 
operating. The arrangement will 
also apply to U. S. news services 
and magazine publishers who have 
been doing business in Japan and 
Korea on a blocked yen basis. 

The new pacts, however, won't 
provide for exchange into dollars 
of any indigenous currency al- 
ready held or which will be ac- 
cumulated in the future in excess 
of actual operating costs. CMPE, 
which represents nine major U. S. 
studios, has banked approximately 
1,000,000,000 yen (about $4,000,- 
000 at the current military ex- 
change rate) in its frozen account 
since the start of the occupation. 
No accurate estimates of the ac- 
tual dollar value of this yen can 
be made until an official exchange | 
rate is set, presumably not until | 
the Japanese peace treaty is 
signed. 

Studios represented by CMPE 
are Monogram-Allied Artists, Co- | 
lumbia, Metro, Paramount, RKO- 
Radio, 20th-Fox, United Artists, 
U-I and Warners: 


French Nudes to Stand 
Absolutely Still When 
Delfont Imports Folies 


Paris, Nov. 23. 

Bernard Delfont, London produ- 
cer, has signed up the whole Folies 
Bergere show from Paris. The 
show, which ends its two-year run 
in Paris in January, will move in 
toto across the channel for a Brit- 
ish invasion in March. A _ new 
show, starring Josephine Baker, 
will replace the one going on tour. 

Paul Duval, producer and di- 
rector of the extravaganza, has 
signed up 24 British chorines to 
add to the 60 he’s bringing over 
from France. Six French nudes 
will highlight the show, but where- 
as the French version lets them 
dance and gyrate, the British law 
requires that they stand absolutely 
still. Other costumes will be al- 
tered a little for British censor- 
ship officials. But the producer 
gave his assurance that though the 
costumes won't be glaring they will 
be daring. 

Since costumes, sets, and scenery | 
will be brought over from Paris, 
the production costs will be cut. 
in half. 


’ 11) ° 
Straus’ “Musik’ Hit 
Zurich, Nov. 23. 
With Oscar Straus’ new operetta, 
“Die Musik Kommt” (“Here Comes 
the Waltz”), a hit at the Opera 
House, composer is taking it easy 
here for a while. He’s due shortly | 
in Vienna to conduct a concert to | 
raise funds for the restoration of | 
the State Opera, as well as a broad- | 
cast on Ravag, state-owned radio. | 
Straus is also pacted to conduct 
an orch and appear with it in a 
Viennese film. 


SVENSK TO HANDLE ‘DUEL’ 


Stockholm, Nov. 23. 

Eight American majors, all of 
which maintain local offices, won't 
be handling the Swedish distribu- 
tion of Selznick’s “Duel in the 
Sun.” Release assignment has been 
handed Svensk Filmindustri, one 
of the top local distribs. 

Preem is due some time in De- 
-ember. | 











| stock shortage. 
'Trade now says 


Rome, Nov. 23. | 

The J. Arthur Rank pic on the 
Olympie Games won't be shown. 
here. Censors turned it down, due | 
to “the complete disregard of Ital- 
ian participation.” Ban has aroused 
much talk. 


It’s linked with the decision of 
the Undersecretary Office, which 
designated the athletes to be sent 
to London—mostly chosen among | 
Christian-Democrats — U.O. being 
accused of trying to cover up its 
responsibility for the Italians’ fail-| 
ure in London. 

Since censorship mainly concerns | 
itself with moral questions, the ban, | 
it’s claimed, recalls methods of the | 
Fascist Popular Culture Dept. 


Columbia Sells 


Danish Branch 


Copenhagen, Nov. 23. 

Preben Philipsen has bought 
control of Columbia Pictures’ Dan- 
ish branch. Philipsen, 38, who al- 
ready controls three major inde- 
| pendent companies here, namely 
Constantin, Gefion and _ Trans 
World, bought from Columbia its 
shares in the Danish company, Co- 
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Teddington to Reopen 
With de Grunwald Pic 


| London, Nov. 30. 
Warner Bros. Teddington studios 
| are reopening Jan. 3 with Anatole 
| de Grunwald’s production of “Now 
Barabbas.” Leasing of the studio 
as announced by Harold Wilson, 
| Board of Trade prexy, for a single 
| picture, but de Grunwald is plan- 


Korda Own Aussie 7 


Distrib, Thru U-1 


Arthur S. Abeles, Jr., managing 
Sydney, Nov. 23. | 


director for Warners in England, 
said that employees who were dis- 

Sir Alexander Korda, who form- | 
erly released in Aussie through 


an editorial feature | 
in the upcoming | 


43d Anniversary Number 
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missed when closure was announced 
earlier, are being reinstated. Those 
still on the payroll are being re- 
tained until production resumes. 





|came on the 


lumbia Film A/S, and took over | 


‘the company’s entire production 
for the next three years for the 
Danish territory. Hans Malmstrom, 
Col.’s branch manager since 1938, 
resigned. 

For the first time in Danish film 
history, four companies come un- 
der one hand. Philipsen, since the 
liberation, has bought many big) 
American and British pictures, in- 
cluding “Best Years of Our Lives,” 
“The Dictator,” and “Bishop’s 
Wife.” He’s the son of Constantin 
Philipsen, who before and during 
World War I was Denmark’s cine- 
ma king. After his death, 20 years 
ago, his widow, Marie Philipsen, 
got the license to operate the Rialto 
cinema, which she still owns. Her 
son Preben not only controls four 
big Danish film companies, but has 
also found time to co-author a Dan- | 
ish film farce. This year he also 
bought, together with another well- 
known Danish film name, Henning 
Karmark, the big building on 
Copenhagen’s Broadway, Stroeget, 
which houses the legit theatre, Ny-| 
gade Teatret, and several film of-| 
fices. 


EIRE GOVT. MAY SLASH 
ITS NEWSREELS TAX 


Dublin, Nov. 23. 


Department of Finance is mull- 
ing the removal of current tax on 
imported newsreels, according to 
Prime Minister John Costello. 
Representatives of exibs and news- 
reel association have seen govern- 
ment finance leaders to discuss 
the tax—approximately 2 cents 
per foot on American reels—as 
none is being brought into Eire 
at the present time. 


Tax always made showing reels 
in Eire a border-line proposition 
and they were dropped during war | 
years, following censor cuts and | 
British Board of | 

it will release | 
stock for prints of newsreels for | 
Eire showings and association is 
ready to resume deliveries if prop- | 
osition is made profitable. | 

| 
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Film ‘Angel’ Jugged 
Rome, Nov. 24. 


Maurice Seroussi, Egyptian-born 
French citizen, and on seyeral oc- 
casions rumored backer of films to 
be made in Italy, was jailed last 
week on charges of alleged fraud. 

Seroussi has been living in Rome 
for several months, hob-nobbing 
with American independent pro- | 
ducers as a “prospective” backer 
for films. Among the films he was | 
interested in backing was “Christ 
in Concrete,” from the novel by 
Pietro di Donato. Plans for this 
story have been in the offing for two 
years or more, under the changed 
title of “Give Us This Day .....” 


20th-Fox, has set up an office here 
to handle his product himself. | 
Physical distribution of prints, it’s | 
understood, will be grooved! 
through Universal - International. | 
New branch will be headed up by 
Col. Walters, Korda’s Aussie rep- 
resentative. 

Korda’s move to play a lone hand | 
heels of his break 
from 20th several weeks ago. 
Walters was summoned to London 
for huddles with his chief and the 
British producer’s decision to op- 
erate independently Down Under 
evidently stemmed from the pair’s 
confabs. Meanwhile, Ron Mooney 
switches from 20th to join Walters | 
as his publicity exec. 

Behind the partial shift to U-I, it’s 





| ish 


| Theatre Unions and the 


BBC Theatre TV 
Deal Hits Snag 


London, Nov. 30. 

Suspension of a film industry 
television agreement with the Brit- 
Broadcasting Corp., pending 
consultation with various unions, 
was demanded at a joint meeting 
last week of the Federation of 
Film In- 
dustry Employees Council. While 
desirous of promoting proper de- 
velopment of video service, dele- 
gates approved a resolution which 
strongly protests any tele deal 
made without sounding out the 


believed, is the attitude of Korda | attitude of artists, musicians and 


in shying away from any dealings | technicians. A joint approach is 
|with an American organization. | planned to both the BBC and the 


Due to U-I’s various Anglo hook- | pic industry which will seek fullest 


ups, it’s not classed as strictly a 


| Yank distrib. In striking out on! 


his own, Korda also scotched a 
flock of rumors which included, 
among others, a report that he 
might come in with J. C. William- 
son Theatres’ pic division. 

Despite the _ realignment of 
Korda’s Aussie distribution, the 
Hoyt loop is assured of his films 
in any event. Circuit's chief, Ern- 
est Turnbull, previously had inked 
a five-year pact for screening the 
British indie’s pix. Thus the films 
will have wide coverage in both 
keys and urban areas irrespective 
of changes in release setups. 





NEW MEX COMBO LISTS 


15 FILMS FOR ’49 PROD. 


Mexico City, Nov. 23. 

Info on 1949 Mexican pic pro- 
duction is that 15 will be made by 
combo of Emilio Azear- 
William Oscar Jenkins and 
Gabriel Alarcon, biggie producers- 
exhibitors. They have 
$450,000 (U. S.) for the 15 pix. 

Current indications are that 1948 
Mexican pic production will be 
about 60, not bad considering the 
trade’s sharp depression. Exhibi- 
tion here now is at a low ebb. Pic 
of a major U. S. company only 
grossed $175 (U. S.) on its open- 
ing day, usually the biggest, in an 
important firstrun downtown cine- 
ma whose average daily overhead 
is $500 (U. S.). 


Current London Shows 


(Figures show weeks of run) 
London, Nov. 30. 


“A La Carte,” Savoy (24), 
*“Anatomist,” West (5). 

“Annie Get Gun,” Col's’m (78). 
“Bless the Bride,” Adelphi (84). 
“Bob’s Your Uncle,” Sav. (30). 
“Browning,” Phoenix (12). 
“Cage Peacock,” Cambridge (34). 
“Carissima,” Palace (38). 
“Chiltern Hundreds,’ Vaude (66). 
“Don’t Listen,” St. Jas. (123). 
“Edward My Son,” Lyric (79). 
“Four, Five, Six,” York (8). 
“Gioconda Smile,’””’ Wynd. (25). 
“Happiest Days,” Apollo (36). 
“Kid From Strat,’ Princes (9). 
“Little Lambs,” Ambass. (34). 
“Miss Mabel,” Duchess (1). 

“Off Record,” Piccadilly (74). 
“Oklahoma!” Drury Lane (83). 
“Perfect Woman,” Playhouse (12. 
“Rain on Just,” Ald. (13). 
“Return of Prodigal,’ Globe (1). 
“Saloon Bar,” Garrick (9). 
“Slings & Arrows,” Comedy (2). 
“Solitary Lover,” Wint. (2). 
“Together Again,” Vic Pal. (86). 
“Wild Duck,” St. Mart. (3). 
“Worms View,” Whitehall. 





budgeted | 


|information on the terms of the 
| agreement. 

Restrictions imposed by Holly- 
wood producers, which prohibit the 
use of their pictures on video pro- 
| Srams, are also likely to prove a 


| serious snag in BBC’s film theatre | 


video deal. Resumed discussions 


| last week between the industry and | 


the BBC were mainly concerned 
with rental terms, and the type of 
_picture to be made available. BBC 
|is against the use of oldies, and is 
| asking for productions made within 
| the last 12 to 18 months. 

| There’s little likelihood of dis- 
|tributors giving preferential treat- 
|ment to the BBC, and any fears 
'that may have existed among ex- 
‘hibs on this score can be dis- 
!counted by the BBC assertion that 
they can only afford a very low 
rental for the use of pix, and can- 
|not be regarded as a price com- 
'petitor to picture theatres. 


FIVE U.S. HORROR FILMS 
BANNED IN FINLAND 


Helsinki, Nov. 23. 

Horror films took it on the chin 
when the State Censorship Board 
recently barred five American- 
made chillers. Only pix to be 
banned outright in Finland so far 
this year, they are “Temptation,” 
i“Mummy’s Curse,” “Ghost of 
Frankenstein,” ‘Pearl of Death” 
and “Frozen Ghost,” all Universal- 
| International. 





Market for this type product in 
Seandinavia is generally confined | 
Censors there are in-| 
clined to be more lenient with such , 


| to Sweden. 


| films although prints are frequent- 
_ly scissored. 


Aussie Film House Rat 
Bite Brings $200 Award 


| 
| Melbourne, Nov. 23. 
National Theatres, an urban cine- 
ma loop, was sued by a patron for 
an alleged bite by a rat during a 
night performance. He claimed the 
rat ran up his leg and started gnaw 
ing him. 
Local judge handed the patron 
$200 for the damage. Theatre man- 
agement may seek a retrial. 








CUBA PIX B.0. UP 
Havana, Nov. 30 

Boxoffice receipts in Havana for 
August amounted to $184,582, con- 
trasted with $127,136 in July. Oj 
the 26 August releases, 20 were 
|from Hollywood, two from Mexico, 
i'two from Argentina, and one each 
from France and Britain. 

The American films earned $133,- 
1772, or 83.3°° of the total, 


>, 


iff 50%, Distrib Fee 


~ For Handling MPEA Pix in New Deal 


+ Although it served to further 
{widen the slit in the Iron Curtain, 
the deal okayed by the Motion Pie- 
{ture Export Assn. with Czechoslo- 
vakia last week wrung some stiff 
‘concessions from the Americans. 
‘Czech film monopoly, under the 
pact, which was negotiated by Erie 
Johnston in Prague recently, will 
jreceive a 50% distribution fee for 
handling MPEA product. Net re- 
sult is that U. S. companies will get 
only 11%c. out of each boxoffice 
dollar. 

What the Motion Picture Assn. 
of America and MPEA prexy was 
able to talk the Czechs out of, how- 
ever, was their demand that rent- 
als for Hollywood product show- 
ing in their country be balanced 
‘off by returns on Czech pictures 
\exhibited in the U. S. It was this 
|demand that stymied for a year re- 
inewal of the pact with the monop- 
oly which expired in October, 1947, 

Czechs finally came through with 
|a new deal when it became obvious 
that they’d need further U. S. films 
to keep their theatres alight and 
ithat the MPEA wouldn't go for any 
reciprocal playoff of Czech prod- 
uct. Latter demand proved prepos- 
terous, in any case, since there 
aren't enough Czech films made. 

New deal calls for import of 25 
Hollywood features into the coun- 
try during the year starting Feb. 1, 
1949. In addition to a flat sum ad- 
vance guarantee per picture, 
Czechs will remit 75°> of MPEA’s 
share of revenue earned by each 
picture on a monthly dollar basis. 
The 25% balance will be blocked 
for five years, with MPEA permit- 
ted to make certain local invest- 
ments with it. 

Theatres, which are state-owned, 
will pay 30% rental, out of which 
the distribution monopoly will take 
its 50% fee before sending the 75% 
of the remainder to New York. 
‘This works out to remittance of 
11%c. out of each b.o. dollar. 


U.S. Distribs Set Up An 
Italian Committee To 


Head Off Dubbing Tax 


Rome, Nov. 30. 

Fighting to head off a dubbing 
tax on American films, a commit- 
tee of three American distrib rep- 
resentatives has been formed to 
protect U.S. film interests in Italy. 
Committee is bucking the proposal 
of the Italian government to im- 
pose a 500 lire per meter dubbing 
tax on U.S. films would be used to 
finance the domestic film industry. 
In addition, the government is 
proposing a limit of 350 dubbed 
foreign pix a year with no limit on 

| original versions. 

American reps, however, are 
fighting to maintain free importa- 
tion of films into Italy. Frank Mc- 
Carthy, Motion Picture Assn. of 
America continental rep and mem- 
ber of the three-man committee, 
has indicated American producers 
would halt their production activi- 
ties in Italy if trade barriers were 
imposed. Other members of the 
committee are Armando Messinelli, 
Metro territorial chief, and Vladi- 
mir Lissim, RKO continental rep. 


India Keeps Tight Rein 
On 16m Film Imports 


Bombay, Nov. 23. 

Officials in India keep a tight 
rein on the import of feature 
length films in 16m, in order to 
prevent competition with the 35m 
_ theatres. Practically all of the im- 
ports come from the U. S. About 
220 U. S. features in 16m are cur- 








rently in distribution in India, 
with another 100 in stock for 
future release in that country. 


During the year ending July 31 
last, Bombay censors reviewed 70 
U. S. and 10 Indian 16m pictures. 

Rentals for 16m features in In- 
dia run about $30 per day and 
about $3 per reel for shorts. When 
they are sold on a percentage to 
theatres, the percentage asked is 
50°7. There are countless villages 
in India with no theatres and all 
of these are potential markets for 
16m. 





One hundred 35m and 155 16m 
theatres are in operation in the 
German occupation zones, Military 
Government's Motion Picture 
Service announced. One 35m the- 
atre in — and one 16m 
house each in Bamberg and Helm- 
| stedt were opened recently. 
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SAMUEL GOLDWYN HANDS YOU ANOTHER 
GREAT HIT PRE-SOLD FOR YOUR BOXOFFIC 
Y*AN UNPRECEDENTED AD CAMPAIGN! 
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SS Pekees 


Released by RKO Radio Pictures; Ine. 


TEEN, GOOD HOUSEKEEPING, LIBERTY. 
UNIT, IDEAL MOVIE GROUP, PHOTOPLAY. 
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Wilson to Pitch for More Play Time, 
Improved Anglo-U.S. Relations 


London, Nov. 

Harold Wilson, president of the} 
Board of Trade, will make a bid | 
for more amicable Anglo-American | 
relations in his speech before the | 
when he will ask for more playing | 


Roux Color 


amas Continued from page 5 


but Roux isn't in a position to. 
equip theatres for general prs 
at least in the U.S. 

Understapd that Pagnol, who is. 
said to have first shot the picture 
|in black and white, only to remake 
\it with the new process, didn’t 
istress himself unduly on budget. 
| During the war he sold his Mar- 
'seille studios to Gaumont for a 














‘ 





| 
Fielding’s Probing 
Former N. Y. License Com- 
missioner Benjamin Fielding, 
who was taken on by Metro 
earlier this year for executive 








House of Commons Thursday (2) 
time for British films in the U. S. 


It will be Wilson’s answer to union 
pressure for an increased quota 
and an amendment to the Films| 
Act to prevent pictures made | 
abroad from qualifying under the 


quota. Union leaders have been 
blaming American pix imports for 
the unemployment of British stu- 
dio workers. 

Direct government action to 


change the quota act is considered 
unlikely, despite the big setback to 
British production caused by the 
decision of the J. Arthur Rank or-| 
ganization to close its Islington stu- 
dios and concentrate its program 
in its remaining lots. At the all- 
industry meeting convened by Wil- 
son yesterday (29), labor and lead- | 
ers and producers were seeking a| 
solution to the studio crisis which | 
existed even before the Islington | 
closure was announced. | 
At New Low 
Production in Britain, which has 


| 
| 
| 


been in the doldrums throughout 
the year, is now reaching a new 
low. George Elvin, general secre- | 


tary of the Assn. of Cine and Allied | 
Technicians, frankly admits 
without the reopening of Warner 
Bros.-Associated British Elstree 
studios and the Metro program at 
their Elstree studios, unemploy- 
ment would be at a new high level 
for studio workers. As it is, some 
technicians have been absorbed by 
the activities of the American com- 
panies. 

Reports are circulating that the 
policy of retrenchment will not 
stop at the closing of the Gains- 
borough Islington studios, but with 
the development of Independent 
Frame and other speedup tech- 
niques, additional outfits will be af- 
fected in due course. 

Unless Rank can be persuaded to 
increase his program substantially, 
any extension of his new produc- 
tion methods is going to involve 
the industry in serious unemploy- 
ment problems. Of the 300 who 
will be thrown out of work by the 
Islington shutdown, only a few can 
hope to be absorbed into the gen- 
eral structure of the Rank group. 

All the facts were vigorously put 
to Wilson at his crisis meeting yes- 
terday of the National Joint Pro- 
duction Council, where he was 
urged to take strong action to avert 
“disaster,” as Tom O’Brien, head 
of the British studio workers union, 
put it. 














Continued from page 3 


that? 


Pickford, Chaplin | 


chores in the theatre dept., has 
been handed new duties as part 
of M-G’s current drive to slash 
overhead. Fielding now is 
working as an efficiency expert 
for the company, ranging 
through all branches of its ac- 
tivities. 

Ex-comish is going from de- 
partment to department—in- 
cluding theatres, sales and 
foreign—checking up on 
whether there is duplication in 
personnel and _ determining 
where the axe can be swung. 


IA Opens Talks 


With Distribs On 
Xchange Aides 


Negotiations for new union pacts 
to cover about 6,500 exchange em- 
ployees in 32 exchange centers 
opened this week between the ma- 
jor distribs and the International 
Alliance of Theatrical Stage Em- 
ployees. The current one-year pact, 
involving numerous IATSE locals 
in the various cities, expires today 
(Wed.). 

Union demands are understood 
to include provisions for another 
wage rise on top of the 15% hike 
received last December. IATSE 


} 
} 
| 
| 
j 


| 
| 
| 
i 
| 
| 
| 








details of their proposals under | 
wraps, as per their standard pro- 
cedure, until the pact is signed. 
According to past performance, the 
talks are slated for long duration 
before an agreement is reached. 
All raises will be retroactive to the 
current pact’s expiration date. 

| The distrib negotiating commit- 
|tee includes Pat Schollard; Para- 
}mount; Clarence Hill, 20th-Fox; 
| Anthony Petti, Universal-Interna- 
|tional; Charles O’Brien, Metro; 
| Hency C. Kaufman, Columbia; Ma- 
|jor Leslie Thompson, RKO Sam 
| Schneider, Warner Bros; and Harry 
Buckley, United Artists. Spokes- 
men for the IA are Thomas J. 
| Shea, IATSE assistant president; 
| Louise ‘Wright, vice-prexy and 
_Joseph D. Basson, international 
| rep. 
i 


| 


| 
j 





Strike Spreads to Chi 


Chicago, Nov. 30. 
Spread of the New York Screen 
| Publicists and Screen Office and 


| Professional Employees Guild 


‘was a compromise. 


: Si ay ; Ss, 
spokesmen, however, are keeping |deration 
| 


good sum in a deal that provided 
him to supply pix for Gaumont 
release on terms giving Gaumont | 
the lion’s share. 


Schlaifer's Own 


Agcy; 20th's Acct. 


Charles Schlaifer, who recently 
resigned as pub-ad chief of 20th- 
Fox, will open his own advertising 





lagency, he determined last week. 


|He has been handed the 20th-Fox 
advertising account for the next} 
four years by prexy Spyros| 
Skouras. Schlaifer had been con- | 
sidering the possibility of joining | 
forces with Kayton-Spiero, which 
now holds the account. 

The film company ad expendi- 
tures amount to - approximately 
$1,500,000 yearly. Agency commis: | 
sions normally are 15%, but net 
profits after production costs fig- 
ure about-2!12°%. That would give | 
Schlaifer about $37,500 clear, which 
is the same as his salary as 20th’s | 
pub-ad topper. He has the added 
advantage, however, of being able 
to take on additional accounts. 

Four-year. term of Schlaifer’s 
guaranteed hold on the 20th biz 
He originally 
sought a five-year deal. Charles 
Einfeld succeeds Schlaifer at 20th, 
with a v.p. title, a two-year contract 
at $2,500 a week, and other con- | 


| 


| 


Flock of firings that took place 
in the 20th pub-ad department over 
the Thanksgiving weekend are 
seen as possibly tied in withethe 
\Schlaifer move. Part of the ar- 
\rangement by which Kayton-Spiero | 
|handled the Fox ad account was 
\that the company maintain a full- 
size art and production department | 
,of its own to handle work which 
‘most other film companies ordi- 
narily turn over to their agencies. 
Possibility is seen that with) 
|Schlaifer taking over the account, | 
he may assume much of the art and | 


| 


cut. 

Lending credence to this potenti- 
ality is the fact that five of the 13 
pinkslipped last week were artists. 
They are Bill Robbins, Don Carguil, | 
Grosz. Others who were let out! 
are publicists Ben Wertheim, 
Dorothy Holland, Norma Lippin- | 
/cott, Eugene Schrott, Tee Blanken- | 
\ship and Ruth Simon, plus two sec- 
lretaries. Total saving to the com- 





the deal has all been closed, with | strikes from New York has reached | pany is $1,085 a week. 


a memorandum of agreement ar- 
rived at. This means that the only 
thing remaining is for UA to come 
to a decision on the producers to 
make the films involved. 

Final word may come next week, 
following return of UA prexy Grad 
Sears to the Coast. He was east 
this week for a board meeting at 
which the problem of producers 
for the pix was discussed at length. 


Chicago. Pickets last week paraded 
before “Snake Pit’ at the Garrick 
and other Balaban & Katz houses. 
Picketers claim that attendance 
houses, but B&K officials claim 
drop in b.o. was general. 

As yet no court action has been 
was off at the Garrick and other 
taken but both unions are not 
| organized in Chicago and therefore 
| might be subject to secondary boy- 
_cott provisions of the Taft-Hartley 


| Discharged employees 
ceiv 


all re- 
ed double severance pay. With 
their contract calling for a maxi- 
mum of 12 weeks’ severance, some 
of those axed received 24 weeks’ 
| salary. 
| 





Einfeld Selling Home 
Hollywood, Nov. 30. 
Contrary to his original plans, 
Charles Einfeld probably will sell 


He is understood to object to Act. Other circuits have not been his Beverly Hills house when he 


either of the owners getting any 


of the coin, since his main interest 
fs getting films into work quickly 
to relieve the UA product short- 
age. It is understood he’ll discuss 
the situation with the owners 
when he arrives on the Coast. 
Hughes is advancing the coin in 
return for UA handing back to 
him three pix which he made for 
its distribution. He has since ac- 
quired control of RKO and wants 
them released by that company. 
He has placed no strings on ex- 
penditure of the coin, with UA 
having the privilege of determin- 


ing over how many films it should vantage of the extremely favorable | 


be spread. 


Hughes originally demanded one-half owner of UA. She and. 


either story-cast-producer-director 
approval or a guarantee that he’ll 
get his money back. UA made an 
agreement with Nasser brothers 
whereby he got the latter guaran- 
tee, so it is all up to UA and the 
Nassers now in agreeing on pro- 
ducers. 

Sears will leave New York Fri- 
day for the Bob O'Donnell dinner 
in Dallas, going from there to the 
Coast over the weekend. His exec 
aide, Paul N. Lazarus, Jr., will 
accompany him to Dallas. 


| affected as yet. 





Marx Bros. Pic 
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also being made, it is reported, for 
another smaller loan to supplement 
the Chemical Bank advance and 
give Cowan money he needs be- 
yond the completion coin. 

Miss Pickford is understood to 
have no monetary investment in 
the film, but, through the tieup 
with her, Cowan is able to take ad- 


distribution terms she gets as a 


partner Charles Chaplin each has 
a 10-year contract with the com- 
pany permitting them distribution 
for 25°o up to $800,000 gross and 
10°° after that. On a high-gross- 
ing picture these would probably 
| be the lowest terms in the industry 
and definitely below the actual cost 
of distribution for UA. 

“Love Happy” is being directed 
by David Miller. Aside 
Harpo, Chico and Groucho Marx, 
cast includes Marion Hutton, Vera- 
Ellen and Ilona Massey. 





officially takes over as 20th-Fox 
pub-ad veepee Jan. 1. He had ex- 
pected to share his time between 
New York and the Coast. Switch 
in plans following Einfeld’s recent 
confabs with 20th toppers in the 
,east may mean he'll be spending 
most of his time there. 


| 











Gershwin Festival 


Continued from page 1 =——— 





tare sence seme ae 
U. S. names particularly associated 
with Gershwin and his work to 
visit London for the festival. 

So far, the lineup includes a 60 
or 70 piece symphony orchestra | 
/under the baton of Ray Martin. | 





section led by bandleaders Carl | 
Barriteau and Leslie Hutchinson. 
A special feature is also to be made 
of large-scale excerpts from! 
Gershwin’s opera, “Porgy and_ 
Bess,’ which has never been per- | 
formed here. 

Festival would mark the first | 


from time that a concert of contempo- George 


rary music of this class has ever 
been given such a large-scale stag- 
» ing in Britain. 


Par May Follow EL and SRO in Use 
Of Clarks Backroom 


Film Service 





e 


Save $20,000,000 
Hollywood, Nov. 30. 

Hollywood films, with the ex- 
ception of super-duper produc- 
tions like “The Three Muske- 
teers” or “Joan of Are,” are 
growing shorter. The average 
length of “A” pictures made 
here this year is 94 minutes, 
compared with 101 minutes in 
1947. 

Decrease in footage repre- 
sents a general saving of 
about $20,000,000 in 12 months. 
“B” productions have also 
been cut down to 67 minutes 
on an average. 








/doing the job 
Additional advantages gained when 


There will also be a special swing | 


EL Lists Gains 
In Farming Out 


Backroom Work 


Frank Soule, head of Eagle 
Lion’s exchange operations, thinks 
the company’s move in turning 
over all backroom physical han- 
dling of films to National Film 
Service, Philadelphia outfit, is go- 
ing to save the outfit plenty of 
cash. EL exec also believes other 
advantages, which cannot be 


' weighed in dollars-and-cents, make 


the switch a coming development 
for other companies. 

On the actual cost of handling 
prints, EL is paying a per-reel rate 
which will have it break even with 
its previous costs incurred while 
itself, Soule said. 


the deal was inked by William J. 
Heineman, EL’s distribution vee- 
pee, were ticked off by Soule as 
follows: 

1. Company will save some $50,- 


|000 yearly which it now invests in 


machinery, equipment and vaults 
for exchange backrooms. Since 


| equipment is proportionate to the, 
;number of prints handled, Soule 


believes major companies would 
save double that amount. 

2. Future exchange construction 
by EL can save tremendously on | 


| ization 


| reel 


Philadelphia, Nov. 30. 

Long-discussed proposal in the 
industry for the combined opera- 
tion of backrogm physical han- 
dling of films by all the companies 
as a cost-saving measure is taking 
shape here. Paramount, it is reli- 
ably reported, is now discussing 
farming out its chores for its 31 
exchanges to National Film Serv- 
ice, headed by James and William 
Clark. Selznick Releasing Organ- 
has used the service for 
over two years and Eagle Lion an- 
nounced a similar deal with it this 
week. 

If Par inks a pact for physical 
handling by NFS, pressure for 
other majors to do likewise wilil 
be strong. Understood contracts 
'would provide for lowering of per- 
rates with the expansion of 
the operation to additional com- 
| panies. 

Reportedly, suggestion for all- 
industry adoption of the plan was 
recently made at a meeting of 
company presidents. No uniform 
action was agreed on but the pres- 
sure for cost-saving measures is 
expected to push most majors into 
the combined use of private outfits 
such as NFS. 

If Par signs, it will be able to 
shutter costly backroom operations 
and move into office buildings for 





ifrontroom exchange bookings and 


billings. Under the plan, NFS sets 
up vaults and shipping quarters in 
31 cities. By telephoning instruc- 
tions to these quarters, exchanges 
a2n order shipment and processing 
of prints when required. 

EL deal was signed by William 
J. Heineman, company’s distribu- 
tion veepee, after protracted nego- 
tiations. Selznick closed with NFS 
when his proposal for combined 
operations was chilled off by the 
majors immediately after the war 


MPEA Future 


Continued from page 5 
Korea is open to question. While 
these countries were a dead loss 
to the American companies up to 
a few months ago, the situation has 
now changed to the extent that 
some distribs are anxious to han- 
dle their own product there. 

In Germany, the U. S. govern- 























production work now handled by | Sduare footage, fireproofing, vaults, | ment’s European Cooperation Ad- 
20th’s department, which would be | Vault racks and other items which ministration is making available 


are the most expensive part of ex-| funds to cover out-of-pocket costs 


changes. 


leases expire. 


shabbiest part of town. 


from exhibs. 
4. Without backroom operations, 


rentals paid by it for exchanges. 

5. Elimination of the headache 
of dealing with backroom unions. 
NFS has assumed all union obliga- 
tions, including seniority rules. 

6. Ability to attract finer people 
to work in exchanges since they 
can now be located in modern of- 
fice buildings. 


Allied InN. 0. 


~~ Continued from page 5 


of cashing in on such notoriety. 
Robert Mitchum and Robert Walk- 
er were particularly singled out by 
the exhibitors. 











The Allied States board adopted 


a resolution disapproving the con- 
ciliation plans being considered for 
adjusting differences between film 
distributors and theatre owners. 
Col. H. A. Cole, Dallas, Tex., re- 
viewed the past history of Allied, 
and warned the association that 


' television will be one of exhibitor’s 


future problems. “It’s up to us to 


_ watch television, so when the time 


comes we can be prepared to guide 
it in a way it can help rather than 
hinder our industry,” Col. Cole 
said. 

William N. Ainsworth, national 
president, presided. He was pre- 
sented the key to the city by Mayor 
De Lesseps Morrison, who wel- 
comed the delegates. W. A. Pre- 
witt, Jr., convention chairman, and 
Abe Berensen, Gulf States Ass’n 
prexy, also welcomed the delegates. 

Film players on hand include 
urphy, who will emcee 
convention hanquet tomorrow 
(Wednesday) night; Chill Wills 
and Tom London, Republic players. 


'of operation. In Japan, the War 
3. EL will be able to move into’ 
fine office buildings as current | 


Dept. is making similar funds avail- 
able. In both countries, too, there 


With zoning regu-|is a good possibility that the Gov- 
Tom Brennan, Joe Butler and Paul | /ations, exchanges now are in the | ernment will make it possible soon 
Better lo- | 


to use frozen film rentals for local 


/cation would mean increastd biz investments. 


| As for Austria, film companies 
are already getting some of their 


‘company will- be able to lower coin out. Korea is a minor terri- 


tory that is operated in conjunction 
| with Japan. 
_ In Holland, another MPEA ter- 
ritory, that outfit is already operat- 
ing in a limited capacity, with com- - 
panies doing their own selling. The 
final MPEA area is Netherlands 
East Indies. 

Discussions next week will take 
up territory by territory, with a 
, Vote on continuing in each. Ses- 
| sions were orginally slated for this 
week but were postponed because 
of the absence of some company 
execs. Talks on the territory-by- 
territory future of MPEA were 
initiated at a meeting in New York 
last week. 
' It has been known for some time 
that United Artists, because of de- 
fections by most of its indie pro- 
/ ducers, will probably pull out of 
the MPEA when its contracts for 
the various areas expire. If UA 
is the only company to quit, rest 
of the distribs will probably go on. 
If, however, Metro, Paramount or 
one of the other top companies in 
the foreign field refuses to renew 
with the association for any or all 
territories, rest of the distribs like- 
_ wise would balk. There is constant 
fear that one company, sell the 


| 


on its own, could outsell th 
others, operating collectively, an 
profit at their expense. 

Also, in no small way affecting 
the future of MPEA are personal 
feelings. Numerous foreign depart- 
ment execs have consistently op- 
posed the organization because it 
lessens their authority by taking 
territories out of their hands. If its 
continued opeiation is voted, it 
may well be by the company 
prexies over the active or tacit dis- 
approval of the foreign managers. 
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| IN COLOR BY 
DIRECTED BY ‘ PRODUCED BY 
Bereen Play by ROBERT L. RICHARDS - From the Play by JAMES HAGAN 
Musical Numbers Created and Staged by LeROY PRINZ 
Music Arranged and Adapted by RAY HEINDORF | 





COME TO WARNERS’ MUSICAL TRADE, SHOW. DEC. 6! 
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wk). 
week’s terrific $21,200. 

Loew's (Loew) (2,096; 36-66)— 
“Red River’ (UA). Sock $14,000. 
Last week, “Julia 


Smash $18,500 after last 





| Picture 


Grosses | 





Holiday Ups Pitt; ‘Baby’ | 
Hep $17,000, ‘Regiment’ 


Marches to Great $13,000 


Pittsburgh, Nov. 30. 
Big Thanksgiving got everything 
off to great start and this looks 
like the best all-around week the 
Golden Triangle has had in some 
time. Takes generally helped by 
Turkey Day eve midnight shows, 
all of which played to capacity. 
“Three Musketeers” at Penn’s 
leading field by a wide margin, 
and holds. So will “When Baby 
Smiles at Me” at Harris, ‘“Rogues’ 
Regiment” at Penn and possibly 

“Fighter Squadron” at Stanley. 

Estimates for This Week 


Fulton (Shea) (1,700; 44-76)— 
“Rogues’ Regiment’ (U). Smart 
$13,000. Last week, “Love of 
Mary” (U), very dim $4,000. 

Harris (Harris) (2,200; 44-76)— 
“Baby Smiles at Me” (20th). 
Sizzling $17,000. Last week, “Road 
House” (20th) (2d wk), fine $19,- 
500. 

Penn (Loew’s-UA) (3,300; 44-76) 
—‘Three Musketeers’ (M - G). 
Cash customers don’t give a hang 
what the crix say since they’re 
flocking to this one in droves. 
Sock $25,000, and naturally holds. 


Last week, “Julia Misbehaves” | 
(M-G), (2d wk), $13,500. 
Ritz (Loew's) (800; 80-$2.40)— 


“Hamlet” (U) (4th wk). Beginning 
to slip off somewhat in wake of 
holiday, and stormy weekend 
didn’t help either. About $7,500 
as against $9,500 last week. 
big for this spot. 

Senator (Harris) (1,750; 44-76)— 
“Road House” (20th) (m.o.). Hot 


$5,000. Last weck, “Silver Queen” 
(U) and “Men ot Texas” (U) (re- 
issues), $3,500. 

Stanley (WB) (3,800; 44-76)— 
“Fighter Squadron” (WB). Shapes 
as fast $19,000, and may stick. 


Last week, “Live a Little’ (EL), 


mild $9,000. 
Warner (WB) 
“Sofia” (EY) 


(2,000; 44-76)— 
and ‘Northwest 
Stampede” (iL). Too much in 
town against this, so mild $7,000 
looks about all. Last week, “June 
Bride” (WB) (m.o.), $7,000. 


‘Musketeers’ Socko, 176, 
Seattle; ‘River’ $22,000 


Seattle, Nov. 30. 

“Three Musketeers” is bringing 
back life to the Music Hall with 
smash session. Orpheum’s “Fighter 
Squadron” also is big. Rig adver- 
tising blasts are helping “Red 
River’ at Paramount to a_ sock 
week. 

Estimates for This Week 


Blue Mouse (H-E) (800; 50-84)— 
“Good Sam” (RKO) and ‘Arizona 
Ranger” (RKO) ‘(4th wk). Good 
$3.500 in 6 days. Last week, great 
$5.000. 

Coliseum (H-E) (1,899-50-84)— 
“Kiss Blood Off Hands” (U) and 
“Miraculous Journey” (FC) (2d 
wk). Way off to $6,500 after last 
week's dandy $11,300. 


Fifth Avenue (H-E) (2,349; 50- 
84)—"'Baby Smiles” (20th) and 
“Escape” (20th) (2d wk). Slow 
$8,000. Last week, big $12.300. 

Liberty (Ind) (1,650; 50-84)— 
“Tatlock’s Millions’ (Par) and 
“Disaster” (Par) (2d wk). Nice 


$9,000 after 
last stanza. 


getting big $12,200 


Music Box (H-E) (850; 50-84)— 
“June Bride’ (WB) and “Sofia” 
(FC) (m.o.). Good $4,500. Last 


week, ‘Belinda’ (WB) and “I Sur- 
render” (Col) (m.o.), sweet $3,700. 

Music Hall (H-E) (2,200; 50-84)— 
“Three Musketeers’ (M-G) and 
“Spiritualist” (EL). Socko $17,000. 
Last week, “Velvet Touch” (RKO) 
and “Golden Eye” (Mono), very 
dim $3,900. 

Orpheum (H-F) 
“Fighter Squadron” 
“Smart Girls Don’t Talk” (WB). 
Big $15,000. Last week, ‘June 
Bride” (WB) and “Sofia” ‘FC) (2d 
wk), $7,000. 

Palomar (Sterling) (1,350; 65-$1) 


(2,600: 50-84)— 
(WB) anc 


—‘"‘Smokey River Serenade” (Col) | 


and ‘‘Texas Rangers” on stage. So- 
so $6,000. Last week, ‘Duel in 
Sun” (SRO) and “Wrong Number” 
(Par) (2d runs), $4,200. 

Paramount (H-E) (3,039; 50-84)— 
“Red River’ (UA). Terrific $22,000. 
Last week, “Gallant Blade” ‘Col) 
and “Untamed Breed” (Col), thin 
$7,500. 

Roosevelt (Sterling) (800; 50-84) 
—‘“Luxury Liner” (M-G) and “Isn’t 
It Romantic” (Par) (2d runs). Fair 
$3.000. Last week, “Blood and 
Sand” (20th) and “Wake Up 
Screaming” (Col) (2d runs), $4,100. 


Both 


(M-GP (4th wk), okay $7,800. 
| Odeon (Rank) (2.390; 35-$1.20) 


WASHINGTON —"“Dulcimer Street” ‘EL). 


(Continued from page 8) $15,000. Last week, “Best Years” 
“Song Is Born” (RKO) Hetty $19,- (RKO) (5th wk), satisfactory $8,800. 
000. Last week, “Love of Mary’, Shea’s (FP) (2,386; 
(U), renamed “Washington .Giri” “Sealed Verdict” (Par). | Okay 
for local showing but still a dud $11,500. Last week, “June Bride 
at $7,000. (WB) (3d wk), good $8,400. — 

Little (Miller-Lopert) (287: $1.20- Tivoli (FP) (1,431; 36-66)— Road 
$2.40\—“Hamlet” (U) (6th wk) House” (20th) (3d wk). Satisfactory 
Steady $4.500 Last week same $3.500 after last week's $4,400. 
Holds indef. co") Uptown (Loew) ‘2,743; 30-66— 

Metropolitan (WB) (1.163: 44-74) “Rogues’ Regiment’ iT ). Big $14,- 
“June Bride” (WB) (2d run). Fine 500. Last week, “No Minor Vices 
$10,000 for this small-seater. Last ee oy Secret Land” (M-G), 
week, “Loves of Carmen” (Col) (2d ‘P! $ atena 





run}, so-so $6,000. 
cetong ema !8% § TATLOCK’S’ BEST BET 
Drobest to S2a00, ater teacy TN PORT HOT $17,500 


for this stage of run. May stay un- 4 
til after Christmas. ; Portland, Ore., Nov. 30. 
Palace ‘Loew’s) (2.370: 44-74)— Downtown houses are coining 
“Three Musketeers” (M-G). Strong Plenty of money on current prod- 
$24,000. Last week, “Baby Smiles uct in spite of the large number 
at Me” (20th) (2d wk), dim $8,000 of competing shows. “Miss Tat- 


in 6 days. lock’s Millions” at Paramount and 

Playhouse (Lopert) (432: $1.20- Oriental is socko while “So This 
$2.40) — “Hamlet” (U) (6th wk). Is New York” at the Mayfair ts 
Great $8,500. Last week, ditto. disappointing. Long line of hold- 
Hold again. over is holding down total take. 

Warner (WB) (2.154: 44-74)— “Blandings Dream House” shapes 
“Fighter Squadron” (WB). Hot 4S tops on second Broadway week. 


$19,000, hypoed by fancy preem. Estimates for This Week 


Last week, “Tatlock’s Millions” _Broadway (Parker) (1,832; 50- 
(Par), below hopes, but still stout 5)—"“Blandings Dream House” 
at $16,000. ‘SRO) and “Sons of Adventure 


(Rep) (2d wk). Nice $7,500. Last 
week, sock $14,000. 

Mayfair (Parker) 
“This Is New York” (UA) and 
“Golden Eye” (Mono). Disap- 
pointing $2,500. Last week, “Rope”’ 





(1,500; 50-85) 


Philly Soars; ‘Baby’ Huge 
$40,000; ‘Regiment’ 216, 


(WB) and “Embraceable You” 
6 ? ; < 
(WB) (m.o.), fine $4,500. 
Musketeers’ 366, Huge "i ).i22. fine, $4500 5. 95) 
Philadelphia, Nov. 30. —‘Johnny Belinda” (WB) and 


“Lulu Belle” (Par) (3d wk) (m.o.) 
Good $3,000. Last week, 


Thanksgiving holiday plus the 
enormous crowds drawn by the big , (5 days). 
football week is boosting local biz $4,500. 
into high brackets. Even the steady Oriental (H-E) (2,000; 50-85)-— 
rain Sunday failed to cut down the “Tatlock’s Millions’ (Par) and 
returns appreciably. “Isn’t It Romantic’ (Par) (5 days) 

Leaders are two newcomers day-date with Paramount. Sock 
“When Baby Smiles at Me.” smash $6,000. Last week, “When Baby 
at Fox, and “Three Musketeers,” Smiles” (20th) and “Sophia” (In- 
setting a record at the Goldman. die) (8 days), $6.500. 

“Hamlet,” into Aldine on road- Orpheum (H-E) (1.750: 50-85)— 
show run, shapes_ sensational. “When Baby Smiles” (20th) and 
“Rogues’ Regiment” also is hitting “Sophia” (Indie) (2d wk) (6 days). 
a new high at the Karlton. Big $6,000. Last week, $10,700. 
Estimates for This Week Paramount ‘H-E) (3,400; 50-85)—- 


Aldine (WB) (1,303: $1.20-$2.40' ‘‘Tatlock’s Millions’ (Par) and 
—‘‘Hamlet” (U). Sensational $28.- “Isn't It Romantic’ (Par) also 
000. Last week, “Innocent Affair’ Oriental. Terrific $11,500. Last 
(UA) (2d wk), $8,800. week, “Night Has 1,000 Eyes” 

Arcadia (S&S) (700; 50-94) —.(Par) and “Triple Threat” (Col), 
‘Loves of Carmen” (Col). Fast $8,500. 


$6,000. Last week, ‘Velvet Touch” Playhouse (H-E) (1,200; 50-85)— 
(RKO), $4,300. “Night Has 1,000 Eyes” (Par) and 

Boyd (WB) (2,360; 50-99\—‘‘June “Triple Threat” (Col) (m.o.). So-so 
Bride” (WB) (3d wk). Modest $1,700. Last week, “Loves of Car- 


$14,000 after mild $17,000 second | men” (Col) and “Summer Holiday” £ 


stanza. (M-G) ‘(m.o.), $2,500. 

_ Earle (WB) (2,700; 50-99)—“Sta-| United Artists (Parker) (895; 50- 
tion West” (RKO). Hefty $24,000. g5)—‘“Julia Misbehaves” ‘(M-G) 
Last week, “Kiss Blood Off Hands” (4th wk). Fine $6,000. Last week 
(U) (3d wk), nice $15,000. $8,500 
Fox (20th) (2,250; 50-99)—“When ," 
Baby Smiles” (20th). Torrid $40.- | 





000. Last week, “Road House”! DENVER 

te (3d wk), smash $16,000 in! (Continued from page 9) 
days. > : 

° ver, Webber. Big $4,000 or better. 
Goldman (Goldman) (1,200; 50- Last week. “Johnny Belinda” (WB) 


99\—‘‘Three Musketeers” (M-G). 


Record $36,000. Last week, ‘Julia gael Takes All" (Mono), 
Misbehaves” (M-G) (5th wk), Orpheum (RKO) (2.600: 35-74)— 
o Karlion (Goldman) rk 5, | station West” (RKO) and “Body- 
an) (1,000; 50-99) ae ae; > , 

“Rogues’ Regiment” (U) * sah guard” (RKO). Nice $15,000. Last 
: 2 “NEW week, “Julia Misbehaves” (M-G) 


hereat $21,000. Last week, “Secre an 8 
Land” (M-G) and “San * thine va on, rey Close Up” (EL) (2d wk), $10,- 
(M-G) reissued), $7,588. : 

Keith's \Goldiman) (1,300; 50-99)| Paramount (Fox) (2.200: 35-74) 
—“Road House” (20th). Smash Belle Starr’s Daughter” (20th) 
$13,000. Last week “Cry of Citv” and “SOS Submarine” (SG). Good 
(20th), $3,500. ad $11,000. Last week, “Pitfall” (UA) 

Mastbaum (WB) (4.360; 50-99)— ;and “Meet Me at Dawn” (20th), 
“Fighter Squadron” (WB) (2d wk), | $7,000. . : 
Disappointing $17,500 after okay |,, Webber (Fox) (750; 
$26,000 opener. “When Baby Smiles” (20th) and 

Pix (Cummins) (500: 50-99) — “Bungalow 13” (20th), also Denver, 
“Southern Yankee” (M-G). Neat; Esquire. Fine $3,500. Last week, 
$4,000 in 4 days. Last week, “Night | “Pitfall” (UA) and “Meet Me at 
Has 1.000 Eyes” (Par), trim $5.500, | Dawn” (20th). dim $1,500. 


—s (WB) (2.950; 50-99) —| =o 

|“Song Is Born” (RKO) (3d wk). | 

Slipped to $15,000. Last week, | SAN FRANCISCO 

$19,000. ‘Continued from page 8) 
Stanton (WB) (1,475; 50-99) — Blood Oft Hands” ‘U) and “Racing 

“Gallant Blade” (Col). Strong Luck’ (Col) (2d wk), $11,500. 

$14,500. Last week. “Sofia” «SG United Artists (No. Coast) (1,207: 


95-85)—‘‘Red River” (UA) (7th wk). 
Husky $8,000. Last week, $9.000. 
Stagedoor ‘Ackerman)  ($1.20- 
$2.40)—"' Hamlet” (U) (3d wk). Ter- 
rific $12,500, helped by extra shows. 
Last week, capacity $11,200. 
Esquire ‘No. Coast) (955; 55-85) 
—‘‘Northwest Stampede” (EL) and 
“Shep Comes Home” (SG). Nice 
$7,000. Last week, “Harpoon” (SG) 
and “SOS Submarine” (SG), same. 
United Nations (FWC) (1,149: 60- 
85)—‘‘June Bride” (WB) and “Homi- 
cide for Three” ‘2d 


and “Argyle Secret” ‘SG!, $9,500. 


‘Dulcimer’ Hits Sultry 
15G, Toronto; ‘River’ 14G 


Toronto, Nov. 30- 

With power cutoffs hurting all 
suburbans, business is up at main- 
stem deluxers here since having 
their own auxiliary generators and 
plugging “no power interruptions.” 
Top newcomers are ‘Rogues’ Reg- 


iment” and “Red River.” “Dul- { , Rep) (2d wk). 
cimer Street” shapes solid. fe al a ate Last week, $2,500 in 
_ __ Estimates for This Week State (Par) (2.133; 60-85)—“All 

Hyland (Rank) (1,354; $1-$1.50) Baba” ‘U) and “Phantom of the 


—‘‘Hamlet” (U) (2d wk). Capacity 
$15,500. Last week, about same. Last week, “Runaway Daughter” 

Imperial (FP) (3.375: 36-66)— (FC) and “Duke West Point’ (FC) 
“Apartment for Peggy” (20th) (2d, (reissues), $7.200. 


Opera” ‘U) (reissues). Big $10,000. 


Misbehaves” | 


36-66) — 


35-74)— 


Inside Stuff—Pictures 


John Houseman, legit and film director and fornfer associate of Orson 


Welles, has been doing a series of articles in the New York Star ‘ex- 


Nifty PM) on Sundays concerning the present disturbed economic state of 


the picture industry. Aside from the usual factors listed as contrib- 
uting to Hollywood's difficulties, Houseman noted this week: 

“A vague sense of uneasiness at the realization that during the years 
of plenty, not one single major innovation had been introduced—not 
one real novelty of technique or subject matter. Nor, for that matter, 
had anything new or exciting been developed in the human line— 
neither directors, nor writers, nor even stars. Could it be that Holly- 
wood was getting stale?” 

Present situation is by no means hopeless for Hollywood's “crea- 
tive elements,” Houseman states. “Once the transition is made, their 
prospects were never brighter. Whether live or on film—simultane- 
ously projected via coaxial cable or over individual stations and dif- 
ferent times, viewed intimately on home sets or publicly on the giant 
screens of theatres—it is still product, and human brains, and beauty 
and skill are needed to make it.” 

“As to the businessmen,” Houseman concludes, “I think we need not 
worry too much about them, either. . I have a hunch that when the 
smoke clears they will be found, east and west, sitting in the same 
offices, with the same ulcers, behind the same desks.” 


A footnote on Danny Kaye’s London smash being slightly less sensa- 
tional than when he first whammed ‘em last winter lies in the fact the 
ticket specs made it too tough a hurdle. They were getting up to 100 
pounds for the Command Performance, and for $400 there was a strange 
“make me laugh” attitude, almost beyond the comedian’s control. How- 
ever, he surmounted that, even though there also was some resentment 
that the topliner of what, after all, is a British charity—for the Variety 
Artists Federation—had to be an American. There was also an un- 
toward note struck by the fact Kaye closed with “Underneath the 
Arches,” made famous by Flanagan & Edwards, two British artists who 
happened to be on the bill; in fact, Bud Flanagan is the author of the 
song which suddenly struck a hit revival on both sides of the Atlantic. 
But, despite the electric feeling among insiders that Kaye faced a bit of 
a fight with a certain stuffed-shirt segment of the audience, which 
capriciously chose to be difficult, chiefly because of the scalpers, the 
American comedian more than captured them and “fractured” them. 





By use of a new “background process” in its French import, “Jenny 
Lamour,” Vog Film feels that the American market for foreign films 
may be broadened considerably inasmuch as its printed titles have 
been supplanted by a narration technique. Firm recently completed 
a new soundtrack at a Paris studio for “Jenny” with the running 
commentary spoken in English. Male and femme narrators not only 
explain dialog, but also describe the action. 





Understood Howard Hughes has offered to buy complete contro! of 


Churubusco studios in Mexico City. 
the property and the rest is held by Emilio Ascarraga. 


RKO now owns a large share of 
Dual financial 


control of the lot has tended to keep production activity down, although 


relations between RKO and Ascarraga are said to be cordial. 
technicians in recent years have modernized Churubusco. 


RKO 
If Hughes 


takes outright control it means that RKO will produce a number of 
films there at a cost considerably lower than the Hollywood rate. 





Film stocks are now “down to levels where they are worth holding.” 
according to an analysis of the industry in the current issue of Moody's 


Stock Survey. 


Bulletin’s optimistic note, however, is modified by the 


observation that the “outlook for earnings is not immediately bullish” 


and is unlikely to pick up for some time 


Other points taken up by the 


study include the declining boxoffice, loss of foreign income, effect of 


divorcement and television. 























ly negotiated the breakup  with- 
out advising attorneys for the 


‘other companies of the impending 


deal. Continuing its efforts to 
reach a deal, Par also pushed ne- 
gotiations during the week. Leon- 
ard Goldenson, Par's theatre chief; 
Ed Weisel, attorney and acting 
chairman of the company’s exec 
committee; and Walter Gross, le- 
galite in the theatre dept., trekked 
to Washington last Friday (26) for 
further huddles with the Govern- 
ment. 
WB’s Stipulation 

Warners’ pact with the D of J 
is incorporated in a_ stipulation 
which provides for immediate cut- 
ting of partnership ties. Stipula- 
tion states specifically that the 
company has voluntarily agreed to 
the step. 

Theatre partner most affected by 
the deal is Ben Amsterdam. Warn- 
ers and Amsterdam each own a 
50% interest in more than 15 the- 
atres in the New Jersey area. In 
all other instances, WB also owns 
a 50% interest. 

Other houses involved are two 
in Pittsburgh, operated by the 
Mount Oliver Theatre Co.. M. M. 
Finkel and O. F. Habegger, part- 
ners with WB; Paramount theatre, 
Youngstown, O., Shea Enterprises, 
partner; MacArthur theatre, Wash- 
ington, D. C., Fred S. Kogod and 
Max Burka, partners; Ohio theatre, 
Springfield, O., Springfield Theatre 
Co., partner; Griswold theatre, 
Troy, N. Y., Fast Theatres, partner. 

Favorable Move 

Trial strategists believe Warners’ 
willingness to remove the theatres 
as an issue in the case will create 
a favorable impression with the 
three-judge Statutory court. Presid- 
ing Circuit Court Judge Augustus 
N. Hand has frequently asked the 
parties to expedite the trial by vol- 
untary peace pacts on various 
phases of the case. 

Manwhile, the Government con- 
tinued to prepare for further hear- 


jings. It filed notice last week that 


Warners Exits - 


Continued from page 3 — 











it intended to take oral depositions 
of Al Ruben, Marvin Harris, Carl 
E. Schwyn and Jack Armstrong, 
Tuesday (7), in Toledo. Quartet 
are indie exhibs and it is expected 
they will be quizzed on effects of 
competitive bidding. 

Under terms of the notice, all at- 
torneys involved in the suit are in- 
vited to attend and participate. 
Examinations will conducted from 
day-to-day until completed. 











Army Brass 


Continued from page 3 ano 
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portedly had already approached 
other filmites to assume official 
positions in the unit. It had in- 
tended to farm out the actual film 
work to major film company mem- 
bers of the MPAA. In effect, Holly- 
wood production of the films would 
be under supervision of the MPAA. 
Secretary Royall had approved 
the plan and sent it through his 
departments for routine okays. It 
was Harmon’s insistence that no 
strings be tied to production work 
of the new _ corporation that 
brought about the plan’s downfall. 
Army controller nixed the no- 
strings clause, noting that Govern- 
ment officials must preserve super- 
vision rights on contracts handed 
to private organizations. 
Hollywood was brought inio the 
picture because the Army, in the 
past, has been hampered in its ef- 
forts to produce a unified and all- 


‘embracing film program for the 


occupied countries. Only two films 
are currently being produced by 
the Civil Affairs Division of the 
Army on a trial basis. Very tew 
have been turned out previously. 

Understood that Harmon de- 
manded a free hand because of 
feared interference by high brass. 
Number of films including the 
U. S. producéd version of the 
Nuremberg trials are on the shelf 
because of divided opinion among 
top Army officers. 


¢ 

















starring in TRUCOLOR 
ROD CAMERON - ILONA MASSEY 


and ADRIAN BOOTH wit: FORREST TUCKER 


GEORGE CLEVELAND + GRANT WITHERS - TAYLOR HOLMES + PAUL FIX 
> ae yd . ; re oy ne ” ald Adoms 
Associate Producer and Director —JOSEPH KANE 


Gward Grant 


CHARLES K. FELDMAN presente 


RNA LOY: ROBERT MITCHUM 


in I hn Lleintecks 


COLOR BY TECHNICOLOR 
A Lewis Milestone Production 


F 
EsLOUIS CALHERN ana sheprero struowick 


ond introducing 


PETER MILES as Tom and... MARGARET HAMILTON 


creen Piay by JOHN STEINBECK ..Music AARON COPLAND 


Foducdand Dred LEWIS, MILESTONE 


GIG YOUNG - ADELE MARA - LUTHER ADLER 2 


ena 


EDUARD FRANZ - GRANT WITHERS - HENRY DANIELE 
PAUL FIX ° JEFF COREY Berean Piay by Harry Brown and Kenneth Gomes 


Besed on tha rove! by Garand Roark 
Directed dy Edward Ludwig 
Associate Progucer—Edmund Grainger 


starrin 


GEORGE BRENT - VERA RALSTON 


BRIAN AHERNE - CONSTANCE BENNETT 


wit FORTUNIO BONANOVA 
ALFONSO BEDOYA - GUS SCHILLING - RICHARD CRANE. 


Screen Play by Lawrence Kimble 
Original Story by Ker! Felton 
Aseociots Prod.ow Dir eeter 


JOHN H. AUER 
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Clins from Film Row 


+ 


NEW YORK 


Saul Krugman named assistant 
eastern sales manager by Eagle 
Lion. He starts new spot Monday 
(6) with h.q. in Philadelphia under 
eastern sales chief Milton E. Co- 
hen. Previously, new EL sales exec 
was eastern district manager for 
Selznick. 

Walter Earl Davis, former Uni- 


versal salesman, named branch 
manager of Film Classics’ Wash- 
ington office 

George Horan, Warner Boston 


branch manager, takes over post 
of New England district manager, 
recently vacated by F. D. “Dinty’ 
Moore, resigned. Al Daytz, of Af- 
filiated Theatres, Boston, succeeds 
Horan as branch manager, both 
appointments effective Dec. 20 
Two-day sales meeting, first one 
honoring Ned Depinet since made 
prexy of RKO Pictures, concluded 


yesterday (Tues.) in N. Y. with 
RKO distrib chiefs setting new 
Depinet sales drive to start Dec 


17. Meet was held primarily to set 
up this campaign and to name 11 
district managers of RKO Pictures 
to serve as drive captains. “Joan 
of Arc” will spearhead this Depinet 
drive. Eric Johnston, MPAA prexy, 
attended meeting Monday (29) as 
Depinet’s guest. S. Barret Mc- 
Cormick and Terry Turner also 
spoke at this session. 


CHICAGO 


Smith, RKO _ Theatres’ 
manager in the Chicago 
territory, moves over into the 
newly created post of Chi rep- 
resentative for labor relations for 
the circuit. Switch is effective 
Friday (3) according to an an- 
nouncement in New York Monday 
(29) by S. A. Schwartz, the chain’s 
veepee and general manager. Jer- 
ry Shinbach, assistant division 
manager, steps into Smith’s old 
spot. He’ll supervise the Palace 
and Grand, Chicago; Orhpeum, 
Kansas City; Virginia and Or- 
heum, Champaign; Orpheum and 
iberty, New Orleans; Keith’s and 


Frank 
division 
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Grand Rapids; and Up- 
ores ; 

Milton verman, Eagle Lion) 
flack, takes over Chi territory 
along with his Kansas City cover- 
age. Will continue to headquarter 
in Kansas City, Mo. 

Herb Crane, upped to manager 
of Essaness Southern theatre, Oak 
Park, Ill., from assistant at Lamar. 

Encyclopedia Britannica Films 
have put out a 270-page correla- 
tion, linking 300 textbooks with 
EBF classroom sound films. 

Eddie Safir rejoins Republie Pic- 
tures as country salesman. 

Frank Smith, veteran showman 





in the midwest, retires as head of 
RKO theatres—Chicago division 
He was with RKO for 29 years, 22 
with the Palace theatre here. Pre- 
vious to that he was a legit com- 
pany manager. Jerry Shinback, 


moved here from Ohio, last year, 
becomes district head. Smith re- 
mains in charge of labor relations. 


PITTSBURGH 


With Lou Gilbert off for Florida 
on indefinite sick leave, he’s being 
replaced as manager of WB's 
Regent in East Liberty by Dave 
Smith, switching from Boulevard. 
Ray Laux moves up to manage the 
Boulevard. 

Sol Hankin, formerly with War- 
ner circuit here, promoted from 
sales berth in Monogram’s St. 
Louis exchange to head company’s 
Omaha office. 

Bob Dunbar, one-time WB sales- 
man here, returned after a year’s 
leave on account of health as Des 
Moines exchange head. 

Sam Milberg arrived in Pitts- 
burgh from Detroit to take over the 
RKO sales duties in Erie territory; 
replaces Al Glaubinger, resigned. 

Jimmy Sippey, Screen Guild 
salesman, transferred to company’s 
Dallas branch. Made the move be- 
cause three-year-old daughter can’t 
stand climate here. 

Louis Averbach, former Par city 
salesman here who went to Phila- 
delphia recently as Earle Swei- 
gert’s assistant, transferred to 
Cleveland as aide to Harry Gold- 
stein, Par district manager there. 

With assignment of Kenneth 
(Bud) Hahn to Harris Co. booking 
office, Joe Migliozzi, assistant at 
J. P. Harris theatre, becomes cir- 
cuit’s relief manager; Frank Kun- 
kle moves up from Senator to his 
spot. 

Frank A. Orban, Jr., Hoovers- 
ville and Cairnbrook exhib, re- 
elected Pennsylvania representa- | 
tive. 


a an ae eee 
| DALLAS 
| Two Grand Prairies theatres the | 
| Texas and Wings, sold to Sherman | 
| and Jerry Silver, Minnesota circuit | 
| operators. 
| Dutch Williard named manager 
| of Prince in San Antonio, operated 
| by Southern Theatres Co.; comes 
from Varsity, Austin, Tex. | 
| James E. Gribble, south Texas) 
| representative for Eagle Lion, suc- 
ceeds J. W. Loewe as branch man- 
ager here. Loewe goes into biz 
‘for himself. 

J. D. Bickley, owner of Rita, 
Blue Ridge, Tex., sold it to E. P. | 
Webb. 

James A. Prichard named dis- 
trict and branch manager of Mono- 


gram exchange here, succeeding 
Lloyd Rust. 
L. E. Nulley named east Texas 


salesman for National Screen Serv- 
ice, succeeding William E. Mick, 
resigned. Nulley was formerly 
cashier for NSS. 
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Hotel Diplomat, 108 W. 43d St., N.Y.C. 


Gene Hendon resigned as secre- 
tary-treasurer and general mana- 
ger of West Texas Amus. Co., Inc.., 
of El Paso and disposed of his 
holdings in the corporation to his 
associates, C. C. Dues and Henry 
Sorenson, Everett Lee Collins will 
succeed Hendon. 


MINNEAPOLIS 
George McCall back with “Street 
Corner” for picture’s second road- 
show engagement here, this time 
at Grand, after successful tours of 
Black Hills and Worthmore cir- 
cuits’ houses. 


“Hy” Chapman, Columbia branch 


manager, taking extended absence | 


leave to recover health. Ben Mar- 
cus, district manager, will super- 
,vise local exchange while he’s 
| away. 

Litigation threatens here in con- 
sequence of new clearance set-up. 
| Disgruntled independent exhibi- | 
; tors are on the warpath, charging 
some distributors play favorites. 
Louis Schwartz, counsel for Rich- 
'field, served notice on five ex- 
changes that unless they make 28- | 
day availability deals he will file | 
sults seeking such clearance. | 

Joe Floyd, Eddie Ruben theatre | 


| “Massacre,” in 
| Apache,” 


| were skeptical, 


| charges 


| 
| 


BOB GESSNER’S SUIT 
OVER ‘FORT APACHE’ 


RKO Radio Pictures and Argosy 
Pictures, Inc., pirated his title, 
the film 
author Robert Gessner 
charges in a $200,000 suit filed in 


N.Y. federal court last week. Also | 
named as defendants in the action | 


are Curtis Publishing Co. and 


novelist James Warner Bellah. 
According to the complaint, the 

Saturday Evening Post published a 

story by Bellah called “Massacre” 


on Nov. 22, 1945. Mag later sold 
the pic rights to the yarn to 
Argosy, whereupon Gessner noti- 


fied the film company that it had 
no right to the title. 

Despite the fact that Argosy 
changed the story's label to ‘Fort 
Apache,” Gessner claims the 
title, “Massacre,” was wrongfully 
used in the picture’s advertising. 
Originally written as a book in 
1931, Gessner’s tome was made into 
a film of the same name in 1934 by 


First National with Richard Bar- 
thelmess as its star. Besides the 
200G, Gessner also wants an 


accounting of ‘‘Apache’s” profits 

Gessner for some years has been 
head of the dept. of motion pic-! 
tures at New York University and 
has written several other books. He 
is currently in Palestine, on leave 
from NYU, scouting material for 
a book, writing a film documen- 
tary, and lecturing at the Hebrew 
U. of Jerusalem. 


Grinieff’s Road to Rome 
Via a Hollywood Detour 


Jacques Grinieff, pic importer 
and financier, leaves New York for 
the Coast, Friday (3), to line up 
cast and director for a film he'll 
make in Italy. He expects to put | 
it into production in Rome early 
next year. 

Screenplay has been prepared by 
Hans Habe and Rudy Mate, who | 
have been working on it abroad. 
They are due in New York with it 
on the next arrival of the Queen 
Elizabeth. 

Grinieff will use lire he has ac- 
quired via various importing deals 
with American companies. He has 
set no release as yet. 











Phonevision 
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tisers, were available free. How- 


ever, a good many of the company | 


chiefs were enthusiastic, some go- 
ing so far as to feel that the sys- 
tem, or one like it, might be the 


savior of the production end of the 


industry. 
As the latter group view it, Hol- 
lywood would make special fea- 


| tures for video. Each one would 


be heralded by widespread pub- 
licity and advertising campaigns. 


| They’d announce, for instance, that 


“Feature XX” will be aired Thurs- 


| day night at 8 p.m. and a charge 


of $1 per set will be made. Any- 


one desiring to see it would be ad-, 
vised to notify the phone company. | 


Theoretical Gross 

Thus, come Thursday night, per- 
haps 10,000,000 sets would be tuned 
to “Feature XX.” Take would be 
$10,000,000, which would be split 
between the phone 
the producer, giving the latter a 
very handsome profit. 

That, of course, is the broadest 
possible outline of the idea which 


film execs have in mind. It prob-| 


ably would be nowhere near as 
simple as that because of time dif- 
| ferentials throughout the country 
/and lots of technical problems and 
for personnel, facilities 
and equipment involved in airing a 
picture. However, it does seem to 
many of the industry toppers, pend- 
ing further study, a very accepta- 
ble compromise between regular 
|theatre exhibition and pure tele- 
vision for which the viewer makes 
no payment. It 
as a major problem the future of 


the exhibition and distribution end | 


of the business. 

How many times a picture would 
| be aired by the same station or in 
| the same area, scales of prices to 


be charged, whether a film could | 
play both video and regular houses, 
‘legal and anti-trust questions, and 


a myriad of other problems con- 
cerning the whole idea are still in 


the future. Not too much so, how-| 
ever, it became evident in McDon-| 


ald’s statement that the subscrip- 


jthe Chicago area within six months. /atres and New England theatres. 


“Fort | 


| outside of N. Y. 


fearing that few, 
set owners would pay for shows | 
| when others, sponsored by adver- | 


would still leave! 









Nov. Grossers 


Continued from page 4 = 


(RKO) in a couple of test dates was 
a highlight of the past month not 
‘only because the two pictures were 
‘so old but also since revenue rep- | 
resented extra gravy for the distri- | 
butor. Both were highly bally-| 
hooed, with the pair apparently 
‘luring completely new audiences. 


Whole batch of newcomers were 
launched the latter part of No-| 
vember. Both “Snake Pit” (20th) 
and “Joan of Arc” (RKO) were 
definitely tabbed big grossers on 
basis of initial playdates for the 
former and preem_ showing of 
“Arc” in Ni Y. Another big box- 
office picture is “Three Muske- 
teers” (M-G) on basis of N. Y. and 
a couple of.other dates. “Rogue's 
Regiment” (U) started out in Los 
Angeles as if it might be a hefty 
winner. 

“Kissing Bandit’? (M-G) opened | 
nicely in N. Y., hinting stout fu- 
ture possibilities. ‘Fighter Squad- 
ron” (WB), while not so big in 
N. Y., was sock elsewhere. “Blood 
on Moon” (RKO), which showed 
enough to place as a runnerup, 
looks like a solid grosser. 

“Gotta Stay Happy” (U) piayed 
three weeks at N. Y. Music Hall 
but was not too exciting on this 
initial date. ‘“‘Unfaithfully Yours” 
(20th) went through much the 
| same experience although liked by 
many crix. “Return of October” 
(Col) has not shown much to date. 
“No Minor Vices” (M-G) thus far 
has been in a minor key. 


“Red Shoes” (EL) has been 
showing great strength on the first 
batch of dates, being capacity or 
close thus far in N. Y. “Moonrise” 
(Rep) continues to do nice busi- 
ness on scattered dates. 

“Belle Starr’s Daughter” (20th) 
has not done much thus far. 
“Northwest Stampede” (EL) still 
is taking in solid coin. 

“Gallant Blade” (Col) has man- 
aged comparatively better money 
than in Manhat- 
tan. “Hollow Triumph” (EL) is 
proving a substantial moneymaker. 





McCarthy, Mayer 


——~m, Continued from page 5 


come exec assistant to Darryl F. 
Zanuck, 20th-Fox production chief, 


in Hollywood. Van Dee subs for | 
Frank McCarthy’s aide, Rupert | 
Allen, who is also quitting. 

John McCarthy’s new duties | 
will differ little from those he has | 
| had since joining the MPAA as as- | 
sociate managing director of the | 
‘foreign office in January, 1947. | 
| Mayer has been in Europe much of | 
|the time, with McCarthy subbing | 
\for him. 
| McCarthy, a Harvard law grad in 
35, was assistant general counsel 
\of Johnson & Johnson, surgical 
| supply house, and then v.p. of At- 
\lantic Diesel Corp., one of its sub- | 
'sids, before the war. He served | 
in the Navy as a lieutenant-com- | 
mander in the exec office of the | 
Secretary. Mayer was with the 
State Department before joining 
the MIPAA. 


Van Dee, who was with Export | 
for about two years, was formerly 
with the Office of War Informa- 
tion in England. He was in the 
Royal Canadian Air Force during 
the war. 


company and, 














Quiz Justice Dept. 
Bow 
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liminary FCC soundings before 
talking terms with the network. 

Reportedly, Coy has remarked to 
several filmites who have ap- 
proached him on the question that 
his curbstone impression is con- 
trary to a films-tele tieup. Coy, it’s 
said, believes the two fields mutu- 
ally exclusive since they actually 
; are competing media. He fears a 
throttling of video by film com- 
panies if they are permitted to bid 
for control of large numbers of 
stations. 


However, Coy has tabled his own 
personal impressions until he gets 
the word on the legal aspects from 
the Dept. of Justice. That branch of 
the Government is the traditional 


ernment-created boards. 
Besides 20th, Paramount and a 


now seeking station okays. Includ- 


_ed among the partners are the In-| 
| partner at Sioux Falls, S. D., off to| tion service would be operating in) 


| Mexico for vacation. 


terstate circuit, United Detroit the- 


authority on interpretation of Fed-| 
eral statutes and powers of Gov- | 


number of its theatre partners are| 


) 


Anti-ASCAP Decision 


| Stayed Against All But 


Brandt Group of Indies 


Surprise consent agreement be- 
tween the Harry Brandt group of 
exhibs and the American Society 
of Composers, Authors & Publish- 


‘ers this week has freed the So- 


ciety, temporarily, from the effect 
of an injunction which would have 
restrained it in blanket form from 
collecting license fees on theatres, 
With the okay of Milton C. Weis- 
man, attorney for 164 suing exhibs, 
ASCAP has obtained a limited stay 
of the injunction from the U. 8, 
Circuit Court. 

One limiting provision of the 
stay is that it will not apply to the 
164 plaintiffs in the action. So far 
as they are concerned, ASCAP and 


its members agreed not to make 
any move now or hereafter to col- 


lect seat taxes accruing during 
pendency of the current appeal 
from the decision of Federal 


Judge Vincent L. Leibell. 


As to other exhibs, ASCAP will 
not be able to sue for license fees 
or to force collections in any way. 
However, the Society may grant 
licenses to theatre men who so de- 
sire them without being held for 
contempt of court. Court was told 
by ASCAP lawyers that some ex- 
hibs have shown a willingness to 
make these deals. 


Agreement, apparently, was 
reached just before Weisman and 
former Secretary of War Robert P. 
Patterson and Louis (Schwartz &) 
Frohlich attorneys for ASCAP, 
prepared Monday (29) to battle it 
out before the three-judge circuit 
court on the question of a stay 
pending appeal. 

Meanwhile, Brandt group has 
countered with an appeal of their 
own. It has asked the court to re- 
verse Judge Leibell’s denial of an 
application for triple-damages in 
cash and an allowance of lawyers’ 
fees against ASCAP. 











Have YOU tried 
a SKYBERTH on 
American’s 
famous DC-6 
“MERCURY’ flight 
to LOS ANGELES? 


Phone HAvemeyer 6-5000 or your travel ogent 


Ticket Offices: Airlines Terminal 
Rockefeller Center « Hotel New Yorker 
120 Broadway ¢ Hotel St. George 


AMERICAN 
AIRLINES 


BLIGHT FANTASTIC 


With sincere understanding of the 
noble efforts of the WCTU, 1 take the 
liberty of introducing “BLIGHT FAN- 
TASTIC,” a revolting little figurine 
in six hideous colours guaranteed to 
drive you to drink. This character, 
though obnoxious, is a work of art, 
hand done and individually numbered 
to ensure its exclusiveness. When 











little “Blight” stands on your desk 
and just looks stupid at you, 
H%o"'! 7% &S'@!!!... a perfect emo- 


tional outlet. BLIGHT FANTASTIC 
is destined to play a great role in your 
life and if your sense of humour is 
such that you can take this sort of 
thing, then IT suggest you write for 
the FANTASTIC REPORT: which will 


include an Order Preference form and 


number, cause “Blight” is limited at 
1000 only. Tariff: $6.00. Send no 
money please, but do send for the 


FANTASTIC REPORT. 


RGM Ltd. P. O. Box 2162 
Boston 6, Massachusetts 
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OUTDOOR 
REFRESHMENT 


Now Specializing 
in Refreshment 


iN 
CONCESSIONAIRES Service far 


from Coast to Coast 








rt SPORTSERVICE, Inc. sacons BROS.’ 
/ HURST BLDG. BUFFALO, N. Y. 
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or a little better, same as last year. 


This intelligence, both domestic 
and foreign, would be reason for 
some joyful whooping were the 
future not so beclouded. Film biz 
is so closely tied up with géneral 
economic conditions — and few 
seers are venturing any guesses on 
what they'll be in 1949—that the 
crystal-gazers are in danger of hav- 
ing worse done to them than Presi- 
dent Truman did to Dr. Gallup. 


The one thing certain is the dole- | 


ful outlook on the foreign front. 
Remittances will undoubtedly be 
less than half those for 1948. In- 
stead of the $90,000,000 this year, 
the figure will probably be around 
$45,000,000 in 1949, foreign toppers 
expect, with restrictions on cur- 
rency removal getting tougher. 


This compares with $130,000,000 | 


received from abroad in 1946. All 


figures are dollars-received-in-New | 
kind that count. 


York—the only 

these days. 
Major affiliated circuits in the 

U. S. appear to be less hard hit in 


the general decline that has taken | 


place since the spring of 1947 than 
have indie houses. Major chains 
report grosses for the past three 
months have averaged between 8% 


and 12% less than the same period | 


a year ago, while the smaller indie 
houses claim the figure is 15° to 
25°C. 


Admish Taxes Off 2.4°% 


Theatre ops, incidentally, were 
having difficulty this week in 


squaring statistics provided by the | 


Bureau of Internal Revenue on ad- 
mission tax collections with their 
own figures. Collections from Jan- 
uary through September, accord- 


ing to the Bureau, were down only | 


2.4% from the same months of 
1947. Revenue for the nine months 


this year was $282.000,000 against | 


$289,000,000 in 1947. 

Despite the fact that these re- 
ceipts include admissions from 
legit theatres, sports events and 
other entertainment (not cabarets 
or roof gardens), the spread was 
beyond explanation of film execs. 
Increased revenue by outdoor 
sports, which they know have cut 
into their own grosses, was seen 
by the theatre men as accounting 
for only part of the evident dif- 
ferential. 

More to Weekend Habit 


Drop in midweek business is 
where most exhibs feel they are 
now getting hit hardest. Film go- 
ing. it is thought, is returning par- 
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And His 
Boome HUNK CHRISTY 
~- RED BUTTONS 
RAULAEVA REVES 
0000 Atal apa 
NELLIE 
LUTCHER 
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BETTY GRABLE - DAN DAILEY 
“WHEN MY BABY 
SMILES AT ME” 


A 20th Century-Fox Picture in Technicolor 
On Variety Stage—Mickey Rooney 


Harmonica Rascals 
“Mile. Modiste” 


7th Ave. & 


Rosario & Antonio 
Excerpts from 
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DARRYL F. ZAMUCK presents 
OLIVIA de HAVILLAND 


the Si ake Pi t- 


Directed by Produced by 
AMATOLE LITVAN + AMATOLE LITWAK & ROBERT BASSLER <<. 
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RADIO CITY MUSIC HALL 


Rockefeller Center 


“HILLS OF HOME" 
EOMUND GWENN @ DONALD CRISP 
TOM DRAKE @ JANET LEIGH 
and LASSIE 
Color by TECHNICOLOR + 
A Metro-Goldwyn-Mayer Picture 3 
SPECTACULAR STAGE PRESENTATION 4 








"48 Tops Expectations 


Continued from page, 1 


cHormennes | | 
| Last 61% months of 1948 is high- 


| tially to the pre-war standard of 
|a@ weekend entertainment. Like- 
| Wise, nabes are off less than mid- 
| town houses in large cities, indi- 
| cating patrons are sticking closer 
to home. This hurts the producers, 
| since admish prices in the nabes 
are lower and the producer-dis- 


— Share of income is thus 
| less. 


Lack of much exceptionally 
strong product recently is charged 
by some exhibs with the boxoffice 
decline from last year. There have 
been too few pix with a quality of 
excitement that attracts more than 
normal audiences, they feel. Only 
product which falls into this cate- 


gory currently is “Joan of Are” 
(RKO), “Hamlet” (Rank-U) and 
“Red Shoes” (Rank-EL), which 


have had too limited distribution 
to be felt nationally, plus “Snake 


Pit” (20th) and “Johnny Belinda” 
(WB). 


Foreign Side Ahead 
On the foreign side, virtually all 


that time on there has been a sharp 
slide, which has eaten into the sur- 
| pluses of the first six months. In 
some cases this has carried total 
income for the initial 11 months 
below that of last vear, but in a 
number of other cases it still leaves 
|an excess. 


The sharp break eame June 14 
| when free payment of dollars by 


For Example 

Severity of restrictions on 
remittances of U. S. film com- 
pany income from abroad was 
pointed up in figures provided 
by a top foreign exec this 
week. 

He stated that on a film which 
earned a total of $1,000,000 in 
film rentals overseas, only 
$175,000 is now being received 
in the U.S. This is against for- 
mer days when, with distribu- 
tion and other charges taken 
out, anticipation on a $1,000,- 
000 rental was $675,000. 


eect ennn ie re genet nae ae et Re tare tate 5 


Britain was discontinued and the 
(Eric) Johnston-(Harold) Wilson 
agreement of last March became 
effective. That limits British re- 
mittances—which had _ been 
counting for almost 58° of foreign 
grosses—to $17,000,000 a year. 
‘Aside from other considerations 
regarding this cut, there’s much 
bookkeeping rigamarole in figuring 
the divvy to each company. Re- 
sult is delay in receiving the all- 
‘important “dollars in New York” 
|and this reflects in the statements. 
\In addition to the $17,000,000 in 
\film rentals from Britain, U. S. in- 
dustry may set a relatively small 
, additional amount of coin from the 
‘earnings of British pix in_ this 
icountry and from films the Yan 
|distribs make with their frozen 
jcoin in England. 


Other Snafus 


lighted not only by this drop in 
| British remittances, but snafus in 
|the major film markets of the 
/world. For instance, there have 
| been complete stoppages of remit- 
tances from Brazil and Argentina 


and slashes in Australia, Mexico | 


‘and other important sources of 
coin. 

Fortunately, boxoffice grosses 
for American films in 1948 have 
been tremendous throughout the 
world, possibly higher than any 
previous year in history. Thus, re- 
mittances from those 
where currency’ was not blocked 
helped to bring up the general 
average income for the year. 

In 1949 the b.o. figures may be 
expected to continue as high, or 
almost as high, as this year—but 
not remittance. The decline in 
British revenue will be felt for 12 
months instead of six, and new 
complications are piling up every 
week. Latest is Italy, from which 
American companies have been 
getting virtually all their coin via 
offigially - recognized unofficial 
sources. Likewise, the South Afri- 
can situation is also threatening. 

Further blockages are bound to 
come, foreign department toppers 
recognize, as long as the worldwide 
economic situation remains as is. 
Doliar shortages make it impera- 
tive for some countries to cut down 
their currency remittances. Esti- 
mates are that only about $45,000,- 
000 may be expected from abroad 


next year, 


ac: | 


countries | 


Mandel-O’Brian Indie 


Jack O’Brian, drama critic 
and Broadway columnist of the 
Associated Press, has been 
named vice-president of Louis 
Mandel Productions, new in- 
dependent motion picture firm. 
O’Brian resigned his AP post. 

Mandel, president of the 
company, said O’Brian’s job 
will include scripts, talent and 
direction of advertising and 
publicity. He also will be ex- 
ecutive assistant to Mandel in 
other corporate activities. 
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SOPEG Calls Off B’way 
_ Picketing; NLRB’s Moves 


Winding up a three-month juris- 
| dictional battle for control of the 
|majors’ homeoffice employees, Na- 
tional Labor Relations Board is 
|setting up a series of collective 
| bargaining elections in disputed 
|companies between the Screen Of- 
| fice & Professional Employees 
Guild and Local H-63, Internation- 
al Alliance of Theatrical Stage 
Employees. Initial balloting for 














| 
| 


| 


| 290 RKO workers will be held next 


| DeLuxe labs to be set soon after 


Main result of the NLRB inter- | per: car ogg 4 for administering | in the category made by anyone 
obtaining the autos, | on the outside. Subject of the doc- 


| vention, as far as the companies 
| are concerned, is that SOPEG’s 
| pressure campaign for negotiations 


| will be called off. With the majors 
agreeing to bargain with any 
junion with NLRB certification, 


'SOPEG has jettisoned its picket 
lines before Broadway houses and 
organizing 
companies 
jurisdiction. 


formerly under _ its 





COHNS’ STOCK REGISTRY 


Washington, Nov. 30. 

Harry and Jack Cohn filed a 
lregistration statement with the 
| Securities Exchange Commission 
last week, asking permission to 
sell publicly 1,414 shares of Co- 
lumbia Pictures no par common 
| stock. 
The shares were issued to the 
|Cohns and members of their fami- 
| lies as stock dividends in a distri- 
| bution made on May 14, 1948. 
The Cohns denied, however, any 
intention of ‘immediately selling 
| the stock,” according to a state- 
| ment made by them today (Tues.). 
It was pointed out that the SEC 
registration was a routine matter. 





| 
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Truman Inaugural 
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/to pick up the inauguration cere- 
/mony and on the south side of the 
| Treasury Bldg. on Pennsylvania 
j;avenue, from which 
/cameras will be able to follow the 
parade in its sweep down the ave- 
inue from the Capitol. Some indie 
‘radio stations which have applied 
| Four major radio webs, plus the 
| Continental FM network, are to 
draw space in the main stand 
across from the White House. 
| KFWB, Warners’ station in Holly- 
| 


} 


| 

Newsreel Snag 
Washington, Nov. 30. 
Fact that Jan. 20, 1949, date 
| of the President’s inaugura- 


| tion, falls on a Thursday, has 
| thrown a serious problem into 
the laps of the five major 
newsreel outfits. Thursday is 
the day they make up their 
weekend editions in the New 
York homeoffices. 

Only way they can include 
any of the footage on the in- 
augural ceremony and parade 
in those editions, consequently, 
is to fly it up in a steady 
stream from here. As a result, 
it’s expected the reels will 
have some footage on every 
plane from D. C. to N. Y. that 
day 





— 





wood, is one of the indies apply- 
ing for space, but the Democratic 
committee has decided to give lo- 
cal Washington indies first crack 
at any-available mike positions. 

All media will cover also the 
special concert and show at the Na- 
tional Guard Armory the night pre- 
ceding the inauguration, which is 
to be staged under the personal 
supervision of American Federa- 
tion of Musicians’ prez James C. 
Petrillo. They'll also cover the 
Inaugural! Ball the night of Jan. 20 
‘from the same armory. 
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companies were well ahead of ’47| Wednesday (8) with further elec- | 
for the first half of this year. From | tions at Paramount, Republic and | 


| 
| 
| 
} 
| 


points the! 


| 


k for space will be installed there. | 


| 
| 
| 
| 


| 
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Metro, UA and Rep May Follow Par 


On New Autos 


Metro, United Artists and Re- 
public may follow on the heels of 
Paramount in distributing new 
cars to their salesmen as one way, 
paradoxically enough, of chopping | 
down the overhead in their distri- 


bution depts. Reportedly, the three | being able to unload their own 
| film companies are dickering with | Private vehicles in the present 
Peterson, Howell & Heather, Bal- | 


timore fieet operators, for deals 
along the lines of the one ob- 
tained by Par. Metro, it’s said, 


would furnish all its pix peddlers | 


with the cars, while both UA and 
Rep want to experiment with 15 
apiece. 

Par has agreed to purchase ap- 
proximately 100 °49 Fords which 
the Baltimore outfit is to supply 
within 20 days. These cars will be 
presented cuffo to all Par sales- 
men. Film company is paying $1,- 
650 each for the cars or an initial 
outlay of $165,000. Under its agree- 
ment, it will also trade in each car 
after 20,000 miles for a new one. 


Par is also paying PH&H $4 


the system, 
and acting as consultant. 
this, 
4c per mile on business trips taken 
by its salesmen. This 


would run into several hundreds | ers, 


Despite 


of thousands of dollars yearly. | Lloyd Durant. 

Under the old system, salesmen | RKO-Pathe series 
is now focusing its activities dn re- | use their own cars and Par pays | lumbia ; 
its ranks within the | 7/2¢ per mile on business trips. | Human Relations. 


company figures it can save | 


Savings | production manager Douglas Trav- 


, 
—, 
—_ 


for Film Salesmen 


New setup has the company pay- 
ing all gas, oil and repair costs be- 
sides handing out the free autos. 
In return, salesmen must ._pay Par 
2c per mile for all private non- 
business travelling in the car. 
Salesmen have the advantage of 





market which insures them a high- 
‘ly favorable price. Same market 
|conditions, it’s believed, favor 
Paramount since the company will 
lose little or nothing in changing 
over used for new vehicles after 
every 20,000 miles. 





Pathe’s Shorts Series 

RKO-Pathe will try something 
| different in piecing together a new 
|factual series of 13 one-reel 
:Sereenliners, according to Burton 
| (Bud) Benjamin who has been 
|upped to producer to handle the 
|shorts. Company will not restrict 
|itself to making the briefies but 
will actively seek to buy pix fitting 


| umentaries will range over any and 
| all phases of activity in the U. S. 
| Benjamin was formerly ass’t to 


His old spot is now filled by 
First of the new 
will cover Co- 
University’s Court of 
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But Not for 


For the downfall of inqui 


J. Parnell Thomas on trial. 


us give thanks. 


portunity for all, 


Edith Atwater 
Howard Bay 
Gertrude Berg Moss Hart 
Edward Chodorov Nat Hiken 
Jerry Chodorov Judy Hollid 
Marc Connelly 
John Crosby 
Clarence Derwent 
Paul Draper 
Arnaud D'Usseau 
Wolcott Gibbs 
Jay Gorney 
Morton Gould 


James Gow 


George S. 


Auspices: Theatre Division Co- 





pede SENG Sr Aes. © eth un, eR eae BS che ager cane one 


THANKSGIVING DAY MARKED THE 
ANNIVERSARY OF THE BLACKLIST 


Let us give 
thanks ... 


Representatives Vail and McDowell defeated at the polls. 


For the return of the valiant, let us give thanks. 


16 re-elected out of the 17 Congressmen who voted against 
citing the HOLLYWOOD TEN for contempt. 


For this verdict of the people on November 2nd, let 


And let us show our thanks 
By a return to a free, democratic screen with equal op- 


WE CALL UPON THE FILM INDUSTRY 
TO REVOKE THE BLACKLIST 


Oscar Hammerstein Il Arthur Miller 
E. Y. Harburg 


Kermit Bloomgarden Lillian Hellman 


Garson Kanin 
William Katzell 


John Lardner 

John Latouche 
Richard Lauterbach 
Norman Mailer 
John Martin 

Bill Mauldin 


NATIONAL COUNCIL OF 
ARTS, SCIENCES AND PROFESSIONS 
49 West 44th St., New York 18, N. Y. 


| NL | |_| |_| _~ |__| |_| 


— 


the Blacklist 


sitors, let us give thanks. 


Meg Mund 
Clifford Odets 

S. J. Perelman 
Harold Rome 
Lee Sabinson 
Budd Schulberg 
Herman Shumlin 
William M. Sweets 
Helen Tamiris 
Louis Untermeyer 
Mark Van Doren 
Sam Wanamaker 
Richard Watts, Jr. 
lra Wolfert 


oy 


Kaufman 


Chairmen Alfred Drake 
Garson Kanin 
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Ey Sen. Wheeler Entry As Richards 
Atty. Raises Several $64 Questions 


BMB Tuning Up ‘Be My Baby 
As New Theme Song to Stations 








Washington, Nov. 52 


When the controlling etme 
of three 50kw clear channel radio_ Zero Mostel as Disk Jockey 
stations gets in trouble with the | Zero Mostel is tentatively set to. 
FCC on charges, which if proved,| a, , five-weekly, full-hour disk 
may mean loss of the licenses, one jockey type series from indie sta- 
can expect that ail kinds of press- tion WMCA. New York. starting 
ures will be employed to ward off 
such a danger. That's what is hap- 

‘ning in the case against G. A. 
Richards, who has been cited for 





Sun Sets on Radio 


Washington, Nov. 30. 
Decision to concentrate on tele- 
vision and FM prompted the A. S. 
| Abell Co. of Baltimore, publishers 
‘of the Sun papers, to request can- 
| cellation of an AM station permit 








some time in January. It's to be 
nin . . . b » 
Mendy ieee n i ab ’ | granted by the FCC after a hearing. 


: cae Deal, for six months with no op = ™ 8 3 and wh — rates WMAR-TV 
> Beara. Ekely to ue he — tions, gives the comic the right to KLZ ANNOUNCER ie 
60 days, in a rare FCC procedure, 


or I ries | 
viz, to inquire into charges that he SORNEENS Che aeESeS. BOB DAVIS 


. 
required employees of nis oper Bob Davis, a newcomer to KLZ’'s uth 
in Los Angeles, KMPC, to slant MBS $1,200, 10) topnotch announcing staff, has al es 








news to reflect his private views been doing mike work for a dozen 
The Commission has said that its 


years—another example of the ex- 

preliminary investigation § raises perienced ‘ ‘know-how” that stamps | | 
“substantial questions with respect . . ° KLZ as “the West’s first station.’ Xing 0 BS 
to the qualifications” as a radio Nat | Biscuit De KLZ, DENVER. 

licensee. Which means that, if the | pies 


charges are substantiated, revoca- 








Washington, Nov. 


: : Newspapers in the wees hy a 
tion proceedings would be in order. National Biscuit Co. has just 7 re one from the free pub- 
Also involved are stations WGAR, negotiated a deal with Mutual for Ss | aves lication of radio station logs, on 
Cleveland, and WJR, Detroit. the purchase of three half-hours 


the basis of a survey recently 





From the Washington end, the a week, starting Feb. 1, for an ad- made by the Southern Newspaper 


pressure forces are now being lined yenture type show, “Straight Ar- 'Publishers Assn. The poll, which 
up. VaRIETY learned yesterday row.” It represents billings of a Or art ey sounded out member papers, from 
that ex-Sen. Burton K. Wheeler $1 200,000 for the web, with the| ’ 


those under 10,000 circulation to 
(Dem.) of Montana, former chair- deal pacted through McCann- | 


: ‘ : ° the metropolitan dailies of over 
cling conc tag Interstate om- | Erickson agency. | 100,000 circulation, discloses that 
merce Committee, now in law prac- Different installments of “Ar- | e] lly the little papers are much tougher 


tice here with his son, has been I © | on” will be slatted in cock of the ao” th heanieieen ah te 

— raph egy to Alla walter half-hour segments. One will be an smallest sheets toughest of all. 

ions at the forthcol earings. | ow: a : : to ie 4 , , 

Wheeler will join forces with Louis sa a ee over the women, Herman ‘ mans, san cae i ee ee yee 

G. Caldwell, one of the top radio Biscuit company has decided to go | ¥,'0 Presently manage’ | DOrotly over circulation bracket charge 

lawyers in the business, who has'| 5.1) network after testing the show |," y ant As sagnsse Bae regular advertising rates for in- 

been very effectively representing * Don Lee Network on the drew his application now pending : ; 84) 

the clear channel stations for years | Coast before the FCC for purchase of (Continued on page 
° 2 : JAaSL. . ri Pars r r y 

in their long drawn-out battle with | “Gio will plug Nabisco Shred- the Bulova-owne d Wwov, N. Y. one 

the FCC to retain their exclusive Fnes move practically cinches acquisi 

frequencies. ded Wheat. tion of the foreign-language sta- | Northwestern Asks More 


The $64 question being asked | - ition by the competitive bidder, 


here is why Wheeler was retained. | Question Of Priority |Victory Broadcasting Corp., com- | Time to Answer FCC On 


Inquiries to legal quarters con- prising Ralph Weil, gen. manager | 


In a sudden reversal of plans 








pointed out in FCC circles, how- | business man. Since no other bids | Washington, Nov. 30. 


ever, that there is nothing particu- . can be entered, the 60-day wait- | Request for additional time to 
larly unusual for big firms to bring | Stations Posed To FCC ing period having elapsed, it auto-| respond to petition filed by Sky- 
in legal name talent for important | Washington, Nov. 30. matically eliminates a hearing un- way Broadcasting Co., asking FCC 
proceedings in Washington. Inthe| Should foreign language pro- “er yg procedure = it’s now to revoke license of Northwestern 
Oct. 19 hearing on giveaways, for gramming give one applicant an up to the FCC to call the turn on |Qhio Broadcasting Corp., Lima, 


example, ABC had Bruce Bromley, 2p a 3 (Continued on page 32) | which was granted an AM station 
well known New York lawyer on edge over another in competing after competitive hearing, was re- 


, it i f WOV; Arnold Hartley, program Qu 
ag 2 A ere penn rn as pe In Foreign Language sonneane. and N. J. Leigh, N. Y. Skyway ick Sale Claim 








lottery matters, handle its case be- | for a radio station frequency? quested by Northwestern yester- 
fore the Commission. | This question was posed to the . ‘day (29). Skyway had charged 
One rumor has it that Wheeler FCC last week in a petition filed Sklar to CBS, Menkin Northwestern with attempting to 
may use his talents in an effort to : 1; d i aillinaill | WMCA S sell the station within three weeks 

postpone the hearings on the Rich- | by the R 1ode Island Broadcasting nto pot after receiving the permit. 
(Continued on page 34) Co., protesting a proposed decision Michael Sklar, script editor at Northwestern said it received 
to grant a construction permit for jndie WMCA, N. Y., has switched the Skyway petition late “due to 
‘an FM station in Providence to to writing staff at CBS. Sklar | the pe ee samiantts te 

r-City -asti starts in next Monday (5). He and | W4S Pia = we or ; 

WEBS, RTDG WRITING _ — — eee ee Irve Tunick will do the scripting the charges are “serious” and re-— 
FR LANCE PACT. The Commission proposal 4s o¢ «you Are There.” ‘quire a full investigation before it 
NEW EE “against the law and the evi-,| [Larry Menkin will replace Sklar | Presents the facts to FCC, and that 


The Radio and Television Di- | dence,” said Rhode Island. at WMCA. He'll be script editor, | it must visit Columbus and Lima | 


; . - and also do producing chores. He’s |to interview witnesses. It said 30 
sat Ry rstrweelbor Aegan Magn vinings _ ee set to write ae direct “Inside New | days is barely sufficient to file a 
owar . ‘y need for foreign language PrO- | York” and will also handle the | responsive pleading” to the “very 
freelance cue-throwers when the ad | gramming which Rhode Island pro- | “Adeeabere tnd tebieden™ cheer (eulians eeaeane” br Shdwne 
agencies and packagers shifted the posed to provide, said the peti-| etenbin eel wun go - a 5 . 
negotiations last week into the laps | tioner. and to deny it preference | aaa : > pe st Hetty = 
of the networks. After agreement oy this ground “would be to deny | iS ag , A. gol 
by all sides to adhere by the set- ten under way yet, hence Menkin’s 





Dual Sponsorship on 
ithe radio medium to a substantial 


tlement, the nets undertook the! jyumber of potential listeners” in switch, | ABC Pro Grid Playoff 
Flag eg oe ee the area. Rhode Island declared | eee a oat 

x as 1e mos easibie me ‘ ar-City ~ > ro- | bd bd ‘in oods Co. wi lar = 

; ; p that Inter-City proposed no pro ’ g share sponsor 

of setting up a uniform basic agree- gramming substantially different | Ruysdael S Luckies Exit ship of ABC's broadcast of Na- 

ment. from that now provided on present Hollywood, Nov. 30. tional Pro Football League cham- 


Although the pact will directly poy stations in Providence . 2 if pionship playoff from Shibe Park 
involve onl, the nets and the, ., ; , After 10 years, Basil Ruysdael 


Guild, the agencies, sponsors and Rhode Island also thought the has ended his announcer associa- On ie tet aoe kw 
packagers will send observers to Commission gave too much impor- tion with American Tobacco, due .. whi h atct } ‘ ils - 
Sion negotiating | sessions to pro- tance, in deciding who gets the li- to picture commitments. He’s- been ela ite fe — tes the P iladel- 
fect their interests. All possible ©€7se, to its failure to propose sharing announcer duties on Jack aoae ans oa Sanen 8 a 
objections by the latter to abiding More than six hours of FM opera- Benny and “Hit Parade” shows are still disputing th n We te ; 
by the networks-Guild contract are ‘On. Pointing out that six FM with Del Sharbut. Division title” 8 ° nates 
being headed off via advance con- | Channels have already been as- His successor is Frank Martin, | : ‘ 
sideration of their proposals. igned in the area, Rhode Island who doubles with Sharbut on the i 
Formal opening of the code talks asserted its “distinctive service” two nighttime Luckies programs Bates Dissolves the Inc 
have been deferred to the middle foreign language broadcasting and also handles commercials on | , . 
of this month to give the various WOUld make the station different|the Don Ameche daytime strip,, Ted Bates, Inc., was dissolved as 














groups time to select their repre- | from the others. Which tees of Dee. 6. bed © Vaaier cone ae 
sentatives. The RTDG negotiating | [th tenn Ted ly tea co oing 
committee, however, is already set | Siness as i¢€ ates 0. 


up with George Zachary and Ted | | Following are members of the 


e 9 
hip: Theodore 
Corday as co-chairmen of a group N | | { { T M) bag: agency paesnere 
including Ed hig Ernie Ricca, | le sen S a es 0 Bates, Joseph R. Busk, Thomas 








Mitchell Grayson, Carl Eastman, I sso ag Walker G. Everett, 
Carlo DeAngelo and Marx « Loeb. | Cur. Prev. Cur. Points ‘linton S. Ferris, Thomas F. Har- 
Rank Rank Program Rating Change "nston, Edward F. Hudson, Wil- 
1 1 Lux Radio Theatre 303 425 a H. Kearns, John M. Lyden, D 
2 7 Godfrey's Talent Scouts... 25.6 159 Robert Parman, Clifford N. .Par- 
‘Mayor’ Vice Front Page’ | 3 3 Fibber & Molly .......... 23 8 77 sells, Austin Peterson, T. Rosser 
. 17 Mystery Theatre .......... 21.6 3.1 Reeves, and Edgar P. Small. 
On MBS for Mutual Benefit 5 Bob Hope aa 216 * |Evelyn T. Bates is a limited part- 
2 p ees 5 3.1 
Chicago, Nov. 80. | 6 11 Walter Winchell ......... 21.4 $33 |**- 
“Mayor of the Town,’ which! 7 14 oS eee Pare 20.2 +0.9 
bowed off ABC in June, resumes 8 — Mr. District Attorney ..... 20.2 — KOHLER UPPED IN PHILLY 
via MBS Jan. 2 as Mutual Benefit’s 9 4 Duffy's Tavern esas —2.2 | Philadelphia, Now. 30. 
replacement for “Behind the Front, 10 — Inner Sanctum ........... 19.9 — | George Kohler, former publicity 
Page.” Latter show moved from) 11 5 Phil Harris-Alice Faye..... 19.8 —2.1  j|and special events director of the 
New York to Chi Sunday (28), with | 12 8 My Friend Irma <a. ee $0.6 | Philadelphia Inquirer Stations, 
Clifton Utley taking over Gabriel| 13 19 FBI in Peace and War.... 19.5 +1.9 WFIL-AM, TV, FM and FAX, has 
Heatter’s spot on the last five; i4 6 Jack Benny é ee —06 been named assistant director of 
broadcasts. 15 15 Charlie McCarthy ........ 19.2 +1.4 advertising, promotion and public 
Heatter was set to finish out the 16 20 Mr. and Mrs. North....... 19.0 +16 | relations. 
news dramatizing series but line; 17 18 Fred Allen ..... +ose +12 Ben Martin, former free-lance 
charges from his home in Florida | 18 9 Suspense .. +. a —14 ‘writer and playwright, has been 
rompied the switch to Utiey. 19 38 Original Amateur Hour... 178 +3.1 ‘named head of WFIL’s continuity 
uthrauff & Ryan is the agency. ' 20 — Amos ’n’ Andy........... 17.6 — department. 


General Mills and Wilson Sport- | 


’ Still smarting from industry 


' needling, Broadcast Meastrement 
| Bureau this week bezan measuring 
itself in perhaps the most search- 
ing assessment since its birth in 
1945. 

Although reports of the impend- 
ing resignations of Prexy Hugh 
Feltis and Research Director John 
Churchill were pooh-poohed, BMB 
announced an executive “realign- 
iment” designed “to assure closer 
liaison with the industry and to 


streamline operations within the 
organization.” Cort Langley. former 
director of subscriber service, be- 
comes assistant to Feltis. He will 
handle BMB’s routine operations, 
coordinate its tele activities, and 
supervise the Bureau's investiga- 
tion of new electronic and mechan- 
ical measurement devices. 

While admitting that this reshuf- 
fle was prompted by NAB beefs 
about the Bureau’s operation, a 
BMB spokesman declared that 
there was no cause for anxiety 
about the Bureau’s continued ex- 
istence. ‘““‘The NAB has assured us 
that it has full confidence in BMB’'s 
future—though it may have been 
critical of our past and present,” 
he said. 

Specifically, it was conceded that 
BMB, in its preoccupation with 
“the overall picture’ of industry- 
wide measurement, has been in- 
clined to fluff off individual station 
problems. This provoked a grow- 
ing chorus of complaints from ag- 
grieved station subscribers. Most 
recent and loudest of these was the 
Birmingham rhubarb about al- 
legedly glaring discrepancies be- 
tween BMB figures on nighttime 
audience and actual coverage. 


This case was chiefly responsible 
for the recent recommendation of 
the NAB board that BMB take an- 
other long look at its methods of 
determining nighttime audiences. 
The NAB recommendation in turn 
was taken up at a special meeting 
Friday night (26) in New York of 
the BMB research committee. Com- 
mittee is made up of D. E. Robin- 
son, of C. J. LaRoche & Co., chair- 
man; Hugh Beville, NBC research 
director and Albert Dempewolff, of 
the Celanese Corp of America. 


BMB board has already ap- 
proved the appointment of a spe- 
cial engineering advisory com- 
mittee to study all aspects of the 
nighttime measurement problem. 
/BMB hopes this committee will 
come up with an answer eliminat- 
ing any need for the Bureau to 
measure and report on areas 
ismaller than counties. Latter 
course has been urged by the NAB 
/but BMB has opposed it on the 
‘grounds of prohibitive cost. The 
research committee is to report 
its findings at the BMB executive 
committee meeting on Tuesday (7). 

BMB’s current soul-searching is 
expected to result in even more 
barnstorming by its president, 
Hugh Feltis, who already spends 
much of his time spreading BMB's 
gospel in cities and sticks. 

While under the new setup 
Feltis will be responsible for gen- 
eral policies and management, sub- 
scription sales, and industry rela- 
sions, Cort Langley’s buffer post, 
it is hoped, will free the boss from 
much administrative detail work. 


BMB brass feel that one of their 
biggest and continuing problems is 
education, i.e., briefing station sub- 
scribers on the proper use of BMB 
data, explaining what it will do for 
them and what it won’t do. 


Know-It-All Cabbies 
To Get Innings on WNEW 


WNEW, N. Y. is asking for it. 
The enterprising indie is holding 
auditions at 3 o’clock Friday after- 
noon (3) for New York hack driv- 
ers. In the works is a quiz show 
using cabbies as an experts’ panel, 
which will exploit their w.k. prop- 
ensity for dispensing information. 

The motorized sages who get the 
nod at the auditions will form a 
board which will deal with ques- 
tion sent in by listeners. Idea is 
that the hackies must know all the 
answers on any given subject, 
since they’re always sounding off. 
Jerry Marshall of the WNEW staff 
will referee the show when it’s 
jeiled. Starting date hasn't yet 
i been set. 
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All-American Candidate Paley 


CBS board chairman William 


wrap up top radio talent has cued widespread trade comment on 
the pros and cons of such maneuvering with its possible effect on 


radio as a whole. 


Here’s the financial scorecard, as far as Paley is concerned: 
Having previously shelled out $2,000,000 for Amos 'n’ Andy, his 


acquisition of Jack Benny costs 


assets of Benny’s Amusement Enterprises operation, estimated at 
an additional $350,000. Music Corp. of America, which negotiated 
the capital gains deal, gets 10% off the top. 
reportedly has earmarked $100,000 for Benny promotion. 
the reported indemnity clause protecting Benny's rating, Paley, 
it’s understood, stands to shell out $3,000 for each rating point 
In the event of a possible Treasury Dept. nix on the capital 
gains, it's rumored Paley will make up the tax difference and book 
Benny in as television consultant for 10 years at $200,000 a year. 
In return for all this, Paley has paved the way for the prize CBS 
comedy parlay of Benny, Phil Harris-Alice Faye, Edgar Bergen 
and A&A, which would give him the undisputed accolade as “Radio 


loss. 


Man of the Year.” 


On the other side of the ledger is the possible invitation of a 
wholesale D. C. investigation of stock deals with talent; of the 
establishing of a precedent in departing from orthodox sponsorship 
deals that may open up new demands by talent and blow the lid 


off talent price ceilings. 


As for Benny, protected on the one hand from any financial re- 
verses, he’s inviting a risk of audience loss until such time as his 
fans become Columbia-conscious; 
he “owns” and, according to report, has already created an impasse 
in his relationship with Phil Harris because of the latter’s inability 
to grab off the post-Benny (7:30) period on CBS. 
blueprint, Benny had earmarked the Harris 7:30 time as a must. 


RTING 


CAST JAMUP 





HARRIS, BERGEN 
FE NO SPOTS 


By GEORGE ROSEN 


It now reads “Jack. Benny at 7 
on CBS,” starting Jan. 2, with the 
William S. Paley-Music Corp. of 
| America “capital gains” papers 
| signed, sealed and delivered. But 

beyond that the tempestous and | 
| unprecendented Sunday night | 
| Jockeying of the Comics is in a 


S. Paley’s splurge of millions to 


him another $2,000,000, plus the 


In addition, Paley 
Under 








Blueprint 


If CBS can iron out present 
difficulties and get everybody 
involved to fall in with the 
network’s new _ _ blueprint, 
here’s how the Sunday night 
lineup will read: 

6:30—Edgar Bergen. 

7:00—Jack Benny. 

7:30—Amos ’n’ Andy. 


he’s giving up a time slot that 


In the original 














Radio Aspect of 20th’s ABC Deal 


Gives Web Personnel Case of Jitters 














blueprint had gone awry; that | 
'there wasn’t the slightest chance | 
|of Rexall capturing the 7:30-8 p.m. | 
period for its Phil Harris-Alice 





Jitters 
headquarters in New York the past 


week as the 20th-Fox takeover of | 


the network loomed as a virtual 
certainty. 
concern lies in clinching a domin- 
ant position in television, the trade 
was conjecturing on where ABC 
would wind up as a major radio 
network. 

Since Ed Noble took over the 
network several years back, ABC 
has climbed steadily as a factor in 
broadcasting, attaining a major 
status in programming, on some 


prevailed around ABC+¢ 


Since 20th’s principal | 


| Faye show as the tail to the Benny 
| kite, thus assuring the same se- 
| quencing as prevails on NBC. Ob-| 
ject of Stanton’s emergency flight | 
Hollywood, Nov. 30. was to prevail on Justin Dart. | 
Gene Autry added a fourth radio Rexall prez, to join in the NBC-to- | 
station to his string last week, buy- |CBS Sunday parade, but to accept | 
ing out KTSA in San Antonio, the a different time slot, “let’s say, 8 
ABC outlet. o'clock.” 
_ His other properties include sta- Reason the Harris-Faye combo 
tions in Santa Monica, Cal.; Phoe- | can’t follow Benny is that Amos 
nix and Tucson, Ariz. ’n’ Andy are entrenched in 7:30 


| 


Autry’s Fourth Station 





36 Protection Tab For Such Rating 


~ Point Loss Rumored In Benny Deal 


2 
4 





Facet of the Jack Benny-CBS 
board chairman William S. Paley 
“capital gains’ maneuver includes 
a reported provision still in prec- 
ess of being ironed out whereby 
CBS will indemnify the comedian 
against loss of rating when he 
moves into the Sunday at 7 slot on 
Columbia starting Jan. 2. 


Vincent Riggio, prez of American 


BBD&O’s Toughie 


BBD&O recognizes it’s got 

a toughie on its hands, finding 
itself in the middle of“an awk- | 
ward double-sponsor situation | 

* involving the Jack Benny 
switchover from NBC te CBS 


stake ef confusion. nny é Tobacco, Benny's sponsor, whose 
| CBS srexy Pek Bianion| and Columbia’s attempt to re final blessing capped the switch- 
|hopped the fastest plane in sight shuffle its Sabbath program | over, is reported to have insisted 
|for the Coast last week when it lineup. on the “protection” clause should 
| became apparent that the original While on the one hand, | Benny’s rating take a nosedive. 


Since it’s considered entirely 
possible that the Benny show, after 
its many years as an NBC: show- 
ease, could dive as much as five 
points until he’s solidly entrenched 


BBD&O’s blessing has accom- 
panied the Benny switch as the 
agency on the $10,000,000 
American Tobacco account, the 
agency is also confronted with 


as a Columbia personality, the 
the problem of making its deal, it’s said, involves the pay- 
Wildroot client happy. “BS ment by Paley of $3,000 for each 


wants to recapture the Sunday 
at 8 “Sam Spade” time (spon- 
sored by Wildroot) for the Ed- 
gar Bergen show so as not to 
disrupt the projected comedy 


rating point loss. Riggio, it’s un- 
derstood, wants it based on a mean 
average covering all of last sea- 
son's ratings. On the other hand, 
Paley is said to have countered 


8:00—Phil  Harris- Alice 1 roe ie gary Wildroot has re- | with a proposition that it be based 
Faye. orted with a “we're very hap- jon the average of this season's 
8:30—“Sam Spade.” py where we are,” pointing to ratings. Riggio considers that un- 


an impressive 9.5 rating in the 
face of the present Bergen op- 
position on NBC. 


fair, in view of the rating momen- 
tum Benny picks up as the season 
progresses, thus giving him a 
higher seasonal average. 

Thus, if Benny loses out on his 
initial'CBS rating by five points, 
CBS would be required to pick up 
a $15,000 “protection” tab. 

Ramifications of the Benny 
| switchover also reportedly involve 
an agreement whereby, should the 


Look Who's Back! 
-And King Size Yet | “capital gains” maneuver finally 


Fatima cigarets is entering the | nix, thus requiring the comedian 
network programming sweepstakes |to lay it on the line on a straight 














|in a bid to recapture public favor | tax basis, Paley would step in and 


via its new king size product. | Pay the tax. Under capital gains, 

An auxiliary product of Chester-| Benny would pay only 25% on the 
field (just as Pall Mall is American | “$2,000,000 plus assets of Amuse- 
Tobacco’s king size weed), Fatima,;™ent Enterprises,” the latter 
through Newell-Emmett agency, | Placed at $350,000. Should he get 
nicked on a straight tax basis, the 


evenings comparable to CBS and going to budge them from that | has negotiated for the Saturday | 





NBC. The ABC personnel is jittery | 


because it doesn’t know just yet 


how intense 20th’s interest will be | 
in the strictly radio aspect of the | 


network operation. Some are in- 


clined to think a lot of jobs will go 


by the board. 
Winchell and ‘Stop the Music’ 
Since 20th-Fox envisions corral- 
ling all possible stock to achieve 
full ownership of the network, this 


would also embrace a takeover of | 


all the radio assets. Recognized as 
the chief asset, of course, is Wal- 
ter Winchell, with his continued 


audiences. Winchell’s contract with 
ABC still has two years to go and 
20th in its takeover of all assets, 
would capture possession of this 
contract. 

Also involved is an option on the 
ownership of “Stop the Music,” | 
ABC’s second important program 
asset this season, with its command- 
ing Hooper draw. The new net- 
work owners would annex this also. | 





| 


Firestone Nixing 
Own Opposition 


Firestone, from all indications, 
has come to the conclusion that it 
doesn’t pay to compete with itself. 
Tire company has been televising 
the Ben Grauer-moderated ‘“Amer- 
icana” show in the 8:30 Monday | 
night video slot on NBC-TV, op- 
posite its own “Voice of Fire- 
stone” NBC radio show, idea being 
to establish an 8:30-9 AM-TV time 
franchise. 

With more and more tele sets 
entering the picture, causing a de- 
flection in radio listening, Fire- 
stone has changed its mind and 
has put in a bid for the 9:30-10 
p.m. Monday night slot for its 
“Americana” video presentation. 
Option for the new time is based 
on the fact that it will follow the 
upcoming top-budgeted Colgate 
show on NBC in the 9 p.m. Mon- 
day segment, with likelihood of 
Phil Spitalny getting the Colgate 
nod. j 


. | CBS, won hands down, 
No. 1 Hooper hold on Sunday night | 


Elgin Clocks No. l prexy oO sever ros., Ss 
Holiday Audience 


sponsor, is concerned, nobody’s | 
Thanksgiving 


Special Hooper 


| Day survey made in 36 cities for 


NBC and CBS on the brace of two- 


, hour holiday shows (slotted in op- | 
_ position to one another in the 4 to 


6 p.m. segments) has brought forth 
some interesting data. 


Elgin, which sponsored the NBC 
program after a six-year run on 
with an 


11.2. That’s precisely the rating 


racked up by Elgin the year be- 


fore on Columbia, yet this year it 
was confronted with the competi- 
tive Wrigley-sponsored show on 
CBS. 

The Wrigley 
clocked an 8.5. 

On the New York scene, the 
Hooper check showed Elgin as the 
top Thanksgiving afternoon attrac- 
tion, with Wrigley second. But the 


two-hour stanza 


overall television viewing snared | 


the No. 3 spot, attracting a bigger 


audience than the rest of the radio 


fare during 4 to 6 p.m. Television 
got almost 22% of the audience. 
Homes sampled were the’ usual 
Hooper random cross-section of 
N. Y. telephone homes and there- 
fore included only “chance” own- 
ers of TV sets. 





PAIGE NAMED PROGRAM 


MGR. IN MUTUAL SHIFT 


In the first of a projected series 
of reshuffles at Mutual in the wake 
of the resignation of Robert Swezey 
as exec veepee, Jack Paige, who 
has been director of special events 
under veepee 
moves over to Phillips Carlin’s pro- 
gram dept. Paige’s new title will 
be program manager. 

Switchover takes effect this 
week. Schechter may bring Art 
Feldman in to N. Y. headquarters 
from Washington to take over 
Paige’s functions. 


Meanwhile, prexy Ed Kobak is, 


still on the prowl for an exec to 
step into a sales-program admin- 
istrative berth. 


Abe Schechter, | 


spot. That goes for this year and | nigtht 9:30-10 slot on CBS for an 


ithe next four years, the length of 
lithe Lever contract with CBS, 
| which now owns A & A lock, stock 
}and barrel. 

| CBS had hoped 
/suade Luckman to shift A & A to 
| 8:30 o'clock, which would permit 
‘the Sunday roster to read as fol- 
(Continued on page 34) 


CBS Switch 





| Now that CBS switched from a 
several-year concentration on crea- 
tive programming into the present 
era of star consciousness, what 


with its Jack Benny, Amos ‘'n’ 


Andy et al. wrapup, the question 
|intriguing the trade is whether 
NBC will be forced to take up 


where Columbia left off and em- 
‘bark on a creative programming 
binge of its own. : 

Oddly enough, the CBS reversal 
in programming technique comes 
at a time when the multiple net- 
' work-built shows are beginning to 
pay off handsome dividends 
Paley & Co., bringing in millions 
of dollars a year in time-package 
billings. 

Arthur Godfrey’s “Talent 
Scouts,” sold to Lipton Tea, and 
“My Friend Irma,” sponsored by 
Swan Soap, are important factors 
in solidifying CBS’ Monday night 
program supremacy as front-and- 
back shows for ‘‘Lux Radio Thea- 
tre.” Also, the house-built ‘Sus- 
pense” and “Crime Photographer” 
shows are important segments in 
Columbia’s Thursday night dom- 
inance over NBC’s Al Jolson-Burns 


& Allen-“Aldrich Family’’-Sealtest 


parlay. 


Similarly, the web’s development | 


of Arthur Godfrey as a bigtime 
| personality, the sale of the house- 
built “Our Miss Brooks” to Col- 
gate, etc., are all part of the pat- 
‘tern evolved over the past few 
‘years by CBS in Its determined 


ho eit teat sete aca ARs as AS RAR RT aI RNE IR OPN ae ESR ET 


it could per- | 


In lis Show Technique 
Cues New NBC Programming Binge 


for | 


adventure - whod 
| Starring Basil Rathbone. 
' has been doing the radio 
Fatima. 

New Fatima show, starting Dec. 
8, will bracketed back-to-back with 
“Gangbusters,’ which General 
'Foods has purchased for the 9 
' p.m. Saturday time on CBS. 





| bid to overcome NBC’s monopoly | 


| of stars. 

But the picture today has 
changed. For the first time in years 
NBC is faced with the problem of 
filling cream time segments and 
fighting CBS opposition. For a dec- 


ade or more it wasn’t necessary | 


for NBC to splurge on creative 
programming because there were 
| no time periods open. Its program 
operation hasn't been geared to 
|any such eventuality. The trade is 
‘looking to see what NBC does in 
|its first full-blown crisis. 


unit type show 
‘a Latter him a little more than $200,000. 


spot for 
sa 


| $2,000,000 would place him in the 
| 86% tax bracket. This would net 





NBC's New Sunday 
Lineup Is Secret 


Whatever NBC has in mind for 
its new Sunday night lineup—and 
it’s unofficially stated that the web 
has already blueprinted the sched- 
_ule—it’s being kept under strict 
| wraps. 

Chief concern, o. course, is the 
7 o'clock time which Jack Benny 
is exiting after the Dec. 26 broad- 
cast, with the Phil Harris-Alice 
Faye and Edgar Bergen situation 
still unsnarled. It'll definitely be 
a top comedy show, sez NBC. 

It’s reported that General Foods, 
‘via Young & Rubicam agency, is 
| studying the NBC ‘Sunday situa- 
| tion with a possible view toward 
effecting a switch in its program- 
/ming roster. GF is sitting tight 
'on its replacement shows until its 
| Sunday “thinking” is crystallized. 
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LGIN HOLIDAY STAR TIME 
ith Don Ameche, Garry Moore, 
Jimmy Durante, Jack Benny, 
Red Skelton, Vera Vague, Mario 
Lanza, Dean Martin & Jerry 
Lewis, Mills Bros., Andre Pre- 
vin, Frances Langford, Robert 
Armbruster Orch; Ken Carpen- 
ter, announcer 
Writer: Ed Helwich 
Producers: Earl Ebi, John Christ 
120 Mins.; Thurs. (25), 4 p. m. 
ELGIN WATCHES 
NBC, from Hollywood 
(J. Walter Thompson) 
Switching networks after six 
straight vears with CBS, Elgin 
splurged its annual Thanksgiving 
Day layout on NBC this year, but 
otherwise maintained the trappings 


traditionally associated with this| 


show. Foremost among this show’s 


traditions is its corraling of the| 
best-known and highest-priced tal- | 
ent available to serve up as dessert | 


to the nation’s turkey diners. This 
year is was still a dazzling array by 
ali normal standards. 


Back at his regular stand in this 


event. Don Ameche, as emcee, 


played traffic cop to the procession | 


of stars with his accustomed polish 
and aplomb. 


nuity which would have tied the 
various items around a _ central 


theme instead of having it run off | 


as a straight variety program. But 


even if there was no grand overall | 


plan, the individual performances 


were solid enough to carry dialers | 


for the full 120 minutes. 

In the comedy sector there was 
a parlay of Jimmy Durante and 
Garry Moore, Jack Benny, Red 
Skelton, Dean Martin and Jerry 
Lewis and Vera Vague for an im- 
pressive payoff in chuckles. Each 
contributed a sock bit which gave 
a necessary lift whenever the show 
threatened to sag. Durante, with 
a reprise of his ‘Hink-a-dink-a- 
doo” routine, and Martin and 
Lewis were particularly standout. 

Benny bandied around some 
more variations of his tightwad 
tendencies, while Miss Vague 
gushed her man-starved gags, both 


pera in a familiar groove | 
‘ 


x steady dialers. Skelton pro- 
vided a welcome surprise in a 


comedy sketch which struck a se-| 
rious note in spotlighting the cur- | 
rent plight and treatment of the) 


American Indian. It was a serious 
note, lightly handled, but effective- 
ly struck home. 

Musically, the show varied from 
the superb pop warbling of Frances 
Langford to the operatics of Mario 


Lanza, including some harmonies | 


by the Mills Bros. and some bril- 


liant pianistics by Andre Previn, | 
Miss Langford’s “Just One of | 
Those Things” and “Can’t Help| 


Loving That Man” were socko. 


Topping off this holiday contri- | 


bution, the bankroller rates a bow 


Lacking in this set- | 
up, however, was a deeper conti-| 


THANKSGIVING FESTIVAL 

With Arthur Godfrey, emcee; Gene 
Autry, host; Abbott & Costello, 
Amos ’n’ Andy, Candy Candido, 
Dorothy Lamour, Danny Kaye, 
Abe Burrows and Milton DeLugg, 
Andrews Sisters, Carmen Mi- 
randa, Louella Parsons, Marie 
Wilson and “My Friend Irma” 
cast, Roddy McDowall, Phil Gor- 
don, Buddy Clank, Louella Par- 
sons; Lud Gluskin orch; Lou 
Crosby, announcer 

Producer-Director: Les Weinrott 

Writers: Stan Davis, Elon Packard, 
Weinrott 

120 Mins.; Thurs. (25), 4 p.m. 

| WRIGLEY 

| CBS, from Hollywood 
This Wrigley-CBS pitch for the 

Thanksgiving afternoon listening 

| audience was strictly bigtime stuff. 

| Originating on the Coast, where 








| Arthur Godfrey, one of CBS’ top 
personalities traveled to handle the 
emcee chores, the program listed 
names from the top ranks of the 
film industry, legit and radio. 

How much of the turkey-stuffed | 
audience Columbia was able to} 
snare from Elgin’s ex-CBS show, | 
now on the NBC web, is for the 
Hooperatings to decide, but CBS 
let its listeners have it in spades. 
Choice of Godfrey for the emcee 
|role was a wise one, since the 
guy’s homey qualities were geared 
for the family. Gene Autry, whom 
| Wrigley regularly bankrolls on the 
CBS web Sunday nights, lent him 
a neat assist. 

After Godfrey got things rolling 
with a nifty rendition of “Buttons 
and Bows,” the two-hour parade of 
talent teed off. Andrew Sisters did 
their swift-paced “Sabre Dance” 
after reminding the audience that 
Wrigley -was their first bigtime 
sponsor. Marie Wilson and the 
cast of “My Friend Irma” raced 
through a funny episode based on 
Irma’s attempts to get a Thanks- 
giving turkey. Carmen Miranda, 
after swapping gags with Godfrey 
and Autry, sang her “Cooking With 
Gas” number. 

Abe Burrows stepped up with 
what emerged as one of the 
brightest spots in the entire show, 
doing two of his special numbers 
for sock results. Following him 
were Dorothy Lamour, with a 
neatly-done job on Jerome Kern’s 
“Bill”; Amos ’n’ Andy. in another 
|little skit with a Thanksgiving 
motif; Autry in his solo spot on 
\*You Call Everybody Darlin’;”’ 
Danny Kaye with a terrif rendi- 
:tion of his now-famous “Stanislav- 
sky” routine; Roddy McDowall in 
a recitation of a special poem 
scripted by Arthur Hamilton for 
the holiday; Miss Miranda again, 
this time with “Cuanto La Gusta” 
(but why no Andrews Sisters, with 
whom she recorded the tune?); Ab- 
bott & Costello in a typical A. & C. 
skit, again based on Thanksgiving; 











HARRY SALTER 


MUSICAL DIRECTOR 
Stop the Music—ABC 
It Pays to Be Ignorant—CBS 


cet it errr net 








for keeping the plugs palatable and | Buddy Ctagk. and others. 
brief. Heri. | Lud Gluskin and his orch 





ee Sen | backed the show excellently, han- 

BOSTON SYMPH REHEARSAL 
Producer: Jack Wright 
30 Mins.; Mon. 1 p.m. 
Sustaining 
NBC, from Boston 

First designed as a_ prestige | 
show for FM a vear ago, this air- 
ing of a rehearsal of the Boston | 
Svimphony orchestra under Serge | 
Kousseviizky adds up to one of | 
the top instructive musical pack- 
ages on the air. 

Show takes the listener behind 
the scenes as the conductor re- 
hearses the orch for its weekly 
concert series. Mike setups in- 
clude one on the conductor’s music 
desk, others placed before the 
ceiling-to-floor rehearsal curtain 
as\\ung 20 feet away from the 
stage. A brief talk-in by Olin 
Downes, who planed up tor the 
first assignment, leads directly to 
the desk mike of the conductor, 


long famous hereabouts for his re- | K 


hearsal technique. 

Koussevitzky. whose Russian ac- 
cent is still fairly thick after 24 
years in the U. S.. nonetheless has | 
a natural approach and a distin- 
guished speaking voice. Part of 
his radio charm springs from his 
way with English sentences; often 
he gets them just a little mixed 
but they are usually very much 
to the point. Nor is he the speech- 
making type of conductor; he 
never gives inflated lectures on 
the music. His approach is severe- 
ly technical yet warmed with oc- 
casional flashes of musical insight 
for the audience. 

First broadcast found him re- 
hearsing Liszt’s Faust Symphony. 
“Don’t seratch, gentlemen,’ he 
would say, “or de music must 
sing, gentlemen.” For the first 20 
minutes he stopped the orch every 
few bars. finishing up with a full 
reading of what he had gone over. 
Impression was he stopped them 
too much. In the end he played 

far beyond what he'd rehearsed 
and the musicians, who hadn't 
seen the music before, sounded 
just as good. Downes, now pretty 
secure on the air, broke in with 


comment from time to time, but the 


| dling each of the variety of acts 


well. Wrigley commercials were 


|inserted at every 15-minute spot 


and were mostly palatable, con- 
sisting of one of the cast from 
Autry’s regular show looking for 
“Mr. Artery,’ which gave an- 
nouncer Lou Crosby an honest op- 
portunity to break in. Stal, 








KANSAS CITY PHILHARMONIC 

ORCHESTRA 
With Hans Schweiger, guests: Dick 

Wangerin, commentator; Dick 

Smith, John Thornberry, an- 

nouncers 
120 Mins.; Tues., 8:30 p.m. 
KANSAS CITY SOUTHERN 

LINES 
WHB, Kansas City 

Tuesday night series by the Kan-/ 
sas City Philharmonie ushers in a 
new facet of local broadcasting in 
-, Philharmonic has been 
broadcast before for many seasons 
in special radio concerts, but this 
is the first time the regular sub- 
scription concert is being picked 
up in toto. Nor has any sponsor 
underwritten the full season on the 
scale done by the Kansas City 
Southern Lines this time. The 
move should augur some consider- 
able prestige for the railroad. the 
Station and the orch and its new 
conductor. 

Concert Nov. 23 had a double- 
added attraction in Blanche The- 
bom's third appearance with the 
Phitharmonic and the backing up 
by the Conservatory’s male chorus, 
all under capable direction of new 
maestro, Hans Schweiger. 

Commentary throughout the pro- 
gram by Dick Wangerin adds con- 
siderable to the broadcast, as he 
has a voice highly suited to the as- 
signment and a useful knowledge 
of music The straight commer- 
cials at the opening, middle and 
close are handled by Dick Smith. 
WHB’s” senior announcer, from 
copy prepared by the Southern’s 
Cecil Taylor. An added | fillip 
brings John Thornberry, WHB 


news man, in at intermission with 


regular evening newscast 


the show was about 100° Kous- bridging the usual lull at half time. 


sevitzky. Elie. | 


Quin. 


SPOTLIGHTING NEW YORK 
With Benny Rubin, others 

30 Mins., Mon.-Fri., midnight 
Sustaining 

WOR, N. Y. | 

Benny Rubin, who has replaced | 
Harry Hershfield on “Spotlighting | 
New York,” now takes the mike 
around to various Gotham night- | 
spots in on-the-spot interviews and 
fill-ins of recorded music. Rubin | 
makes for a fast-paced show. He’s 
agile on the ad-libs, is able to im- 
part a warm quality to the show 
and has the knack of making the 
majority of his interviewees look 
good. 

As is the ease with this type of | 
display, overall quality depends on 
who’s around to step before the 
mike. Show heard. Friday (26) 
which emanated from the Oak 
room of the Shelton hotel, had ex- | 
amples of good and bad moments. | 
The inane chattering of several’ 
performers from “Howdy Mr. Ice” 
provided dull and purposeless lis- 
tening. But interviews with Annis 
Laurie Williams, the Jiterary agent; 
Archibald Ogden, of the 20th-Fox 
story-buying department, and a 
talk with bandleader Tom Grant | 
had direction and interest. The 
literateurs made interesting 
listening with their talks on the 
inside of selling and buying stories, | 
while bandleader Grant surprised 
by telling of his switch from study- 
ing for the priesthood to that of | 
batoning. 

There are very few mikesters 
that can rise above the material at 
hand. Even an aceomplished per- 
former like Rubin must take sec- | 
ond place to his cast of characters. | 

Jose. 





YOU AND MARRIAGE 

With Quincy Howe, guests 
Producer: Bob Allison 
15 Mins.; Mon.-thru-Fri., 6:15 p.m. | 
Sustaining 
CBS, from New York 


This is a stimulating show which | 
should generate some lively din-' 
ner-table conversation for dialers. 
Continuing the “You And. .°.” 
series which tackles a new topic | 
of public interest each week, the 
current discussion agenda is being , 
angled for stirring comment and 
controversy, by Quincy Howe, CBS 
news analyst, who conducts the in- 
formal conversational interviews 
with leading experts in the field. 

On Monday's stanza (29), guest 
David Cohn, author of “Love in 
America,’ kicked around the mar- 
riage problem in the U. S. and, in- 
cidentally, kicked the American 
male right in the face. According 
to Cohn, who was adroitly egged 
on by Howe, American manhood. 
dislikes women in general and 
can’t understand them as_ inde- 
dependent personalities because he 
is self-centered, immature and in- 
hibited by a puritanical tradition. 
Aside from the truth or falsity 
of these sweeping generalizations. 
Cohn’s remarks should pull heavy 
mail from the male sector. In 
closing, Cohn suggested that men 
take full command in the roman- 
tic situations. “Don’t ask a woman 
what she wants in a restaurant.” 


he said, “order for her.’ In that 
case, make mine two hamburgers. 
Herm. 


OUR JOB IS MANHATTAN 
With- Ed Reimers,  narrator-an- 
nouncer; tape recorded inter- 
views 
30 Mins.; Thurs., 9:30 p.m. 
Writer: Ira Marion 
Producer: Peter Martin 
Director: Charles Powers 
Sustaining 
ABC. from New York 
ABC's “Our Job Is Manhattan” 
throws the spotlight on the individ- 
ual chores of the masses which 
helps make possible the operation 
of New York's top mercantile, so- 
cial and other institutions In the 
second installment of a new series 


From the Production Centres 


IN NEW YORK CITY... 


Penny Morgan, who was production asst. for Irving Mansfield on 
the Arthur Godfrey “Talent Scouts” show, has become director of au- 
ditions for the CBS program, succeeding Judy Abbott, who has re- 
signed....Radio actress Anne Seymour off to Hollywood to play oppo- 
site Broderick Crawford in “All the King’s Men,” which Columbia 
Pictures has started shooting....George Ivan Smith, UN Radio Divi- 
sion’s acting production chief, will speak next Wednesday (8) on ‘“Mak- 
ing Programs for a World Audience” at the New School for Social 
Research. 

Fred Allen has finally chucked his insurance gimmick, announcing 
on last Sunday’s (28) broadcast that the eight-week trial run failed to 
produce a single Allen fan being called by the opposition “Stop the 
Music”....Mayor William O’Dwyer this week made a special record- 
ing for a new Voice of America show beamed to Berlin. 

Frank Roehrenbeck, WMGM’s general manager, returned to his desk 
Monday (29) after a long convalescent period Leo Shull, publisher 
of “Actor’s Cues,” will collaborate with WNEW on a quarter-hour show 
called “Show Business.” Stanza, tentatively pegged for Sunday night, 
10.15-10.30, two or three weeks hence, will be slanted at average list- 
ener as well as the trade Jack Sullivan, WNEW account exec, is the 
father of a girl, born last week at Harkness Pavillion. Tot’s mother is 
the former Joan Dillon, ex-secretary to Bernice Judis, WNEW gnl. 
mgr....Earl Harder, program and sales and service manager of WNBC 
and WNBT,-and Jean Glynn, of NBC Guest Relations, were married 
Thanksgiving Day at St. Ursula Church, Mt. Vernon. Both are former 
members of NBC’s International Department....Ray Johnson added to 
“David Harum” east. 

Radie Harris’ “Broadway and Vine” switches to the 4:25 p.m. slot, 
Dec. 6. Show will be followed by the new Don Ameche show over CBS 
....Radio actress Marilyn King back in New York after a season with 
WONS, Hartford....Patsy Campbell featured on “Big Story” next 
Wednesday (8) Rosemary Rice into “Aldrich Family” next Thurs- 
day (9) Finis Faar checking out of Mutual as script editor to go with 
Paramount Radio Execs Comedy club luncheon tomorrow (2) at 
Roosevelt will induct Jack Guilford, Herb Shriner, Mervyn Nelson and 
Arnold Stang into ‘Museum of Modern Wit’....Novel party being set 
up for Monday, Dec. 13, at Old Knick Music Hall to mark 15th anni of 








’ 


|‘Ma Perkins” show, with leading characters of all the network soap 


operas and the authors as guests. Guests will show up in the costumes 
of their radio characterizations Anita Ellis into “Sing It Again” as 
replacement for Fran Warren. 


IN HOLLYWOOD ... 


Bill Robson flew in from Paris after helping Raymond R. Morgan 
set up his audition for Maurice Chevalier’s “This Is Paris’ weekly 
variety show. Morgan is planning a similar format for other European 
capitals, with the tape to be flown to U. S. for recording and ultimate 
sponsorship, participating if need be George Allen making good 
progress after a heart attack and taking daily walks....Robert Redd 
broke his arm in a fall Thanksgiving day....Bob Garred’s news strip 
on CBS (Coast) is now solidly commercial....Hanley Stafford is so 
determined to gadabout Europe next summer that he insisted on 14 
weeks off when new “Blondie” contracts were drawn....The nimrod- 
ding McGees (Marian and Jim Jordan) are keeping many larders filled 
with fowl. No sooner do they finish a broadcast than they’re off for 
the happy hunting grounds .Bob Hope emcees an AFRS recording 
Dec. 1 to salute the Berlin airlift. It’s called, and aptly, “Operation 
Vittles.” Incidentally, Hope will find out Dec. 21 what he’s got no more 
of than Gregory Peck when he gets a chance to “fight it” with the 
guesting filmstar If there ever was a one-man job putting together 
a two-hour whopper (for Wrigley) it fell to the lot of Les Weinrott. 
And, according to Arthur Godfrey, “he went nuts doing it“....There’s 
heated sponsor interest in the Abbott and Costello kid show, with all 
monies going to the Lou Costello Jr. Youth Foundation. Hedda 
| Hopper, Hollywood's mad hatter, will show off her new millinery cre- 
|ations when KTTV goes on the air. She'll have her own show with 
| guestars and chit chat of the cinema scene....Harry Ackerman and 
| his CBS production staffers recorded three new house shows in a week. 
| One is a quizzer, “Earn Your Apples,” and the others are whodunits, 
with Dick Powell as an old sleuthie.... Charles Smith, -erstwhile radio 
rep, is setting up a trade showing of his patented continuous background 
process with automatic interlock for television. Or, in simpler lan- 
guage, ersatz props for TV studio shows....Judy Canova has been 
renewed for another quarter by Colgate. ...Ace Ochs, producer of Club 
15, claims he is the first producer to quit TV for radio. He did “Face 
the Music” and “We the People’ for CBS-TV but listened to ‘The 
Money Song” by Ward Wheelock and gave up cameras for microphones 

Few producers put more working hours into a program than Larry 
Berns, whose apple is “Our Miss Brooks.” And it’s beginning to show 
on the program, which is on the climb. 


IN CHICAGO .. . 

Don Herbert replaces Ben Park as interviewer on “It’s Your Life.” 
with Park concentrating on production Charley Wilson, formerly of 
Dancer, Fitzgerald & Sample, joins WGN sales promotion... Beulah 
Karney, WENR home economist, planed to Detroit over the weekend for 
the preem of WXYZ’s “House of Charm"... .Ted Malone here Wed. (1) 
to salute 4-H Clubbers.... Jack Angell, asst. chief of NBC continuity 
acceptance, shifts to the newsroom this week, with Harry Ward replac- 
ing in continuity Lorraine Baukla, of Dalla Jones Productions, will 
handle tours and prizes for “Welcome Travelers’ when Bea Burtis 
retires to housewifery Dec. 6 NBC plugged Elgin’s holiday show 
by releasing 500 balloons over Chi the day before Thanksgiving. Some 
of the gas bags contained dollar bills and certificates for Elgin watches 

..Ed Kasser, former chief of ABC announcers, now with the sales 
staff of WHOW, Clinton, Ill. Miles Laboratories renewing “Queen 
For a Day” over 425 Mutual stations for the fourth consecutive year 
King Farouk of Egypt has ordered six Motorola “Handie-Talkies.” 
painted in the Egyptian national colors Delores Marshall, of WGN’'s 
script dept., won top prize as songstress in the Sun-Times “Harvest 
Moon” contest. She's set for a guest shot on a forthcoming “Duffy's 
Tavern” Ell Henry, ABC flack chief, house-hunting to beat a Jan. 1 
eviction noltice....Quiz Kid Joel Kupperman uses this formula in predict- 
ing winners of grid games: team’s score will be the difference between 
its total offensive score so far in the season and the opposing team’s total 
defensive score Annual Xmas party staged by WLS barn dancers 
for Chi needy is set for Dec. 18 at the Eighth St. theatre National 
Safety Council kudos in its farm safety contest go to ABC's “American 
Farmer,” the Texas Quality Net, Rural Radio Net, WHO, WIOU, WMOH, 
WGY, WHIO and WLS Charles Coombs named New York district 
mgr. for Motorola “Music Please,’ 60-minute strip with Billy Leach, 
Connie Russell and Louise King, preemed via WBBM Mon. (29), 
Thurs. 25), Macy's department 
store was scrutinized via tape re- }... ...: 
corded interviews with + has resigned as veepee and secre- 
employees, tary of the Farnsworth Television 
- a — . the “heartbeats” of and Radio Corp., but will continue 

anhattan, acy S, of course, is a 7 ; —— 
household word to citizens of the ph snd ds er gg age Roser 
metropolitan area. Functions of an the 3 ay A eas = te i P 
the store and duties of its workers t set: a - + ta gah he gee 

; o return to private practice of 
(Continued on page 34) law in Washington. 


Fort Wayne—Edwin M. Martin 
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Radio With 2 Pairs of Pants 


What started with Barney’s “calling all men” plugs in the 
1930's has burgeoned into a $500,000 annual double-breasté 
nanza for the New York indie stations. 
fits, taking their cue from Barney’ 


entered the airlanes to add their 
indie take. 


early 
d bo- 
_ Other men’s clothing out- 
s radio success story, have since 
advertising shekels to the total 


But even more phenomenal than the indies’ take is what they 


have given to this major source 


of revenue. In at least three 


cases, the metropolitan stations can claim sole credit for making 


their clothing chain bankrollers into paying businesses. 


Beginning 


with Barney's, which expanded its downtown N. Y. shop into a 


national institution via heavy air 


plug dosages, the list of radio- 


created clothiers currently includes the Robert Hall and Prentis 


companies. 


Ripley Clothes is another outfit which owes a large 


share of its trade to its airlane advertising. 


Robert Hall clothes has come 
during the past year as one of th 


flecting its heavy splurging in radio commercials. 


to the fore in a startling spurt 
e fastest growing companies, re- 
Already spend- 


ing well over $250,000 in the metropolitan area alone, it has re- 
cently expanded its spot campaigns into 50 different out-of-town 
markets and has opened over a half dozen new stores in Chicago. 

The Robert Hall company’s advertising strategy is based on total 


saturation. Through the Sawdon 
tually without discrimination, ava 


Advertising agency, it buys, vir- 
ilable spots and programs at all 


times of the day, spreading out over a number of radio outlets in a 


single area. 
major part of the $250,000 melon 


In New York, WNEW, WMCA and WOYV divide the 


Barney's, however, continues to depend exclusively on the spot 


announcement technique which nurtured it from its modest 
Slightly tapering off from its peak radio spending, Bar- 


ginnings 


be- 


ney's, through Emil Mogul ad agency, is shelling out about $100,000 


annually over several metropolita 


n stations 


The Prentis company, through Hirshon-Garfield, stands alone in 


accenting the disk jockey shows. 
about $100,000 annually, 
weekly on the Martin Block show 
$50,000 yearly on WNEW throug! 
buying as many random programs 


the company 


On WNEW, where it’s paying 
is bankrolling six segments 

Ripley, which shells out about 
1 Bobley ad agency, goes in for 
as its budget can stand. 





Nighttime Stars Into Soap Opera Set 


As TV Changes 


Trend-rappy radio is heading? 
into a new cycle. More and more 
big name shows are infiltrating 
daytime logs which less than 
year ago were programmed almost 
solidiy with soap, homemaker and 
audience participation stanzas. 

Latest manifestation of the 
changing look of daytime radio is 
Bing Crosby's transcribed morning 
series for Vacuum Foods. Crosby, 
of course, has been heard for years, 
morning. noon and night, in jerry- 
built record shows, but never be- 
fore in a show of his own at such 
an eerie hour as 9:45 a.m., when 
his Vacuum Foods quarter-hour is 
heard on WCBS, N. Y. Kay Kyser, 
Fred Waring, Don Ameche, Kate 
Smith, Arthur Godfrey are others 
entrenched in the daytime picture. 

There are indications that other 
w.k. radio entertainers soon will 
forsake the night air for daytimers 
of their own. 

Feeling in industry circles is that 
tele, as it gains momentum, will 
make increasing inroads into night- 
time radio audiences. Radio's big- 
time nighttimers, the belief is, 
sooner or later may be forced to 
concede the fattest part of the 
after-dark audience to the video 
camp, capitalizing on tele’s more 
elaborate productions and to a de- 
gree on its sheer novelty. 

Thus, radio pundits foresee ra- 

(Continued on page 34) 


Chi Trib, N.Y. News Bond 
On Radio-TV Tightens 


In Directorate Exchange 


Washington, Nov. 30. 

Chicago Tribune and New York 
Daily News last Friday (26) tight- | 
ened the bonds between their radio 
and television properties, via an | 
exchange of directors. 

Added to the board of WGN. the 
Trib’s 50,000-watt Mutual outlet in 
Chicago, were F. M. Flynn, presi- 
dent and general manager of the 
News, and president of WPIX; 
Richard E. Clark, executive direc- 
tor of the Daily News; and Robert 
L. Coe, vice president of WPIX. 

Added to the board of WPIX, 
the News video station in New 
York, were C. M. Campbell, treas- 
urer of the Tribune and vice presi- 
dent of WGN; -and Frank P. 
Schreiber, treasurer and_ station 
manager of WGN and WGN-TV. 

Announcement was made here 
by Louis G. Caldwell, counsel for 
the stations. 
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Program Patterns 
SPG Wins ABC Flacks 


Hollywood, Nov. 30. 

Screen Publicists Guild was cer- 
tified by the National Labor Rela- 
tions Board as collective bargain- 
ing agent for publicists at the 
American Broadcasting Co. and for 
flacks and sales promotion depart- 
ment workers at CBS. 

Negotiations between the guild 
and the networks had been held up 
pending the certification. 


FCC To Carry 
WORL Case To 
Highest Court 


Washington. Nov. 30. 

Overruled by the U.S. Court of 
Appeals last week on its revoca- 
tion of the license of WORL 
Boston, the FCC will carry its case 
to the Supreme Court with con- 
fidence its action will be upheld, 
Variety learned. The Commission 
has 90 days in which to file for 








review. 


The lower court's action, by a 


‘two to one vote, in reversing FCC’s 


order of April 21, 1947, against 


WORL. was similar to a previous | 


ruling the case of WOKO, 

Albany, N.Y. The Commission 

went to the highest tribunal in the 
(Continued on page 34) 
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Ed Kobak Radio Head 


For Brotherhood Week 


Edgar Kobak, Mutual prexy, will 
chairman the Brotherhood Week 


| Radio Committee at the request of 


Nelson A. Rockefeller, general 
chairman. Sponsored by the Na- 
tional Conference of Christians 
and Jews, Brotherhood Week this 
year extends from Feb. 20 through 
Feb. 27. 

All U. S. stations will be sent 
NCCJ et. kits of one-minute and 
30-second spots, station breaks, 
live scripts, and a double-face 16- 
inch’ record featuring Hollywood 
and Broadway entertainers in 15, 
30. and 60-second spots. 

As in past years, the Advertis- 
ing Council also is giving its sup- 
port to Brotherhood Week observ- 


‘ance. 


BUSINESS LOOKS 
GOOD FOR 5 YRS, 


In face of the television boom in 
the metropolitan area over the last 
two years, the New York AM in- 
dies are holding .up firmly with-no 
sign of an early knockout. Far 
from being groggy, the leading in- 
dies are still operating with a 


of profit. 





|the standings of the N. Y. inde- 
| pendents in any appreciable man- 
| ner. 


TO NY. AM 





INDIES 








Nets Claimed Pressuring Affiliates 
For Spots in IV as 


Well as Radio 





Nov. 30 Hooperatings 
Walter Winchell 
e.g s-5 > «ee ou 
Lux Radio Theatre 
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healthy and undiminished margin | 
Both rating and billing- | 
wise, video has as_yet failed to nick | 


oe cross-sectional survey of indie | 
lexecutive opinion reveals that the | 


local outlets expect to operate on 
|a business-as-usual basis, 
| the growing spectre of TV, for the 
next five years at least. Beyond 
that, they'll wait to see what hap- 
pens. 


At WNEW, the top. grosser 
among the metropolitan indie sta- 
tions, general manager’ Bernice 
Judis said “we haven’t felt a 
thing,” referring to the TV erup- 
tion. Pulse measurements of local 
radio ratings during the past year 
has disclosed no marked shifting 


of dialers from one medium to the 
other to scare bankrollers out of- 
the AM market. According to 
WNEW sales manager Ira Herbert, 
the station’s gross for this year will 
certainly equal, and probably ex- 
ceed, the fat take for 1947. 

Local radio execs pointed out 
that most of the sponsors, who are 
now taking a fling in TV, are allo- 
cating extra funds for this purpose 
in their budgets. There will be no 
move on the part of any bankroller 
to place all their advertising eggs 
in one TV basket for some time, 
it was predicted. When television 
can supply the same market satura- 
tion as AM radio at about the same 
cost, then it will be time to start 
worrying, the execs agreed. 

: Minor Biz Fall-Off 

Bert Lebhar, WMGM sales man- 
ager, did concede that video was 
causing some fall-off in business. 
“But it’s only minor,” he said. Leb- 
har declared that a few small ad- 
vertisers, ‘‘who have no right to be 
in television at this stage,” were 
spending coin in TV that ordinarily 
would be going to local radio. 

Lebhar stressed the paradoxical 
'point, however, that the indie sta- 
tions will temporarily profit from 
a specific stage in TV’s eventual 
‘emergence as the top commercial 
medium of the airlanes. When the 
|major advertisers begin knocking 
off their bigtime AM _ network 
shows in favor of video, he said, 
they will back this move up by 
heavy AM spot programming. But 
tke bonanza will only last, he said, 
until they are confident of video 
sales impact. 

Another TV factor now at work 
against AM radio, Lebhar said, is 
its absorption of the ad agencies’ 
interest. This phenomenon oper- 
ates only indirectly, he said, but 
the more the account executives 
concentrate on video possibilities, 

(Continued on page 34) 


ABC Guild Airer, CBS 


Documentary Unit Cited 


Chicago, Nov. 30. 

“Theatre Guild on the Air,” 
bankrolled by U. S. Steel over the 
'ABC net, and CBS’ documentary 
unit copped top honors from the 
National Council of Teachers of 
English as “the best literature on 
the air” during the 1947-48 fiscal 
school year. 

Awards were formally announced 
here Saturday (27) at the final ses- 
sion of the NCTE’s annual con- 
clave. In kudoing the Guild show 
the educators felt it did the most 
“to further listeners’ understand- 
ing and appreciation of our lit- 
erary heritage and to awaken a 
greater love of good writing.” 

Besides rating praise for its doc- 
umentary unit, CBS also drew en- 
comia for a “superb staff of writers 
and producers,” which was aided 
by sufficient financing and ample 
time handed it by the net. Other 
shows singled out for commenda- 
tion were “Greatest Story Ever 
Told.” Ford Theatre and “Studio 
‘ One.” 





despite | 


Fibber & Molly 
Gee TAOUOs. < so scutes 5 
Phil Harris 


i) 
—_ 


My Friend Irma........ 
MOO SO Bes nk vc cece 
Duffy’s Tavern 
Edgar Bergen 
i Be ay SS Sees 
Stop the Music 
EO re 
Dennis Day 


“eee ee eens 


ft pet pt pet ft bet fet bet bet A AD 
AAAAOIINSOSSSH! 
NV IOCSCOWI909 NOS & 


Beefs Pile Up On 
Thackrey Lump 


Sale to Warners 


Washington, Noy. 30 

Warner Bros. deal to acquire 
video and radio stations owned by 
Mrs. Dorothy Thackrey in Los 
Angeles and San Francisco is un- 
dergoing baptism of legal fire with 
petitions being bandied back and 
forth between willing package 
buyer and Ed. Pauley’s Southern 
California Television Co., which 
wants the FCC to unlump the pro- 
perties so it can bid separately for 
the tele outlet. 

Latest round in the battle be- 
tween the lawyers was a petition 
filed last week by Mrs. Thackrey and 
Warners jointly in opposition to a 
request by Southern Cal to induce 
FCC to reconsider its approval of 
package sale (KLAC and KLAC- 
TV in L. A. and KYA in Frisco) 
to’ the film company. Pauley’s 
arguments to persuade the Com- | 
mission to break up the package, | 
said Thackrey-Warner, puts “very | 
strained construction” on the pol- | 
icy adopted by FCC when it ap- | 
proved lump sale of Crosley broad- | 
casting and manufacturing proper- 
ties in Cincinnati to Aviation Co. 
(Aveo). . 

“The Avco decision,” Thackrey- 
Warner said, “requires only that. 
there be a separation of the pur- 
chase price between broadcast and 
non-broadcast properties. Accord- 
ingly, the Commission has not ‘re- 
pealed’ or modified Avco in restat- 
ing what has been evident from 
the outset—that no rule or regula- 
tion or decision or statement of 


(Continued on page 34) 


NOV-DEC. PEAK 
IN FM SET OUTPUT 


Washington, Nov. 30. 

November and December FM re- 
ceiver production “will top any of 
the previous monthly figures,” 
Fverett IL. Dillard, president of 
the Con’ ntal FM Network and 
WASII- Washington, predicted 
last week. 

The steady increase in FM set 
output in the past four months, 
reflected in the October report of 
the Radio Manufacturers Assn., 
Dillard said, should be of interest 
to advertising agencies because it 
shows “the rapid acceleration in 
listening audience which FM is 
achieving.” 

Dillard cited the RMA report of 
FM set production of 170,086 units 
during the four week work month 
of October, a gain of 24% over 
the September weekly output, as 
evidence of a trend to climbing 
sales. Adding RMA non-member 
production and television sets in- 
corporating FM bands, he esti- 
mated the actual overall total of 
sets with FM reception capabili- 
ties produced during October at 
probably 210,600. 

Dillard added that FM set pro- 
duction in October exceeded tele- 
‘vision set output by 44%. 
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‘hours for size of audience. 


Washington, Nov. 30. 

Networks are putting pressure on 
their affiliates to take over spot 
sales representation not only in 
radio but also in television, station 
rep witnesses charged yesterday 
(29) at the opening of the FCC 
hearings on agreements between 
nets and affiliates for the sale of 
national spot advertising and other 
commercial time. More than a 
score of reps and network execs 
were on hand to testify during 
hearings expected to last a week. 

The hearings, held before the 
Commission en banc, resulted from 
a complaint filed by National Assn. 
of Radio Station Representatives 
alleging the tie-in agreements be- 
|tween nets and affiliates in sale of 
national spot time are in violation 
of FCC regulations. The Commis- 
sion is attempting to determine 
whether these agreements restrict 
stations in meeting their public 
responsibilities and whether its 
chain broadcasting rules should be 
amended. 

Appearing as first witness Mon- 





day (29) for the recently formed 
NARSR, H. Preston Peters, prexy 
of Free & Peters, cited Rayve 
Shampoo, Vicks, National Biscuit 


and Wildroot as accounts in which 
spot and network broadcasting are 
in competition for advertising ap- 
propriations. 

He testified that in relations be- 
tween network and the station, the 
net selects the advertiser, estab- 
lishes the rates for time, terms and 
conditions and that the station must 
deliver time up to 50% of its op- 
erating hours, including the best 
The sta- 
tion has limited power of rejection, 
he said, and receives as revenue 

(Continued on page 32) 





Georgia Flood Waters 
Take Atlanta Indie 
Off Air for Full Day 


Atlanta, Nov. 30. 
High waters of Peachtree Creek 
flooded transmitter of WQXi, At- 
lanta indie, on Cheshire Bridge 
Road, and caused station to go off 

the air at 1:25 p.m. Sunday (28). 
Bill Walters. station’s chief en- 
gineer, earlier had reported to 
studio in Buckhead, Atlanta suburb, 


ithat creek was rising and trickling 


‘into his bailiwick, but stuck to his 
post until swirling waters reached 
depth of three feet. He then pulled 
all switches while Bob Corley, pro- 
gram director, made the announce- 
ment that station was being forced 
off the air using, appropriately, 
“Slow Boat to China” as his back- 
|ground music. 

WQXI transmitter is located in 
flats on banks of creek, with its 
ground wires in creek, and 10-inch 
rain of past five days made raging 


torrent out of normally docile 
stream. WGST, Mutual outlet 
here, has its transmitter within 
stone’s throw of WQXI_ power 


plant, but it is located on high 
ground and safe from creek waters 
no matter how high it rises. 

Using rowboats for transporta- 
tion, WQXI crew, under Walters’ 
/supervision, returned to transmit- 
ter house and made necessary re- 
'pairs, enabling station to get back 
on air at sign-on time Monday (29) 
morning. 





} 
| Farnsworth Elects 
Fort Wayne, Nov. 30 

E. A. Nicholas has been elected 
chairman of the board of directors 
of Farnsworth Television and 
Radio Corp., succeeding Jesse B. 
McCargar, who resigned. Nicholas 
will also continue to serve as presi- 
dent, a post he has held since 1939. 

Charles H. Buesching, Fort 
Wayne banker (president of Lin- 
coln National Bank and Trust Co.) 
and Burton A. Howe, New York 
City, resigned from the board. 
Newly named to the board was 
Abe Fortas, formerly Undersecre- 
tary of the U. S. Dept. of Interior 
and currently a Washington attor- 
iney. 
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More Coverage, Quicker 





—nd with less effort! 


The greyhound gets more coverage per stride 
That's what makes him 
the greatest racing dog on earth. 


than any other canine. 


That goes for VARIETY, too. Coverage, quicker 
and with less effort, has made VARIETY the most 
effective advertising medium in the trade. 


When you tell your sales story in VARIETY, you 
are telling the entire show world... particularly 
the executives who spend the most dollars for 
talent and product. These men consider VARIETY 
“self imposed, required reading.” For instance, in 
radio and television, every agency which has the 
responsibility of spending over a quarter billion 
dollars annually counts on VARIETY each week to 
keep it in touch with what's new so that that 


agency can plan accordingly. 


In January, VARIETY will celebrate its 43d an- 


niversary. Because there is more to record for the 


860 No. Michigan Ave. 


trade than in any previous year, the best minds of 
the entertainment industry are contributing articles 


detailing their estimates of the trends and possibili- 
ties of the future. 


So to get back to that greyhound previously men- 
tioned—if you want to increase YOUR stride in 


1949, your story belongs in the “international show 
case of show business.” 
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Hooper's Top 10 TV Sh UNDER TABLE 
With the fall and winter television programming now rolling in 
high, the live studio shows are apparently copping the major share 
of the audience. Latest Hooperatings for November reveal not a 
single sports pickup among the top 10. Vaudeo is still high, with 
—- a. ee Theatre” and Ed Sullivan’s “Toast of 
the Town” in the one-two spots. Following are H i ' Sot 
sponsored TV shows in the N. Y. metropolitan — rads er See Aae, Se 
Svaiiens Station ne partment stores, confronted with 
onan tine Whectve WNBT 80.7 persistent squaw ks from customers 
Sneak Oi the: tows WCRBS-TV 518 /on the high price of receivers, have 
We, the People WCBS-TV 46 4 | started an all-out price war in the 
Small Fry Club (Thurs.) WABD 365 bee 4 metropolitan area. Manufac- 
pny cs Rant WABD 319 | turers, with no intentions of trim- 
Kraft Television Theatre WNBT 30.2 — ae “naseuee at Ee see 
Chevrolet Tele-Theatre WNBT 29 9 | tinued high cost of component 
p cain nas WNBT 28 6 parts, have to date been unable 
Sinahady Whew WNBT 25.4 to stop the price slashes, even on 
NBC Symphony WNBT 245 | price-fixed articles, because most 











Educators Eye Remote Control TV 
Experiment at Dobbins School, Philly 


Philadelphia, Nov 
A group of 14 educators, operat- 
ing as a subcommittee of the Na- 
tional Education Assn’s. depart- 
ment of secondary teachers, will 
study the television system now 
being operated as a_ classroom 
function at the Murrell Dobbins 
Vocational School in this city. 
Operated by remote control, the 
Dobbins setup sends educational 
and informative video programs to 
15 separate TV reproducing units 
in classroom. GI students and 
pupils majoring in radio at the 
Dobbins School built all of the 
equipment used in the system. 
Antennae and cables’ were 
strung by the students. Donated 


and surplus TV parts were used | 


and the reproducing sets were 
given to the school by a manufac- 
turer. Lawrence J. Lipp, radio and 
television coordinator at Dobbins, 
and Ben Polin, an instructor in the 
radio-TV department, sponsored 
the idea. 

“A setup such as we have here 
is practical for hospitals, apart- 
ment houses, hotels and_ other 
public buildings, because it elim- 
inates the need for individual an- 
tennae and receivers,” Lipp said. 
At present the cost of installation 
in other schools throughout the 
city would be too great. 

On the sixth floor of the school, 
a master control room has been 
set up with three television re- 
ceivers installed, one for each of 
the three Philadelphia stations. 
Connected to the receivers are a 
series of push buttons, which are 
in turn connected by cable to the 
15 reproducing units. 

Each of the master receivers has 
its antenna adjusted to pick up the 
signal of its one particular station, 
although each set is capable of re- 
ceiving all three stations in case 
something goes wrong with any 
one of them. If a teacher wants 
the class to see a certain video 
program, all he must do is send a 
note to the control room and at 
the appointed hour the operator 
presses a button and projects the 
requested program into the class- 
room. The teacher can regulate the 
sound and the brightness of the 
image. A similar setup is in op- 
eration at Dobbins for transmitting 
radio and recorded programs to 
classrooms. 


ABC-TV’S GOT THE 
DAYTIME URGE, TOO 


ABC television may be the next 





network to launch a full schedule | 
of daytime programming, follow- | 
ing the financially successful ven-| 
ture into the daytime hours by | 


WABD (DuMont, N. Y.). 


As the first step in its operation, | 
WJZ-TV, key N. Y. flagship station 


of the ABC web, will conduct 
closed circuit demonstrations next 
Monday (6), Tuesday and Wednes- 
day of a show tentatively scheduled 
for bankrolling by Bohack’s, chain 
of N. Y. groceterias. Format of 


the show is being kept under cover | 


but, if it proves successful in the 
off-the-air demonstrations, WJZ- 
TV will adopt it as the first step 
in a full daytime schedule. 

Web officials emphasized that 
the idea is still in. the preliminary 
° ’ talking’ ‘stages ete ‘ 


30.4% 





Harry Ruby 
huntorously counsels 


“Don't V«..y About Tele- 
vision—i.’s — :ly A Passing 
Fad That's Here to Stay” 


* * * 


one of the many features 


in the 
43d Anniversary Number 
of 


ARI 


Due Soon 


GM's $1,000,000 
Lone Ranger Tab 


Hollywood, Nov. 30. 


General Mills Foods has set up 
a $1,000,000 budget for a series of 
“Lone Ranger” television pictures. 
Deal is being set here by George 
W. Trendle, owner of the “Lone 
Ranger,” and Freddie Fralick for 
the filming of 26-half-hour pro- 
grams. “Ranger” airs for Cheerios, 
a General Mills Product, on stand- 
ard radio. 

Trendle and Fralick are discuss- 
ing price and production with video 
film makers here now. Deal is ex- 
pected to be consummated next 
week with one Of the video firms. 
There have been no decisions made 
on cast for the teevee series. For- 
mat, it is understood, will remain 
the same as the “Ranger” radio 
program which has been airing for 
the past 15 years. 

Mills entry initio film TV _ pro- 
grams marks the second large scale 
money deal to be set by a sponsor 
and the fourth telepic order from 
any source. American Tobacco 
signed a $1,000,000 pact with Mar- 
shall-Realm Productions fora 
series of video pix based on the 
classics of literature. NBC and 
Jerry Fairbanks have inked con- 
tracts whereby Fairbanks is mak- 
‘ing films for web with the aid of 
‘their coin. Both parties will par- 
‘ticipate in the money gained when 
pix pull a purchaser. CBS has put 
IMPPRO io work making 13 pix 
based on “the Cases of Eddie 
Drake” on a straight purchase plan. 


KTSL’s ‘Twofers’ 


Hollywood, Nov. 30. 

Two television shows get airing 
over Don Lee’s KTSL for the price 
of one. Station has set a deal with 
Edward Finney to teevee an actual 
screentest which producer is mak- 
ing to procure players for his 
'“White Fury.” 

Don Hine, KTSL film director, 
has made arrangements with Fin- 
ney to have the screentest film 
reduced to 16m and play it the fol- 
lowing week. Station is planning 
to make “Screentest” a weekly fea- 
' ture. 
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| such deals are made under cover. 
Situation, is a paradox in‘several 

| aspects, since receivers are still 
| being bought and installed at the 
| rate of 1,000 daily. Distributors ad- 
| mit, however, that the increase in 
rate of sales has fallen off in the 
last several months, indicating that 
a near-saturation point has been 
reached at the present price levels. 
Thus, while manufacturers claim 
there is no need for price cuts be- 
cause of the current tube shortage 
and other factors, dealers have 
been willing to take a cut in price 
in order to achieve a more rapid 


turnover of sets. 

Faced with indie dealers mak- 
ing undercover sales, department 
stores have recently announced 


openly a 10% reduction on non- 
price-fixed sets. In addition, Macy’s 
this week came out with its own 
set, especially manufactured for 
the store by Hallicrafter’s. Named 
the ‘“‘Artone,” the set is listed at 
$239, marking the lowest price yet 
established for a 10-inch table 
model. 
DuMont Policing 

Among the manufacturers only 
DuMont has been able to police 
|its dealers sufficiently to prevent 
the price cuts. Even brand names 
such as RCA and Philco are being 
sold under the table at less than 
‘list price. DuMont is in an espe- 
cially advantageous position in this 
respect, since it has far fewer deal- 
ers than the others. Sales chief 
Ernest A. Marx has threatened to 
cancel the franchise of any dealer 
cutting prices, thereby achieving 
stability for DuMont sets. 

Manufacturers claim that not 
only have they no intention of cut- 
ting prices but that they may be 
forced to up their prices even more 
if the cost of components continues 
to mount. Some manufacturers, 
such as RCA, while not trimming 
list prices on current models, have 
initiated lower prices by turning 
out a new line of receivers to sell 
for less. 

While the price war to date has 
been confined to the N. Y. metro- 
politan area, manufacturers are 
worried that it will spread to other 
cities when the same _ saturation 
point is reached in them. Broad- 
casters, meanwhile, are not averse 
to the price war, since it means 
that more sets are being sold, 
which in turn, provides them with 
better coverage for commercially- 
sponsored shows. 





Pat Morison’s Legiter 


Brings Thompson East 
To Finish CBS-TV Pix 


Patricia Morison’s cast presence 
in “Kiss Me Kate.” the new Cole 
Porter musical rehearsing out-of- 
town, necessitates Harlan Thomp- 
son and his IMPPRO to shoot her 
part in four of the “Cases of Eddie 
Drake” series in the east. Thomp- 
'son’s Independent Motion Picture 
'Producers Releasing Organization 
is making 13 half-hour featurettes 
for CBS television. Miss Morison, 
along with Don Haggerty and The- 
odore Von Eltz, is in the entire 
series. Paul Garrison directs and 
Jason James authors. 

The 30-minute three-reelers, av- 
eraging around $10,000 each to 
make, are shot in 35m for CBS. 
Thompson retains the 16m and 8m 
rights. The Hal Roach Studios are 
used on the Coast. Thompson has 
to set studio space while east. He 
brought seven answer - prints. east 
with him. 
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Flock of N. Y.-Midwest Channels, 


21 New City Links 





Harry Sosnik 


gives the inside on 
Scoring for Television 
in the 


Upcoming 
43d Anniversary Number 


of 


VARIETY 


WPIX Envisioning 
Black Ink in 2 Yrs. 


Despite persistent rumors that 
the N. Y. Daily News’ WPIX is up 
for sale, F. M. Flynn, prez and gen- 
eral manager of the News Syndi- 
cate Co., declared this week that 
“no offer has been made to buy 
WPIX and no one has offered the 
station or any part of it for sale.” 
In fact, Flynn told Variety, the 
News belfeves it will be able to 
sight a break-even point fer the 
tele operation within the next year- 
and-a-half to two years. 

Station had reportedly been of- 











fered to both Metro and Para- 
mount. According to Flynn, the 
only discussions with Par have 
been in relation to a cooperative 


theatre tele venture and the pos- 
sibility of opening up Par features 
for video transmission. 

Flynn admitted frankly that the 
station’s losses during its five-and- 
a-half months of operation have 
been far in excess of what was 
originally considered. He declared, 

(Continued on page 32) 





CROSLEY OHIO NETWORK 
TO TAKE SHAPE FEB. 1 


Columbus, Nov. 30 

Crosley Broadcasting Corp. in- 
tended television network will be- 
come a reality Feb. 1 when WLWC, 
Columbus, and WLWD, Dayton, are 
slated to begin operations, accord- 
ing to Robert E. Dunville, 
president and general manager of 
Crosley. 

Corporation plans. an eventual 
five station web based on the home 
studio, WLWT, at Cincinnati. Other 
stations are planned for Indian- 
apolis and Louisville. 

As another indication of Cros- 





|ley’s stepped-up activity in central 


Ohio television, the corporation an- 
nounced that James Leonard, who 
will resign from WSAI, Cincin- 
nati, Dec. 1, will be general man- 
ager of the Crosley video outlet 
in Columbus. 

Construction of WLWC north of 
Columbus has already begun. 





Chi’s ‘Television Matinee’ 
Answer to Daytime Beefs 


Chicago, Nov. 30. 

Squawks from dealers and tele 
set owners over the lack of day- 
time video fare in Chi were si- 
lenced Mon. (297 with the start of 
a two-hour, six-a-week ‘Television 
Matinee” on WGN-TV. Show has 
as participating sponsors Philco 
DuMont, Admiral, Motorola and 
Hallicrafters, plus’ distribs for 
Crosley, RCA-Victor and General 
Electric. 

Series will be the first afternoon 
tele programming here, apart from 
Saturday footbail, since the end of 
the baseball season. To lessen red 
ink stations have been operating 
between six p.m. and midnight. 


LE RTD TIG EY ELE LS, SL OE i, LAR IS 


Lesage 


vice | 


on AT&T Agenda 


With a decision on allocation of 
time to the various television net- 
works on the east to midwest coax- 
ial cable still pending before Amer- 
ican Telephone & Telegraph, the 
phone company disclosed plans this 
week to expand its networking fa- 
cilities within the next two years to 
link 21 additional cities to the 13 
now connected by relays 
Expansion will include the open- 
ing of additional channels on the 
main routes of the two links now 
in operation. Even more impor- 
tant, however, are plans to provide 
for five channels between Phil- 
adelphia and Cleveland, the east to 
midwest terminal points. Thus, 
by the end of 1950, the impasse 
created by five different webs bid- 
ding for virtually the same thing 
on the single existing link should 
| be overcome, with one channel 
| available for each broadcaster de- 
| Siring it. 
| AT. & T. was forced to halt 
negotiations for time on the cable 
last week when none of the broad- 
casters would budge from his 
original demands for time alloca- 
tions. Phone company decided to 
work out a sharing arrangement on 
its own and expects to announce its 
decision as to who will get what 
time by the end of this week. 
Present expansion plans will 
carry the cable in two years only 
as far west as St. Louis and Madi- 
son, Wis., so that its extension to 
the Coast won’t come until some 
time after that. By the end of 
1950, A. T. & T. plans to have in 
operation five channels each be- 
tween N. Y. and Boston, N. Y. and 
Washington, Philadelphia and 
Cleveland, Cleveland and Chicago, 





and Detroit and Toledo. Two chan- 
nels now link Chicago and St. 
Louis. 


Largest new area slated for cov- 
erage lies south of Toledo, where it 
is planned to install three channels 
between Toledo and Cincinnati via 
Dayton. Two more channels will 
also be placed in operation be- 
tween Dayton and Louisville, via 
Indianapolis. On the Coast, two 
channels will be operating between 
Los Angeles and San Francisco. 
Other cities scheduled to be linked 
by the end of 1950 are Provi- 
dence, New Haven, Wilmington, 
Rochester, Madison, Hartford, 
Reading, York, Harrisburg, Johns- 
town, Pittsburgh, Youngstown, 
Erie, Akron and Fort Wayne. 


Hodges’ Ch’field Pact 
On Baseball Cues Exit 
From Camel Cage-casts 


Sportscaster Russ Hodges, con- 
fronted with contracts from two 
competing cigaret firms, has been 
forced to drop his scheduied play- 
by-play on 40 college basketball 
games to be aired during this fall 
and winter by CBS-TV from Madi- 
son Sq. Garden, N. Y. 

Basketball games are being bank- 
rolled by Camels. Hodges last 
week was handed a five-year pact 
to narrate radio broadcasts of the 
N. Y. Giants’ baseball games over 
WMCA, N. Y. indie, by Chester- 
fields. With both ciggie outfits 
definitely averse to his working for 
both firms, Hodges naturally ac- 
cepted the more lucrative Chester- 
field job. 

Mel Allen, consequently, re- 
places him on the CBS-TV basket- 
ball pickups and, in so doing, be- 
comes one of the most active 
sportscasters now working in video. 
Allen just completed covering the 
Columbia Univ. football games and 
is now doing the dog shows from 
the Garden, as well as Wednesday 
night fights over the same web. 


Phelps Joins KTTV 


Hollywood, Nov. 30. 

Stuart Phelps is joining Times- 
Mirror-CBS television station 
KTTV, as director of sports an 
special events after leaving similar 
capacity at Don Lee. 

Phelps will handle the Rose Bow 
football game which marks KTTV’ 
opening day of telecasting. 
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. - Lhe Travelingest 
a ale Salesmen 
Tl study the stations they represent, Radio Sales Account on and 


Executives (the men who call on you) last year hit the e 
road a total of 261 times! It means that, on the average, hadi “ 


there is a Radio Sales Account Executive on the move 








every working day of the year — working for you. By 


visiting twelve of your most important markets regularly, 







these Radio Sales specialists gain on-the-spot knowledge 


of how to custom-build your advertising to local 


4 


listening likes. They get inside information which 
otherwise you would have to dig up for yourself—or do 
without. For these facts—which can send your sales curve 


—— | traveling up to the top of a sales chart—eall in your 


mene 


Radio Sales Account Executive. 


RADIO AND TELEVISION Radio Sales 


STATIONS REPRESENTATIVE...CBS 
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Opera Thrown for 


Debut as Met ‘Otello’ Preem Fizzles 


+ 


{ 
HOLIDAY STAR REVUE 


|'With George Jessel, emcee; Paul 
| and Grace Hartman, Jerry Co- 


Loss on Tele 


/ Connee Boswell, Paul Draper, 
| Charles Trenet, Morey Amster- 
| dam, Paul Whiteman, Phil 
| Regan, Mr. and Mrs. Bill Baird, 


Gloria Agostini, Andre Baruch 





By ARTHUR BRONSON 


Opera put its worst foot forward 
Monday (29) night, when the Met- 
ropolitan Opera Assn.’s_ season’s 
opener, ‘Otello,’ was televised 
over ABC from New York. First 
telecast of an actual operatic offer- 
ing. it may have been a landmark 
for video or music. But it was also 
a mediocre affair, and the perfect- 
ly wrong way of introducing grand 
opera to the television audiences 

Whoever had the job of pre- 
senting the Met’s debut on tele, 
bungled it completely. The color 
of an opening night wasn’t caught 
at all. There were no pre-perform- 
ance sidewalk or lobby scenes, to 
show the traditional minks, er- 
mines, white tie and tails, for 
which a Met opening night is fa 
mous. What a viewer first saw 
were extended shots of the audito- 
seats: 


rium with rows of empty 
drab shots of announcers and 
associate announcers filling long 


a 


METROPOLITAN OPERA 
ASSN. 

(“Otello”) 

With Licia Albanese, Ramon 
Vinay, Leonard Warren; Ed- 
ward Johnson; others; Mil- 
ton Cross, George Hicks, 
announcers 

Producer-director: 
ty 

210 Mins.; Mon. (29), 8 p.m. 

TEXAS CO. 

ABC-TV, from N. Y. 

(Buchanan) 


Burke Crot- 


- —-—— 


minutes with dull talk about the 
wonderful Metropolitan or about 
the opera’s libretto; duller inter- 


views with web brass and sponsor 
heads. Then long shots of the 
curtain before the conductor finally 
appeared and opera got under way. 

When the curtains finally parted, 
there was utter confusion—as far 
as the tele-viewer was concerned. 
The first scene of “Otello” is 
normally quite dark, and ABC’s 
infra-red technique lightened the 


stage admirably for the video 
audience. But this had a reverse 


effect than intended. The _ stage 
was terribly overcrowded, with 


the chorus constantly milling about 
to no apparent purpose 

And when the principals finally 
appeared, there was utter death to 
illusion. Their makeup was pallid; 
their costuming lacklustre 

Production was haphazard 
throughout. There were no shots 
of orchestra and conductor in ac- 
tion: none to give one an idea of 
the size of the stage, or the mas- 
Siveness of the auditorium. 

All this was doubly distressing 
because the singers sang well, the 
orchestra played in keeping, and 


the sound came off the screen 
brilliantly Warren's second - act 
Credo came off so magnificently 
that for its duration it persuaded 
a viewer that this was art. But 
only briefly. Overall bungling had 


its night. 

Muring the intermission between 
first and second acts, cameras and 
announcers went backstage to in- 


terview the leads, and further de- 
stroy all illusion. Interviewers 
corralled singers, stage director, 
choral director, designer, conduc 
tor to bring them to the mike to 


answer stupid questions—‘‘what is 
your favorite role? what your 
favorite opera?’ Surely, they could 
have been prepared with better 
questions than those. 

Tele brings out the static quality 
of opera at its worst. It’s obvious 
that opera, to succeed on television, 
will have to be devised specially 
for the medium. It will need new 
sets, new costumes, new staging, 
new makeup. And new singers. 
Singers who look the part as well 
as sing it. Otherwise—video speak- 
ing—it rates the axe. 


is 





RCA THANKSGIVING SHOW 

With Bill Robinson, Jane Pickens, 
Deep River Boys, “Kukla, Fran 
and Ollie,” Eddie Arnold, Wes- 
son Bros. (2), Betty and Jean 
Keane, Jack Lathrop, Eve Young, 
Helen Ryan, Juanita and Her 
Champions (3), Dorothy Keller, 
“No Shoes” (kinescope); Wendell 
Niles, emcee, Joe Mulvhill, an- 
nouncer; Walbert Brown, Cleve- 
land Aires Orch 

Co-Producers: Warren Wade, Vic 
McLeod 

120 Mins.; (25), 5 p.m. (CST) 

RCA-VICTOR 

NBC, from Cleveland 


(J. Walter Thompson ) 

As an antidote for torpor follow- 
ing a heavy meal, this one induced 
rather than forestalled sluggish- 
ness. The pace was slow, the lay- 
out repetitious, the lensing prosaic. 
Victor disk talent was rampant to 


(Continued on page 32) 
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‘culinary lesson. 


} -Producer: Burk Crotty 
PHIL SILVERS ARROW SHOW {29 Mins, Thur. (25), 7:30 p.m. 


With Connie Sawyer, Jerry Haus- ELGIN-AMERICAN 
ner, Len Hale, Mack Triplets, ABC-TV, from New York 
| Herbert Coleman (Weiss & Geller) 


| 
a ; | : : 
aerey Batter Ores This was television’s first super 


Writers: Larry Marks, Ernie : oe 
Glucksman, Danny Simon, Doc commercial one-shot, video s coun- 
Simon . terpart of the brace of two-hour 

Director: Hal Keith Thanksgiving radio shows spon- 

Producer: Wes McKee sored by Elgin and Wrigley on 


NBC and CBS. With an array of 
talent perhaps topped only by the 
|Palace Theatre (N.Y.) showcase 
which attended the premiere sev- 
eral months back of WJZ-TV, El- 
gin-American, the compact-ciga- 
ret case makers, plunked down 
$25,000 for this 120-minute ABC- 
TV . “Holiday Star Revue” on 
Thanksgiving Night. It all added 
up to the prize production fizzle of 
the year. 

All the ingredients were there 
for a sock marathon production, 
with George Jessel booked in 
$5,000 for the one-shot emcee role 
and surrounded by such surefire 
personalities as Connee Boswell, 
Jerry Colonna, Paul Draper, Paul 
and Grace Hartman, Phil Silvers, 
Charles Trenet, Morey Amsterdam, 


30 Mins.; Wed., 8:30 p.m. 

CLUETT, PEABODY & CO. 

NBC-TV, from New York 
(Young & Rubicam) 

Latest of the vaudeo-type shows 
on the kilocycle circuit, this half- 
hour session has two positive fac- 
tors which should put it over as 
high-rating TV fare. First, it has 
a strong comic talent in Phil Sil- 
vers, who is doubling from_his| 
chores in the legit musical, “High 
Button Shoes.” And second, this 
program is breaking ground for 
vaudeo on the Wednesday night 
lineup where it should become the 
dominant item. 

As emcee and main performer, 
Silvers revealed on the preem (24) 


enough stuff to establish him as phil Regan, Ethel Smith and Paul 
one of TV’s standout comedy per- Whiteman, among others. Reading 
sonalities. Carrying over his stage backwards or forw ards. that’s a 


know-how, Silvers dresses his gags 
for visual impact. Where the lines 
are weak (and many of them were 
wholly limp on the opener) he 
gives a risibility lift via his mug- 
ging and well-timed double-takes. 

The kickoff stanza a whole, 
however, was uneven. It started 
solidly with a sketch about the 
show's gag writers in bondage to 
Silvers. Another sanitary bur- 
lesque skit, involving Connie 
Sawyer and kid actor Len Hale in 
a domestic squabble, was also 
well-executed, but these were the 
program’s sole comic highspots. 
Miss Sawyer, incidentally, showed 
good comedy form, recovering 
quickly from a breakup and run- 
ning the incident for a good laugh 
again. The rest of Silvers’ material 
were flat segues into the Arrow 
shirt commercials, with stooging 
by Jerry Hausner 

Two other acts in this layout in- 
cluded the Mack Triplets, person- 
able femmes who delivered nicely 
on a couple of rhythm numbers, 
and Herbert Coleman, a Negro 
juve singer with precocious poise 
and a moderately good voice. The 
camera work in framing the kid, 
however, was flagrantly defective. 
Instead of dollying away for a 
couple of long shots, the camera 
jammed up so close to his face 
that nothing of his gestures was 
seen except some thumbs waving 
before the lens. 


An over-large chunk of this half- 
hour was devoted to plugging the 
bankroller. Not only overboard in 
length, the commercial pitches 
were cute without being clever. 
Silvers also made a poor ad lib in 
commenting after one of the 
plugs, “Isn’t that a cute way of 
doing a commercial.” It only 
made the evident too obvious 

Herm. 


“dream” video parlay calculated 
to satisfy even the most fastidious 
viewer. 

Yet the sum and substance of 
this Elgin-American splurge was 
that “Holiday Star Revue,” as it 
came off from ABC's Ritz theatre 
studios, may well serve as an ob- 
ject lesson in things to avoid in 
order to attain maximum produc- 
tion values for video. 

Not that the talent was to blame, 
Individually, the acts for the most 
part were socko. The Hartmans, 
for example, were probably at 
their TV peak, reprising one of 
their better comedic sequences 
from their “Angel in the Wings” 
musical and showing to even bet- 
ter advantage than in their recent 
video version of the legiter on 
“Philco Television Playhouse.” 

Colonna demonstrated he’s a 
natural for tele with his ‘““Manda- 
lay” hit. The Phil Silvers routine 
with a clarinet was clicko; Trenet 
whammed over his. distinctive 
Parisian songs in a manner that 
suggested his stylized delivery for 
the smart intime saloons is equally 
adaptabie to TV, particularly for 
the femmes; Connee Boswell’s ren- 
dition of Harold Rome’s “Thanks 
for Thanksgiving,” and Phil 
Regan’s tenoring, were distinct as- 
sets; Paul Draper’s now standard 
tap interpretations, backgrounded 
by the Golden Gate Quartet’s 
vocalizing of “Jericho” was class 
video fare. The puppet wizardry 
of the Bairds was delightful. 

And even if Ethel Smith had a 
tendency to overmugg at the 
organ, or Raye & Naldi committed 
the on-too-long sin of doing three 
turns where the finale waltz would 
have sufficed, or if the sequencing 
of acts failed to spot a stronger 
comedy act than Morey Amster- 
dam’s for the next-to-closing spot, 
the fact remains they contributed 
distinctive bits to establish the 
show’s diverse pattern. 

But as a two-hour bigtime pro- 
duction it completely missed fire. 
It lacked cohesion. Too often it 
suggested a lack of proper camera 
rehearsal. The lighting was fre- 
quently bad and the cameras, too 
often. were in the wrong places. 


And those commercials! Granted 
that Elgin-American was in it for 
a 25G nut and spread itself for 
120 minutes of time, that trip- 
hammered barrage of filmed com- 
mercials was inexcusable, turn- 
ing annoyance into viewer resent- 
ment as they were piled on one 
on top of another Within the 
two-hour time, there were prob- 
ably a dozen showings of the 
canned black - and- white plugs, 
wholly unimaginative and unin- 
spiring, despite the use of attrac- 


as 


AT HOME—AND HOW! 
With Louise Winslow, Carl East- 
man 
Writer: James Stewart 
Producer: Chick Vincent 
Director: Babette Henry 
30 Mins.; Sat., 8 p.m. 
WJZ-TV, New York 
“At Home—and How!” is a how- 
to-do-it show featuring demonstra- 
tions by Louise Winslow, of Colum- 
bia Univ.’s Home Economics Dept. 
Working in a General Electric- 
equipped mode! kitchen on Satur- 
day’s (27) preem, Miss Winslow 
whipped up a turkey loaf and made 
it look absurdly easy. With a nim- 
ble change of pace she shifted to 
another set to transform a mouth- 
ful of pins and a length of silk into 
a snazzy evening gown 
Supporting her in the guise of a 
friendly neighbor who dropped in 
for a cup of sugar and stayed to be 
briefed on homemaking was Carl ??: 7 
Eastman. Latter’s role is to lighten tive models. They were brought 
the show as a dubious male. This °" With such recurring frequency 
characterization was rather fuzzy 4% tO disrupt the show’s continuity. 
and could’ stand considerable During the first portion of the 
punching up, especially with live- show. the home viewer missed out 
lier dialogue. completely on the Jessel between- 
Miss Winslow did well with her act byplay ‘while the commercials 


art of the show, a difficult one 20t in their innings And even 
ecause it was virtually a 30-min- ™ore awkward was the midway 
ute monolog with occasional asides SWitch in technique. with Jessel 


to Eastman. However, she might compelled to do a “stage wait” as 
guard against a tendency toward the plugs rolled on. 
over-repetition. Perhaps the answer lies in ef- 
WJZ-TV cameramen did an ex- fecting an integrated commercial 
cellent job, particularly in shooting formula for such type shows. But 
closeups of the cooking steps. De- whatever the answer, Elgin-Amert- 
tail was such that a viewer should can has only itself to blame for 
have no trouble in following the inducing sponsor resentment 
CC. Gi ‘among televiéwers. Rose. 
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It’s open season on television for the 10%-ers. 


~— 0%ers Put Over the TY Coals 


lonna, Ethel Smith, Phil Silvers, | 


By one of those 


odd programming quirks, last Sunday (28) witnessed two successive 
video productions dealing with the peculiar species known ag 


agents. 


Second hour-long production of the CBS 7:30-8:30 dra- 


matic sustainer, “Studio One,” was an adaptation of Richard Meal- 
and’s satire on the publishing biz, “Let Me Do the Talking,” with 
John Conte in the central role of the literary agent. The following 


half-hour (8:30-9) 


“Actor’s Studio” on ABC-TV 


showcased an 


adaptation of the Beatrice Blackmar-Bruce Gould hi-jinx on the 
agenting biz, “Ten Percent,” with George Keane giving his own 
distinctive version of how a 10°%-er cavorts in office hours. 

While the two plays were vested with the external accoutrements 
generally associated with agents, it remained for the* “Actor's 
Studio” production to really capture the brash egotism and pe- 
culiar eccentricities of the guys who know how to turn a fast buck. 
Despite a fine production job by Worthington Miner on “Studio 
One,” the Mealand adaptation fell short of the goal of embodying 
the high-voltaged peculiarities native to the agency character. 

As it came off, it left the impression that the agenting biz merely 
served as a springboard to relate a story that could have been 


backgrounded by any other go-getter. 
overcome the inherent script weaknesses. 


The casting did nothing to 
Mostly, the production 


rates comment for the techniques once more introduced by Miner. 
The two-way telephone conversation, for example, while imper- 
fect, nevertheless intrigued the viewer and held forth promise of 


possibilities 


Miner’s continued exploration into filmed montage 


shots to give the production scope and breadth also rates a nod. 
And while “Studio One” as a sustainer may be handicapped by 


limited budgeting, those repeat 


tavern shots carried over from 


Miner’s initial production of “The Storm” were too easily spotted 


by the viewer. 


While “Actors’ Studio” paid less attention to production furbelows, 


the casting 
tions were 
fascinating. 


, particularly in the lead, was fine, and the characteriza- 
sharper and more brittle. 
Keane, as one of the more successful 10°>-ers, em- 


And certainly it was more 


bodied all the agents’ traits in a smooth and believable perform- 


ance, 


Rose, 
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Bert Lytell, program host and 
production coordinator on_ the 
“Phileo Television Playhouse,” 
made his bow as an actor on the 
NBC-TV series Sunday (28) night 
in “I Like It Here,” recreating the 
role he originated on Broadway. 
Hour-long legiter, with Oscar Karl- 
weis co-starring in his Broadway 
role, was an affable presentation 
and an easy-going 60 minutes of 


| televiewing. 


Play itself, scripted by A. B. 
Shiffrin and adapted by Samuel 
Taylor, retained most of the naive 
factors which made it such a weak- 
sister offering on Broadway early 
in 1946. But, with a capable cast 
working under the usual top- 
drawer direction of Fred Coe, it 
emerged as a charming little 
comedy. Lytell, as the henpecked 
college professor, was fine and 
Karlweis, wisely underplaying his 
role of the all-around handyman, 
turned in a job at least as good as 
that which won him unanimous 
critics’ approval on Broadway. 

Marjorie Gateson, too, as Ly- 
tell’s domineering wife, was good 
and the supporting players, includ- 
ing Jennifer Bunker, Dort Clark 
and Richard Derr, handled their 
roles capably. Coe’s production 
mountings included a_ neatly-exe- 
cuted trio of sets and his camera 
direction, though static in spots, 
was adequate. With Lytell in the 
cast, Bob Stanton was given an 
assist in the Philco plugs by ven- 


triloquist Paul Winchell and _ his 
dummy. Added comedy they lent 
to the usual staid and dignified 


commercials spiced them up con- 
siderably. 


Chevroiet Tele-Theatre” chalked 
up a video first Monday night (29) 
with the transference of a full- 
length vaudeville sketch to TV. 
“The Valiant,” excellently enacted 
by Paul Muni heading a good cast. 
was written more than a quarter 
century ago by Holworthy Hall and 
Robert Middlemas for a Lambs 
Gambol. The sketch has been a 
standard in variety houses all over 
the country since, having been en- 
acted by several top names in the 
theatre for many years. 

Foremost among the interpre- 


EARL WRIGHTSON SHOW 


With Wrightson: Betty Jane Wat- 
son, Buddy Weed 

Director: Jean Heaton 

15 Mins.; Sat., 7:45 p.m. 

ABC-TV, New York 


Baritone Earl Wrightson looks 
like a sure video bet in this suc- 
cessor to ABC’s “Three About 
Town.” An assured, ingratiating 
performer, he seemed entirely at 
ease whether singing a ballad, 
dueting with guest Betty Jane Wat- 
son, of “As the Girls Go,” or trad- 
ing mild repartee with pianist 
Buddy Weed. 

Show's debut (27) was just about 
topnotch in every respect. Good 
camera work gave strong support 
to the telegenic Wrightson and his 
attractive guest. The casual, off- 
hand flavor of the stanza is a wel- 
come antidote to overproduced tele 
offerings. A different femme vo- 
calist is to guest on’ the show each 
week, a 


OOPS FeV HT EHEC SHOOSH 


tations of “The Valiant” is the por- 
trayal by Bert Lytell, now the con- 
ferencier on the Philco Television 
Playhouse who did the sketch at 
the Palace in September, 1923. Ac- 
cording to Variety's Ibee_ the 
sketch was grim and perhaps too 
talky but nevertheless worthwhile. 
Transfer to television hasn't 
changed the characteristics, al- 
though there has been some mod- 


|ernization of the piece by Robert 


Skidmore, with Muni having a 
hand in the rewrite. The original 
vaude presentation lasted 28 min- 
utes. Current playing time has 
been shaved to 25 minutes, but con- 
siderably more tightening might 
still be affected. 

The garrulous characteristics of 
the show come before Muni’s en- 
trance, Whitford Kane, as_ the 
priest, and Curtis Cooksey playing 
the warden, take a long time in 
setting the scene, although lines 
could not have been shortened too 
much without impairing the total 
running time of this half-hour 
show. Muni is, as always, an ac- 
tor of excellence and Augusta Dab- 
ney, as the last-minute visitor, does 
a highly creditable job although 
the cameras in closeup were un- 
kind. 

The generally good calibre of 
this piece suggests that the file of 
vaude’s vast storehouse of sketches 
could be utilized to video's ad- 
vantage. The dramatized and 
comedy playlets, once a standard 
element in vaudeville, are still 
solid fare in television, especially 
for performers of Muni’s stature. 


“Toast of the Town” dropped to 
a mediocre level on Sunday’s (28) 
telecast over CBS-TV. Calibre of 
acts varied sharply, to prevent any 
flow of high-grade continuity. 
High spots were the reliable Brick- 
layers dog act; the Waldorf’s Mar- 
garet Phelan in songs, and Dave 
Barry, amusing banter. Closeups 
on the dogs made for some ex- 
cellent video, but camera should 
have used more long shots. Es- 
pecially in the final dog-jumping 
bits, camera cut off part of the 
picture by its faulty range. 

Miss Phelan’s songs were smart- 


ly delivered in a nice dramatie 


/soprano, and singer adds to her 


appeal by being highly photogenic. 
Constant camera shifting during 
one song-number, however, was 
bad. So was Sullivan's unfinished 


| talent-handling. Miss Phelan went 
| off to a good studio audience sal- 


vo, but there was no calling back 
for a bow, or even a “thank you, 
Miss Phelan.” Omission was ac- 
centuated by the fact that other 
acts received these kudos. 


Block & Sully, looking highly 
videogenic, occupied a box and 
heckled Sullivan for their bit. 
Gags were pretty corny, though 
they got the studio audience 
chuckling. Olsen & Joy, acro 
dance team, opened, following 
brief appearance of the June Tay- 
lor (6) line, while show also fea- 
tured another terp act in Greb & 
Lober, barefoot satirical dancers 
in the East Indian jive idiom. 


Commercials also varied sharply 
in quality, with Ray Morgan work- 
ing valiantly in all of them. Open- 
ing one, involving Ray Bloch and 


ithe orchestra, was good. 
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Inside Television 


The Army-Navy game was the convincer to video vet i 
has not yet learned much about football. The service eer 
was sent out by NBC from its Philadelphia affiliate, WPTZ. However 
NBC sent ite oe cemere crew to Quakertown. F " 

In this instance the camera work was particularl 
kicks and passes. Both long tosses, the big gainers in a roe wl 
down marches, were completely missed, and the blame traces back to 
where it always goes and belongs—the camera director. ° 





Salvation Army is working out free tele plug deal wi i 
Square Garden, N. Y._ S. A. officials hope Fig yA an oe 
in the Garden so that video cameras can pan to it occasionally during 
breaks in all tele shows originating there. The banner would advertise 
the S. A.’s fund raising drives. 

If the arrangement with the Garden works out as planned, the Sal- 
vation Army hopes to get similar permission from other auditoriums 
and convention halls for video tieins. . 





Warner Bros. appears to be moving into KLAC-TV on the Coast 
though the Federal Communications Commission has not yet okaved 
the sale of the Thackrey stations to film outfit. Station is readying its 
newly constructed studio for video beaming. WB is helping alleviate 
the equipment shortage by supplying gear from their electrical depart- 
ment. 





With Zenith’s new line of receivers adding to production totals, some 
industry leaders rate Chicago the chief tele set manufacturing city of 


the world. Current output of its dozen plants now runs more than 2,000 | 
sets per day as against an estimated national daily total between 4,500 | 


and 5,000. 





Report that Mary Margaret McBride is the first “casualty” of tele- 
vision isn’t strictly so, in the trade sense. 


TV show as she does on AM. In addition, she insisted on doing a mara- 
thon 50 minutes, too long for that sort of program at night. 


CBS Defends 
Hub Tele Bid 


Washington, Nov. 30. 
CBS, answering a petition filed 
by Boston Metropolitan Television 
. a — a to a out a ‘the talking stage, call for NBC 
i be svi py ca ch  R 1€ video cameras to be placed in the 
~ "Mie. Cc . rede 7: it. | theatre auditorium for pickups of 
theon b ~g ; nae aa) ae | such events as opera and ballet. 
came back yesterday ‘ and re-| One of the prime considerations, 
quested the Commission to dismiss 


: ae of course, would be getting clear- 
Boston Met's petition on grounds | ance from the various unions in- 
it was “prematurely” filed. 


| volved. NBC-TV claims the nego- 
The network contended its ap-|tiations have not proceeded far 
plication to buy the Raytheon per- enough yet for huddles with union 
mit of WRTB in Waltham has only | heads ,but it’s known the web 
been “tendered for filing’ but not would be forced to pay upped rates 
“accepted for filing’ by FCC. It to the theatre stagehands, lighters 
said further that Raytheon’s re-,and other technicians, same as 
quest for extension of time to com- | ABC-TV was forced to do when it 
plete its station is under consid-| picked up the Metropolitan Opera 
eration and that the Commission | preem Monday (29) night. 


“SOMETHING OUGHT TO 





NBC-TV | Dicketee With 
N.Y. City Center to Air 
Year-Round Events 


NBC-TV is currently dickering 
with officials of the N.Y. City 
Center on the possibility of airing 
the year-round events staged at 
the theatre. Present plans, still in 








transfer until the extension re- 
quest is acted upon. CBS added 
that its application for a television 


nated. for heating and has been| BE DONE’ ON TV, T00 


“Something Ought to Be Done. 


Tele Chatter 


make its television | 


held in abeyance by the Commis- | 
sion freeze order. of last Sept. 30. 
ja year, may 


MARLOWE EXITS AS vss! ish ma 
WPIX PROGRAM MGR. ‘<< 


ing with several N. Y. 


'About It,” Martin Stone radio 
| package which has been aired over 
| WMCA, N. Y. indie, for more than 





next several 


last week as program manager of ity Stores, which bankrolls the AM 
the N. Y. Daily News’ WPIX points version, also set for the TV show. 
up the inner strife among the sta- Program may be aired as a Si- 
tion’s staffers which led to reports multaneous AM-TV pickup in its 
that the station was up for sale. | present Sunday afternoon 1:30 to 2 
Constant bickering, coupled with’ slotting, or may be switched to an 
the steady financial losses suffered evening hour. Show has been one 
by WPIX since it took the air last of the most progressive on the 
June 15, are believed to have been) air, having recently dealt 
responsible for the reports, circu-| such subjects as venereal diseases 
lated widely in the industry for and homosexuality. 

some time. | 

News of Marlowe’s unsuspected ’ ° ° 
resignation was disclosed in a bare | WCAU-TV S Daytime Binge 
statement issued over the weekend | Philadelphia, Nov. 30. 
4 gp ee split | “Modern Living-American Plan,” 
Ww ‘ A PEP ya : ‘ 

Marlowe declared that he had |tWice-weekly program, has taken 
“found it intpossible to work un- 
der conditions imposed upon him 
and that conflicting views as to. 
what constitutes good program- 
ming contributed towards his de- 
cision.”’ Those conflicts, it’s known, 
were mostly with Coe, with the ar- 





segments (3 to 3:30 p.m.), at 
WCAU-TV, giving that station a 
solid hour and a half of afternoon 
commercial programming. It fol- 
lows the across-the-board ‘“Home- 
maker’s Matinee,” presented from 
2 to 3 p.m. oe" 
~noTs ‘te ccmatee ; : Program is sponsored by Amert- 
ee ads une enraeg:  y = can Stores, one of this section's 
: : ¥ largest food retailers, and features 
James S. Pollack, WPIX film. yjayion Camp, director of the 
manager, meanwhile, has been american Stores’ home service 
named acting program manageT, | pureau. 
with Ed Stasheff, religious and ed- | 
ucational programming chief, as- | 
sisting. Marlowe has no specific | 
plans but is mulling the reactiva- | 





Reinhart’s TV Circus 


As an audition tune-up for pos- 


tion of the Harvey Marlowe Tele- cipie television presentation, Rob- | 


vision Associates, a packaging and ert Reinhart is presenting a 
consulting agency, which he head- ¢hijdren’s circus at Saturday and 
ed up before joining WPIX. Sunday matinees the next two 
_weekends, Dec. 4-5 and 11-12, at 
the Provincetown playhouse, | & # 

With himself as m.c. and magi- 
cian, juggler Toto Nagami, the 
Skating Carters, Calvert’s Puppets 





Boston—WCOP, ABC outlet in 
the Hub, is eontinuing its service 
clinics with a video clinic for 
service personnel in studio B on 
Dec. 15 and 16. G. 


Corp. egnducting the sessions. three performances a day, . 


For one thing, it doesn’t | 
mean Miss McBride wouldn't capture the same attention on a daytime | 


Stone is currently dicker- | 
tele broad- | 
Resignation of Harvey Marlowe casters for time, with Sachs Qual- | 


with | 


over the Tuesday and Thursday : 


E. Supply and Woolfert’s Dogs, he’s doing , 





New Tele Business 


Spiegel, Inc., sponsoring 13 one- 
minute film spots on WGN-TV, Chi- 
cago, through Schwimmer & Scott. 

Two-hour ‘Television Matinee,” 
which preemed Mon. (29) via WGN- 
TV, Chicago, has as participating 
sponsors, five days-a-week: 
miral, DuMont, Motorola, Philco, 
Hallicrafters, Harry Alter Co. 
(Crosley), R. Cooper, Jr. (GE), and 
the General Electric and RCA 
distribs. 


Tums, through Ruthrauff & Ryan, 
launches sked of one-minute film 
spots in New York Dec. 20. All five 
| Stations will be used in rotation, 

on daily, for 13 weeks. 

New spot biz on WHMJ-TY, 
| Milwaukee, includes Consolidated 
Apparel through Gustav Marx 
agency, P. J. Kaufman Co. direct, 
and Pioneer Scientific Cor p. 
through Cayton, Inc., All are for 
13 weeks. 

King Packard Sales & Service, 
| Milwaukee, will bankroll 10-minute 
interviews on WTMJ-TV preceding 
11 Marquette U. basketball games. 
Rahn-Chiupp is the agency. 

Hecht Bros. of Baltimore and 
|Bendix Radio & Television Co. 
|signed to sponsor “Television 
| News,” 10-minute newsreel aired 
twice nightly over WMAR-TV 
(Balto). Sun Oil inked to pact the 
same station’s “Curious Camera” 
show, man-in-the-street program. 

Delta Air Lines signed for a se- 
ries of 13 filmed spot announce- 
ments over WBKB (Chicago) 
through the Burke Dowling Adams 
agency. 

Seven new accounts added by 
WCAU-TV, Philly. Barr’s Jewelers, 
Inc. contracted for weekly one- 
minute film announcement over 13- 
weeks, and for a similar announce- 
ment preceding the WCAU-TV foot- 
ball telecasts, through the Edward 
Prager agency, of Baltimore. Er- 
langer Brewing Co., Philly, through 
E. L. Brown agency, signed for 
weekly announcement for next 
year. Harry Krouse, Studebaker 
dealer, has taken Sunday evening 
spot, set by Samuel Taubman & 
Co. Young and Rubicam con- 
tracted for 
nouncements per week for Royal 
Typewriters. Swank Jewelry 
through Arthur Kudner Agency, 
has purchased 20-second film an- 
nouncements on a_ four-times-a- 
week basis. Curtis Publishing used 
the station in a four-day promo- 
tional drive for Ladies Home 
Journal. 

Staniey-Warner, Philly film dis- 
tributors, contracted for four trail- 














FCC er Jones Plugs Strato, Color 
TV As He Gets Honorary Degree 





‘Gorgeous Geo.’ on TV 
No Dent to Philly Gate 


Philadelphia, Nov. 30. 
The unsolved question, “Does 
i'Television Cut In on Gate Re- 





ceipts?” maintained its status quo | 


with the appearance at the Arena 
'Friday (26), of Gorgeous George, 
currently the hottest piece of grunt 
and groan property on the grappler 
circuit. 

own both the Arena and the Phila- 
deiphia Inquirer station, WFIL-TV, 
telecast the wrestling bout but 
played it safe with no advance an- 
nouncement of same. The news- 
paper television listing for Friday, 
9:30 p.m., on WFIL-TV, read: “To 
| be announced.” 


Gorgeous Gorge, the perfumed 
glamor gladiator, drew his third 
capacity house in this area, and the 
unheralded, although generally ex- 
pected, program went out over 
video to no apparent boxoffice 
detriment. 


TRIM SILVERS SHOW 





| AS SHUBERTS BALK’ 


| NBC-TV, unable to get permis- 
sion from the Shuberts to delay 
the curtain time on Phil Silvers’ 
“High Button Shoes” legiter, has 


been forced to push Silvers’ TV | 


*show ahead to 7:30 p.m. Wednes- 
day nights and trim it to 20 min- 
utes. Camel Newsreel has the 7:50 
to 8 p.m. slot across-the-board 
sewed up, so the Silver show could 
not run past the 7:50 marker. 

Silvers’ show, bankrolled by Ar- 
row shirts, teed off last Wednesday 
(24) night from 8:30 to 9, under an 
arrangement set up by the web 


six one-minute an- With Joseph Kipness, producer of | 


“Shoes.” Shuberts, however, who 
have a large financial interest in 
the legiter, objected to the delay- 
ed curtain, forcing the switch in 
time. 





_ ‘Carmen’ on Texas TV 


| Fort Worth, Nov. 30. 
The North Texas State College’s 


—+ 


Columbus, Nov. 30. 

FCC Commissioner Robert F. 
‘Jones believes rural dwellers 
|should be allowed to share the 
benefits and pleasures of television 
| along with their city neighbors and 
‘says the development of strato- 
vision may be the solution to the 
problem. 


Jones delivered this opinion in 
a banquet address Saturday night 
(27) here when he received an hon- 
orary doctor of laws degree from 
j}his alma mater, Ohio Northern 
Univ. It was his first official ad- 
dress as an FCC commissioner 
since he resigned his Congressional 
seat during his fifth term to take 
over the FCC post. 

“If stratovision, transmission of 


television signals by high-flying 
airplanes, is the answer,” Jones 
said, “the FCC should plan for 


stratovision and provide for it in 
the ultra-high frequencies reserved 
for television.” 


Television comprised the major 
portion of Jones’ speech. Major 
points were his advocacy of strato- 
vision for rural areas; his declix4- 
tion that color television should be 
‘launched as soon as possible and 
| some optimistic statements, on pro- 
vision for more space for tele- 
vision broadcasting. 

Regarding color television, Jones 
declared, “I am one Commissioner 
who believes color television is not 
| for the next generation or the next 
five years. I think it is not neces- 
sary to wait for perfection before 
launching a new service.” All 
‘major companies are conducting 
color research, he pointed out, 
;some of which has been inspected 
| by the FCC. 


| “If eolor can work in actual 
| practice as it does in the laboratory 
| and will utilize the same channel 
|space, should provision not be 


|made promptly?” he queried. 





Seattle TV Bows 
With Civic Hoopla 


Seattle, Nov. 30. 
Television came to Seattle on 
| Thanksgiving Day over KRSC-TV 


ers of the film “An Innoceft Af- opera workshop production of with a great buildup and fanfare, 
fair.” Trailers, useq over a four- Bizet’s “Carmen” will make tele- approaching status of a city-wide 


ran two minutes. 


be presented here over WBAP-TYV. 
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New York 


Emerson Radio board voted 
year-end divvy of 20c per share, 
payable Dec. 16 to stockholders of 
record Dec. 6... James M. Toney, 
formerly general manager of RCA 
Victor Distributing Corp., named 
advertising manager of 
home 
which post he’ll supervise promo- 
tion of radio and TV merchandise 
; Cartoonist Milton Caniff 
guesting on Wendy Barrie’s “Pic- 
ture This” show on the NBC-TV 
| web tonight (Wed.) . 
| Murphy, until now with NBC’s sta- 
tions relations department, named 
_general manager of WLW-D | Day- 
‘ton, Ohio), Crosley tele outlet 


scheduled to take the air next) 
Guy Lebow assigned | 


spring 
to announce the N. Y. Rangers 
hockey telecasts from Madison Sq. 
Garden over the N. Y. Daily News’ 
WPIX, with Sunset Appliance 
Stores picking up the tab starting 
Dec. 5 United Telefilm Co. 
peddling an art short produced in 
Italy with English titles and dialog 
and titled “School of the World,” 
covering two drawings by Michel- 
angelo Regency Productions 
offering to agencies a three-reeler 
comedy-drama on current social 
problems, titled “Taxi! Taxi!”.... 
‘Leonard Mautner former chief en- 
'gineer of ~DuMont’s transmitter 
division, named veepee of the new- 
'ly-created Television Equipment 
Corp., established to produce TV 
pickup and transmission equipment 

_ RCA handing out goid 
watches next month to 853 em- 
ployees with the company 25 years 
or more. 


“Vanity Fair,’ CBS-TV daytime 


show starring Derethy Dean and 
now aired Tuesdays and Thursdays, 
will be aired on Wednesdays as 
well starting early next month 

“Chevrolet Tele-Theatre,” half- 


» Sed ese ERT BEL EA AE BE OES 


Seenerms 


|nights on the NBC-TV web, is set 
‘for another 13 weeks. Formerly 


bankrolled by local Chevvy deal-| 


ers, the option has been picked up 
by Chevvy’s central office in De- 
troit. Agency is Campbell-Ewald. 


/man, woman and child in the Seat- 
| tle area aware of the inauguration. 
Both daily papers published special 
| sections the day before (24), the 
Times with 18 pages; the Post- 
Intelligencer with 12 pages. All 
radio stations trailerized § that 
KRSC was televising the state 
championship high school football 
|game here on their news shows, 
/and are also plugging the new 
,medium via commercials on tele- 
| vision set distributors sponsored 
| Shows. 

| KRSC-TV thus finds itself get- 


RCA’s | 
instrument department, in) 


John T. | 


hour legit series. aired, Mopday | 


TORT RS er 


Chicago _ting more publicity than any event 
Norman Collins; chief of the here for sometime, 
BBC’s TV section, in town gander- having aspects of a community en- 
ing NBC’s video setup ... Tony terprise in many ways. 
Rizzo, production staffer, shifting | Po gag wl ye ted _—_- ire 
from WBKS to WENR-TV . snow, a remote trom e tootba 
_Manny Opper, comic and former game, varied greatly, but chief 
Milton Berle writer, preemed a half- | feeling was that KRSC did a good 
hour strip on WBKA Mon. (29)... job, and it was a fact that local 
Jules Herbuveaux, midwest chief production came over better than 
of TV for NBC, named prexy of film broadcasts. Installation and 
Merchants and _ Manufacturers’ | service men were kept busy around 
Club ... WGN-TV and WNBQ the clock the first few days. Dif- 
eS ap ecgae tegen & Inter- ficulties with receivers seemed to 
a + + -| be almost universal, with experi- 
Weed & Co. named sales reps Of ence at Press Club typical. At the 
jis aaa ge e pana nat Club, where three sets were in- 
Sch ‘ as — 7 a ets Mil. stalled, only one functioned after 
chusters department store, Mil the first hour of broadcast time. 
a ae TV in eight Balance of first few days’ broad- 
of the anksgiving issue o i : ith i 
Milwaukee Journal . . . John Flat- a — ~ eee — br a 
ley, James Brown and Hill .Car- P' ar — oo, ¥ os 
ruth added to WBKB’s sales staff ™onths of operation beyond sports 
... Motorola will bring out a new Temotes. 
receiver with a 16-inch screen this 
spring. Full surface clarity is} 
promised via a so-called “anastig- | 
matic yoke” developed by Dr.! . ; 
Kurt Schlesinger . . . Joe Simon) London, Nov. 30. 
upped yy “4 to di-| , Jack Jomenen . intaing ba 
rector a ms as OMOITOW S¢board o irectors oO cophony fol- 
Celebrities,” originating at the jowing the latter company’s acqui- 
ate a aca — — = sition of Buchanan's erg aut 
ul\ Et- °C. fit, John Logie Baird, Ltd. ur- 
Bartlett and Irv Kupcinet as co- chase price was $400,000 payable 


jemcees . . . WBKB began regular jn 2 900,000 common shares in Sco- 
use of AP’s ticker tape news bul- phony. 


letins Mon. (29) via a five-minute : 
strip. Station plans to expand the| Scophony is taking over con- 
tape throughout its whole program tracts negotiated by Buchanan in 
sked .. . Ernie Simon, disk jock, America and is planning television 
launched “Curbstone Cut-Up” via installations in new theatres asso- 
WBKB Mon. (29). ; ciated with company. 





Buchanan to Scophony 


reid 


with kickoff . 
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from the network an amount repre- 
senting a substantial discount from 
the rate paid by the advertiser. 
This makes the network, in effect, 
a “quantity buyer” of the station's 
time, he asserted. 

Peters cited an NAB survey in 
1946 which, he said, showed that 
network commercial programs in 
November of that year comprised 
46° of the total commercial time 
on the average affiliated station 
and more than 50% on many sta- 
tions. 

He introduced charts showing 
that national spot advertising has 
grown from $13,800,000 in 1934 to 
an estimated $99,000,000 in 1948. 
In 1934, he said, spot was only one- 
third as large as network time 
sales while today it is three-quar- 
ters as large. 

Danger of Undue Control 

Tracing the history of network 
representation in sale of spot time, 
Peters showed that 29 stations are 
now represented by nets and al- 
though they comprise only 3° of 
the stations tabulated by the FCC 


in 1946 they did 22% of the spot 
business. He said the dangers of 


net representation of affiliates is 
undue control over station time and 
rates 


Peters cited WRVA, Richmond 
WBT, Charlotte, and WAPI, Birm- 
ingham as affiliates whose rate 
cards conform closely to that of 


CBS owned and managed stations 


He said that Westinghouse stations 
represented by NBC for spot sales 
follow the NBC rate pattern, in- 
cluding WOWO, Ft. Wayne, Ind., 
an ABC affiliate. 

Eugene Katz, exec v.p. of the 
Katz agency, second witness, told 


the Commission that networks op- 
tion time is now two-thirds to 
nearly 100% of all television op- 
erating time, leaving much less 
time than in sound broadcasting 


Nets Under Fire on Spots 


———_as Continued from page 25 











for the profitable local and nationa) 
spot business. 


He said that current video net- 
work affiliation contracts show that 
the nets are trying to control na- 
tional spot advertising on the sta- 
tions as well as network time, that 
the nets are trying to get complete 
control of station rates, and that 
they are making local and spot 
rates higher than the same adver- 
tisers must pay the nets for the 
same facilities. 















Continued from page 22 ———} 





ern ont 
the award to the Weil-Hartley 
combo. 
Thus enters into its closing 


stages the most protracted duopoly 
case in radio annals, with Arde 
Bulova, who also owns WNEW, in 
the process of disposing of WOV 
for more than five years. 

Bess, who formed 
Broadcasting Corp., about a year 
ago, in his bid to acquire WOV, 
bowed out of the picture with the 
simple statement: ‘General has 
previously entered into lengthy 
extensions for the consummation 
of its contract for the purchase of 
WOV In the intervening time, 
the business situation in the radio 
field has changed substantially 
Furthermore, the time when this 
deal may be consummated is still 
indefinite. It is therefore deemed 
inadvisable, as a matter of. busi- 
discretion, to enter into any 
further extension of time.” 

In an elaboration on Monday, 
Bess said he couldn’t see any per- 
centage in hanging around another 
year for a decision, that with tele- 
vision’s emergence he questions of 
wisdom of buying WOV for $850,- 


General 


ness 


000. Whether or not he'll continue 
with WLIB, he says, he'll know 
“after Dec. 15.” 


'George Heller and 


| Heller, Jaffe to Coast 
On Co-op TV Control 


As part of the proposed merger 
setup in the eastern talent unions, 
Henry 
went to the Coast this 
puddles with heads of the Screen) 
Actors Guild on details of a coop- 
erative television jurisdiction ar-| 


rangement. Besides holding pow- | 
wows with SAG officials, they'll | 
see local execs of the American 


Federation of Radio Artists on the | 
Coast and, en route back, those in| 
Chicago. 

Heller, now national executive- 
secretary of AFRA, is slated to be- 
come executive head of the merged 
actor unions. Jaffe, now counsel 
for AFRA, the American Guild of 
Musical Artists and the parent or- 
ganization, the Associated Actors & 
Artistes of America, is figured the 
probable choice as counsel of the 
consolidated groups. 

Although SAG is not joining the 
other affiliates in the merger, it is 
cooperating with them in the mat- 
ter of TV jurisdiction. 


WATV Spreads Its Wings 


After a week's delay, Bremer 
Broadeasting’s WATV (Newark) 
finally had its new RCA six-wing 
antenna installed last week. Sta- 
tion, after a three-day shuttering 
took the air again Thanksgiving 
Day (25) and, according to engi- 
neering veepee Frank Bremer, 
WATV’'s signal already being 
received “with a far greater degree 
of satisfaction than heretofore.” 

Operating with its original 





is 


an- 


tenna, the station had been stymied 
through inability to obtain suffi- 
cient coverage. with many set- 
owners, particularly across. the 


Hudson in N.Y., complaining either 
of weak reception or of no picture 
at all. Now, according to Bremer, 
WATV should be able to ‘utilize 
fully the 50,000 watts effective 
radiated power authorized by the 
FCC.” He declared the station 
should now be received within a 
40-mile radium of the transmitter 
site in West Orange, N.J. 
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Tele Review 


a Continued from page 30 jaa 
the point that six out of 12 acts 
were vocalists. Compared to the 
'two holiday shows of network ra- 
dio, the tele entrant on NBC’s mid- 
wane web of seven stations was a 

r third. 

Wendell Niles es emcee lacked 
| the spark that might have galvan- 
| ized the bill. After an opening rou- 
tine that was standard model Coast | 
celeb, he relied on straight introes, 
overworking “wonderful” as an ad- | 
jective. Don Prindle, publicized for 
o-emcee chores, was missing. So, 
too, without explanation, were 
Robert Merrill, a tele transcription 
of Toscanini and the NBC Sym- 
phony, and Dinah Shore, 
cords for Columbia. 

Show, originating at the Masonic 
Temple with guests on stage in 





formal garb, got off to a brisk start | 


via rolier skate twirls of Juanita 
and Her Champions. Standard 
vaude acts fared better throughout 
than diskers, with the exception of 
Jane Pickens and the Deep River 
Boys, each registering in choice 
stvle. Eddie Arnold, Helen Ryan, 


who re-| 


WBKB’s Top Share 
Of Chi Audience 


Chicago, Nov. 30. 

Ratings on Chi’s four tele bg 
tions, released by Jay & Graham 
Research on the basis of dairies in 
| 450 tele homes, give WBKB the 
jlargest share of audience during 
‘the week of Nov. 1-7. The Balaban 
|and Katz station was credited with 
| 36.7%, as against 29% for WGN- 
|TV, 24% for WENR-TV, and 10.3% 
|\for WNBQ, which is in its experi- 
|mental stage. 

Expansion of Jay & Graham 
“Videodex” ratings to New York 
and 11 other TV cities is under 
way. Firm, the first in Chi to enter 
tele research exclusively on a con- 
tinuing basis, began field work 
here this summer. Local clients 
include CBS, J. Walter Thomp- 
son, Foote, Cone & Belding, and 
|Roche, Williams & Cleary. 








and Jack Lathrop were passive, but | 


Eve Young projected bounce. 
Dick and Gene Wesson were as- 
sets to the bill, even though their 


tele impact was less than what they | 
auds. | 
over- | 


for with on-the-spot 
Betty and Jean Keane went 
long, since tap terps, vocals and 
celeb carbons already had been hit. 
“Kukla, Fran and Ollie,” the 
WBKB show with Burr Tillstrom’s 
puppets and Fran Allison, came as 
welcome relief from the mounting 
mass of vocais despite the fact that 
almost one-third of their 10-minute 
feed from Chi also went to singing. 

Next to closing was held down 
excellently by Bill Robinson, whose 
classic soft-shoe terping stirred 
surfeited viewers. High point was 
his cane-clutching turn as a bent 
backed oldster with the Deep River 
Boys. Latter group wrapped it up 
in top shape. 

Joe Mulvhill was 
voicing commercials, 


settle 


impressive in 


apparently velvet or velour. Tech- 
nique, used by RCA-Victor on 
election night show, is simple and 


effective when sparingly presented, | 
| but ends up a bore in a two-hour | 


span. Baxt, 


| WPIX | 


a Continued from page 27 














however, 
ing regardless, 
protect its original 


and is prepared to 
investment 
ink 


is sighted. Pointing out that 


| some of the station’s personnel had | 


| been hired less than a month be- 
| fore WPLX took the air, 
| might perhaps have been 
|/to delay the opening until about 
| September. Taking that September 


| date as the point at which the sta- 


tion actually began functioning, he ' 


|declared revenue has almost tripled 
| since then. 

“We must continue to operate on 
a trial-and-error method until we 
discover how to make the station 
, successful,” he said. Flynn admit- 
| ted the station has a tough nut to 
crack in convincing advertisers of 


the advisability of using a local 
outlet. as against networks, but 


pointed out that the percentage of 
spending in the N. Y. metropolitan 


area is much larger than that in- 
dicated by the population. 
According to the News’ prez, lo- 


cal stations such as WPIX will be 
\in a particularly advantageous po- 
sition eventually by being able to 


corral all the local sports and spe-_ 


cial events that the major networks 
won't be able to carry because of 
| their commercial web  commit- 
ments. Included in this category 
would be the big league baseball 
games, all but championship prize 


i fights, etc. But, while WPIX will 
| Program as much sports as pos- 
;Sible, it will strive for program- 


; ming balance. 


Adler’ g  Telepic Pact 


Hollywood, Nov. 30. 

| Larry Adler, harmonica virtuoso, 
jhas signed a five-year contract with 
| Paul Gordon, head of concert 
|Films, to star in an unannounced 
jnumber of pictures and at least six 
itelepix. 

| Firstilm under the contract will 
| be a 50-minute feature titled 
|‘“Larry Adler is Playing Tonight.” 
| 
|* 





illustrated by | 
pictographs adhering to what was| 


its | 


that WPIX will keep go- 


bv | 
sustaining the losses until the black | 


he said it | 
better | 


Max Liebman TV Show 
Seen Set for Jan. Bow 


The Max Liebman TV_ show, 
which is on the verge of being 
signed by Admiral as a replace- 
ment for its current “Welcome 
Aboard,” will not go on the air un- 
til the coaxial cable to the midwest 
is completed around the first of the 
year. 

The Liebman variety 
virtually been selected by the Ar- 
thur Kudner agency, and comple- 
tion of the deal has been described 
as a “matter of commas.” 


show has 
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Was he prophet or poet who wrote of 
music, almost two centuries ago, “There 
.. the 
ear is pleased...and the heart replies..."? 
We think William Cowper was both. 
For he foretold with uncanny accuracy 
why advertisers on WOXR do so well, 


Good music, selectively programmed and 


18 in Souls a sympathy with sounds. 


constantly beamed, brings them a choice 
audience of more than half a million 
New York families . . . lovers of good 
things who have also the means to buy 
them. So constant are these listeners to 
WOXR that no other station in this bigs 
gest and richest of all markets reaches 
them so effectively. Day in, day out, “the 
ear is pleased... and the heart replies.” A 
thought worth pondering if your tastes 


tun to pocts...or to profits. 


It will be distributed by Morris | 

Saphier. 

Regina, Sask.—Don Oakes, of | 
| CFAC, Calgary, Alta., has joined 
| KRM, Regina, ag comm reial | 
manager. He succeeds Bruce Pirie, 


/now commercial manager of CKRC, 








Winnipeg. 


AND WQKR-FM 
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Under the Creative Direction of 


~~ Mark Warnow 


\ ‘s 1938-1948 


COLUMBIA WORKSHOP — MARCH OF TIME — WE THE PEOPLE 
THE ED WYNN SHOW — #£VICKS MATINEE THEATRE 
JOHN CHARLES THOMAS WESTINGHOUSE PROGRAM 
ALL TIME HIT PARADE — BLUE VELVET MUSIC 
NORMAN CORWIN’S PURSUIT OF HAPPINESS 
HELEN HAYES THEATRE OF THE AIR 
SATURDAY NIGHT SWING SESSION 
THE BORDEN PROGRAM 
YOUR HIT PARADE 
SOUND OFF! 





: Concerts : - : 


NEW YORK PHILHARMONIC ORCHESTRA = ROCHESTER SYMPHONY CARNEGIE “POP” CONCERT 
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% Whecilves 
NEW YORK PARAMOUNT CAPITOL THEATRE 
q Kcteds 
i-G-M CAPITOL RCA VICTOR 
“RPROADWAY MELODIES” ALBUM © “SOUND OFF!” ALBUM “HIT PARADE” ALBUM 
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| tati 
Management: Personal Representation: 
WILLIAM MORRIS AGENCY, INC. AL psig ek : 
202 No. Canon Drive 1520 No. Gower _ 
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lows: Benny at 7, Phil Harris-Alice 


Fave at 7:30, Edgar Bergen at 8 
and A & A at 8:30. “Sam Spade,” 


currently in the 8 o'clock segment, 
would be given the 9 o’clock 
niche, so as not to disturb the full 
two-hour, back-to-back comedy se- 
quencing. 

A & A Don’t Move 


Luckman, however, told VARIETY 


on Saturday that it’s no dice, so 
far as moving Amos ’n’ Andy. 
They've already been yanked out 


of one long-prevailing time period 
(Tuesday at 9 on NBC) and it’s 


risky enough to develop a whole 
new listening habit without start- 
ing from scratch a second time 
Furthermore, Luckman argued 
that signing a new four-year con- 
tract with Columbia for continu- 
ing A & A under the Rinso ban- 
ner entailed going out on a limb. 


Luckman doesn’t thing it fair that 
CBS should ask him to make new 
sacrifices and feels somewhat hurt 
that he’s “being made the villian 
of the piece” in refusing to move 
A & A into 8:30. 

Anyway, Luckman goes 
with the general premise that a 
“Benny at 7-A & A at 7:30” lineup 
would be nothing short of terrific. 
Luckman, for one, likes it that 


along 


way. But it’s a question whether 
Rexall’s Justin Dart and Phil Har- 
ris like the idea of moving into 
8 o'clock, the slot CBS originally 
reserved for Bergen under his new 
Coca Cola “capital gains” sponsor- 
ship deal. 

It’s generally recognized that. 
with Benny moving to CBS, Harris 
couldn't conceivably stay put in 
his 7:30 NBC time. For one thing 


there’s 
hurdle 


an impossible 

involved (the Coast NBC- 
CBS studios are several blocks 
apart, and Harris, of course, is an 
integral part of the Benny pack- 
age). That, of course, CBS is quick 
to point out, doesn’t prevent Harris 
from going into the 8 o’clock seg- 
ment, rather than 7:30, for he’ll 
still be riding the crest of a Benny- 
A&A audience pickup. 

As though that headache weren’t 
enough, the question of whether 
Wildroot, sponsors of “Sam 
Spade.” are willing to relinquish 
the Sunday at 8 period, is still a 
moot point. At the last check, 
Nildroot was still contributing 
toward the upset of the CBS com- 
edy apple cart, feeling ‘why 
should we move?” and pointing to 
an impressive 9.5 rating, even in 
the face of the present Bergen op- 
position on NBC. However, it’s fig- 
ured the present odds are in favor | 
of “Spade” eventually moving out | 
of the spot and accepting the 8:30 
segment 

Newest 


physical 


CBS blueprint is for 


Bergen to move into the 6:30 Sun- | 








re 
Benny ‘Supporting Cast’ Jamup | 
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day evening time, thus preceding 
Benny, A & A and Harris. The 
6:30 time is currently occupied by 
the Coca-Cola sponsored Percy 
Faith-Jane Froman “Pause That 
Refreshes” show, which the coke 
company has scheduled for can- 
cellation because of its Bergen 
pickup. Thus coke would stay put 
in its same time period, but with 
a new cast of characters. 


Trammell Sounds Off 


No sooner had CBS gone on the 
air last Friday (26) with station 
break announcements trailerizing 
the Jan. 2 preem of Benny as a 
Columbia acquisition, than Niles 
Trammell, NBC prexy, came out 
with a statement precipitating a 
controversy with Paley over the 
legality of pacting talent to cap- 
ital gains deals. 
the fol- 


From Trammell came 


lowing statement: 

“Until the U. S. Treasury says 
that such transactions are lawful, 
NBC will continue to refuse to 
purchase stock in socalled produc- 
tien corporations where the artists 


who control such corporations are 
performing on the NBC network. 

“Such arrangements are bound 
to lead to charges of discrimina- 
tion between artists who are pay- 
ing income taxes at the higher 
regular rates and those who are 
paying at the lower rates of only 
25°> based on _ so-called capital 
gains.” 


Paley hit back with the assertion 
that Trammell was doing an in- 
justice to “many creative artists.” 
He said: 

“Tf and 
made for 
producing 
properties, 
transactions 


are 
radio 
radio 


when any deals 
the purchase of 
companies or 
all details of 
will be submitted to 
the Treasury Dept. for approval 
or disapproval. Therefore, how by 
any stretch of the imagination can 
there be any question as to the 
propriety of such transactions? 
“Trammell’s statement is unwar- 
ranted, reflecting unfairly on many 
creative artists who have done no 


more than abide by our lax law 
like any business man or corpora- 
tion.” 











| a Thackrey 
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policy requires a further 
ual broadcast properties.” 

Meanwhile, Thackrey 
went on, more than six 
‘have elapsed since sale agreement 
|was concluded and Warners have 
|already advanced to Mrs. Thack- 
|'rey more than $500,000, in addi- 
tion to a down payment last June 


Warner 











— ae 
| WNJR presents 
| THE JOHNNY 
CLARKE SHOW 
H 9:05 A.M. to 12:00 Noon Monday through Saturday 
| This outstanding selling team of Johnny Clarke and 


country. 


Chicago 





WNAR will carry your message to a million North 
Jersey homes . . ..ane of maa richest markets in the 


New Yad -* atone © Sen Francisco 


Los Angeles 


the radio station of the 


Newmark News 


2, N. 


Newark 





J. 


such |; 


|information to localites that 


| 


separa- | 
tion of the price between individ- | 


months | 


ot $104, 500. Agreement ends May | 


1949, “unless extended.” 


" Opposing Southern Cal request | 
for extension of time in which to 
file a competing bid, Thackrey- 
Warner told Commission “extreme 
inequities” will be caused both 
purchaser and seller if final action 
is delayed. Other applications in- 
volving sale of multiple broadcast 
properties for a single purchase 
price, T-W petition stated, “are 
currently being processed expedi- 
tiously and granted with reason- 
able dispatch.” 

















| Nighttime Stars 


Continued from page 25 





dio’s nighttime mahatmas, already 


bereft of many of their listeners 
and threatened with a steadily di 
minishing audience as tele ad- 
vances, muscling in on the soap 
opera set. 

This line of thinking is coun- 


tered by other theorists who point 
out that the existing pattern of 
daytime programming is based on 
years of audience surveys and re- 
search projects which are supposed 
to have proved that the backbone 
of the daytime audience was the 
housewife, who craved nothing but 
“John’s Other Wife” and maybe an 
unobtrusive organ recital while she 
vacuumed the rugs. 

If this is true, it’s asked, how 
are you gcing to sell high-powered 
variety shows and other radically 
different daytime radio fare to the 
same audience? 

There will be a brief pause while 
the researchers figure out an an- 
swer to that one. 
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are familiar to most New Yorkers. 
Hence the program offered little 
isn’t 
already known. 

Tape recordings ably caught the 
hubbub and flavor of the estab- 
lishment from a brief interview 
with a patient information clerk 
who’s been answering questions 
for the past 15 years to the chief 
window dresser who handles a staff 
of some 20 people in order to con- 
stantly change the displays. Most 
interesting disclosure of the lay- 
out was that Macy’s has five Santa 
Clauses because a “man can stand 
only so much of talking to little 
children.” 

While portions of New York 
dialers are bound to be well versed 
in some of their local landmarks, 
it’s logical to assume that listeners 
|elsewhere on the ABC net will 
|avidly absorb this partially re- 
'corded “magic of Manhattan.” For 
|'the metropolis has always been 
|charged with a colorful aura to 
'the hinterlander and this show 
|points out that the glamor, after 
‘all, is merely the sum total of the 
| efforts of lots of little people. 


_ There are endless possibilities of 

|a program of this nature. (Henry 
| St. Settlement is covered tomor- 
|row (Thurs.) ). On the basis of 
the Macy sample, ABC can cull 
ample goodwill. Naturally the city 
litself is boosted by descriptions of 
|its civic assets. And the net itself 
rates a nod for its imagination in 
‘conceiving such an airer. Nar- 
|rator-announcer Ed Reimers helps 
| weld the format into a fairly co- 
‘hesive unit. Gilb. 


Wheeler 


me Continued from page 22 











| 

| 

peo case although this cannot be 
| done until a date for the hearings 
eo been set. So far, the Commis- 
sion has only ordered that hearings 
‘be held, with Commissioner 
| Webster designated to preside, and 
| with time and place to be de- 
, termined. However, it was learned. 
ithe hearing will soon be scheduled 
for probably late January in Los 
Angeles. Other possibilities sug- 
gested are that Wheeler, with close 
jcontacts in Congress, might §at- 
tempt through that direction to de- 
‘lay hearings on the Richards sta- 
tions. 


Another sidelight on the case is 
that Frank E. Mullen, former NBC 


ex-veepee, has been spending a 
great deal of time in Washington 
since he was made president of the 
Richards stations. Mullen promptly 
issued a statement here, following 
ithe FCC order two weeks ago on 
Richards, expressing confidence 
that “at the hearing, which the 
'Commission has ordered to be held, 
these charges (by the Radio News 
Club of L. A.), will be shown to be 
‘without foundation.” 





| doing so.” 


Inside Stuff—Radio 


The Radio Writers Guild will let 
New York’s Hotel Astor Dec. 


down its hair at a cocktail party In 


10, emceed by Milton Berle and with 


Al Capp, creator of Li'l Abner, as guest of honor. 


Two hundred prizes to be raffled 


acting stint on a top ranking network show. 


off at the soiree include a one-shot 
Producers of several web 


programs have agreed to write in a part on one stanza for the lucky 


number holder, even if he’s 


an amateur. 


Other prizes, all kicked in by giveaway sponsors and valued at a 


total of $5,000, include a wire recorder, 
As in past years, the Guild party ig 


atre tickets, and a baby sitter. 
open to the public. 





dinner at the Stork Club, the- 


Fifty or 60 prospective announcers will be auditioned on Dec. 13 b 
the New York Civil Service Commission for 11 spieler jobs at WNY 


New York's municipal station. 


This number represents the survivors of more than 300 hopefuls who 
filed applications last February and took written examinations for the 


announcing spots in May. 


network producers and announcers. 
week or two, according to Sy Siegel, 


The auditions will be judged by local and 


Results should be known 
WNYC head. 


in a 


Disabled American Veterans are distributing six five-minute record- 


ings, cuffo, to all 
Week,” and each 
wright, 


They are stories of disabled veter 
Music is by Hank Sylvern, and Irving Tunick wrote 


tated themselves. 
and produced the series. 


American stations. 
one features Sam 
who is the National Commander of the organization. 


They are entitled “Hero of the 
Wanamaker and General Wain- 


ans who have successfully rehabili- 
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WORL 
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latter case and won. In both cases 
the Commission ordered revoca- 
tion on findings of concealment of 
facts regarding ownership of the 
stations. 

As a result of the Court of Ap- 
peals decision, WORL is expected 
to continue in operation under its 
present ownership for at least an- 
other six months and indefinitely if 
the Appeals Court ruling is sus- 
tained. The station will receive 
further temporary license renewal 
pending Supreme Court deter- 
mination. 

In reversing the FCC action on 
WORL, the lower court majority 
(Justices Bennett Champ Clark 
and Wilbur K. Miller) took the 
view that the basis for the WOKO 
decision by the Supreme Court is 
not necessarily applicable in the 
order revoking the license of 
WORL. The WORL case, Clark 
and Miller ruled, differs from 
WOKO in that “no motive for con- 
cealment has been established .. . 
nor have we by independent search 
discovered any. such portion of the 
evidence.” 

Justice Henry W. Edgerton, dis- 
senting, disagreed with the major- 
ity view that the Commission find- 
ing of willful misrepresentation by 
WORL lacked support in evidence. 
He cited a financial statement filed 
by the station in 1937 showing a 
bank balance in excess of $25,000 
when the actual balance, Justice 
Edgerton declared, was only $362. 


WORL, the Justice stated, ‘‘did 
this consciously and deliberately. 
It does not claim to have believed 
it had the missing $25,000, either 
in banks or elsewhere, in cash or 
in any other form.”” Upholding the 
revocation order, Justice Edgerton 
held the Communications Act 
“does not forbid the Commission 
to regard mere indifference to 
truth as contrary to the public in- 
terest.” 

The case against WORL was in- 
stituted five years ago when the 
Commission charged that for six 
years following acquisition of the 
majority of the voting stock by | 
Harold A. La Fount, George Cohen 
and Sanford H. Cohen the station 
had filed “more than 16 reports 
“knowingly misrepresenting” 
real ownership. 
decision, the license was ordered 
revoked and a temporary renewal | 
given to the licensees pending dis- | 
posal of the property. 

La Fount was a former member | 
of the Federal Radio Commission, | 
predecessor agency to FCC. Sam | 
Pickard, a major stockholder of | 
WOKO, had aiso been a former | 
member of the FRG and was/| 
charged with concealing owner- 
ship. 
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sertion of the daily program logs 
The survey, which was made con- 
fidentially for the benefit of mem- 
ber newspapers, turned up a num- 
ber of comments like these: ‘We | 
are contemplating a charge but are 
uncertain as to the rate classifica- 
tion.” ‘We are planning to dis- 
continue them entirely in the near 
future unless on paid basis.” “Have 
been considering charging for this 
service.” “We think a _ charge 
should be made but have not been 
“Served notice on the | 


+ 


the | i 
In a subsequent | ‘3 


stations that we would have to dis- 
continue free programs but plan 
hasn’t been put into effect.” 
Other highlights of the survey: 
1. Small papers feel there ig 
less demand among their readers 
for station logs than among the 
readers of the large newspapers. 
2. Papers with as much as 80,000 
daily circulation are contemplatin 


the swing toward a “paid only’ 
policy on station logs. 
3. Programs are most often 


printed free of charge where the 
publisher also owns a. station. 
When he prints his own logs with- 
out charge, he feels he must print 
those of the competitors cuffo also. 
4. In order to sidestep this, some 
newspapers have trade deals with 
their own stations and demand 
similar deals to print logs of in- 
dependently owned stations. 


TV No Threat 
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the less time they think about radio 
and its advantages. 

WMGM’s vulnerability to TV 
competition because of the local 
station’s heavy accent on _ sports 
coverage was minimized by Leb- 
har. Eventually, the station may be 
put out of business or have to 
change its character, he said, but 
right now there’s no cause for 
alarm. The sports promoters will 
have to slice their prices for AM 
rights to events which video is also 
covering, but radio time costs will 
remain more or less stable during 
the next period, Lebhar said. 

However, despite the current 
minimization of video as a com- 
mercial competitor, both WNEW 
and WMGM designed their newly- 
constructed studios for quick con 
version into TV programming. 





Cleveland—WSRS has sold two 
sports shows to East End Nash and 
Pepsi Cola. Nash takes home 
hockey games of Barons, and 
Pepsi moves into college basket- 
ball circles. 
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Antone ABOUT DINNERTIME every night all 
over the country, it’s just as if the doorbell 
rings and in steps Herb Shriner. (More 
people have been hearing that bell all the 
time. In only 6 weeks the number of listeners 
has doubled!) 


Millions of families would no more think 
of starting their evening off without a 
Shriner chuckle-session than they’d eat with 
their fingers. 


Herb Shriner is just their dish. Herb’s al- 
ways got a couple of good ones to get off. 
(When he referred to a certain political fig- 
ure as ““Ex-President Dewey” the laugh was 
heard next morning in offices, commuters’ 
specials and grocery stores everywhere. ) 


Name of this big new fifteen-minute show 
on the air is HERB SHRINER TIME and prom- 
inent among its features are Raymond Scott 





all over the country! 





and his Quintet and Dorothy Collins for 
that “‘listen-here!” kind of music. Durward 
Kirby deftly handles effervescent words like 
Alka Seltzer and dialogue. And the guest 
stars are enough to crowd a marquee the 
whole length of Broadway. 


They’ve been saying some wonderful 
things in the newspapers and magazines 
about the show. You’ve probably seen them. 


It’s on the air for Alka Seltzer (Wade 
Advertising Agency) over CBS at 5:45 P.M. 
(E.S.T.) Monday through Friday. (New 
York re-broadcast at 6:30 P.M.) 


In case you’re in this radio business (like 
us), and sometimes not lucky enough to be 
home in time for dinner (like us again), 
tune in your office radio tonight. You'll feel 
better about everything after you've heard 
Herb Shriner. 
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QUIZ KIDS (NBC) + STOP THE MUSIC (ABC) + R. FD. AMERICA (NBC) + and o Distinguished List of Tronscribed Hits 


GUEST STARS LIKE THESE 





JACK HALEY BELA LUGOSI ABE BURROWS ARTHUR SCHWARTZ 
MADELEINE CARROLL JOAN CAULFIELD BILLY ROSE LITTLE JACK LITTLE 
BuRT LANCASTER IRENE RICH CONRAD THIBAULT HELEN KANE 
GARRY MOORE Gus VAN JANE PICKENS JARMILA NOVOTNA 
HuGH HERBERT ek cee BuRL Ives BENNY RUBIN 


GORDON JENKINS 
GYPSY MARKOFF TED LEWIS OscAR HOMOLKA 


FiFri D’ORSAY VINCENT LOPEZ JACK EMERSON 
ARTHUR TRACY LANNY Ross Jimmy Savo 


JACKIE COOPER 
ANN DVORAK 
JEAN SABLON 
EDDIE ALBERT 
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Peron Vs, Mestre Feud Picking Up; 
Claim Arg. Prez Finances Rival Net 


>. 
~~ 


TBA Primed for N.Y. Clinic 


Television reps from all sections | 
'of the country are slated 


Havana, Ney. 30. 
The feud between Goar Mestre, 
head of the six-station CMQ Cuban 
network, and President Juan Peron 


of Argentina has taken a new lease 
on life. Peron has béen accused 
publicly of bankrolling Amado 
Trinidad. president of the rival 
Radio Habana Cuba web (eight 
affiliates) at $250,000 a year for 
four years to give Mestre the 
needle wherever possible 

Charges were made in a CMQ 
broadcast by Sen. Eddy Chibas 
leader of the Cuban Ortodox party, 
who repeated them in anothet 
broadcast a week later. Mestre 
himself went on the air later to ask 
Trinidad if the story was true. 
Same question was asked of the 
RHQ prexy in an open letter bys 
the president of the Federation of 
Cuban Broadcasters, which ap- 
peared in Cuban dailies 

Trinidad’s name has been linked 
increasingly of late with Peron’s. 
He is accused of airing propaganda 
for the Peron regime through his 
RHC network, and of picking up 
and rebroadcasting propaganda 
programs from Radio Belgrano, 
former Jaime Yankelevitch station 
taken over by Peron. 

Trinidad hadn't yet answered 
any of the charges at this writing 
However, he has pulled out of the 
Federation of Cuban Broadcasters 
to form a rival group—Confedera- 
cion de Trasmisores Cubanos, with 
Trinidad as president. The Confed- 
eracion secretary has already got- 
ten off an open letter accusing 
Mestre of being the Cuban mouth- 
piece for “Yankee Imperialism.” 

Peron’s current burn at Mestre 
stems from the Inter-American 
Broadcasters conference in Buenos 
Aires July 10. Mestre was a lead- 
ing force among delegates of 14 
nations who adopted a resolution 
condemning restrictions on free- 
dom of speech in Argentina. 

















M-G-M— 
“On an Island with You" 


THE CAMEL SHOW 
F.very Virday Nite, 9:30 E.S.T. 


Mgt.: LOU CLAYTON 

















FREDDIE LIGHTNER 
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Appearing 
in 


“THE 
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RUTH 
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vene in N. Y. next Wednesday 
for the one-day TV clinic of the 
Television Broadcasters Assn. at 
the Hotel Waldorf-Astoria. In addi- 
tion to the panel discussions, manu- 
facturers affiliated with TBA are 
io demonstrate their 1949 line of 
sets, carrying special programs to 
be aired for the clinic by stations 
in the N. Y. metropolitan area. 
FCC chairman Wayne Coy heads 
the list of guest speakers. He's 
scheduled to discuss the Commis- 
sion’s current freeze on tele appli- 
cations and other problems cur- 
rently confronting the industry. 
TBA members will meet for 
hour preceding the clinic kickoff 


to elect three directors and vote) 


additional vacancies 
by resignations and tem- 
appointments during the 
TBA prez Jack R. Poppele 
present his annual report at 
meeting. 


on three 
caused 
porary 
year. 

will 
the 





DuMont Aiming For 
‘Fresh Look’ In Revamp 
Of Nighttime Schedule 


DuMont television, as the first 
step in hypoing its nighttime pro- | 
gramming, will strive for a “fresh 
look” on all shows taking the air. | 
According to the web’s program- 
ming chief, James L. Caddigan, 
tele’s visual aspects makes a show 
wear rapidly on the audience un- 
less it’s changed frequently. At- 
tempts to provide that constant} 
change will give DuMont that look, 
Caddigan said. 

While revelation of the stepup in 
nighttime shows was made follow- 
ing DuMont’s inauguration of day- 
time programming, Caddigan said 
the financial success of the ayem 
venture had nothing to do with the 
after-dark operation. Decision, he 
declared, was made several months 
ago. Present plans call for the 
nighttime reshuffle to be taken 
gradually, with Caddigan prepared 
to feel his way cautiously. 

Primary consideration will be to 
expand existing studio facilities. 
WABD’s Studio C, in the John 
Wanamaker store, will be activated 
as soon as possible to provide more 
floor space for the main studio. 


'Caddigan also plans to be more 


selective in time allocation, slot- 
ting certain program formats at a/| 
time when they'll draw the audi- 
ence fof which they’re planned. 


Web will concentrate on build- 


ing new _ personalities. Besides 
building new house’ packages, 
DuMont will also attempt to 


strengthen present properties with 
more production. Among the new 
shows now in ‘the works are a half- 
hour dramatic series and several 
new public service offerings, in- 
cluding reestablishment of the 
web’s “Operation Success,” which 
is produced in cooperation with the 
Veterans’ Administration. 
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“ SECOND 
HONEYMOON 


MONDAY THRU FRIDAY 
4:00 PM est 


There’s a lot of warm human interest. . 
gaiety, too, when Bert Parks (of Stop the Music and 
Break the Bank fame) gets the ladies to tell him why they 


want a second honeymoon. 


.and lots of 


tach day’s winning story 


gets a free luxurious trip for two—a real second honey- 
moon—along with a host of other exciting prizes. And 


the ‘‘ Heart of Gold”’ 


letter contest gives women every- 


where a chance for additional prizes. 
Get all the details from your ABC representative or 


ABC 





PROGRAM DEPARTMENT 
30 Rockefeller Plaza—ClIrcle 7-5700 
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| This figure is considered well be- 
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Radio Spoof 


Pittsburgh, Nov. 30 
First of an annual series of 
shows spoofing the radio in- 
dustry, a la the Gridiron affairs 
in Washington, will be pre- 
sented here at the University 


Club Sunday night (5). It's 
being sponsored jointly by 
Pittsburgh Radio and Tele- 


vision Club and local chapter 
of AFRA. 

Titled ‘Gimmicks of 1949,” 
material was written by Ed 
King and Cy Bloom, KDKA 
scripters, and is being directed 
by Lionel Poulton, KDKA pro- 
ducer. Show employs a cast of 
about 30, culled from staffs of 
local radio stations. 


WBZ-TV’s $350 
Rate for Hub Hr. 


Boston, Nov. 30. 
WBZ-TV is out this week with 
its second rate card, first adjust- 
ment in its video prices since the 
station hit the air June 9. Card 








is based on the current nose count | 


TV Export Promotion I 
Group Set Up With Eye ort Be ogg A Bl 


Boston 
20,000. 


in Greater 
figure of 


of video sets 
sets the 


low actual count with a 
Christmas tally nearer 25,000. 

New rates, applicable to 
and national spot accounts, 


post- 


local 
range 


in the live 
studio category. All-film telecast 
lists $60 for a five-minute period 
and $250 for a full hour. 

These rates include transmitter 
and live studio or projection facil- 
Discounts range from 7!2°% 
for 26 times to 20°° for 260 or 
more times a year. 


RESEARCH EXECS LUNCH 
ON TELE ‘INFO PLEASE’ 


Big guns in tele and radio re- 
search will sound off at a luncheon 
sponsored by the American Mar- 
keting Assn. at the Hotel Commo- 
dore, N. Y., Jan. 25. Jay Jostyn, 
radio’s “Mr. D.A.,” will emcee a 
presentation titled ‘Television In- 
formation, Please,” with ‘the fol- 
lowing board of experts: 

Paul Raibourn, Paramount Pix 
Hooper; A. E. Sind- 

president; Joseph 
Young & Rubicam 
and associate director of 
Hugh Beville Jr., 
director; Dr. Leo 
Handel, Metro audience research 
director; Ted Cott, WNEW, N. Y., 
veepee, ard Allen M. Whitlock, ad- 
manager of General 
Foods’ Jell-O Division. CBS also 
will be represented. 

Format of the luncheon program 
will follow that of radio's ‘“In- 
* with panel mem- 
bers answering questions submit- 





linger, Radox 
A. Moran, 
veepee 


NBC research 


| ted earlier by those attending. 


Name Adanti Gen’! Mer. 





Of WHEN in Syracuse 


Syracuse, Nov. 30. 
Paul Adanti, formerly chief of 
technical operations for KRGB, 


Schenectady, has been named gen- 
eral manager of WHEN, first tele- 
vision station in Syracuse, which 
is scheduled to take the air before 
Christmas. William H. Bell. until 
now with the Meredith Publishing 
Co.’s promotion department, has 
been named WHEN manager. 
Station, owned and operated by 
the Meredith Syracuse Television 
Corp., wholly-owned subsidiary of 
Meredith Publishing, is now near- 
ing completion. Five-man_ board, 
meanwhile, was completed this 
week with the election of Cloud 
Wampler, prez of Carrier Corp., to 
join Meredith g.m. E. T. Meredith: 
Meredith prez Fred Bohnen;: Frank 
Furbush, and Payson Hall 





CBS’ ‘Make Mine Music’ 


“Make Mine Music,” 
minute musicomedy show, will be 
launched Monday (6! on the CBS- 
TV web as replacement for the cur- 
rent “face the Music” strip. Carole 
Coleman, Danny Daniels and Larry 
Douglas take over in the new offer- 
ing, replacing Johnny Desmond 
and Sandra Deel of “Face.” 

New show will provide basically 
the same format as the old one, but 
will have the added aspect of danc- 
ing, provided by Daniels, now in 
the Broadway cast of “Make Mine 
Manhattan.” Tony Mottola trio 


new 15- 


‘holds over. 


| from $85 for a five-minute segment | 
‘to $350 for a full hour 


| ‘Talking Cat’ to Feature | ' Daytimers To Fight Mex 


- Jarvis Mr. & Mrs. Vidshow 


Hollywood, Nov. 30. 
Mr. and Mrs. television show 
over KLAC-TV will be handled by 


' Al and Marilyn Jarvis and their | 


'“Squeeky Mulligan,” 


‘son Michael. Program is skedded 


to tee off within the next two 
weeks. Program, to be _ titled, 
has been set 
as a 15-minute, Monday through 
Friday feature. 

“Squeeky Mulligan” 
cat which Jarvis originated two 
years ago and has been using on 
standard broadcast over KLAC on 
Saturdays as a juve feature. Jarvis 
has been taking ventriloquism les- 
sons in preparation for TV 
debut of “Squeeky.” Jarvis has 
spent $2,000 during the past two 
years on the cat, which is con- 
trolled from the back, has eyes 
that light up, and is attired in an 
expensive coat of fur. Animal is 
the second he has had made up} 
after creating various models. 

Jarvis has laid format for 
show as an eye catcher for adults} 
as well as juves. 


is a talking 


the 


the | 





On Future Foreign Biz 


Washington, Nov. 30. 

Plans for the promotion of 
American television standards and 
equipment in foreign markets, | 
with the view to future exports of 
video receivers and transmitters, 
were announced here last week by 
the Radio Manufacturers Assn. 

A new Television Export Promo- | 
tion Committee was appointed by 
Max F. Baleom, RMA prexy, to 
develop plans. Named head of the 
group was James E. Burke, chair- 
man of the RMA Export Commit- 
tee and export manager of Stew- 
art-Warner Corp., Chicago. Other 
members include F. H. Bingley of 
WOR, N. Y.; Clifford Slaybaugh of 
RCA-Victor, Camden, N. J.; Herb- 
ert Taylor of Allen B. Du Mont 
Laboratories, Passaic, N. J.; and 
Joseph Kattan of Emerson Radio 
& Phonograph Corp., N. Y. 


NORTHERN OHIO ‘NET’ TO 
AIR CLEVE. BALL GAMES 


Cleveland, Nov. 30. 

A temporary chain of 15 stations 
set up in northern Ohio for the 
broadcasting of Cleveland baseball 
games is being made permanent. 
WJW, which kevs the network, an- 
nounced that programs for AM and 
FM stations will be serviced 
through WJW and will be expand- 
ed soon to a minimum of two hours 
a day. Sponsorship of the _ pro- 
grams will be sold locally by the 
chain’s members. 

G. C. McKelvey, of the WJW 
staff, worked out the arrangements 





that include WATG, WTFM, 
WCMW, WERO, WFOB, WEIN, 
WCLT, WNTS, WWST, WIMA, | 


WLIO, WLEC, WFAH and WVKO. 


Grant-Realm Launches 
Lucky Strike Vidpic Series 


Hollywood, Nov. 30. 
Marshail Grant-Realm Produc- 
tions has gone into production on 
first of the television series for 
Lucky Strike cigarets. Initialer is 
“Sir Malatroit’s Door” by Robert 
Louis Stevenson. Arthur Shields, 
Dan O’Herlihy, Morris Carnovsky 
and Allene Roberts comprise the 
cast. Charles F. Hass is directing 
Videoplay was written by Stanley 
Rubin and Louis Lantz. 
Grant-Realm film will remake 
Guy de Maupassant’s “Necklace” 
tollowing the completion of ‘‘Door.”’ 
‘Necklace’ was made as a 15- 
minute presentation and is the 
sample responsible for inking of 

the pact with American Tobacco. 


KPIX Preps Test Pattern 


San Francisco, Nov. 20. 

KSFO’s television station, KPIX. 
expects to transmit its first test 
pattern early in December, fol- 
lowed, in middle or late December, 
by regularly scheduled program- 
ming, according to A. E. Towne, 
KSPO-KPIX director of engineer- 
ing 

KPIX preview demonstrations 
were held Nov. 16 at the Hotel 
Mark Hopkins, in cooperation with 
Northern California Capehart 
Farnsworth dealers. 








|“Gentlemen’s Agreement” 


Priorities To Acquire 
Fulltime Channel Use 


Washington, Nov. 30. 
Plans to fight for removal of re- 


'strictions preventing fulltime use 
‘of their channels were announced 
here last week by a group of day- 


time stations operating on fre- 
quencies on which Mexico hag 
priority. Recently formed under 


the name of Daytime Petitioners 
Assn., the organization announced 
it will appear at an informal gov- 
ernment-industry conference to be 
held next week by the FCC to pre- 
pare U. S. proposals for the North 
American Regional Broadcasting 
Conference to be convened Sept. 


13, *49, in Canada. 
The DPA, which is attempting 
to mobilize 106 daytime stations 


operating on six Mexican I-A chan- 
nels, claims that the so-called 
entered 


into in 1941 with Mexico, which 


| restricts the channels to daytime 


juse in the U. S., is no longer valid. 


| It declares that the best interest of 


broadcasters would 
removing the 


American 
served by 
| tions. 


be 
restric- 


week's 
ap- 
point technical subcommittees to 
report on new proposals, standards 
lof protection, coverage and related 
matters to form the basis for dis- 
cussions at the Canadian meeting. 
The present “Interim Agreement” 
between the Americas establishes 
May 2, ’49, as the final date on 
which interested countries may 
circulate their proposals for the 
international conference. 


Radio’s Columbine Time 


Nov. 30 
Denver, the key 
radio stations have 
organized the Columbine 
flower) network. 
William and A. G. Meyer (broth- 
ers), KMYR; Herbert Hollister, 
KBOL, Boulder, and Douglas 
Kohle KCOL, Ft. Collins, the net 
will also include KRDO, Colorado 
Springs; KCSJ, Pueblo; KYOU, 
Greeley, and KEXO, Grand June- 
tion, all in Colorado. 

Net will be active weekdays. Sta- 
tions in Denver, Colorado Springs, 
Fit. Collins, Boulder and Greeley 
start net programs Dec. 5, and 
other stations will join as soon as 
net _becomes available for them. 
A. G. Meyer will be general man- 
ager. 





Denver, 
With 
station, 


KMYR, 
seven 
(state 


Organized by 
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8 x 10 GLOSSY PHOTOS 
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5% DISCOUNT for cash with order. 
Guaranteed quality. Brillianitone Fin- 
ish. Prompt Service. Write for sam- 
ples and prices on other sizes. 


KIER PHOTO SERVICE 
DEPT. V Cleveland 18, Ohio 














“A really new program idea.” 
Times, St. Petersburg, Fla. 


“WHAT MAKES 
YOU TICK?’’ 


ABC Monday Thru Friday 11:45 to 12:00 
for PROCTER and GAMBLE 


CBS, Monday thru Friday, 2:45-3 P.M. 
with 
JOHN K. M. McCAFFERY 


Written and Directed by 


ADDISON SMITH 
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POCKET 


ROBERT REINHART'S 


CIRCUS 


The Perfect Television Package 
for Children of Ali Ages 


Show Dates, Dec. 4, 5-11, 12 
Three Matinees Sats. & Suns, 
at the Intimate 
PROVINCETOWN PLAYHOUSE 
133 MacDougal, N. Y. C. 
For Information Call AL 4-9833 
or Write 67 West Third St., N. Y. 


@ Copyright 1948 
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EYE END-OF-B 


‘Shock ASCAP.-ites Into Action 


It’s an open secret within the music business that if N. Y. 
Federal Judge Vincent L. Leibell’s adverse anti-ASCAP decision 
js allowed to stand it may well be the undoing of the American 
Society of Composers, Authors and Publishers. The motion pic- 
ture interests within ASCAP, and also the dominant theatre. 
radio and other interests outside ASCAP, not only don’t want 
to see that happen, but many will urge the Government against 
it. Disintegration of ASCAP would create smaller groups of copy- 
right owners, from whom would have to be obtained the licenses 
for films, radio, auditoriums and every place else where copy- 
righted music is used for profit. The bookkeeping costs and 
problems are obviously staggering. 


Meantime, now that Judge Leibell ruled so strongly, ASCAP- 
ites have been shocked into action. It’s no longer important that 
a Federal district court jurist went beyond his province when he 
ruled in favor of the _N. Y. independent theatre owners who 
brought the action. There is strong evidence that Judge Leibell’s 
overly strong findings will be reversed or considerably modified. 
There are too many U.S. Supreme Court-tested pro-ASCAP cases 
on the record. 


But the setback and the shock have prompted a new stance on 
ASCAP. Heretofore the rank-and-filers referred to “they” as the 
doers within the Society’s board rooms. The intra-organizational 
dipsy-doodles are legendary. Only sharp intra-trade knowledge 
can interpret such Lindy’s small-talk as “the country club set” 
within ASCAP, the “side” deals with this or that publisher, and 
the like. The curious secrecy about some of the legal negotiations 
through the years have made every faction’s lawyers wonder 
what somebody else might be getting—or getting away with. 


Thus, Judge Leibell has done one affirmative thing for the 
ASCAP-ers. The talk about what “they” did up at ASCAP has 
prompted the shirkers into workers. It’s no secret that some of 
the top songwriting brains, for instance, are conspicuous by their 
absence in the management aspects of the Society. Some say 
they have other interests which preoccupy them too much; some 
profess inrpatience or disgust with the inner machinations, 


Therein lies the most heinous error. An AA songwriter collects 
almost $20,000 per annum. -A top publisher 10 times that. For 
the AA writer, a 20G annual yield is like a $1,000,000 annuity at 
2%. It’s no secret that without ASCAP’s regular quarterly pay- 
offs, many publishers couldn't survive. It’s no longer a case of 
what “they” do up at ASCAP. If these always-complaining—but 
little-doing—songsmiths and publishers don’t start looking more 
closely into what “they” are doing, then they—not the “theys”— 
have themselves to blame. 


Of course, the Society, as with so many other segments of show 
business, has become weighted down with legalistics. By the 
nature of copyrights, lawyers are not only present but essential. 
ASCAP owes its very being to the shrewdness of a lawyer, the 
late Nathan Burkan. Lawyers are known to be ardent about 
their clients. Not only does factionalism among the publishers 
crop up, but recent events have suddenly catapulted the writers 
into renewed prominence, especially as regards the licensing of 
their rights. This is where the songsmith’s barristers are now 
starting to storm the barricades. 


ASCAP can’t stand this pressure from within and without. And 
certainly, if there is something awry, or the courts look askance 
at the manner in which a pooling of copyrights is administered, 
the Society should clear the decks so that it can continue to 
operate under the protection of the Government. There has been 
one consent decree. Another may become necessary. Whatever the 
courts may think about licensing theatres, or anything else, the 
Copyright Act is fundamentally designed to protect creative 
talent. Not even the belligerent film exhibitors think they can 
get away without paying for music rights. If the manner of pay- 
ment must be clarified, the law of the land should assist all 
interests. Abel. 


Heidt, MCA In ‘Leeds Piles Standard, 


Educational Holdings 
New Pact Snarl 
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Higher With Delkas Buy 


Lou Levy added substantially to 


Horace Heidt and Music Corp. the already lerge educational and 
of America are involved in another ctandard catalog held by Leeds 


tiff over the management contract yiucie when he completed a deal 


the leader signed in returning to 
the agency less than a year ago. 
Heidt has advised MCA that the 
agreement is void as far as he’s 
concerned, due to his claim that 
the agency has not lived up to 
certain guarantees made him at 
the time it was written. 


Case is supposed to have been 
referred to the American Federa- 
tion of Musicians for adjudication, 
but MCA denies that such is the 
case. Its tangles with Heidt are 
nothing new; some years ago the 
maestro took violent exception to 
MCA’s inability at that time to get 
him what he wanted and, unable to 
secure a release from his contract, 
broke up his band and temporarily 
retired to the operation of his 
other interests, a California nitery, 
hotels, ete. 

When Heidt did return to the 
business about a year ago, he 
started out on his current Philco 
commercial, an assignment secured 
for him by Joe Glaser, Associated 
Booking Corp. head, who has been 
drawing commissions on the work. 


last week to puchase the Delkas 
publishing organization. Transfer, 
which has been in the works for 
weeks, involved some $40,000 
although Levy refuses to comment 
on the coin. 

Leeds will pour the copyrights 
obtained through the Delkas pur- 
chase into a pot that already holds 
the works of such composers as 
Darius Milhaud, Alexandre Tans- 
man. Paul Creston, Henry Cowell, 


Philip James, Robert McBride, 
Joseph Wagner and those of 
Khachaturian, Prokofieff, Kabal- 


evsky and Shostakovich within the 
Am-Rus catalog. Among those 
whose works are held by Delkas are 
Bela Bartok, Ernst Toch, Walter 


Piston, Frederick Jacobi and Clif- | 
ford Vaughn. 


About two years ago, with an eye 
toward building a solid standard 
and educational library, Leeds 
purchased the Sprague-Coleman 
catalog and later the publishing 
rights to all of Joseph Schillinger’s 
compositions. 
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Some disk men are wondering 
what sort of situations will prevail 
in regard to their contracts with 
name bandleaders when the Amer- 
ican Federation of Musicians’ disk 
ban is finally called off. Since the 
Start of the ban, according to AFM 
edict, all maestros have been foot- 
loose and free to sign with whom 
they please when the no-recording 
rule is lifted. And their agents, 
aware of this, assertedly have in 
some instances been trying to make 
better deals elsewhere. 

Whether the AFM’s freeing of 
maestros from term contracts 
would stand up in a court of law 
is untested, of course, but it’s a 
fact that at the time the manufac- 
turers signed a deal with AFM 
prez James C. Petrillo in 1944, 
which ended a previous ban, they 
okayed a clause which stated that 
if the AFM ever called another 
strike, or ban of any kind, all lead- 
ers would automatically be released 
irom contracts. Name vocalists, at 
least those who aren’t members of 
the AFM, are not affected. 

Another angle of a possible mix- 
up lies in the length-of-run terms 


of individual pacts. In the event | 
a bandleader and a recording com- | 


pany agree that the old contract 


is to remain in force, is it length- | 
ened by the interval of the no-'| 
|recording period, or does it expire 


at the dated time as though nothing 
had interrupted the obligations of 
one or both sides? 

This latter angle has further 
ramifications that are interesting. 
Most companies have maestros they 
would like to drop. But pre-ban 
contracts called for the disker to 
guarantee a minimum number of 
sides. And, say, only half were 

(Continued on page 40) 


Music Men Fear 
-Rockier Going 
If Ban Continues 





Music business, not in good shape 
currently (not even Xmas material 
has begun moving in appreciable 


quantities), will find even rockier | 


going if the disk ban lasts much 
longer. Because they anticipated a 
resumption of recording momen- 
tarily for the past six to eight 
weeks, music publishers have held 
back the cream of the melodies 
they bought during the months 
since the ban started, rather than 
have them done with foreign back- 
grounds, harmonicas, ukuleles, etc. 


As a result, the backlogs held by , 


manufacturers, which are near 
rock-botton levels, are not being 
replenished substantially. 

It’s true that some of the record- 
ing companies are continuing to 
wax, even with musical — back- 
grounds. But the material they 
are making is either current stuff 
from shows and films, or spot hits 
that show up on small labels. They 
are not cutting plug songs sub- 
mitted by major publishers. The 
pubs would rather wait for full- 
scale recording and treatment. 

It means that every day Attorney 
General Tom Clark delays in decid- 
ing whether or not the settlement 
plan effected by the disk manu- 
facturers and the American Federa- 
tion of Musicians is legal, it wil! 
delay the marketing of new pop 
tunes that much longer. And the 
longer they are held up the longer 
the music business figures to 
maintain its downward trend. 





Lenny Herman Set 
At Tavern-on-Green 


Lenny Herman's six-piece orches- 
tra takes over the tep slot at the 
,Tavern-On-the-Green, New York, 
Dec. 8, replacing Jrwin Kent. Com- 
bo will have sustaining wires. 


Herman's orchestra just closed 


a long stay at the Congress hotel, 
i Chicago. 





' AESTRAS FREFL ‘Mixed Reaction to Clark's Delay 


In Indicating Stand on Disk Plan 





EMINENT VIENNESE COMPOSER 
Robert Stolz 


reprises the renaissance of the 
Austrian Society of Authors, 
Composers and Music Publishers 
(AKM) in a sentimental piece 


**A Meeting After 
Death”’ 


* * * 


an editorial feature in the upcoming 
43d Anniversary Number 


of 


VARIETY 


ASCAP Extends 
~ Teles $1 Pacts 
Pending Deal 


American Society of Composers, 
Authors and Publishers has begun 


to move toward the licensing of 
‘television for the use of its copy- 
righted music. Society’s board of 
directors, in meeting yesterday 
afternoon (Tuesday), authorized the 
dispatch of letters to tele people 
extending its $1 a year licensing 
arrangement for two months be- 
yond the Dec. 31 expiration date 
of all such gratis grants, but, the 
communiques explained that if 
a licensing-rate arrangement is 
; made within those two months, the 
| scales set up will be retroactive to 
; Jan. 1. 

| ASCAP stresses to the tele in- 
dustry that complete returns on 
the gathering of grants of repre- 
sentation rights for video to the 
Society by publisher-members had 
not yet been completed. It’s ex- 
pected that the 80° of assents 
required by ASCAP by-laws will 
be surpassed during December, 
and the Society will immediately 











work out a deal. In the event, 


however, that an arrangement is 
not made within the two-month 
extension, the scales will not be 
retroactive. They will be effective 
whenever agreements are com- 
pleted. 


ASCAP has surpassed the re- 
quired 80% oi okays from writers, 
incidentally, which includes the 
topmost composers who, hereto- 
fore had been dubious about grant- 
ing ASCAP the rights it sought. 

In the event a tele deal is set 
within the next three months, it 
probably would precede renewal 
of the Society’s contract with ra- 
dio, hanging fire for months. 
' Stymie is whether networks or 
net-affiliated stations are to pay 
retroactive coin differences be- 
tween sustaining and commercial 
rates on shows sent out sustaining 
by the nets and sold locally by 
affiliates. 





Recording men are getting fidg- 
ety over the delay by Attorney 
General Tom Clark in indicating a 
reaction toward the disk ban set- 
tlement plan filed three weeks ago 
today ‘Wed.). They expected Clark 
to take his time in informing them 
of his thoughts on the blueprint, 
but the majority fully anticipated 
an earlier answer. 

Some diskmen do not feel that 
Clark is deliberately delaying mak- 
ing known his decision, in hopes of 
evading the issue until the Taft- 
Hartley law is repealed or revised. 
Others feel he is ducking it as a 
means of building up pressure from 
the recording industry .and the 
AFM to nail down President Tru- 
man’s cited intention of seeking 
repeal or revision of the law. 

Some feel that the American 
Federation of Musicians James P. 
Petrillo will not exert too much 
pressure on Clark’s office for a de- 
cision, since if the current situa- 
tion is maintained and the T-H 
law’s AFM-crippling terms are re- 
pealed or changed, he will be back 
where he started before the ban 
with nothing to interfere with di- 
rect AFM control of the royalty 
fund built up by record sales. 

This is denied by a provision in 
the agreement made with the re- 
cording companies which Clark’s 
office is now mulling. It states 
that if the blueprint is okayed and 
a trustee appointed to handle the 
fund, and thereafter there is a re- 
vision of the T-H law, the AFM’s 
deal with recorders would be re- 
vised accordingly. In other words, 
if the deal is stamped okay and a 
trustee is appointed and at some 
future date T-H is knocked out or 
its union welfare fund clauses re- 
vised, Petrillo would resume com- 
plete control of the fund. 

Meanwhile the majority of the 
recording companies are continu- 
ing to record. Some had observed 
the no-recording rule during the 


(Continued on page 40) 


Morris Agey., GAC 
Talk Booking Deal 


William Morris agency heads 
have been discussing arrangement 
with Thomas G. Rockwell, head of 
General Artists Corp., via which 
GAC would take over booking of 
the Morris band properties. Rock- 





| well, Milton Krasny, GAC v.p., who 


flew in from Hollywood last week, 
and Morris execs are said to have 
discussed the deal with Rex Ric- 
cardi, of the American Federation 
of Musicians, but were advised to 


, secure the signatures of individual 


Morris properties on GAC con- 
tracts, that no lump transfer could 
be made without such procedure. 
Meanwhile Morris execs, and 
Rockwell, incidentally, continue to 
state that the Morris agency will 
continue in the band business on a 
curtailed basis. Whether that state- 
ment means that Morris will re- 
ceive 5% of the commissions gar- 
nered by GAC from the booking of 


| ex-Morris bands is anybody’s guess. 
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Les Brown s Strictly-Instrumental 
Disk Click Seen Key to Band Biz Hypo 


Many band agency executives | Penn hotel, N. Y., in a band that 
are especially jubilant over the in- | he claims is the best he ever had. 


creasing sales success of Les 
Brown's recording of “I’ve Got My 
Love to Keep Me Warm.” Because 
Brown’s arrangement of the stand- 


ard is strictly instrumental, and its | 


appeal is based completely on mu- 


sical interpretation and not a vo-' 


eal or tricks of any kind, agency 
men feel that there’s plenty of op- 
ortunity for a resurgence of the 
and business—if it gives the pub- 
lic what it wants. 

It has been some time since a 
legit instrumental recording has 
clicked, excepting Pee Wee Hunt’s 
gag version of “12th Street Gag,” 


now riding the crest of a waning | 


wave of popularity. Agents and 
diskmen can’t easily recall the last 
one. All of the few band-made hits 
of the past couple of years became 
successful due to vocals involved, 
as is the case with Tommy Dorsey’s 
current “Until.” Of course, that 


recordings, but it’s felt the appeal 
to the public was due mostly to the 
vocal angle since the modern rec- 
ord nfarket is and has for 
time been a singer’s market. 
Another circumstance 
agency men hope that the lagging | 
mame band market will be revived. 
Bandleaders finally are cutting cost | 
corners—particularly in regard to 
instrumentation. On the average, 
the size of the current name combo 


is back almost at the level it was | 


10 years ago, when five brass, four 
or five saxes, and three 
were sufficient. The number 


tions and enlarged reed and 
rhythm groups can be counted on 
the fingers of one hand. Tommy 
Dorsey, for example, is using six 
brass, five sax, three rhythm at the 





| though, 
disk and others were basically band | 


rhythm | 
of | 
bands that retain huge brass sec- | 


That totals 15 men, including him- 


self, a little less than half the num- 
ber of men he used during the war. 

Of course, 
volving even 14 good musicians are 
|double what they were pre-war 
but at least a portion of the cost 
corners are cut, enabling prices to 
come down somewhat. That’s a 
step toward reducing some of the 
economic barriers that name bands 
have been unable to hurdle. 


When the Pavillon Royal 
Cradled Many a Name Band 


Beverly Hills. 





Editor, VARIETY: 
VARIETY is part of the warm life- 


blood of show business, and in my | 
'eyes it is difficult to conceive of a 


mugg doing wrong. Occasionally, 
even the gods nod. 

In your Nov. 
headline “Name Band Spot Eyed 
for L. I.,” you ran a story saying 


| that Long Island had never had 
some | such a spot. 


Do you remember, when you 


gives, Stop to think about it,. the Pavil- | 
on the Merrick Road in | 
| Valley Stream? Its most important | 


lon Royal, 


| period of operation extended over 
‘the whole decade from 1925 to 
1935. 


Wouldn't you consider as name 
bands Paul Whiteman, Abe Lyman, 
Vincent Lopez, Rudy Vallee—and 
that same Guy Lombardo 
bless him; he runs on _ forever) 
whose coming to the Caca Seville 
is so proudly and properly being 
heralded by Gene Seville? They all 
played one or more long summer 
seasons at the Pavillon Royal]; Lom- 

(Continued on page 44) 
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The top 32 songs of the week, based on the copyrighted Audi- zi 
ence Coverage Index Survey of Popular Music Broadcast "— 4 = 
Radio Networks. Published by the Office of Research, Inc. 
John G. Peatman, Director. 
Survey Week of November 19-25, 1948 
A treupmered and Sixty ACTOS ....56 ke eee Oe . Leeds 
eh UR ER ee rere eee Shapiro-B 
Ph en I ois chick, pte xc eiSoaig 4) 61S GIRS G8 STS ORD Bourne 
Brush Those Tears From Your Eyes.............. Leeds 
Buttons and Bows—7“‘Pale Face’”’..............0... Famous 
Cuanto Le Gusta—?“‘Date With Judy”... ......... Southern 
Down Among the Sheltering Palms .............. Miller 
See er ee eI SOU 6s rh sed eerie tens ebe Harms 
en I CRIN aoe, es POR emetic Wieck hid wkd WE Laure] 
ES Ce 2a ok eh he ve eekheuns Whe ws oe Witmark 
SY MD cao 3.1 9d Nees 5 0h gps endosvemneesde ee Leeds 
eT RR ND cs 5 is va b a 56-3 470 SAR RRA WOULD OELEREA I Robert 
Bere Ti Stay—*" Love Life”... .cccoscccevsccccess Chappell 
E LHVG YOR BG NUCH IG FRUITS occ csveocresecess Melody Lane 
DTT HE EIRBEED, fc oo ces cs vee ee eee eg eenled Words & M 
BORING TI gow vnc cc cnn scbeceseesrcoedssoens Santly-Joy 
A ED. ik osc ee ad besodeeecneseeedenees Kramer-W 
BEOWES TOUTE TO TOTO. 000 ccc civcssscatecccsaces Triangle 
SEEN reer rr rr Teese es rere Crawford 
My Darling, My Darling—*“Where’s Charley”..... Morris 
SER CIEE Cee ee et Ge ee Blasco 
Night Has Thousand Eyes—?t“Night Has Eyes” . Paramount 
on, Bi Be UU GUD gio Si ihe ce een Melrose 
One SunGsy ALLCMNOON. «6c iss ices dc cca hsrocsves Remick 
MAMDURS BOGE 2... cc cscecredesescssscccveecers Laurel 
Bay Be TOMt Ge... cc cecccdesvcceesccscsesses Berlin 
es rrr a ee ree ee ae ee Bourne 
Rr PAL, Se ie SRV lis CAE TON ES ERS. 194905095 Dorsey Bros. 
With a Tw ist of the Ww rist ee ee eee a ee Patmar 
You Call Everybody Darling ............c.eeeeee- Mayfair 
You Came a Long Way from St. Louis ........... Jewel 
You Were Only Fooling...............-.sseeeeee: Shapiro-B 
The remaining 22 songs of the week, based on the copyrighted ¢ 
Audience Coverage Index Survey of Popular Music Broadcast 
Over Radio Networks. Published by the Office of Research, Ine., 
Dr. John G. Peatman, Director. 
SN a, chs ee CLE AL aT SCENES OU KEES p08 Oa Oy Robbins 
Ain’t Doin’ Sad Dale? MAM bi. oii cis cases cess Spitzer 
Bouquet of Roses ............cccccceeescceccens Hill & Range 
Cornbelt Symphony .........eeeeeeeereceeeeeees Mellin 
NE DE ET ETE TT Ce Ts TEE Te a Leon Rene 
His Fraternity i REIL AIS LE Kramer-W 
Re es SLY hy Zhi ihn. 5. oe RE Seed wT Robbins 
I Got Lucky In the Rain—*“ As the Girls ee Fox 
I'd Love to Live in Loveland......... (ieseenns 
If We Can’t Be the Same Old Sweethearts ab Maer Feist 

It’s Magic—i‘‘Romance On High Seas” ........++-. Wiimark 
TER TG OO: Te TOW | oe ok cee teen tecvess Morris 
i re Oo, pabea ssi veseresekens Advanced a 
Lillette es Cee RR Per LR OE ey Sie Jefferson 
Pretty Baby Remick 

Say Something Sweet To ‘Your Sweetheart. olay wt Mills 
This yO es ee eee Miller 
Toe May Mines .. ww. cc ccc cece ceveccvcessccees Bleom 
pe eee rey eee ere Tee oe Harms 
MEE TOUPGEE PRB: kik cca sees css e ser vareevess Shapiro-B 
Underneath the Arches.......-..---: Sere Robbins 
What Did I Do—i“When My Baby Smiles”........ Triangle 
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operating costs in-’ 


10 issue, under the | 


(God | 


Probe Philly AFM 
After Funds Shortage 


Philadelphia, Nov. 30. 

A special investigating commit- 
tee, headed by A. A. Tomei, French 
horn player of the Philadelphia 
Orchestra, has been going over 
financial procedures of Local 77 
(American Federation of Musicians) 
for the last two months. The com- 
mittee was formed several months 
after a shortage of funds had been 
disclosed, although a bonding com- 
pany since refunded the shortage 





»| Of $4,100. 


Frank Liuzzi, president of Loca) 
77, said that a member appointed | 
by secretary Guy A. Scola to col- 
| lect assessments “got mixed up” in 
his accounts. When the shortage | 
| was discovered the member was | 
| fired Liuzzi said. The special com- 
mittee of investigators included 15 | 
rank-and-file members of the union 
and three members of the execu- 
tive board. They probed business 
| procedures in the offices of Liuzzi, 
Scola and treasurer Louis R. 
; Schvom. 





Woody Herman 
Loses Library 
In Momt. Fight 


N. Y. supreme court Justice Ber- 
nard Botein set a precedent last 
| week in deciding against an appli- 
‘cation to vacate an attachment pre- 
viously secured against maestro 


| Woody Herman by his former at- | 
torney-managers, Goldfarb, Miren- | 


burg & Vallon. While the judge 
upheld an attachment of the lead- 
er’s library of arrangements, im- 


pounded by the sheriff’s office, he | 


refused to allow a similar move 
against Herman’s salary at the! 
|Royal Roost, N. Y., to exceed 10% 


____ |of the net to Herman after his mu- | 


eo were paid. 

In all previous cases in N. Y. at- 
[> eee 2 against a leader’s coin 
,have been secured on the basis of 
ba full amounts. In deciding that 


Justice Rivers. This case had noth- 
ing to do with the musie business 
jand it is on appeal. It’s probable 
| that in the event Justice Rivers’ 
decision is reversed, the Herman 
‘decision will be affected. 

Herman's total cost for musicians 

at the Roost was slightly over $2,- 

,800 weekly, which meant that G. M. 
_& V. were able to attach only 10% 
(of less than $700. But at the same 
time, the leader lost his library, | 
‘worth approximately $15,000. He 
was allowed, under the law’s “tools | 
of trade” terms to keep $400 worth | 
of the book, or four arrangements, | 
and Goldfarb & Co. did not at-| 
tempt to take his personal instru- | 
/ments, worth about $1,000. 

Leader is being sued on a charge | 
,of abrogating a management con- | 
tract that had about two and a half | 
years to run. One suit had been 
filed by his ex-managers which has | 
not yet come to trial. Second ac- 
tion and request for attachment | 
rights is for $20,000 in commissions 
due between the time the first ac- 
tion was filed and the present. 


Stan Hasselgard Killed, 
Mrs. Billy Eckstine Hurt 





Stan Hasselgard, one of the most 
| promising foreign jazz musicians 
to enter the U. S., was killed, and 
Mrs. Billy Eckstine injured, in an 
| auto mishap near Decatur, II1., 
| week (23). Pair was being chauf- 
| feured from New York to Chicago 
"when a heavy truck drove the car 
off the highway, latter being over- 
turned. Hasselgard was thrown out 
and killed instantly, and Mrs. Eck- 
stine suffered broken arm and 
‘other injuries. 

Hasselgard, a clarinetist and na- 
tive Hollander, had worked with 
Benny Goodman's sextet in recent 
months. He was on his way to 
Mexico to renew his visa in prep- 
aration for a longer stay here. 

Hasselgard had just signed a con- 
tract with Capitol Records, and his 
first disk for that company was 
marketed last week. 


M. & V. could take only. 10° of | 
Mevenan’s share of the $3,500! 
weckly he drew from the Roost. 
Justice Botein was following a 
precedent set in a comparatively 
recent case before an associate, 


In Midwest Auto Smash 


last | 





GRANZ’S ‘JAZZ’ UNIT 
IN 2146 COAST CLEANUP 


San Francisco, Nov. 30. 

Norman Granz’s “Jazz at the 
Philharmonic” unit cleaned up 
| here last Wednesday (24), overflow- 
ing the Opera House (300 standees) 
|}and running up a gross of $8,400, 
|including taxes $6,900 net). 
| vious evening the unit had played 
ito a $5,200 house at the Oakland 
aud. ($4,300 net) and on the 22d 
ran up a $7,800 figure at the Shrine 
aud., Los Angeles, working for the 
| first time here without the plug- 
| ging and promotion of disk jockey 
| Gene Norman. 
| “Jazz” did nicely on most dates 
in the east, too, its best a $8,400 
$11,000 gross), at Masonic Temple, 
Detroit, on Nov. 13. 
against the combined Tex Beneke 
and Jimmy Dorsey bands that 
evening. They were at the Olym- 
pic stadium. 








Chicago ‘Jazz’ B.O. Sour 
Chicago, Nov. 30. 

“Jazz at the Philharmonic” at 
the Chicago Civic Opera. House 
Friday (26), promoted by Norman 
Granz and Mercury Records, was 
way off at the boxoffice. Well- 
papered, 3,800-seat house only took 
in $4,100. Figure is about half the 
| previous low that ‘Jazz’ has ever 
hit here. 

Only excuse offered is the pre- 
vious Sunday concert that sepia 
disk jockey Al Benson threw 
and which drew terriff $10,000. 





| 
| 





Granz’s lst Newark Date 


‘ark Mosque theatre on a midnight 
performance Dec. 11. 





ASCAP Gets Stay 


In Theatres Case 


American Society of Composers, 
Authors and Publishers recovered 
Monday (29) some of the ground 
it had previously lost before N.Y. 
Federal Court Judge Vincent L. 
Leibell. Society was granted a stay 


It played | 


7* 
i 


| 


Pre- | 


BMI Renews Marks Music Until 1959 
Relinquishes $1,000,000 Option to Buy 


Under a new deal just closed 
between Broadcast Music, Inc., and 
| the Edward B. Marks Music Corp. bs 
'the 55-year-old publishing house 
remains in the family’s hands and 
|doesn’t pass over to BMI for 
$1,000,000, which was its privilege 
to exercise. Instead, a new con- 
tract to run until 1949 continues 
the licensing of Marks music to 
BMI under virtually the same 
terms as have obtained since the 
first contract was entered into in 
1940. 

At that time, dating from the 
BMI-ASCAP fight, Marks received 
$200,000 per annum in quarterly in- 


stallments for five vears. The 
$1,000,000 payments by BMI to 
Marks was extended another five 


years, and was to have expired in 
1945, with an option to buy 100% 
control, for $1,000,000, resting with 
BMI. Instead, BMI replaced the 
old arrangement with a new pact, 
extending affiliations until 1959. 
In other words, the new pact dis- 
places the current contract which 


had two more years to run and 
extends it for nine more years. 


} and 


| Mitchell B. Marks. 


| Granz’s “Jazz” show works New- 


Marks Music is headed by Her- 
bert E. Marks, son of the founder, 
and among the expressed reasons 
given by BMI prexy Carl Haverlin 
for continuing the present arrange- 
ment, instead of an outright buy, 
was the desire to insure Herb 
Marks’ services. BMI prefers the 
present management to continue, 
that includes the current 
president’s uncles, Max B. and 
Latter, broth- 
ers of the late E. B. Marks, who 
with Joseph W. Stern, founded the 
musie publishing business in 1894, 
have been with the house almost 
from inception. 

There are two revisions in the 
new deal. One is that the 200G 
per annum is slightly cut, averag- 
ing down to around $175,000 an- 
nually, i.e., $190,000 for the first 
year, 185G next, 180G next, ete. 


|In exchange, BMI relinquishes its 


by the U.S. Circuit Court, pending | 


appeal of the Independent Theatre | 
Owners Assn. of N.Y. theatre li-, 
| censing case. Stay, until the case is, 
| decided on appeal several months | 
hence, allows ASCAP to continue | 
collecting theatre performance fees | 
for the time being, setting aside | 
ithe effect of Judge Leibell’s deci- | 
| sion, which denied the Society the 
| right to do so. 

Judges Hand, Chase and Frank 
' granted the stay, though Hand had 


option to buy, meaning that the 
firm can remain in Herb Marks’ 
control without any strings. 

His late father made the BMI 
deal at a time vhen he felt the 
American Society of Composers, 
Authors and Publishers was not 
giving the Marks Musie catalog 
enough recognition. Today a top- 
flight publisher gets over $200,000 
annually from the Society. BMI 
thought enough of Marks’ pool of 
copyrights, which run the gamut 
from worldfamed Viennese stand- 
ards to a wealth of Latin-American 
music (among them Ernesto 
|Lecuona’s entire works) to pay 
' $200,000 annually. Then, as now, 
Julian T. Abeles represented 
Marks in the deal with Sidney M. 
Kaye for BMI. 

Besides radio, the BMI-Marks 
contract, of course, includes tele- 
vision rights. These are held to 


‘loom large in value in the not dis- 


previously refused to act on it as, 
jan individual, preferring to wait | 


until joined by the others in a 
'decision. In a conference preced- 


_ing the hearing, ITOA attorneys . 
agreed not to contest it on the con- | 


dition that ASCAP refrain from 


'suing ITOA theatre operators dur- | 


| ing the interval of the adjudication 
|or in the event ASCAP is eventu- 
ally returned the winner. 

| ASCAP’s attorneys, Robert P. 
| Patterson and Louis Frohlich, ex- 
plained that certain theatre opera- 
tors desired to sign licensing agree- 
ments for the period of the suit’s 
trip throu the legal mill. With 
the stay, ASCAP can negotiate with 
them if it chooses without risking 
a contempt citation on the basis 
of Leibell’s 
to such monies. 


Milton Ager Appeals 
ASCAP-Theatres Verdict 


Milton Ager, through attorney 
John Schulman, on Friday (26) ap- 
pealed the final judgment recently 
signed by N. Y. Federal Judge Vin- 
cent L. Leibell in the anti-trust 
suit brought by a group of inde- 
pendent theatremen against the 
American Society of Composers, 
Authors and Publishers. 

Ager’s appeal, according to 
papers filed, applied to the first 
three paragraphs of the final judg- 
ment “insofar as acts or conduct 
on the part of members of ASCAP 
are enjoined thereby.” The song- 
writer came into the _ litigation 
about two months ago as an inter- 
venor in an attempt to safeguard 
the rights of writers. 





‘for a group of publishers, 


' 


tant future. 


Harry Fox Granted Partial 
Judgment on Royalties 


Harry Fox, as agent and trustee 
was 
granted a partial summary judg- 
ment against Diamond Records in 
a decision handed down last week 
by N. Y. Supreme Court Justice 
Benedict D. Dineen. Fox had in- 





stituted action tq recover unpaid 


royalties on some 40 tunes waxed 
by the disk firm. 

The Court ruled that examina- 
tion before trial indicates that the 


plaintiff is due $8,246.30. Suit is 


denial of their rights | 


continued as to the balance owed. 
Fox’ judgment is_ relatively 
meaningless since the Federal gov- 
ernment had _ previously been 
awarded a $41,000 judgment cov- 
ering Diamond’s delinquent taxes. 


Spitzer Gets Tune 
From E. H. Morris Ce. 


Henry Spitzer has taken over the 
rights to the tune, “Little Old Lady 
of Threadneedle Street,” for his 
new publishing company. Acquired 
from Edwin H. Morris, the song 
will be released in mid-January 
with recordings by Kay Kyser 
(Columbia), Carmen Cavallaro 
‘Decca) and Russ Case - Clark 
Sisters (Victor). It's by Larry 
Stock, Guy Wood and Jimmy 
Cavanaugh. 

Spitzer is now pushing “Little 
Jack Frost, Get Lost,” a tune taken 
over in the same way from Dave 
Dreyer's firm. 
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Kenton 


To Cope With 


to Disband, 


Cites Inability 
Regular Bookings 





Unleashing a blast at booking? 


agencies that attempt to bdok “‘spe- ; 
cialized” bands such as his and | 
others into normal danceband jobs, | 
Stan Kenton cited last week his | 
intention of disbanding his orches- | 
tra again. Layoff will be tempor- | 
ary, and meantime, he says, it is 
his aim to discuss with bookers 
the possibility of establishing a 
string of legitimate, properly op- 
erated spots in which bands such 
as his can operate the year around, 
in conjunction with concert book- 
ings, some theatres and possibly 
European dates. 


Kenton frankly admits his band 
eannot play dance dates and other 
types of work that the average- | 
style band can handle. Yet, he 
points out, b.o. reaction to the 
style of jazz that his band repre- 
senis indicates that there is a 
definite place in the field for it. 
And if there were clubs operated 
along lines such as Frank Dailey’s 
Meadowbrook, but without making 
dancing the primary purpose, the 
field could be expanded. 

Kenton asserts that his g.oup is 
a losing proposition financially on 
a short season, and that the limit- 
ed amount of work open to him on 
an annual basis makes it too diffi- 
cult to keep his men together. He 
has ideas of getting into Broad- 
way production if his band thoughts 
do not pan out. He’s interested in 
a show idea. But first he would 

refer attempting to convince 

ookers that the radical style of 
music played by his band and 
others should not be booked with 
the same thoughts in mind that 
apply to the average danceband. 
300kers appreciate Kenton’s 
position, but feel that bringing jazz 
out of sidestreet basements and |! 
trying to place it on a level with | 
so-called commercial music is a) 
tremendously difficult task. 


Clark-AFM 
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interval following the filing of the 
settlement plan in Washington, 
but as time went on they have got- 
ten in dates here and there. 





Clark Going Slow 
Washington, Nov. 30. 

Attorney General Tom C. Clark 
is still going slow on advising the 
American Federation of Musicians 
and platter companies whether 
their proposed agreement will be 
within the Taft-Hartley law. If 
Clark should advise them whether 
or not they are liable to suit, it 
will be done very informally, and 
nothing will be put in writing, it 
was learned here. 

Milton Diamond, attorney for 
Petrillo, and three lawyers for the 
recording firms, huddled with 
Clark most of yesterday afternoon 
(29), seeking a solution, but 
nothing definite was offered them. 

Understanding here is that the 
whole deal may mark time until 
the 8ist Congress comes into being 
and goes to work on repeal of the 
Taft-Hartley law. If the Taft-Hart- 
ley act should be repealed early 
in the session, Petrillo would not 
have to worry about the provision 
barring a union from directly han- 
dling a welfare fund. 

Justice department, according to 
some officials, would like to avoid 
Siving an opinion. Up to now, it 
has never advised in advance 
whether a business contract breaks 
a law, except in the case of agree- 
ments involving the anti-trust laws. 
This would be the first case of ad- 
vance advice regarding the Taft- 
Hartley law, and the Government 
would like to avoid going into that 
now. 











Eye AFM Snags 


Continued from page 37 





made before the 


ing states that all band contracts 
must be written anew, those obli- 
gations can be bypassed. But, at 
the same time a desired band could 
get away to another company due 
to such a decision. 

Disk execs frankly do not ex- 
pect bandleaders to take advan- 
tage of the AFM’s free-agent rule. 
But agencies are beginning to look 
for 


ban intervened. | 
Now they don’t want to fulfill the! 
obligation. If a post-ban AFM rul-| 


advantages — and anything, 
could happen. \ 


Tops of the Tops 


Retail Disk Seller 
“Buttons and Bows” 
Retail Sheet Music Seller 
“Buttons and Bows” 
“Most Requested” Disk 
“Buttons and Bows” 
Seller on Coin Machines 
“Buttons and Bows” 
British Best Seller 
“Buttons and Bows” 














Victor Bares ‘Front 
Teeth’ As New Title | 
Of Jones’ ‘Xmas’ Dish 


To avoid confusion with dozens 
of Xmas songs, RCA-Victor is re- 
vising the title of Spike Jones’ hit 
disking of “All I Want For Xmas 
(Is My Two Front Teeth). Follow- 
ing a suggestion made by disk 
jockey Ralph Powers, WBMD, Bal- 
timore, the title will be changed to 
“My Two Front Teeth,” with the |} 
“All I Want For Xmas” part of it 
preceding in small type and in 
parentheses. 

Victor received numerous com- 
muniques relative to the confusion, 
and the change will be effective on 
all pressings of the tune from last 
week on. Perhaps the closest con- 





'fusing title is ““You’re All I Want 


For Xmas,” published by Campbell 
Music, the Frankie Laine recording 
(Mercury) of which is going big. 





| 


Emerson Suit Vs. Indie 
Hopes to Break Pact 


Singer Jack Emerson dropped 


| charges that Metrotone Records has 


not made proper accounting of roy- 
alties to him, when he filed suit last 
week in N. Y. supreme court 


against the label. His action asks 
only a test of the validity of his 
‘contract with the indie disk manu- 
‘facturer. He’s endeavoring to 
\break the pact as a means of sign- | 
ling with another label. His “Hair , 
|of Gold” was a smash on Emerson. | 


| In his papers Emerson asserts | 
‘that his agreement with Metrotone 
‘is unilateral and therefore illegal. 
,He makes no mention of an ac- 
icounting of royalties, which he had 
previously claimed were not paid 
and which Metrotone asserts is not | 
so. | 





| Mannie Greenfield, formerly ad- 
_vance man for Sammy Kaye, set-| 
ting up his own publicity firm. .. 


VARIETY 


1. BUTTONS AND BOWS (7) 


2. SLOW BOAT TO CHINA (5) (Melrose) 


3. LITTLE BIRD TOLD ME ( 


| 
| 


MY TWO FRONT TEETH ( 
UNTIL (4) (Dorsey) 


| 
| 
| 
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10. HAIR OF GOLD (15) (Robert) 


YOU WERE ONLY FOOLING (Shapiro-B) 


BELLA BELLA MARIE (Leeds 
SAY SOMETHING SWEET (Mi 


GALWAY BAY (Leeds) 


MONEY SONG (Crawford) ... 
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WHAT DID I DO (BYC) 


IT’S TOO SOON TO KNOW (Morris) 


FOR YOU (Witmark) 


BLUEBIRD OF HAPPINESS (T. 


i 
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$ PRETTY BABY (Remick) 
+ 
+ 
+ 
+ 
— 
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TREE IN MEADOW (16) (Shapiro-B) 


CUANTA LE GUSTA (4) (Peer-Int) 


MY DARLING, MY DARLING (1) (Morris) 


MAYBE YOU'LL BE THERE (17) (Triangle) 


B. Harms) 


Best British Sheet Sellers 


(Week ending Nov. 18) 
: London, Nov. 19. 
Buttons and Bows... . Victoria 
My Happiness ...... Chappell 
So Tired. .Connelly 


When You're in Love . Wood 
Dream of Olwen..... Wright 
Galway Bay ...... Box & Cox 


You Can’t Be True. .Chappell 


Rambling Rose ...... Dash 
La Vie en Rose...... . Gay 
Ballin’ the Jack F. D. & H. 
Woody Woodpecker Leeds 
Anything I Dream Reid 


Second 12 


Underneath Arches Connelly 
All Dressed Up Cinephonic 
Beyond the Stars Feldmon 
Call Everybody Darling.Morris 


Say It Everv Day Meir -n 
October Twilight Dash 
It Only Happens Berlin 
Betty Blue.. Feldman 
When Organ Played Milier 
Live in Loveland Sun 
In My Dreams Dash 
Tears on My Pillow Norris 


ee 


Decca, Cap Sued 
For Aping Hit 


Los Angeles, Nov. 30. 

“unfair competition,” 
Records and Black & 
White, record distributors, filed 
$800,000 suit against Decca and 
Capitol in L. A. federal court on 
disk, “Little Bird Told Me.” Plain- 





Charging 
Supreme 


tiffs allege majors’ releases use 
an imitation of Supreme’s Paula 
Watson disking, which they de- 


arrangement. 
damages of 
$200,000 in 


scribe as a “unique” 

Suit asks $200,000 
each plattery, plus 
punitive damages from each. At- 
torney Sam Maidman angled ac- 
tion on unfair-competition theme 
rather than copyright infringement 
as other diskeries have done in 


past. Miss Watson’s “Bird” was 
released Oct. 1. Since then Decca 
rushed Evelyn Knight’s version 


and Capitol is prepping release by 
Blue Lu Barker. 
Robbins Has Jessel’s 
‘President’ Rally Song 

Robbins will publish 
George Jessel’s song, “Let’s Get 
Behind the President,” a copy of 
which the 20th Century-Fox pro- 
ducer-comedian presented to Pres- 
ident Harry S. Truman in Wash- 
ington last Friday (26). He and 
his six-year-old daughter, Jerilyn, 
were received at the White House. 
The President presented the girl 
with an autographed photograph, a 
stick of gum and an “official” pen 
on which is inscribed—as are many 
of the President’s gadgets, for 
gifting purposes—the legend, “This 
was swiped from President Harry 
S. Truman.” 

Jessel wrote the song with Dan 
Daugherty and Sam Carlton. 
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Recording and music men are 
having all their new-found rules 
upset by the rising click of Les 
Brown’s Columbia cutting of “I've 


'Got My Love to Keep Me Warm.” 


| Just when the pattern of public 
‘reaction seemed to be charted on 


| Hunt’s 
Street Rag”, 


| Paula Watson 
§ Margaret 


{ Gordon Jenkins.......... 
|\Eddy Howard 
{ Jack 
’ | Harionicats 


Kay 
{| Evelyn 


Blue Barron 
Andrews Sisters 
{Ink Spots 

[Anne Shelton 


{ Bing Crosby........ 

ENTE Oe eT TTT TCC CCRT Te S Anne Shelton 
{ Andrews 
| Martin-Lewis 
Carson 


the basis of the summer season's 
successes with simple melodies 
and corn items, such as Pee Wee 
gagged version of “12th 
Brown's disk pushes 
up through the middle to knock 
the blueprint all askew. For his 
work is a straight instrumental by 
a heavy band, and with nary a 
vocal note. 

Brown's recording is currently 
among the first three bestsellers 
on Columbia’s list, right behind 
Dinah Shore's “Buttons and Bows” 
and Kay Kyser’s “Slow Boat to 
China.” And it has given some 


‘of the thinking music men a jolt. 


They figured, and rightly so, on 
the basis of what has been happen- 
ing, that name bands on records 
were a lost cause, which more or 
less narrowed the channel through 
which to achieve public acclaim of 
a song. Brown is proving that, 
whatever the music or talent in- 
volved in making a disk, no one 
ean divine beforehand what will 
be successful. It may be simple, 
it may be corny, it may be “smart”, 
or it may be straight instrumental 
—if it has that certain indefinable, 
frequently intangible something 
that the public unconsciously ap- 
preciates — that’s all, brother. 
There are no rules. 

Columbia, incidentally, deserves 
a nod for the Brown disk. Not 
for the making of it or the market- 
ing of it, since Brown has been 
playing the same arrangement for 
years, but for maintaining its name 
band roster. Rival labels have 
strung along with band music, but 


not to the extent that Columbia 
has, with Harry James, Gene 
Krupa, Claude Thornhill, and 


other purely musical combinations. | 
Most others gave up on them as 
record hitters a long time ago. 

Vaughn Monroe “If I Steal a 
Kiss’-“What’s Wrong with Me” 
(Victor). Monroe does these songs, 
both from the film, “The Kissing , 
Bandit”, in a manner that makes 
good jock material of them. Em- 
phasis is on the “Kiss” side, done 
at medium tempo with plain band 
background. Reverse, however, is 
the better, calling on Monroe and 
the Moon Maids for the vocal, 
backed nicely by the full band at 
easy rhythm speed. 

Blue Lu Barker “A Little Bird 
Told Me’’-“What Did You Do to 
Me” (Capitol). First release by 
Cap of a new artist who shows 
promise. Miss Barker doesn't give 
the “Bird” song, a hit, any more 
than Paula Watson or Evelyn 
Knight give it, but she builds an, 


item that will at least get her | 
initial disk some attention. It 
bounces solidly. Reverse, a 


OOO eose ** 
1! Columbia 


... ARIETY |) Best Sellers on Coin-Machines Week, of Nev. 27 
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Columbia 
Decca 
Supreme 


Kyser 
Knight 


Whiting 


i Monica Lewis ', 
{ Miranda-Andrews Sis. 
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Capitol 
Decca 

..Decca 
\ Xavier Cugat......... Columbia f{, 
AS oo) Victor 
LOMMY DOTSOY. «occ cs: Victor 
{ Stafford-MacRae....... Capitol 
eo ak | Columbia 


Decca 
Rie Seed Fe Majestic 
. Metrotone 
Universal 


Emerson 


Decca 
by letvetacava ate London 


Decca 
London 
Decca 
reer e Capitol 


Sisters 


Robinson 


cases M-G-M 
M-G-M 
é pater: Columbia 
Natural 
Decca 
Columbia 
Decca 
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Shore 


Jocks, Jukes and Disks 


By Bernie Woods 


‘straight blues piece, is okay, but 


| 


| 
| 
} 


| Own,” reissued . 
orchestra turned out a sock bit of 








it’s for a restricted market. 


Vic Damone “Far Away Places”- 
“Senorita” (Mercury). Damone 
was the first to record this new 
tune, now showing fine promise. 
As far as vocals go, he has done 
better, but his interpretation of 
the tune is good and will take a 
place in the overall disk jockey 
and public attention given the 
song. Backing, by Glen Osser’s 
orchestra, is good. Damone also 
does well with the reverse, from 
“The Kissing Bandit”. A _ ballad, 
he treats it gently and very com- 
mercially, with excellent back- 
grounding from Tuttie Camarata’s 
baton. 


Jimmy Dorsey “At Sundown”- 
“Angela Mia” (M-G-M). Tastefully 
written, Jimmy Dorsey’s arrange- 
ment of the “Sundown” standard 
is smartly whipped, both musically 
and vocally, by Dee Parker. It 
bounces solidly and smoothly, and 
jocks can get plenty mileage out 
of it. It’s not the equal of Les 
Brown's “Got My Love to Keep 
Me Warm”, but it’s in the same 
vein. Flipover brings up Bob Car- 
roll and “Angela Mia’, along only 
for the ride. 


Eddy Howard ‘Senorita’’-“Blue 
Tail Fly’ (Mercury). Mercury is 
punching out Howard disks taken 
over from Majestic at a fast pace. 
This pairing is good jock stuff 
since it backs a good new pop with 
AN arrangement that has been in 
demand. Howard does the “Senor- 
ita’’ vocal alone very nicely and 
turns the “Fly” lyric to a_ b.o. 
fluffiness with the aid of a chorus. 
It's good. 


Louis Armstrong “Please Stop 
Playing Those Blues, Boy’’-“‘Lovely 
Weather We're Having” (Victor). 
Louis Armstrong's small combo is 
big b.o., but on disks its appeal has 
been more or less confined. This 
one, however, is different and good 
stuff for jocks, particularly the 
“Blues” side. It brings out Ol’ 
Satchmo’s vocal personality in com- 
bination with Jack Teagarden and 
their respective trumpet and trom- 
bone. Flipover also highlights 
Armstrong’s sandpaper chords; it’s 
good, but not nearly as effective. 

Evelyn Knight “Powder Your 
Face With Sunshine”’’-“One Sunday 
Afternoon” (Decca). She’s now rid- 
ing high with “Little Bird Told 
Me,” may have another good one in 
the “Powder” side, a rhythm piece 
co-written by Carmen Lombardo 
and Stanley Rochinski, a war vet. 
She does it well with the Star- 
dusters vocal group and musical 
support and the side has great pos- 
sibilities. A whistling interlude is 
good juke stuff. It’s backed by a 
good version of “One Sunday After- 
noon” in waliz tempo, aided by 
the same grouping. 

Shep Fields “Just Once More’’- 
“Slow Boat to China” (Musicraft). 


‘Fields’ modern styling of his old 


“Rippling Rhythm” works over the 
“Just Once More” tune, a good one, 
incidentally, in a most pleasing 
manner. It moves smoothly and 
contains good vocals by Bob John- 
stone and Toni Arden. Reverse, a 
hit tune, is badly recorded, there 
being almost no background to the 
vocal by Miss Arden. It’s too slowly 


played, too. 


Platter Pointers 


Jerry Murad’s Harmonicats hit 
a groove similar to their “Peg O’ 
My Heart” hit with their “Diane” 
side (Universal), backed by “Dance 
of the Comedians” . . Butch 
Stone, a consistent novelty hitter 
with Les Brown, is now with Cap- 
itol, and his first release brings up 


his standard “My Feet's Too Big” 
(slight switch in lyrie) . 
| Eddy Howard release (Mercury) is 


.. Another 


|an excellent arrangement of “Mis- 


souri Waltz” and a “To Each His 
. . Buzz Adlam’s 
“Carry 


Me Back to the Lone 


| Prairie” for M-G-M ... Same label 
; spun a neat 
| Kobblers of “We Got To Put Shoes 


novelty with Korn 


On Willie.” 


Recommended western, race, 
hillbilly, country, etc.: Leslie Scott 


| (Victor), “It Shouldn’t Happen to 
| a Dream” . . 


: . Gatemouth Moore, 
“Something im Gonna Be” and 
‘You’re My Specialty, Baby” 
(King)... Arthur G. Smith, “Little 
Tow Head” (Deluxe) ...Sam 
Nichols, “It's My Life’ (M-G-M) 
... Julia Lee, “Living Back Street 
For You" (Capitol) ... Lonzo and 
Oscar, “She's the Best I Ever Saw” 
(Victor) . . . Ivory Joe Hunter “I 
Like It,” (King) . . . Luke Wills’ 
Rhythm Busters, “Si Si Senorita” 


(Victor) .. . Todd Rhodes, “Walkie 
Talkie,” (King)... Sonny Boy Wil- 
liamson, “Better Cut That Out” 


: 
’ 
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LOCAL 802 EXTENDS =] “REP 
VOTING BY TWO HOURS Ri _Logging System 


Joti machine ere j ; ; 
“anu sintiednes tab ‘the oe a lists tu es in the survey, based on four major network schedules 
inet Geek at ed Teak Lake | dh! compiled on the basis of 1 point for sustaining instrumental; 
ate of the Americas Bedaretion of |” Points for sustaining vocal; 3 for commercial instrumental: 4 for 
sraamibiihe im aremeeaieie Gar to. | commercial vocal, respectively, in each of the 3 major territories, Ne 
York, Chicago and Coast. For example, a Commercial Vocal in all 


bent Blue regime and the Unity 
and Coalition parties, united this 
year, begins at 10 a.m. and stays 
open for business until midnight. 


Week of Nov. 19th to 25th 
Add’l 












































12 ( place one expiring Dec. 31. Initial 
which account for the iarge point tallies below. | meeting of the two factions, sev- 
(eral weeks ago, was arranged only 


Comm. Total | posed terms of a new deal to the 


Pluggers, Pubs Meet | JACK ROBBINS’ 2D SON 
To Talk Contract’ TO JOIN FIRM ACTIVELY 


Pn oon wie ae Contact Em-| Jack Robbins’ second boy joins 
sabi I oy Peed 24 gl et. today | ne J. J. Robbins & Sons music 
(Wed.) in New York for the second | Publishing business next June 
time over a new contract to re-| When Marshall (Brother) graduates 
from UCLA, where he is in his last 
‘year. Buddy (Howard) Robbins is 
| already with the firm, handling the 


to permit the MPCE to submit pro- | ; 
|business bebop and the Heitor 



































It’s the first time that Local 802’s he von a ore Publisher Pts. Pts.| publishers. At today’s meeting | Villa-Lobos subsidiary firm. 
balloting hours have been extended oy ae Bont age ©, ale Face”—Famous...*.......... 27 324 _ those terms will be pulled apart. The younger son will concen- 
beyond 10 p.m. Mv Mand a Neeian eee settee eee seas Jevees 14 254 | Crux of the deal sought by the | trate on the pops, which will be an 

| You Were Only To kr eg here's Charley”—Morris. . 18 187 | MPCE calls for a pension fund to | enlarged new avenue for the firm. 
ABE GLASER’S RH TIE | Cubete' Le Seuth..* taka Gee e 6 navi ts Allene fh ons 181 | be established for contactmen from! A new type of “bop ballad,” by 

Abe Glaser, former New York | Here rll Stav—*“Loy “4 Ptah ne acpi: ee ree 16 149 ba supplied equally by the | Walter Bishop and Jule Styne, 
eontactman who came west early | Ah But It Happens—Bourne..... ws eh ee a — members and their employ- | titled “Bop Goes My Heart,” will 
last summer to manage a new; The Money Song—Crawford.......__ Sailers wun Beek 10 ; ; - be a No. 1 plug. 
store opened here by Masters Mart, | Lavender Blue—‘“So Dear to My Heart”—Santly-Jov_ 22 17 ae — 

artially returned to the music biz| Everyday I Love You—+“Two Guys From mantle STP ~ ae 

ere last week. He joined the new | Maybe You'll Be There—Triangle. igen ‘ : 102 
RH Logging Sheet office as a; For You—Witmark TG eae el Ee eG oe 102 Pp ° 
salesman of its service to radio You Call Everybody Darlin—Mavfair............ 11 101 ahamount Picture Sang by 
agencies, etc., in this area. He'll, Galway Bay—Leeds ............ SERRE eee 101 
continue with Masters and work Night Thousand Eyes—‘Night Thousand Eyes”—Par a os 100 
with RH part time. |Down Among the Sheltering Palms—Miller . Sera ee 89 

RH’s new listening post is head- | Say Something Sweet to Your Sweetheart—Mills......... 77 JAY RAY 
ed by Buddy Bernard. Glaser’s| Hair of Gold—Robert.................................. 77 
job doesn’t affect Bernard’s status.| Rambling Rose—Laurel ..... be ee 7 een - 11 76 

— One Sun. Afternoon—?*“One Sun. Afternoon”—Remick 76 
That Certain Party—Bourne....... 11 74 an 
] Until—Dorsey Bros. OF eA ee Gere rere re 74 
THERE S A Hundred and Sixty Acres—Leeds...................-.. 13 66 
A Tree in the Meadow—Shapiro RRR EY eee re 65 
It’s Magic—*‘‘Romance on High Seas’—Witmark.......... 65 1946 
A BARBER Far Away Places—Laurel Pa Cae 65 
Say It Isn’t So—Berlin............. 5 ] 
A, You Started Something—BMI.... jiearaaeetadieus 58 TO EACH HIS OWN ani umber One on the 
I'd Love to Live in Loveland—BVC..........ccccccccces f 1 Par 
ZAIN THE Brush Those Tears From Your Eyes—Leeds.............. 5s Hit I - ade! 
I Love You So Much It Hurts—Melody Lane.............. - 53 
| It's a Most Unusual Day—*"Date With Judy’—Robbins.. 6 52 1947 
/) HARBOR OF If We Can't Be the Same Old Sweethearts—Feist... ace 39 ’ 
Again—*“ Road House’’—Robbins ..... bath an teens RS 49 
7 Prd eiogaag WCET R LSE C RETESET ELT eee ; 2 GOLDEN EARRINGS —Number One on the 
PALERMO Bella Bella Marie—*“Melody Man”—Leeds.............. 46 Hit Parade! ! 
Bouquet of Roses—Hill and Range........ 45 
With a Twist of the Wrist—Patmar.................... ; 44 (In collaboration with Victor Young) 
a TERRIFIC NOVELTY! What Did I Do—*“‘When My Baby Smiles at Me’’—Triangle .. 44 
Love Somebody—Kramer-Whitney co. uc Lae 11 43 
SANTLY-JOY My Fraternity Pin—Kramer-Whitney ................. 43 1948 
1619 Broadway pa ae =a Rae > ga St. Louis—Jewel............ 38 | 
ee te oe NIE 5 yc ki in ek eee bee 37 ’ : — 
4 Bas pry lig ari I Got Lucky in the Rain—*‘‘As the Girls Go”—Sam Fox.... . 37 | BU ONS AND Number One on the 
, Gen. Prof. Mer. * $e : . ” . yy 
4 _ This Is the Moment—*“Lady in Ermine”—Miller Ree 36 . Hit Parade!!! 
- By the Way—‘“‘When My Baby Smiles at Me’—BVC..... . 35 BOWS ; 
| A Bluebird Singing in My Heart—Advanced............. me 35 
TONY Bluebird of Happiness—T, Pet NN I isk kd cena bee ata’ ‘ 34 
In My Dreams—W izell bimhthshbheeshebes test senses eens 34 | (Sung by Bob Hope to Jane Russell in “The Paleface”) 








Lunceford Widow 
Sues for $10,000 In 


PAS OR | Jones’ 106 for 2 Dates 
Hollywood, Nov. 30. 
| Spike Jones pocketed an esti- 


rT! ‘mated $5,100 on one-nighter at 
You STARTED Shrine auditorium Saturday (27). 
SOMETHING 


In on guarantee of $3,500 against 


60%, Jones grossed $8,500 at $3.60. Pianist Eddie Wilcox failed to 


| Russ auditorium, San Diego, where 
jhe grossed $8,100. 


COLUMBIA RECORD 38297 








'N. Y. supreme court. Although she 
| originally authorized the musician’s 

























‘directing the Jimmie Lunceford 
|band,” he allegedly never paid her 
imore than three installments of 
| $50 weekly for the right. 


'leader’s estate, Mrs. Lunceford also 
‘named Edward Rosenberg, road 
i'manager of the band; Irving W. 
|Roby, an accountant; and the Gale 
Agency, band’s booker, as defend- 
‘ants. In a motion made through 
her attorney, Martin Hersh, she 
‘asks that the defendants be re- 
| Strained from adapting or using the 
‘name of “Jimmie Lunceford’s Or- 


ALL AROUND THE CHRISTMAS TREE 
(Stuart) 
Mark Warnow—Varsity 513 
I'M SENDING MY LOVE FOR CHRISTMAS 
(BMI) 
Associated—Enric Madriguera ©@ Thesaurus—Beb Hannon 
IT'S DECEMBER AGAIN 
(Steven) 
Wayne Van Dyne—Tower 1272 
Calvin Jackson-Jerry Kessner—Miltone 237 


LET'S LIGHT THE CHRISTMAS TREE 





tion. In addition, Mrs. Lunceford 
‘also seeks an injunction restrain- 
‘ing the defendants from booking 
or accepting engagements or dis- 
|posing of any property which al- 
: legedly belongs to her. Justice 
; Morris Eder reserved decision last 
/week on the motion as well as a 















(BMI) j e | motion by defendants’ counsel to 

Jack Brown—Radio Artists 214 4 |dismiss the suit. 
ON THE SANTA CLAUS EXPRESS -. | Luneceford’s widow, according to 
(Encore) * the complaint, entered into a deal 


with Wilcox in August, 1947, where- 
by he was granted permission to 
use the Lunceford name for a five 
year period, subject to royalty pay- 
ments. These were scaled at $50 
‘weekly for the first six months and 
|$75 for the next six months. There- 
Z ‘after she was to get $5,000 yeariy, 
and the sum ultimately was to be 
| hiked to $7,500 per annum. 
| However, when Wilcox allegedly 
defaulted, the defendants were no- 
tified on Oct. 14, 1948, that the pact 
was terminated, but they continued 
to use the name. Then on Oct. 25 
Mrs. Lunceford made a _ similar 
‘agreement with Joe Thomas, a sax 
player in the band, to use her hus- 
‘band’s name subject to Justice 
Eder’s decisien. 


Freddy Martin—Vic. 20-2476 


PARADE OF THE WOODEN SOLDIERS 
(Marks) 


rthur Young—Dee. 1011 * . 
une Winters—Mayfair 106 @ Herb Kern—Tempo 1028 
rry Clinton—Vic. 26308 @ Horace Heidt—Col. 35462 

ohn feott Trotter—Dec. 4213 @ Ethel Smith—Dee. 94477 
aul Whiteman—Vic. 21304 @ Morton Gould—Col. 12748 
Transcribed by: Standard-NBC Thesaurus-¢ apitol 


World-Associated 


YOU'RE ALL | WANT FOR CHRISTMAS 
(Porgie) 

Frankie Laine—Mer. 5177 © Frank Gollagher—Dene 2024 

Seger Ellis-Owen Bradley—Bullet 1011 











Jan Savitt—Dec. 3041 


gute ini eariae ie. Bae? “ieee “a 


BROADCAST MUSIC INC. 


| 


Use of Band Name 


soteuaay cxpounY ‘top. |pay her royalties for using the | 
| Following night (28) Jones|name of her late husband as 
on ‘grabbed $4,900 on similar deal at agreed, Chrystal Lunceford is. 


| charging in a $10,000 suit filed in | 


use of the billing, “Eddie Wilcox | 


| As administratrix of the band- 


chestra” pending trial of the ac-| 


Lie LAGI LE EP BAL SNA LLIISONELER 


Pick your winners for the next race: 


First Filly at the Post 


MY OWN TRUE LOVE 


Title song of the Paramount Picture. Recorded by Phil 
Brito, Bob Carroll, Vice Damone, Bob Houston, Vaughn 
Monroe, Dinah Shore, and Margaret Whiting. 


1949 


THE STREETS OF LAREDO—a new song written 
for the Technicolor picture, “Streets of Laredo.”. 


LARAMIE—featured in the Technicolor picture, 
“Whispering Smith.” 


HAVIN’ a WONDERFUL WISH—sung by Lucille 
Ball to Bob Hope in “Sorrowful Jones.” 


NOW AND FOREVER—title song, in collaboration 
with Victor Young. 

LUCKY US!—sung by Bob Hope and Rhonda 
Fleming in “Easy Does It.” 


A THOUSAND VIOLINS—sung by Rhonda Flem- 








ing in “Easy Does It.” 
MY LOVE LOVES ME—from an old French mel- 


ody themed in “The Heiress.” 


THAT’S NOT THE KNOT—Capitol record by Bob 
Hope. 
a acal 


he L & E stables? 
Here's what the scratch sheets say ebout past performances: 


“Best song of 1946, TO EACH HIS OWN”’— 


What are the odds on these future entries from 
Bob Thomas, AP 


“GOLDEN EARRINGS ... great mood material”— 
Billboard 


“Best song on the air is that BUTTONS AND BOWS”— 
Walter Winchell 


responsible for this team’s 
Jay Livingston 


“Livingsten’s inspired writing 


success” — 


“Ray Evans could have written these songs all by himseif”— 
Ray Evans 


Jay Livingston and Ray Evans are under contract to 
Paramount Pictures 
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Berlin’ s Steady — 
‘White Xmas’ Sales | 
Buildup For Pic 


Irving Berlin’s “White Christ- 
mas” remains, eight years after its 
initial publication, bigger than in 
its first the 
didn’t really get rolling until after 
“Holiday Inn,” from which Para- 
mount picture it stemmed, got into 
distribution. It’s a seasonal stand- 
ard, good for 250,000-325,000 copies 
every fall, and to date has sold over 
10,000,000 recordings. Of these, 
Birg Crosby’s platter sales exceed 
2,000,000 

The sheets 
most 3,000,000 copies, which in- 
cidentally is one of the keynotes 
for Paramount’s desire to reunite 
Crosby and Fred Astaire in a 
picture with that title song. Ber- 
lin, who may close for a deal 
to do that filmusical after he gets 
through with his current legit 
musical, ‘““Miss Liberty” (libretto by 
Robert E. Sherwood), along with 
Par figures that the title alone 
insures a pre-sold buildup of in- 
estimable value. 


year, because song 


have’ gone .al- 


publisher 
has stayed 


music 
year 


Berlin, as a 
incidentally, this 


out of the racks. Last year his 
sales exec, Al Chandler, found too 
meny returns, and since the MDS 
racks call for 2c cut in the 22¢ 
wholesale price, Berlin is taking 
hi chances on. straight music 
retznilers service 

On the subject of the “White 
Christmas” Par filmusical, Berlin 


is currently in Hollywood also on 
a Metro filmusical for Astaire- 
Ginger Rogers, marking their 
second reunited picture following 
their just completed “Barkleys of 
Broadway.” 


1 It's 

















a Dilly! | 


LAVENDER 


BLUE 


(Dilly Dilly) 
Santly-Joy, Inc. 
1619 Broadway, New York 






































































































































DOWN AMONG THE 
SHELTERING PALMS 


Lyric by James Brockman 
Music by Abe Olman 


Scoring A 
Great New Popularity 


MILLER MUSIC CORPORATION 








Indie Record Co. 












































—— JARTETY pet Meee 3 | Nixed onl Gripe 
RI Paes 8 . 
Survey of retail disk best om 7 ss y 
sellers, based on reports ob- ¢ | “| Q | a 8 g ~4 
tained from leading stores in & =| & | ea rp 0 0 on 
ed : oicsisBia|S| ~|2 >. | T e 
12 cities, and showing com- RZ '2@iniblelSlieleli/zZzis£iéio 
parative sales rating for this aleizilelsis| 5 £ » | 0 | | T Paul Puner, president of Allegro 
spolk- ' | | | ; te | | | 7 
and last week. @ E | e oi Zigic| = e | & | 8 | A Records, has drawn a negative re- 
a | 2 = | | Fg hi 2 E | i | LL ply to his complaint to U. S. Dept. 
° ~i Sit 8 leila i>] of Commerce over the marketin 
4 ma | ¥ eo i+s 8 > ae P 8 
National Week Ending I ae = 3/8] | 2 = 4 ~ 2 | O by Columbia Records of its 3314 
Rating N 0 V 2 7 oi} oe] we F ee sia ae a | s} i rpm Microgroove LP disks and the 
s ~ a ; | me | & Ss S s | e = | = N plans of RCA-Victor to bring out 
This Last 4 =/|8 a eee: ig); 8ie| 3 & . another type of long-playing record 
wk. wk. Artist, Label, Title Z'!Oim | is inisé MIiOinti&£!IS to spin at 45 rpm. Allegro elicited 
——_—— — a ee ra == —— — a > eee its answer from Assistant Com- 
(Columbia) merce Secretary Tl as Blaisde 
1 1 “Buttons and Bows”. a ee Ee I eh en Te : “5 ocuien ‘a “We yt ve 
KAY KYSER (Columbia) ° ciate the present difficulties facing 
2 2 “Slow Boat to China”... °. 2 2 2 5 2 4 9 an your industry, but do not feel, op- 
PEE WEE HUNT (Capitol) erating under a free economy as 
3 4 “12th Street Rag” 8 10 3 8 8 3 3 3 42 we do, that this department could 
J. STAFFORD-G. MacRAE (Cap) oo interfere in situations of this kind 
4 5 “My Darling, My Darling” 4 3 9 3 10 1 36 | unless directed to do so by law. 
ned EVELYN KNIGHT (Decca) Blaisdell also told the complain- 
5 15 “A Little Bird Told Me” 3 4 4 5 8 31 ant, “If you believe that there are 
eee © MIRANDA-ANDREWS (Decca) ae Pe me. elements of unfair competition in 
6 6 “Cuanto Le Gusta” 5 7 8 ua 2 : 6 27 the manner in eae 2 new de- 
—~ ———— . a a een - ee ee velopments are introduced, the 
7 3 a [a a ee ae ree ee 25 Federal Trade Commission would 
‘ —“- TT ARET WHITING (Capitol ~---—- ——— $$$ probably be the agency for you to 
Wil ai vi Nur (Uapitol? > Ss It.” 
8 7 =x“Tree in the Meadow” _ aoe 4 ; 6 .. 7 ea a 21 oe ; 
FREDDIE MARTIN (Victor) °°” © I oo? claimed that the actions 
9 15 “Slow Boat to China” 2 2 18 of the major companies were set- 
Re ea ints Ioan gy ————_——__——___——- ei ting up a situation that would con- 
; ‘ BE NNY STRONG (Tower) 3 3 10 17 fuse the record-buying public, and 
10:12 That Certain Party” SES : AS. TER Een ae Se ital that the long-playing disks eventu- 
~ SPIKE JONES ye P 4 . 15 ally would squeeze independent re- 
11 “My Two Front Teeth” : Gee wile. ee corders off the classical market. He 
~~ JNK SPOTS (Decca) a. sought a standardization and a 
12A "“You Were Only Fooling”......._.. 7 7 #6 —_ 13 pooling of ideas. 
ae TOMMY DORSEY (Victor) — en 
12B 10 “Until” > IE. NT Maestro Manages Dallas Club 
ba “STAFFORD- .G. . MacRAE 1G ap) Dallas, Nov. 30. 
13 8 . “Say Something Sweet”. .... 6 6 .. 9 12 Jack Caldwell, bandleader whose 
sia SAMMY KAYE (Victor) _ combo is currently on the band- 
14A 16 “Down Among Sheltering Palms” 9 5 8 11 a ‘e? -" cag a ae a 
—_—____—_— : — aacemeaiae — ment a 1e Greater Dallas Club, 
1“ 6 Lod ee oe vane 4 9 9 1 has been named manager of the 
nacapiecieaincangaaaenan Ao ne, tnt A LS. Se club. 
DINNING SISTERS (Capitol) Caldwell will continue on the 
15 14 “Buttons.and Bows” : 1 ay <iesS ee stand. 
LARRY CLINTON (Decca) - 
16A 14 “Slow Boat to China” 2 ee 
~ LARRY GREEN (Victor) ' 
16B 16 “Bella Bella Marie” ........... 2 ae SAY SOMETHING 
~ BROTHER BONES (Tempo) 
16C “Sweet Georgia Brown”...... .. 6 = ¥ 7 _ 9 
~__ BENNY GOODMAN (Capitol) SWEET 10 YOUR 
16D 11 “Slow Boat to China” 2 _ i 9 
~ MARGARET WHITING (Capito SWEETHEART 
17A “What Did I Do” 3 rem 8 
ie GENE AUTRY (Columbia) 10 STAFFORD ond GORDON MacRAE —Caoitol 
17B “Santa Claus Lane” ee ee 3 : 8 
bn ll ono ll lcaie AM BROWNE 
VIC DAMONE (Mercury) NE Te and $ tor 
18A “Night Has a Thousand Eyes”... - pe. SE , a Vic: DAMONE and. PATTI PAGE 
"ee ANDREWS SISTERS (Decca) 
18B .. “What Did I Do”... Pre js es” Oe MILLS MUSHC. INC 
BLUE BARRON (M-G-M) 1619 Broadway New tore 1a 
18C “Every Day I Love You”............ ae ee ae ‘ 4 7 
1 2 3 4 5 1 
A DREAM OF A LULLAB | 
FIVE TOP CHRISTMAS ALBUM CHRISTMAS JAZZ AT SONG HITS | PROGRESSIVE Y 
CAROLS PHILHARMONIC 1917-43 | JAZZ 
Bing Crosby : Album No. 2 
ALBUMS Fred Waring Album No. 8 Varied Artists Stan Kenton 
Decca Decca Mercury Decca Capitol iinet ii gnisntpe nnesibtineemmegacatle 
| Hillbilly’s Likker Ra | Gets Jewish Music Award | 491 . 
| i hn se gg ve | Detroit, Nov. 30. | Decca’s 121/,c Divvy - 
eer ae aungion “Neve | Leo Low, composer and conduc-| Decca Records last week de-| Si ——ciladiadieiiiaiiai 
Connie B. Gay, who operates the tor, received the annual Levy |Clared a regular quarterly dividend | 
suburban Club Hillbilly, had his) wemorial Award at a concert of Of 12'2c a share on 776,650 sonst - 


place fined $600 ,esterday (29) for the 
‘selling liquor to minors. 


| Gay is a hillbilly musie maestro. | tion 


Halevy 
Award is con- | 


to Jewish music. 


Society at the Labor Of capital stock. 
| Zionist Centre here. 
ferred for outstanding contribu-! 


Cut is payable to stockholders ot 


‘record as of Dec. 14. 
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Recorded by 


DECCA — Peter Lind Hayes 
MERCURY — Eddy Howard 
VICTOR — Jack Lathrop 


CAPITOL — Jack Smith 
and the Clark Sisters 


TRILON — Eastman Trio 
TZ BROS. MUSIC CO., INC. 





OXFORD MUSIC CORP. 
1619 Broadway New York 




















~— For Your Approval LUTZ BROS. MUSIC presents 














Recorded by 


VICTOR — Deep River Boys 
MERCURY — Ronnie ‘Deauville 
WORLD — Four Gabriels 
COLUMBIA — Dan Grissom 

DECCA — Ink Spots 


6272 Sunset Boulevard - Hollywood 28, Californi 
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VARIETY 


By JULIUS MATTFELD 


(Copyright, Variety, Ine. 


All Rights Reserved) 


Legends and ether basie background infermation, attendant te the eempilation 


end presentation, eppeored in the Oct. 
Cavaleade started publication serially. 
clipped and filed for future reference. 


Attention is hereby ealled to the fact that this material is copyright and may net | opening of the Academy of Music 


be reproduced either wholly or in part. 


6, 1948, issue when the Variety Seng 


It is suggested that these installments be | 


(Continued from Last Week) 


1855 
Come, Where My Love Lies 
Dreaming. Part song for SATB. 
w., m., Stephen Collins Foster. 


Firth, Pond & Co., cop. 1855. 
Hark! the Herald Angels Sing. 
Hymn; tune: Mendelssohn.  w., 
Charles Wesley. m., adapted by 
William Hayman Cummings, in 
London, about 1855, from Mendels- 
sohn’s “Festgesang” for two male 
choirs and brass instruments. (The 
“Festgesang” was written for the 
400th anniversary of Gutenberg 
and the invention of printing, and 
performed in the public square at 
Leipzig, June 24, 1840. The hymn 


tune is an adaptation of the 
second. 
Kamennoi Ostrow (No. 22 in: 


Kamennoi-Ostrow, Album de 24 
Portraits, Op. 10). Piano solo. m., 
Anton Rubinstein. Mayence: B. 
Schott’s Soehne [,1855)]. 

Listen to the Mocking Bird. w., 
m., Alice Hawthorne [pseud. of 
Septimus Winner]. Winner & 
Shuster, cop. 1855. 

Melody in F (No. 1 in: Deux 
Melodies, Op. 3). Piano solo. m., 
Anton Rubinstein. Berlin: Schlesin- 
ger [,18557]. 

Rosalie, the Prairie Flower. w., 
m., Wurzel [pseud. of George Fred- 
erick Root]. Boston: Russell & 
Richardson, cop. 1855. 

Star of the Evening. Words and 
melody by James M. Sayles; arr. 
by Henry Tucker... J. H. Hidley, 
cop. 1855. 

The Sword of Bunker Hill. w., 
William Ross Wallace. m., Ber- 
nard Covert. Boston: G. P. Reed 


& Co., cop. 1855. 
Twinkling Stars Are Laughing, 
Love. w., m., John P. Ordway. 


Cop. 1855 by J. P. Ordway. 

Lucy Stone married Dr. Henry 
B. Blackwell and kept her maiden 
name after marriage ‘hence “‘Lucy 
Stoners,” a synonym for feminine 
independence as well as social re- 
form). 

Walt Whitman’s “Leaves. of 
Grass” was published. 

The locomotive “Hamilton 
Davis,” coupled to six cars, made 


14 miles in 11 minutes on New 
York Central tracks. ; 
First Atlantic Cable was laid | 


between Cape Breton, N. S., and! 
Newfoundland. The cable was | 
completed to Ireland in 1857, and | 
the first messages were sent be- 
tween New York City and Europe 
in 1858. ! 

“Il Trovatore” had its American 
remiere at the Academy of 
Tusie, N. Y. 

Charles Blondin crossed Niagara 
Falls on a wire tight rope. 

The “Know Nothings” political 
party, originally started to put 
ibles in public schools and check 
the power of the Pope, claimed | 
1,500,000 voters. It broke up in 
1860. 


1856 
The Arrow and the Song. w., 
Henry Wadsworth Longfellow. m., 
William Michael Balfee. 


& Co., eop. 1856. 

Darling Nelly Gray. ww. m., 
Benjamin Russell Hanby. Boston: 
Oliver Ditson & Co., cop. 1856. 

Hark! I Hear An Angel Sing. 


w., W. C. B. m., R. G. Shrival. 
Augusta, Ga.; G. A. Oates, cop. 
1856. 


Kattie Avourneen. w., m., Fred- 
erick Nicholls Crouch. 8. T. Gor- 

on, cop. 1856. 

The Last Hope. Piano solo. m., 
Louis Moreau Gottschalk, Op. 16. 
Boston: Oliver Ditson & Co., cop. 
1856. 

Old Friends and Old Times: w.., 
Charles Swain. m., John Rogers 
Thomas, Cleveland: S. Brainard’s 
Sons, cop. 1856 by Henry Tolman, 
Boston. 

Root, Hog, or Die. w., m., Rich- 
ard J. McGowan (?). Boston: Oli- 
ver Ditson & Co., cop. 1856. 

Stars of the Summer Night. Part 
song for TTBB. w., Henry Wads- 
worth Longfellow. m., Isaac Baker 


Woodbury (usually published 
anonymously). J. F. Huntington, 
cop. 1856. 


“Dred, or the Dismal Swamp” 
with Tom Thumb playing an im- 
portant role, was on the stage of 
Barnum’s American Museum, N. Y. 

John Pendleton Kennedy pub- 
lished “Swallow Barn: or, A So- 
journ in the Old Dominion.” 


1857 


Come Into the Garden, Maud. 
w., Alfred Lord Tennyson. m., 
William Michael Balfe. London: 
Boosey & Sons [,1857?). 

Flee, As a Bird. w., Mrs. Mary 
S. B. Dana. Arr. by George Fred- 
erick Root. Boston: Oliver Ditson 
& Co., cop. 1857. 

Jingle Bells; or, The One Horse 
Open Sleigh. w., m., J. S. Pier- 
pont. Boston: Oliver Ditson & 
Co., cop. 1857. 

Little White Cottage. w., M. S. 
Pike. Melody by G. S. P.: arr. by 
J.S. Pierpont. Boston: Oliver Dit- 
son & Co., cop. 1857. 

Mrs. Lofty and I. w., Mrs. Gil- 
dersleeve Longstreet. 
and sung by the 
Family.) 

My Grandma’s Advice. w., m., 
M.; arr. by Edward Kanski. E. A. 
Daggett, cop. 1857. 


The Village Blacksmith. w., 


Henry Wadsworth Longfellow. m., 
Willoughby Hunter Weiss. Boston: 
Oliver Ditson & Co. [.1857]. 

A fire extinguishing apparatus, 


operated by hand and built by one! 


Covers fotai 

Weeks Past Covers 

Band Hote} Played Week On Date 
Eddy Duchin*..... Waldorf (400; $2) ............. 8 2,600 22,125 
Ray McKinley..... New Yorker (400; $1-$1.50).... 8 1,300 8,425 
Guy Lombardo .... Roosevelt (400; $1.50-$2)...... 9 2,375 22,900 
Tommy Dorsey .... Pennsylvania (450; $1.50-$2)... 8 2,350 15,100 





* Waldorf, Margaret Phelan, McCarthy & Farrell. 


m., Judson | 
Hutchinson. (Composed about 1857 | 
Hutchinson | 


Bands at Hotel B.O.’s 


bel Shawk in Cincinnati, was 
able te play a 273-foot stream. 

James Buchanan was inaugu- 
rated president. 

Justice of the Supreme 

Court Taney delivered the Dred 
Scott decision, nullifying the Mis- 
sourt Compromise. The decision 
stated that Negroes (in this case, 
the slave, Dred Scott), were not 
citizens, even when removed into 
free states, and could not claim any 
constitutional rights. 

The Atlantic Monthly was estab- 
lished. 
|. Italian opera now played regu- 
\larly in Philadelphia after the 








| with a grand ball. 

Bryants’ Minstrels were organ- | 
ized in New York. | 
' An immigrant train of 120 was) 
massacred at Mount Meadow, | 
Utah, by a band of Indians. 

“Rachel the Reaper” and “Vic- | 
tims” were new stage plays. 

One hundred and twenty immi- 
grants were killed by Indians led 
by Mormons in Utah in the ‘‘Moun- | 
tain Meadow Massacre.” 

After 12 years of prosperity, | 
largely due to California gold, the | 
U. S. entered its twelfth depression 
since’ 1790. 





1858 

Bonny Eloise — The Belle of | 
Mohawk Vale. w., George W. El- 
liott. m., John Rogers Thomas. | 
Wm. Hall & Son, cop. 1858. 

Christmas Song — original | 
French titie: Cantique de Noel. | 
French words, ? English words, 
John Sullivan Dwight. m., Adolphe 
Adam. Albany, N. Y.: J. H. Hid- 
ley [,1858]. (Published earlier in 
Paris; first sung at midnight mass, 
Christmas eve, 1847.) 

La Priere D’une Viegre—English 
title: A Maiden’s Prayer. Piano 
solo. m., Thecla Baderzewska. 
Paris: G. Brandus et S. Dufour 
[,1858]; London: Boosey & Sons’ | 
Music Library [,1859]; London: 
Duncan Davidson & Co. [,1859.] 

Thou Art So Near and Yet So 
Far—original German title: Du 
Bist Mir Nah Und Doch So Fern. 
w., m., Alexander Reichardt. Lon- 
don: Duncan Davidson & Co., 
[,1858?] (Published in the United F 
States by S. Brainard & Co., Cleve- : 
land [,1861].) 

Warblings at Eve. Piano solo. 
m., Henry Brinley Richards. Lon- 
don: Robert Cocks & Co., [,18587] 

Except for the success of “Our 
American Cousin,” which ran 149 
times, it was a very poor theatri- 





pack AS eit 





cal season. But P. T. Barnum 
made money by giving two per- 
formances daily of his “Pioneer 
Patriot” — the first 12-a-week 
schedule in American theatrical 
history. | 


Minnesota was admitted to the 
Union. ' 

Central Park was started in New 
York. 

Longfellow’s “Courtship of Miles 
Standish” appeared. 

Lincoln and Douglas had their 
classic debate in Illinois. 

The first Atlantic cable was laid, 
and worked long enough for Queen 
Victoria and President Buchanan 
to exchange messages. 

The panelled skirt came into 
vogue. 

(Continued next week’s issue) 


' 
| 


London: | 





Boosey & Sons [,1856]. | - 
The Cottage by the Sea. w., m., Chicago 


John Rogers ‘Thomas. Firth, Pond, ernie Cummins (Walnut Room, Bismarck, 300; $2.50 min.-$1 cover). 
Fine 2,000. 
| Del Courtney (Marine Room, Edgewater, 700; $1.20 cover). 
/to moderate 2,500. 
| Dick LaSalle (Mayfair Room, Blackstone, 350; $3.50 min.-$1 cover). 
| Average 1,500. 
| Skitech Henderson (College Inn, Sherman, 500; $2.50-$3.50 min.). 
Healthy 3,200. 

Frankie Masters ‘Boulevard Room, Stevens, 650; $3.50 min.-$1 cover). 
| Neat 3,500. 











Dipped 











Griff Williams ‘Empire Room, Palmer House, 550; $3.50 min.-$1 Exclusive 
. cover). Sock 3,100. CAPITOL 
D E ED Recording 
Los Angeles | Artist 
Florence Desmond, Freddy Martin (Ambassador, 900; $1.50-$2). | 
Strong 3,000. 
Jan Garber (Biltmore, 900; $1-$1.50). Steady 3,100. 


LAUREL MUSIC CO. 


New York® Kay Thompson, Williams Bros., Hal Sandack (Beverly Wilshire, 400; 


$1 cover plus $4 minimum). Very good 2,800. 


Location Jobs, Not in Hotels 





1619 Broadway 





THEATRICAL PEOPLE USE PHOTO STAMPS! 


Mall us your favorite photo 








along with $1.00. We ae (Chicago) ) 
on a play pnate Cee Davidson ‘Chez Paree, 500; $3.50 min.). Harvey Stone, Gracie | 
STAMPS, Use them on pub- Barrie and Vagabonds. Weak 2,800. a 

licity mail, Xmas cards Sherman Hayes ‘Blackhawk, 500; $2.50 min.). _Nice 2,300. 

and gifts, We return orig- Teddy Phillips ‘Aragon; $1-$1.50 adm.). Fairish 10,500. 

inal photos unharmed. Larger Orrin Tucker (Trianon; $1-$1.15 adm.). Okay 12,000. 





PHOTO STAMPS Biro printed. 
Write for quantity prices. 








50 for $1 
2461 N. Clark St. 
Eagle Sales Co. Dept. VA-!0!, Chicago i4 


1 
2) 


Los Angeles 
Harry James ‘Palladium B., Hollywood, lst wk.). Big 17,000. 
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VARIETY | 3 5 | : yy 
Survey of retail sheet music ei Oe ins 8/8 | 8 
sales, based on reports obtained tix 2 s se ee 2 
from leading stores in 12 cities, kK |g é E | 3 | 3 isi ® 
and showing comparative sales s - : in| al isis |Ol S| 
rating for this and last week. | & : @;Plgis § lel | 3 3 | o 
Bee ZR Ole S| el gia] © 
Week Ending 7 =) 2 7a 2 2 §/S\8 3 P 
National ¥i~/Sigitm@isialigig/s}o| eg] o 
Rating N O V. 9 7 Ne ee E : : 3 < é $ | s $ : z 
This Last PigisisiBICIS/8/818isia| 7 
wk. wk. Titleand Publisher a IAI OU KR HD eA HD Rin MS Oni £z | S 
l l “Buttons and Bows” (Famous) 1 1 l l l l l 2 1 1 119 
>_> “Sow Boat to China” (Melrose). 2 2 .. 2 2 2 2 1 2 2 2 2 100 
3 3 “Free in the Meadow” (Shapiro-B) 9 3 3 3 3 3 10 . 3 4 5 6 69 
4 7 “You Were Fooling” (Shapiro-B).. 6 6 6 2 4 "a i -— ae ae ak Ae = 43 
3 2 “lair of Geld” (Roberts)........ - @ 2 & 8 7... .. &§ 610 .. 4@ 
69 “You Call Darling” (Mayfair) _. itm Te ee oO Se 
a5” “My Darling, My Darling” (Morris, 8 7 .. .. .. .. 4 4 8 .. 7 3 36 
8 6 “Maybe You'llBe There” (Triangle) .. 5 5 .. 6 r 4 9 6 31 
9 10 £4“White Christmas” (Berlin) 4 5 7 - 5 t 23 
10. 8 “My Happiness” (Blasco) ‘ES Me a Sree a Ce 
il 13. “It’s Magic” (Witmark).......... .. .. 4 .. 7 RE PCT 
i2 .. “Here Comes Santa Claus” (West.) — _ ee re. -» se -- .. «. JS 
i311 “Underneath Arches” (Robbins). mw: @ @ . FF . 66 oe eh Ue 
i4. 13 “12th Street Rag” (Shapiro-B) ee 7 . te hot 4 ; 11 
i5A .. “Until” (Dorsey Bros se _:. 9 10 8 8 9 
15B ~ “Santa Claus Is Coming” (Feist) 5 8 9 
left for L.A., with Armando Her- 
() th UJ h { rero replacing .. . Art Kassel takes 
n é D Fa over his orch again and goes into 
oe igs Me wages © sa oct a — 
at es " x 0 Showboat, Milwaukee, 
New York a. — ce ae Dec. 2, then to Oriental theatre. 
Stan Kenton added a Cuban there Dec. 31 at $1,000. . Billie coe — : : <n Lge 
bongo drummer to his band at Holiday-Charlie Ventura grossed joi O'ain Springfield. lll Dee 
the Paramount theatre... Johnnie | almost $11,000 at the Chicago Civic 10... Chi pvemphony chad tedeene 


Johnston’s current date at the Ra- 
disson hotel, Minneapolis, which 


= 











Immediate Openings 
For Girl 
Musicians on 
Radio Network Show 


To expand existing band and pro- 
vide suitable substitute for absen- 
tees can use the following instru- 
ments: 

TROMBONE - ACCORDION - TRUM- 
PET - STRING BASS - SAXO- 
PHONE - GUITAR - FLUTE 
PIANO - OBOE - DRUMS - HARP 
Ex-Gl or USO experienced Preferred 


Box 7201, VARIETY 
154 W. 46th St.. N. Y. 19 











Opera House Dizzie Gillespie 
band dated for concerts at Carnegie 
Hall Xmas night and one at Acad- 
emy of Music, Philadelphia, Dec. 
28 ..Modernaires’ Campbell Soup 
radio commercial option renewed 
until next April, and the group 
inked a two-year deal with Colum- 
bia Records Al Porgie publishes 
“When You Left Me,” new tune be- 
ing worked on along with the same 


firm’s “You’re All I Want for 
Xmas” RCA-Victor handing gold 
watch awards to 853 25-year em- 


ployees Eli Oberstein back at 
work at Varsity Records after knee 
cartilage operation. 


Chicago 

Sid Mills, of Mills Publishing 
Co., in from Gotham, looking over 
Chi operations Joe Whalen, 
former BVC Chi head, opening own 
publishing firm ... Mercury Rec- 
ords is settling out of court with 
Frances Langford. Miss Langford 
sued Mercury for $5,000 for back 
royalties . Leo Rojo, guitarist 
with Felix Martinique band at 
Buttery of Ambassador-West hotel, 











sss 8 8 
RFP s 


MORREY 


and His Orchestra 
Featuring 


ELMA OLSEN 


BRENNAN 


Currently 


HENRY GRADY HOTEL, ATLANTA, GA. 


Exclusive Management 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 
Chicago 


New York 


745. 5th Ave. Pl. 9-46001 203 





Beverly Hills 
No, Wabash {Mezz. Fl: Bev.Wil. Hot. 


| Piermont, 
last week, looking over Burt Lan- 


with $166,000 deficit . . . Chi disk 
jocks Eddie Hubbard, Linn Burton, 
Dave Garroway, Two-Ton Baker 
and Rosemary Wayne at AGVA’s 
hospital benefit, Nov. 27 at Chi 
stadium ... Tony Pastor starts a 
one-night tour in territory, Dec. 3 
from Bloomington, IIl. Dick 
LaSalle’s opening at Mayfair Room 
of Blackstone hotel is for indefinite 
stay ... Al Trace goes into Casa 
Loma ballroom, St. Louis, Dec. 3 

Desi Arnaz, Ray McKinley, 
Leighton Nobe and Johnny Long 
arriving from both coasts for one- 
night tours in midwest Sia 
Loew's booker, in Chi 


caster at Oriental and Skitch Hen- 
derson at College Inn, for holiday 
show at N.Y. Capitol... Johnny 
“Seat” Davis goes back to Silhou- 


ette tor two weeks, Dec. 28 . 
Sonny Dunham skedded for two 


weekends at Blue Moon, Witchita, 
Dec. 3 and Dee. 10 Jimmy 
Featherstone set for three months 


at Melody Mill, Dec. 15... Tex 
Beneke will play the Dallas in- 
dustrial show Dec. 4-12... Leigh- 


ton Noble set for Edgewater Beach 
hotel Dec. 17 for a month ... Bob 
Tunison becomes disk jock Eddie 
Hubbard’s man Friday . Duke 
Ellington into Blue Note for an 
all-time high of $5,500 for the jazz 
bistro. . Three Blazes open at the 
Pershing ballroom, Dec. 12. 


Pittsburgh 
Charlie Spivak orclh opens two- 
week engagement at Bill Green’s 


Friday (3) and Tommy Carlyn 
comes back the 17th with the 
Merry Macs... Eddy Organ’s unit 
has replaced Stan Bailey three- 


some at Carlo’s ... Ernie Neff, or- 
ganist and WCAE announcer, had 
option picked up at the Sheraton 
Lounge .. . Duke Ellington con- 
certs at Syria Mosque Dec. 7... 
Dick Smith’s Miami Trio now pro- 
viding musie for dancing as well 
as shows at Blue Ridge... Frances 
Gill, organist, checked in at Had- 
don Hall for run... Freddie Cor- 
tez band into new Clover Club, for- 
merly Redd's Cafe ... Barry Lane 
iorch stays at Balconades until end 
of year. 





Pavillon Royal 


Continued from page 39 





bardo did about four, and it was | 


during this span of years that he 
became interested in_ boating, 
though at first only with a pleasant 


old cabin cruiser in which he used, 
to waddle around Long Island. 


Sound prospecting hopefully for 
bluefish. 

Even in the slack winter season 
some pretty good people worked 
at the Pavillon. Playing one of 
his very first engagements there, 
for instance, was Charlie Barnet, 
who would grow embarrassed when 
the management would relay a 
phoned wire from his mother in- 
sisting that he should be careful 
to wear his red flannel underwear. 
A chubby arranger with Bert Block 
was Axel Stordahl, who since has 
done well with a boy named Frank 
Sinatra. And so on and on 

John & Christo were the team 
that ran it, along with Major Fos- 
ter. There were Sunday night 
shows, with Ethel Merman, Sophie 
Tucker, Alice Faye, Martha Raye, 
and just about everyone in show 
business appearing at one time or 
another 

It had perhaps even a slightly 
larger capacity than the huge 
planned 1,800 of the Casa Seville 
Well, over 2,000 people jammed 
it the night the Democratic party 
in the summer of 1932 there hon- 
ored their candidate for president 
of the United States—FDR, who 
like another Democratic candidate 
who ran in 1948 didn’t really have 
a chance, according to the smart 


) money. 


The Pavillon Royal was a tre- 
mendous showplace and money- 
maker all through these last giddy 
vears of post-War I prosperity, and 
well into the depression years also 
It would be running yet, if it 
weren't for the bypassing of the 
Merrick Road as a through high- 
way by better and newer thorough- 
fares—the Sunrise Highway, the 
beginning of the parkway system. 

No. We can certainly wish Gene 
Seville and Lombardo every con- 
ceivable good fortune, and we do. 
But the Casa Seville won’t be the 
first big spot, chronologically, on 
the Island; not quite. 

But how come I recall these de- 
tails of other years? Well, I used 
to fall asleep, one block away, to 
the music of Lombardo or White- 
man and the rest, when I was a 
small boy. For, you see, John Stein 
berg was one of the owners of the 
place—and my father 

Larry. Steimberg 

[John Steinberg, now manager of 
the Hillcrest Country Club, Beverly 
Hills, only recently, and with justi- 
fiable pride, apprised VARIETY that 
his boy Larry had just hung out his 
law shingle. His ex-partner, John 
Christo, owns an east side tavern 
and is a sales executive with the 
Trommer brewery—Ed.} 





Capitol Records’ Divvies 
Hollywood, Nov. 30 

Capitol Records has declared the 
first dividend in its six-year span on 
the company’s common stock. A 
divvy of 20c a share will be made 
Dec. 21 to stockholders on line be- 
fore Dec. 9 

In addition, Cap’s director board 
marked off a regular quarterly 
payoff of 65c a share on convertible 
preferred, to be doled out as of 
. 1 to those on record by Dec. 
5. 





LEVY BUYS WAKELY’S 


3 OATUNE PUBBERIES 


Hollywood, Nov. 30. 

Lou Levy has purchased Jimmy 
Wakely’s three sage-tune music 
publishing companies, Mono Music, 
Fairway Music and Jimmy Wakley 
Music, for Leeds Music Corp. 

Bob Stern, coast publicist for 
Leeds, h.s been named to head the 
western and hillbilly department 
of Levy’s firms. Leeds now has 
5,000 oatunes in its catalog. 





Preeman Heirs Nix 
Sale of Jobbing Firm 
Los Angeles, Nov. 30 

Heirs of the late Morse M. 
Preeman have decided to hold on 
to the sheet music jobbing business 
left to them. One of the top music 
dispersal points west of Chicago, 
the organization had been sought 
for purchase by Ashley Music, 
Carl Fischer and others. For a 
while, Preeman’s heirs were on the 
verge of selling. 

Eastern publishers and jobbers 
were advised last week by wire that 
Harold L. Preeman, son of the 
founder, had been named president 
and that John J. Appfel will con- 
tinue as general manager. Mrs. 
Edith Kritner remains as assistant 
manager and head of its musie 
sales division, and Sara Hill retains 
her spot as head of pop music sales. 
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THE GREATEST WESTERN 
SONG OF ALL TIME 


Bob Nolan's Immortal 


COOL WATER 


(25 Records Available) 
AMERICAN MUSIC, INC. 


Garet Romero, Prof. Mgr. 


9109 Sunset Bivd. 1576 Broadway 
Hollywood 46, Cal. New York, N. Y¥. 

















Featured in M-G-M’s Big Hit 


“DATE WITH JUDY” 


ITS A MOST 
UNUSUAL DAY 


Music by... 
JIMMY McHUGH 


ROBBINS 

















UNIVERSAL RECORD — JUST RELEASED 


“JUST ONCE MORE” 


Backed with 


“DON’T EVER FORGET’ 


JOAN BROOKS 


and 


Hi, LO, JACK AND THE DAME 

















MARGARET WHITING 
CAPITOL RECORD 


LAUREL MUSIC CO 


1619 Broadway 


New York” NY 
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New York Office 
541- 
HARRY WEINSTEIN 


RECORDED BY3 tHe mitts BROTHERS, DECCA 
BUDDY CLARK, COLUMBIA © RAY ANTHONY, SIGNATURE 


BUDDY BAKER, EXCLUSIVE @ THE FOUR GABRIELS, WORLD 


JOHNNY MOORE'S 3 BLAZERS, EXCLUSIVE 


® ALSO 


RELEASED ON VARSITY. 


543 SIXTH AVE 


ollywood Office 


LEON RENE PUBLICATIONS 622 Sunstein. 


IRVING MASSEY 





es 


Yn 














Wednesday, December 1, 1948 


VARIETY 


VAUDEVILLE 





AGVA Canitulates 


Kansas City, Nov. 30. 


4 


to Musicians 
In Midwest Jurisdiction Dispute 





The American Guild of Variety 
Artists jurisdictional fight with the 
American Federation of Musicians 


has been temporarily settled and 
bands in Kansas City, Wichita, 


Omaha and Des Moines are again | 


playing for acts in niteries. 

Settlement is temporary and was 
marked by a complete surrender 
by AGVA to the musicians union. 
According to peace terms. AFM 
rule that no musician need join 
any other union still prevails, and 
AGVA organizer Vincent Lee 
moves out of the disputed territory. 
Lee was transferred to Dallas and 
his spot was taken by Smiley Hart 
from the Dallas office. 

The three-week old jurisdictional 
squabble was started by the status 
of a marimba player, Vera Claire 
MeNary, an AFM member who was 
working a KC cafe. AGVA rep Lee 
insisted she join the performers 
union, and AFM local subsequently 
refused to permit its members to 
work with performers. Musicians 
union KC reps held to AFM presi- 
dent James C. Petrillo’s edict that 


(Continued on page 46) 





Satirical Songs 
At the Piano 











Be 3 


JANIE MACK 


(Jane Mackle) 


Opened October 18th 
and held over 
indefinitely 


MERRY-GO-ROUND 


ROOM 


PARK PLAZA HOTEL 
ST. LOUIS 


* * * 


composer of 


"I'M LAZY THAT'S ALL" 
recorded by PEARL BAILEY 
on Columbia 38328 just released 


personal management 


MAXINE CLARK 
1650 Broadway, New York 


direction 


HARRY LAWRENCE 
1650 Broadway, New York 
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—ae Trampolining'y Yours" 


PAUL & PAULETTE TRIO 








LOU COHAN, 203 N. Wabash, Chicago 














Manny Opper 


that new comedian 


80th Week 
Hollywood Show Lounge 
Chicage 
Pers. Mgt.: IRV LEVIN 
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Chi Fair Convention 
Draws 2,250 Delegates 


Chicago, Nov. 30. 

Registration at the National 
Assn. of Public Parks, Pools, and 
Beaches and the _ International 
Assn. of Fairs and Expositions con- 
ventions which opened yesterday 
(29) has passed last year’s attend- 
ance with 2,250 delegates signing 
in. 

Although more exhibitors are 
present, buying is uncertain with! 
prices on “if and when” basis. | 
Bands in the name class are getting | 
the brushoff with fairs shopping | 
for territorial orchs. Musical nut 
\for most of the parks has been cut 
about one-third. However, act sal- | 
; aries remain at par. 


Bad Biz Floors 
Le Directoire, N.Y. 


| Le Directoire, N. Y., failed to re- 
open Monday (26), following a 
long siege of dismal business. 
Swank spot suffered through in- 
ability to get click cafe attractions 
this season. Last year, Le Direc- 
toire was one of the most prosper- 
.ous in New York, with Kay Thomp- 
son and the Williams Bros. com- 
|prising the show. 
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W. A. S. Douglas 


from two of his as yet unused pages 
in his World War Il Notebooks 
recalls his 


**Last Visit with Ernie’ 


**A Visit with Denise’’ 
running the gamut from Ernie Pyle 
to the No. 1 Can-Can dancer at 
the Moulin Rouge 
* * * 
an editorial feature in the upcoming 
43d Anniversary Number 
of 


VARIETY 











Danny Kaye's 
N. Y. Roxy Date 


Negotiations are on for Danny 


| Kaye to play the Roxy theatre, 


|N. Y., sometime in January or 
February. Deal, still to be final- 
ized, calls for Kaye to play the 


Talent Agencies Seek Bonanza - 


In Cuban Vaude, Cafe Bookings 


s4 








Eleanor Powell Pacted 


London, Nov. 30. 
Palladium, London, will open 
\its variety season Nov. 28 with 
Eleanor Powell topping the bill. 
Miss Powell was originally slated 
to play that house in March, but 
date was moved up. 

Val Parnell, head of tlie Moss- 
|\Empire circuit, which controls 
house, has commitments with Judy 
|Garland, Frank Sinatra, Dick 
Haymes, Dinah Shore, Betty Hut- 
ton, Jack Benny and Rochester, 
and Abbott & Costello to play 
future dates. 

Danny Kaye will play the Palla- 
dium in April. 


Vallee’s $7,500 








house prior to his date the Pal-| 


|ladium, London, probably in April. 
| Kaye is expected to make the 
itrip after completing “Happy 
| Times” for Warners. Film was de- 
layed two weeks so that Kaye 
could appear at the recent ‘“Com- 
|mand Performance” at the Pal- 
ladium, London. 


| Kaye will be given a guarantee | 
,and percentage, probably along the | 
lines of that just completed for Ar- | 
The Godfrey deal, | 


thur Godfrey. 
fafter two weeks of negotiations, 
|\struck a snag on the figure on 
which percentages were to begin. 
{Original discussions were for a 


Operators Max Gordon and Her- |}$25,000 guarantee and overages on 


bert Jacoby have a $2,500 bond 
| with the American Guild of Variety 
|Artists, which is sufficent to pay 
|off performers’ salaries. Vivienne 
|Segal, heading the show, was get- 
jting $1,000 weekly. Muriel Smith 
j}and Mata and Hari were also on 
the bill. 


| Plans for Le Directoire’s future 
ioperation are indefinite. There’s 
|some talk of attempting to get new 
capital into the venture. Sale of 
|the spot is also under discussion. 
| The Blue Angel, also owned by 
'Gordon and Jacoby, isn’t affected 
|by Le Directoire’s foldo, nor is 
the Village Vanguard, solely owned 
| by Gordon. 


ithe defunct Cafe Society Uptown, 
| which during its wartime heyday 
/was one of the most prosperous 
| operations on the east side. Barney 
| Josephson, who operated CSU, is 
| bonifacing at Cafe Society Down- 
town. 


ALAN EDELSON EXITS 
HILDY FOR OWN AGCY. 


Chicago, Nov. 30. 


Alan Edelson, press-representa- 
tive and road manager for Hilde- 
garde, resigned that post last week 
to reopen his own radio and tele- 
vision agency here. Parting with 
the chantoosey and Anna Sosenko, 
Hildegarde’s personal manager, 
was amicably affected in San Fran- 
cisco where singer appeared at the 
Mark Hopkins hotel. 

Edelson, before joining Hilde- 
garde, did publicity in Chicago, 
and ran a radio feature service | 
which included a national football | 
forecast which is still on the air) 
on around 40 stations throughout 
the country. Edelson plans to ex- | 
pand these activities to include 
video as well. 








| 





Stocking Shortage Hits 


Dublin Panto Producers 
Dublin, Nov. 23. 

Shortage of tights and opera 
hose are current headache of pro- 
ducers readying pantomimes for 
Christmas season here. None has 
been made here, or in Britain, 
since before the war and stocks in 
theatrical costumers have been re- 
paired to the stage of being un- 
wearable. 

Government won't grant dollars 
for import from U. S., so leg paint 
will have to cever the situation this 
year. 





Billy De Wolfe, Paramount film- 
ster, will play his first cafe date In 
some years when he goes into the 
.Palnrer. House, Ghicago,-April 14: - 


Le Directoire is on the site of | 


| $110,000. However, Music Corp. of 
|America, handling Godfrey, insist- 
ed on a lower breaking point. Com- 
| promise was reached whereby guar- 
antee would be lowered to $20,000 
'and percentages would begin at con- 
|siderably under $100,000. Godfrey 
| will play house after Kaye. 
Details of the Kaye deal are still 
to be worked out between A. J. 
Balaban, Roxy theatre head; 
Sammy Rauch, house booker, and 
William Morris agency. He’ll play 
the Roxy with the Gregory Peck 
starrer, “Yellow Sky” (20th). 


Statler Hotels Back 
To Floershows Again 


As Band Policy Flops 


The Statler hotel chain is con- 





abandoned at the beginning of the 
season. It’s been reported that 
| business in the majority of the 
| chain's entertainment rooms has 
dived considerably since talent was 
‘dropped in favor of society band 
| policies. 

The chain’s new format will 
| most likely be determined when a 
|new entertainment director is ap- 
pointed. Post has been vacant since 
Martha Coppins resigned two 
months ago. 


| Return of the Statler chain to 
entertainment will constitute a 
considerable shot in the arm to 
dance teams and singers, which 
have been found most effective in 
these spots. Dance teams, particu- 





chain took to the band format. 
The chain operates rooms in 


Buffalo, Boston, Cleveland, Wash- | 


ington and Detroit. 





TEXAS SPLIT WEEKS FOR 
‘WYNN LAUGH CARNIVAL’ 


San Francisco, Nov. 30. 

“Ed Wynn Laugh Carnival,” cur- 
rent at the Curran, heads into 
Texas next month, on conclusion 
of local stand, to play a series of 
split-week bookings on the Inter- 
state Circuit. Deal with circuit 
head Bob O’Donnell was set by 
Paul Small before he headed back 
east to look after other interests. 

Texas tour will open in San An- 
tonio Christmas Day and then pro- 
ceed to Houston, Dallas and other 
cities. ; 

Emmett Callahan is due in this 
week to take over as g.m., succeed- 
ing George Oshrin, who returns to 
New York for Small. Show, with 
Wynn, Phil Baker and Allan Jones, 
probably will hit Los Angeles after 


the Texas dates, and then head 


east. 


sidering a switchback to an enter- | 
|tainment policy similar to the one— 


Jarly have been hard hit since the | 





At Latin Quarter 


Rudy Vallee may play his first 
N.Y. cafe in many years at the 
Latin Quarter, N.Y., early January, 
| following current run of Sophie 
Tucker. Deal, for $7,500 weekly, 
was made possible when Olsen & 
Johnson were unavailable. Pact 


vitch’s Rascals may co-headline on 
same show. 

E. M. Loew, partnered with Lou 
Walters in the LQ, left for Miami 
Beach Sunday (28) to confer with 
Albert “Papa” Bouche, who is ne- 
gotiating a three-year lease on the 
Latin Quarter there. Preliminaries 
|have already been completed and 
no hitch is anticipated. Bouche, 
who at one time operated the Villa 
| Venice, Chicago, will pay an aggre- 
| gate $100,000 rental for the three 
| years. 
| 








Mitzi Green set for the Copa- 
; cabana, N. Y., Jan, 12. 


is expected to be finalized at the | 
end of the week. Borrah Mine- | 


* Talent agencies are making a 


|heavy pitch for bookings in Cuba. 
|Havana is expected to have one of 


“ the most prosperous seasons in 
For London Palladium 25... because of added plane serv- 


ice and number of liners making a 
run to the island. 


As a result, entertainment spots 
in Havana are expected ‘to reach 
their peak this year with the prob- 
ability that U. S. talent will be 
used at the Teatro America, Teatro 
Campoamor, Tropicana club, Sans 
Souci and Casino Nacional. It’s 
also expected that the Kirkeby ho- 
tel chain will install talent at the 
Hotel Nacional. 

Ben Marden, owner of the Play- 
house, N. Y., and former operator 
of the Riviera, Ft. Lee, N. J., and 
the Colonial Inn, Hallendale, is re- 
ported operating the Casino Na- 
cional. 
| Harry Kilby, General Artists 
Corp. veepee, now in Miami Beach, 
| Will take a trip to Havana to line 
|up bookings. Leon Newman of the 
| Mark Leddy office planed down to 
Havana yesterday (Tues.) to sub- 
mit acts to the various spots. 

Talent agencies say that U. S. 
acts will be paid in dollars and all 
money, with the exception of a 5% 
tax by the Cuban actors union, can 
be taken out of the country. 
| Abe Burrows pacted for Park 
/Plaza hotel, St. Louis, Feb. 25. 


JACK PARKER 


“THE JACK 
OF CLUBS" 
SWIFT 
TELEVISION 
SHOW 
WNBT, 8:30 
Available 
Dec. 6 


Management: 
TOM FITZPATRICK 
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Miami Beach Niteries Face Stiff 


Competition From Hotel Rhumba Spots "= f:"sems: Seve 


Miami Beach, Nov. 30. 

The Miami and Miami Beach. 
cafe owners are faced with formi- 
dable competition from a multitude | 
of hotels in the area. For the 
first time hotels are going in for 
rhumba dance sessions on a large 
scale. It’s. expected that the gen- 
erally lower prices prevailing in 
the inns will cut heavily into the 
cafe patronage. 

For example, the Saxony hotel 
has already signed the Pupi Campo 
band. Other hotels are following 
suit by installing Latin combina- 
tions to entice the dance crowd. 
In fact, Ciro’s, a cafe which fea- 
tured names for many seasons, has 
decided not to buck the competi- 
tion offered by rhumba bands and 
will operate on a music policy 
only 

Miami Beach hotel operators are 
taking a cue from several N. Y. 
uiteries which have been able to 
gel along nicely on the strength 
of their rhumba bands. 

Inasmuch as the majority of the 
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hotels Lave the problem of making 
the diring rooms pay off, many 


will attempt to lure their own pa-. 


tronage, as well as those of smaller 
hotels, with Latin outfits. 


It's expected that the majority 
of the large night clubs will be 
hurt to some extent by the Latin 
band invasion. A comparatively 
small number of vacationers are 
able to afford the steep tariffs in 


the esfes. and any loss of those 
customers to the hotels will be 
felt. 





FRANKIE LAINE IN 36 
PLUS SPLIT FOR L.A. 


Hollywood, Nov. 30. 


Frankie Laine has been inked to 
return to Cocoanut Grove of Am- 


bassador hotel April 16 for four 
frames at $3,000 guarantee plus 
split over $5,000 realized from 


covers each week. 

Leighton Noble’s band, current 
at Biltmore, N. Y., will backstop at 
flat $2,250 weekly. 





AFM Buries Hatchet 


For Chi AGVA Benefit 


Chicago, Nov. 30. 

Despite current battle between 
American Federation of Musicians 
and American Guild of Variety 
Artists in the midwest, AFM mu- 
sicians played for the AGVA bene- 
fit at Chi Stadium Sat. eve (27). 
Benefit for hospital and welfare 
fund was first ever staged by an 
AGVA local, according to Jack 
Irvin, AGVA exec. sec. 

AFM head James C. Petrillo in- 
formed the Chi musician’s union 


Friday (26) that they would be 
allowed to play for Sat. night’s 
benefit. Prior to Friday, per- 


formers did not know whether or 
not they would get musical accom- 
paniment. 


Chi AGVA Benefit Raises 
25G for Hospital Fund 


Chicago, Nov. 30. 
American Guild of Variety Art- 





| ists Chi branch held a benefit last 
| Saturday 
| tion 
| brought in over $25,000. 


(27), for its hospitaliza- 
fund. Star-studded revue 

Gus Van, AGVA prexy, who at- 
tended, is thinking of giving a 
series of shows in other cities to 
aid the fund. 


Rolly Rolls to Paris 


Paris, Nov. 30. 
Rolly Rolls, pianistie comedian, 
is slated here for the ABC vaude- 
revue, next spring. Mitty Goldin 
has just booked him. 





Melfi Vice Fox at AGVA | 


Vito Melfi has been moved up | 


from the Philadelphia branch of 
the American Guild of Variety 


ern regional representative who 
resigned. Melfi's place in Philly 
was taken by Fred Nerritt, former 
i head of the Boston AGVA office. 
Victor Rocco, AGVA organizer 
in New York, and Dorothy Collins, 


coordinator of the N. Y. branch, | 
resignations | 


also tendered their 
last week. 


0. & J. to Stage 
‘49 CNE Sho 


Toronto, Nov. 30. 

Board of the Canadian National 
Exhibition approved re- 
turn of Olsen & Johnson to stage 
the grandstand show at next year’s 
annual two-weeks’ exposition. Pos- 
sibility is that the famed Calgary 
Stampede will also be incorporated 
in the proposed spectacle. 

Taking on the grandstand show 
for the first time this fall, Olsen & 
Johnson revue grossed $365,000 at 
the C.N.E., with 24,000-seater 
grandstand scaled at $2 top 
the 14-night run 
topping all records in its 69 years’ 





formally 


history (paid admissions totaling 
2,612,000), expo’s running time in 
1949 may be extended to three 


weeks instead of previous custom- 

ary two, according to Elwood 
lughe ‘N.E. general anacer 
lughes, C.N.E. general manager. 


RKO, BOSTON, RESTORES 
STAGESHOWS DEC. 24 


RKO theatre, Boston, will play 
its first stageshow for the season 
Dec. 24 with Mickey Rooney top- 
ping the bill. New Year’s show fol- 
lowing will be headed by Helen 
Forrest and King Cole with Helene 
& Howard and the Martin Bros. 

House has been on a straight 
film policy because of difficulties 
with the American 
Musicians Which insisted on a mini- 
mum of 20 weeks during the 
season. Compromise was reached 
when RKO guaranteed 10 weeks 
through the year but will try to 
provide more playing time as more 
attractions become available. 





‘Holiday on Ice’ Smash 
$140,000 in Toledo 


Toledo, Nov. 30. 

“Holiday on Ice,” at the Sports 
Arena, Nov. 18-28, including three 
matinees, grossed a smash $140,000 
(including taxes), compared with 
$125,000 when the show appeared 
for the same length of time last 
year, 

Show was scaled to $3.60. 





Rolls has a Canadian concert tour | 


and a Miami Beach (Brook Club) 
engagement in America, following 
his current N.Y. date until Christ- 
mas at the Hotel St. Regis’ Mai- 
sonette room. 
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MIAMI BROOK CLUB SET 


Miami Beach, Nov. 30. 
Eddie McCune is slated to open 
the Brook club here around Jan. 
15 on a name acts and band policy. 
| Spot will again be managed by 
Nat Harris, operator of the Harem, 
ee 


Saranac Lake 
| 





By Happy Benway 
Saranac, N. Y., Nov. 30. 
The Will Rogers hospital lost its 
| hospital aura on Thanksgiving Day, 
| when steward Frank Kaplan left 
/no stone unturned in making the 


| holiday banquet and dinner one | 


| that will be long remembered by 
| the patients. 

Eugene (Legit) Reed, who mas- 
| tered the Broncoscophy operation, 
upped her for film shows. 


The Birches has added amateur 


nights and the Howard Marshall 
Trio to lure biz. Nitery is now 


under management of Frank Par- | 


sons. 


Joe (UA) Phillips, who is doing a | 
over 
Sisters | 


| 
| nice comeback, ali agog 
{surprise visit from his 

| Frances and Tommie Phillips, who 
planed in from N.Y.C. 


Charles Kaufhold joined the up- 


for-meals gang after recuping from 
operation at the general hospital. 

William Morris, Jr. planed in 
to spend Thanksgiving with his 
mother, Mrs. William (Mother) 
Morris, at Camp Intermission on 
Lake Colby. 


Greetings and thanks to Joe Mc- | 
of the Theatrical | 


| Carthy, exec 
| Protective Union, for the novels 
| shot in to the Rogers gang. 

{ {Write to those who. are ill.) 


for | 
In view of C.N.E. | 


Federation of | 


AGVA 





|no musician need join AGVA to 
work in the entertainment field. 





AGVA Fears Petrillo Grab 


‘can Guild of Variety Artists na- 
tional board will seek to continue 
the fight with the American Federa- 
tion of Musicians. - It’s held that 
the terms of the “surrender at 
Kansas City” paves way for AFM 





the performers’ union in slices. 
It’s held that unless Petrillo is 
'stopped immediately, there will be 
no actors’ organization in a few 
years 

In New York, Dewey Barto de- 
clared that the matter can be set- 
tled peaceably. He will attempt to 
contact Petrillo through Local 802 
officials in the hope of affecting 
settlement of the issue. 

However, some board members 
feel that following the Kansas City 
settlement, no compromise favor- 
able to AGVA can be reached. It’s 


BRITISH COMIC FORMBY 
MULLING CANADA TRIP 


Glasgow, Nov. 23. 
George Formby, Lancashire 
comedian, talked here about pos- 
sible trip next year, with wife 
Beryl, to Canada 
Formby returns to dates in 


Sweden after pantomime at Liver- 
pool. He ended vaudeville tour at 
Empire here, meeting hundreds of 


requests for old ukelele favorites 
like “Mr. Woo,” “Cleaning Win- 
dows” and “Leaning on a Lamp- 


post (at the corner of the street).” 

Most recent pictures, he says, 
didn’t do him justice, and he has 
no plans for return to. screen 
work. 


National AGVA Regains 


Philadelphia, Nov. 30. 
The three-year fight for control 
of the American Guild of Variety 
Artists in Philadelphia ended last 
week (24) with an agreement be- 


Capitulates 


ontinued from page 45 


Several members of the Ameri- | 


head James C. Petrillo to grab off | 


Control of Philly Local 


tween attorneys for the national 
union and Philadelphia Local | 
No. 6. 

Under the terms of agreement, | 
which was approved by Judge 
Harry S. McDevitt, of Common 





| Pleas Court, 
local headed by Dick Jones, prom- 
ised to vacate offices in the Shu- 
| bert Bldg. and turn over all books, 


the officers of the | 


‘records and assets of the local to. 


,Gus Van, prexy of AGVA, 


| Irving R. Segal, counsel for na- 
|tional AGVA, stipulated that in re- 
‘turn for the agreement a 


suit | 


brought against Jones and_ the 


local would be withdrawn. 





Boswell’s 4G in Buffalo 


| Connee Boswell goes into the 
'Town Casino, Buffalo, Monday (6) 


|for one week at a salary of $4,000. | 


| Singer plays the spot annually, 
but, as a rule, on a longer term. 
However, Miss Boswell never works 
|near or over the holidays. 





pointed out that AGVA lost its 
first chance of settling issue in its 
favor when it did not fight Petril- 
lo’s abrogation of an old agree- 
ment, under which musicians who 
|/worked as singers or dancers in 
stage and cafe presentations could 
join AGVA. It’s also alleged that 
AGVA further retreated when it 
ifailed to battle Petrillo on his de- 
|mand that harmonica players must 
also join the AFM. Prior to that 
ukase, musicians union refused to 
recognize the harmonica as a mu- 
sical instrument. 

The board members declare that 
the way is open for Petrillo to 
make further inroads into AGVA. 
Once he establishes his jurisdiction 
over band vocalists, comics and 
dancers from band ranks, Petrillo 
can demand that all performers 
join the AFM if union musicians 
are to back them. Once that hap- 
pens, AGVA's career is ended. 

The board members declare 
they'll wage a fight to bring the 
issue before the American Federa- 
tion of Labor council. Failing that 
they'll enlist the services of the 
Federal Mediation Board or if 
necessary, the Secretary of Labor. 











WALLY BOAG 


650 Performances in 


VAL PARNELL’S 


“STARLIGHT ROOF” 
London Hippodrome 


STAGE... “Clever novelty — 
dances in fine style — charming 
stage personality." 


AMERICA: 
Mark J. Leddy 





LONDON: 
Charles Tucker 














COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


“The ORIGINAL Show-Biz Gag File” 
Nos. ] to 22 @ $1.00 each 
tOrder in Sequence Only) 


SPECIAL: The First 13 Files 
for $8.00!!! 

3 DIFFERENT BOOKS OF PARODIES 
(10 in Each Book) $10 per Book 
Send lic for lists of other comedy 
material, songs, parodies, minstrel 

patter, black-outs, etc. 
NO C.O.D.'8 
PAULA SMITH 
200 W. Sith Street, New York 18 
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STEVENS 


“CHANTS WITH A CHUCKLE” 


HELD OVER 
Until Dec. 14th 


RALEIGH ROOM 
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All Major Networks, 
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|| Walter Winchell says: "Things | like: The Deep River Boys’ Yictor plattér 
| of ‘Recess in Heaven’.” 
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Walter Winchell Says:— 
"Valdo and Princess Pat Startle." 
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Roxy, N. Y. 

Mickey Rooney, Rosario & An- 
tonio, Borrah Minevitch Harmonica 
Rascals, Arnold Shoda, Joan Hyl- 
doft, Audrey Deardon, H. Leopold 
Spitalny chorus, Roxyettes, Paul 
Ash House Orch; “When My Baby 
Smiles At Me” (20th)) -reviewed 
in VarieETY Nov. 10, '48. 


The Roxy’s presentation is fre- 
quently colorful and exciting even 
if the show doesn’t hold up all the 
way. The major letdown, surprising- 
ly enough, is headliner Mickey 
Rooney. 
advised to use material aimed at 
sophisticates while retaining his 
youthful exuberance that charac- 
terized him throughout his screen 
career. 

The combination doesn’t work 
out. The general run of Rooney 
sone would have preferred to see 

im in the song and instrumental 
work which clicked on his former 
in-person stints. The sophisticated 
ommentary on the career oft Andy 
Hardy seems out of place from 

ooney. It’s not top material at 
that, the laughs written into the 
verbiage are over the head of the 
type audience attracted to him in- 
asmuch as he’s the kind of draw 
that brings in the younger trade. 

However, Rooney’s appearance 


isn’t a total loss. His clowning with | 


the Borrah Minevitch Harmonica 
Rascals has some_ rewarding 
shuckles. 
uleo brings out the qualities usu- 
ally associated with Rooney, thus 
providing the best part of his ap- 


pearance. 
The Rascals, as per usual, are of 
hit proportions in this_ house. | 


Sparked by Puleo’s superior pan- 
tomime, the group provides hearty 
laughs. The harmonica playing is 
a secondary consideration, inas- 
much as whatever tunes are started 
are soon interrupted by Puleo’s 
comedy. There’s no audience com- 
plaint on that score. 

The most colorful part of the 
how is by Rosario and Antonio. 
his flamenco team, equally flashy 
in concert work as in the presenta- 
tion houses, performs 
terping in an applause 
manner. 
cial as they are artistic, combining 


color, rhythm and fine routining. | 
The Roxy production further en- | 


hances their offerings. : 
The ice-show sequence offers ad- 
ditional flash with Arnold Shoda 


and Joan Hyldoft displaying form | 
fin their solo duet work. Production | 


eenters around the “Mlle. Modiste” 
score with Audrey Deardon pro- 
viding the vocal solo and the Phil 
Spitalny chorus giving hearty back- 
ing. Jose. 


Paramount, N. Y. 


Stan Kenton Orch (20) with 

une Christy; Raul & Eva Reyes, 

ed Buttons, Nellie Lutcher, ‘‘Miss 

atlock’s Millions” ‘ Par), reviewed 
in Variety, Sept. 15, “48. 


Stan Kenton’s orchestra makes a 
concession to the “squares” who pay 
the freight on this, his only theatre 
date of a long concert tour on 
which he plays nothing that smacks 
of commercialized melody. Fortu- 
nately, Kenton and his men derive 
heavy jazz kicks out of Latin 
tempos and the bandmen use them 
here to advantage for both them- 
selves and the customers. With 
Nellie Lutcher, one of the bright- 
est of the new recording names, 

nd Raul & Eva Reyes and Red 

uttons rounding it out, the show 
runs off as entertainment from all 
angles. 

Without Miss Lutcher, 
might have been different. 


things 


ife into the proceedings. Taste- 
fully gowned, the stylist rams home 


a group of her hottest disked num- | 


bers, solidly backed by Kenton’s 
rhythm section. She tees off with 
“Hurry On Down,” and then “Let 
Me Love You Tonight,” ‘“He’s 2 
Real Gone Guy,” “Fine Brown 
Frame,’ and “Alexander’s§ Rag- 
time Band,” her latest. That the 
majority of these tunes are based 
on lyrics that hit a spot with the 
audience adds lustre to the per- 
formance of them. And that per- 
formance is full of crowd-pleasing 
angles. 

Kenton’s combination is one of 
the few name bands that retain 
heavy brass sections. He's got 10 
trumpets and trombones ripping 
away, backed by five sax and five 
rhythm. It’s a precision-formation 
that depends completely on its un- 
usual musical attack for stage 
showmanship (excepting the unin- 
tentional angles in the waving of 
Kenton’s huge arms in directing). 
Right down the line. Kenton makes 
concessions to nothing but straight 
music, nicely colored and well-per- 
formed. He might have improved 
the overall impact by using the 
double-talk routine some of his 
men do on concerts. It’s funny. 

Band opens avith -a@ dwH-arvange 


The filmster has been ill- | 


His antics with Johnny | 


its class | 
winning | 
Routines are as commer- | 


She in- | 
ng the sparkle that puts bright | 


House Reviews 


{ment of its theme, then an excel- 
lent writing of “Love For Sale,” 
rte! evs a fine arry Betts 
trombone bit, and a combination 
of alto, tenor, trombone and 
trumpet. for the finale, Kenton 
uses his widely known “Peanut 


enough of a climax. 

June Christy, “jazz” singer with 
the band, gets a shot midway and 
works over her worn out “How 
High the Moon” and a rather un- 
satisfying version of “I’ll Remem- 
ber April.” 





brightest of the Latin dance teams, 
and a standard act, work up front 
Immediately after the band’s open- 
ing pair of tunes. Act hasn’t 
changed and neither has the reac- 
tion from the audience, which 
always is good. 

Red Buttons, one of the newer 
comics from the same school that 


| 


j 
‘ 
| 


| 


Vendor,” but doesn’t build it to. 


Raul and Eva Reyes, one of the | 


Scotch Comic Clicks 
Despite Handicaps On 
Show for Veterans 


Harry Gordon, Scotch comic, 
who is one of the top names in 
his native heath, and in the U. S. 
for a series of* experimental book- | 
ings, can make a considerable dent 
on American audiences under 


proper auspices. His folksy Scotch | 


humor, as native to that country as 
Pinch bottle and haggis, needs a| 
broader base for American audi- 
ences. 

His recital at the Seottish War 
Veterans of America dance at Lost 
Battalion Hall, Elmhurst, N. Y.., 
was hardly the proper setting for | 


his type of work. Whenever there’s | 


has graduated a number of laugh | 


men (they all use the same gags, 
‘inflections, delivery, etc.) never- 
theless does a nice job. He gets 


going on a good note with a “kiddie | 


psychology”. bit, followed by a 
routine based on readings from a 
‘school autograph book. Finale is 
a bit depicting a German nitery 
emcee doing various takeoffs. It’s 
good, particularly the closing ‘‘sub- 
marine commander” bit. Wood. 


Musie Nall, N. Y. 


Music Hall Symph 
Smallens, director; Jules Silver 
and Anton Coppola, associate con- 
ductors), Theron Troupe (8), Hal 
Le Roy, Glee Club, Rockettes, Rob- 
ert Hayden, Ben Beri, Rabana Has- 
burgh, Norman Thomson, Corps de 
| Ballet; ‘Hills of Home” (M-G), re- 
viewed in VARIETY Oct. 6, °48. 


Current show at the Music Hall 
is more or less in the vaudeville 
idiom, a departure from the usually 
heavy production shows here. The 
vaude is emphasized by the pres- 
ence of such performers as the 
Theron cycling troupe, the peren- 
jnially juve-ish Hal Le Roy with his 
tapstering, and Ben Beri, with his 
always surefire ‘comedy juggling. 

The three acts, perhaps, create 
a nostalgia for the vaude heyday, 
the production backgrounding, in- 
cidentally, carrying out the vaude 
idea, too, with asbestos curtain in 
“one,” etc. It’s the variety portion, 
too, that helps give the Music Hall’s 
current bill its best punch. 

The Theron troupe socks over 
strongly, paced by a Groucho Marx- 
esque character. They have all the 
stunts down pat on the assorted- 


a dance-hungry mob of youngsters | 
sitting in uncomfortable seats, it’s 
not likely that even Sir Harry | 
Lauder could elicit proper re- 
sponse. The hall itself isn’t con-| 
ducive to joyous presentation. | 
Built as a memorial to World War 1 
dead, the murals depicting grisly | 
battle scenes aren’t helpful in in- 
ducing hilarity. Acoustics were | 
such that those in the rear of the} 
hall could barely hear him. 

Again, Gordon was surrounded | 
by a bill made up mainly of aver- | 
age club-date acts. The air of class | 
that should go with his American | 
debut was missing. A foremost 


| Scotch comic should not have to/| 
‘follow a xylophone act of Gus Sun | 
time vintage. 


(Alexander | 


sized cycles, with the comedy char- | 


acter, of course, coming in for the 
major attention. 

Le Roy does his forte in a col- 
legiate setting, in which he comes 
on with the glee club. Then he 
does his intricate taps, and no mat- 
ter where one is sitting in the vast 
Music Hall, his fine 
always projects. 

Beri’s juggling, intermixed with 
his split-timing, suavity and neat 
sense of comedy, never fails to 
click with any audience. His pieces 
of business are still especially 
whammo. 

Other notable features are the 
Rockettes, in their standard but 
always surefire precision stepping; 
the glee club in their collegiate 
songs; and Rabana Hasburgh and 
Norman Thomson, with the corps 
de ballet, in a Romany production 
finale that’s reminiscent of other 
Music Hall settings but still color- 
ful, entertaining and a- sharp 
change of pace from the earlier 
part of the show. 

As. always, the production by 
Leon Leonidoff is in asaeane seats. 

ahn. 


Apoile, N. Y. 

Illinois Jacquet Band (8), King 
Odum 4, Rimmer Sisters, Babe 
Lawrence, Spider Bruce & Co., Hot 
Lips Page Band (12) with Evelyn 
Collins; “Speed te Spare” (Par), 


Illinois Jacquet’s big little band 
sparks the all-sepia bill at the 
Apollo, N. Y., for current sesh. 
Flanked by King Odum 4 and Hot 
Lips Page’s larger crew of music- 
makers, it’s solid all the way and 
packs plenty of zip in the hour's 
running time. 

Page's combo, comprising three 
rhythm, five saxes, three trombones 
and three trumpets ‘including the 
maestro) back proceedings in neat 
style and also sock over a few In- 
nings on thei* own. They tee off 
with sizzling arrangement of “Ve- 
locity” to set things for the Rimmer 
Sisters, personable team who win 
appreciation with a_ brace of tap 
routines. Evelyn Collins, buxom 
band vocalist, does neatly on a nov- 
elty number and ballad as a pre- 
lude to Spider Bruce & Co., who 
grab plenty laughs with their bur- 
ley blackouts. 

King Odum 4, male foursome, 
are solid in their vocal and instru- 


-mental- sesh,+ with -aceent: on there: 


, warbling. 


/response. 
stepping | 


That Gordon pleased the major- | , 


ity of the crowd under these handi- | 
caps proves his stature as a per-| 
former. Fortunately, there was a 
sizable number of Scottish oldsters 
present that got the full flavor of 
his efforts. He got a rousing recep- 
tion at entrance and continued, 
with full applause into his Scotch | 
comedy numbers. His skits depict- 
ing the golfer from the mythical 
village of Inversnecky and _ his 
characterization of the oldest stu- | 
dent there, are examples of good | 
folk-humor. He winds up stint with | 
impersonations of a beldame, and 
a cook at a ¢anteen. 

Gordon’s work is expert and | 
within the limits of his framework, | 
he’s probably the top Scotch comic 
around. But yet—he’s not a Sir)! 
Harry Lauder, who is still fondly | 
remembered as one who tran-| 
scended the limits of Scottish 
dialecticians to become a humorist | 
of international proportions. 

William Morris, Jr., head of the 
William Morris agency, still re- 
fuses to believe that Lauder will 
not make a grand farewell U. S. 
tour. As it stands now, Gordon is 
a good trailer. Jose. 





| 
Backed by bass and | 
guitar, they do slick harmonizing 


on “Oh, She’s Pretty,” “Walking | 5 


With My Shadow” “Four Leaf 
Clover” and other items for solid 
Babe Lawrence, male | 
hoofer, clicks in his imaginative 
routines, topped by his “Concerto | 
in Taps” for rousing sendoff. 
Jacquet’s lads cop the show in 
closing spot with their torrid ar- 
rangements that take on the sem- 
blance of a bebop concert. * Unit 
consists of three rhythm, two saxes, | 
two trumpets and trombone. They 
reprise several of their Victor 
disks, with ‘“Robin’s Nest” and “Try | 
Me One More Time Baby” stand- 
outs that rock the house. Edba. 


Capitol, Wash. 
Washington, Nov. 28. 
Jack Parker, Lester Cole & Debs, 
Gene Sheldon, Helene & Howard; 
“Three Godfathers” (M-G). 
Current layout is about average 
for house, nicely paced and well 





balanced, with sock appeal 
wrapped up in headliner Gene 
Sheldon. 


Sheldon, pantomine comic, liter- 
ally stops the show with his slick 
timing and appealing  inanities. 
First half of act is a banjo solo, 
with plenty laughs for his clowning 
and much appreciation of hep ban- 
joing. In second part, Sheldon 
works with Loretta Fisher, who 
handles the stooge chore smoothly. 
This is the most rib tickling phase 
of the Sheldon routine, and keeps 
the payees happy. Sheldon’s pan- 
tomiming has just the proper tinge 
of whimsy mixed with slapstick, 
and rates top attention. His make 
up—baggy pants, coat too short 
and too wide, rag eared hat—cre- 
ates the character of lovable clown, 
to which Sheldon consistently lives 
up. 

Helene & Howard click with 
their zany terp routine. Team 
as fresh and enthusiastic as ever 
full of bounce and vigor. Jive 
number is particularly solid, with 
Howard rigged out in a zoot suit. 
Couple have gained stature since 
they debuted here several years 
ago. They're surefire with the 
payees. 

Lester Cole and his quartet are 
smartly presented. Cole’s chores 
(Contirtued én ‘page’ 48)! ’ 


is 


oie g 





| Shep Fields Ore 


| Arnold Shoda 
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Numerals in connection with bills below indicate opening day of show 


whether full or split week. 


Letter in parentheses indicates circuit: (1) Independent; (L) Loew; (M) Moss; 
(P) Paramount; (R) RKO; (S) Stoll; (W) Warner; (WR) Walter Reade 








NEW YORK CITY 
Capitol (L) 2 

Jane Powell 

S & F Barry 

Joey Adams 

Mark Plant 

Tony Canzoneri 


Music Hall (I) 2 
Hal Le Roy 
Norman Thomson 
Rabana Hasburgh 
Teron Trp 
Adrian & Charly 
Rockettes 
Corps de Ballet 
Glee Club 
Sym Ore 

Paramount (P) 1 
Stan Kenton Bd 
Nellie Lutcher 
Red Buttons 
R & E Reyes 

Roxy (i) 30 
Mickey Rooney 
Rosario & Antonio 
Minevitch’s Rascals 
Joan Hyldoft 


Strand (W) 3 
Frankie Carle Ore 
Tim Herbert 
Giselle & Francois 
Szonyi 

AMSTERDAM 

Rialto (WR) 2-4 
Tannos 
Joe Allen 
Sully & Thomas 
3 Fontaines 

BALTIMORE 
Hippodrome (i) 2 
Hammond’s Birds 
Gary Morton 
M Raye & Naldi 

State (1) 2-4 
The Delmars 
Adele Parrish 
Jim Reynolds 
Shooting 

Mansfields 


5- 
Tripp & Fall 
Jimmy Burrell 
Morey & Eaton 
B Carlell & Rose 
CAMDEN 
Towers (I) 3-5 
Mario & Francisco 
Ralph English 
Shy Sis 
Jackie Farrell 
Roberts Sis & 
White 
CHICAGO 
Chicago (P) 1 
Jerry Colonna 
Pied Pipers 
Johnny Morgan 
Chadwicks 
Oriental (i) 2 
Burt Lancaster 
Nick Cravath 
Julie Wilson 
Bob Hall 
Sol Grauman Co 
Carl Sands Ore 
CINCINNATI 
Albee (R) 2 
Dick Haymes 
Salici’s Puppets 
Church & Hale 





Gil Maison 
Dick Buckley 


HARTFORD 
State (1) 3-5 
Inkspots 
Boyd Raeburn Ore 
Danny Drayson 
Dewey Sis 
KINGSTON 
Biway (WR) 3-4 
Piero Bros 
Valdo & Princess 
Pat 
Lou Brown 
Alan Jenkins Co 
Alston & Young 
1AMI 


M 
Olympia (P) 1 
Kay & Karol 
Catron Bros 
Bobby Breen 
Barney Grant 
Kemmys 
PATERSON 
Majestic (1) 2-5 
Carlton & Del 
Ernie Morris 
Boyd Heath 
Sally Marr 
Ladd Lyon 
6-8 


P Lawrence & Mitzi 
Boyd Heath 
Flauretta & Co 
Julia Cummings 
Vico & Adio 
PERTH AMBOY 
Majestic (WR) 2 
only 
Piero Bros 
Valdo & Princess 
Pat 
Lou Brown 
Alan Jenkins Co 
Alston & Young 
PHILADELPHIA 
Carman (i) 2 
3 Danwoods 
onny Sparks 
3 Londons 
(one to fill) 
READING 
Rajah (1) 2-4 
Maj Bowes Winners 
ROCKFORD 
Palace (1) 3-5 
Betty McGuire 6 
Andrews Sis 
ady Frances 
etty Jane Moore 
(one to fill) 
SARATOGA 
Congress (i) 6 only 
tac Bros 
Jolda & Princess 
Pat 
Lou Brown 
Alan Jenkins Co 
Alston & Young 
SPRINGFIELD 
Court Sq (1) 2-5 
Vico & Adio 
Dale Sis 
Strut Flash 
Duke Art & Jr 
Black & Dundee 
Philharmonica 3 
WASHINGTON 
Capito! (L) 2 
Cathalas 
Leon Navarro 
B * J Kean 
R F Stuart 
Howard (1) 3 
ionel Hampton O 
eds & Curly 
Moreland & Murray 
Shorts Davis 


BRITAIN 
BIRMINGHAM Ossie Noble 
Hippodrome (M) 29) Collins & Elizabeth 
Heilzapoppin LEICESTER 
& J O'Gorman Palace ‘(S) 29 
Walter D Wahl Hutch 
Bill Hall 3 Val Setz 


Beryl Seton 
3 Monarchs 
Brian Kent 
Helen Darmora 
BRADFORD 
Alhambra (M) 29 
Jose Moreno Co 
Derek Roy 
Rona Ricardo 
Peggy Cochrane 
Terry Hall 
Reg Radcliffe 
S & M Harrison 
Annell & Brask 
O'Doyle Bros & 
Jean 
BRIGHTON 
Hippodrome (M) 29 
Anita 
Anne Shelton 





Krandon & Karna 
Frank Marlowe 
Bill Waddington 
Buster Shaver Co 
Arthur Worsley 
Dick Bentley 
Rex & Bessie 
CARDIFF 
New (5) 29 
Ted Heath Ore 
B Wright & Marion 
D Philippe & Marta 
Norman Carroll 
Tanner Sis 
S Marie & Paul 
Jack Muldoon 4 
CHISWICK 
Empire (S$) 29 
& D Waters 


ie] 





Donald Peers 
Billy Russell 
2 Playboys 
Dacsie Bros 
MacDonald & 
Graham 
Terry O'Neill 
FINSBURY 
Empire (M) 
Norman Evans 
F & F King 
Swan Leigh 
Radcliffe & 
M & C Gray 
Austin & Worth 
Zio % é 
GLASGOW 
Empire (M) 29 
FE & J Paul 
Charhe Kunz 
Newman Twins 
Carvil & Mundy 
N Nita & Dody 
Alex Munro 
O'Duffy Bros 
Alexander Tp 
Cynthia & Gladys 
HACKNEY 
Empire 29 
Ta Ra Rah Boom 
Frankie Howerd 


PARK 
29 


Ray 


Adrienne & Leslie 
Morgen & Royle 
ving & Girdwood 


Empire (M) 29 
N Mills & Bobby 
B & A Pearson 


2 Kelbv@ctiaegsay Pete: 


i 4 Bobrics 


Boy Andro 


Scott Sanders 

Joyee Golding 

D Vivienne & Irene 

Arthur Dowler 

Trixie & Anton 

LIVERPOOL 

Empire (M) 29 

Henry Hall Ore 

Ted Ray 

Jill Manners 

L & B Lowa 

Meribeth Old 

Bernard Albrow 

Maple Leaf 4 

LONDON 

Hippodrome (M) 29 

Maurice Chevalier 
Palladium (M) 29 

Cheerful Charlie 
Chester Co 

John Boles 

Colstons 

Zoris 

Skating Rvyles 

Beatrice & 
Benedict 

Warren 


|Latona & Sparkes 


Jean Inglis 
France Clery 
MANCHESTER 
Hippodrome (S) 
G H Elliott 
Gertie Gitana 
Nellie Wallace 
Ella Shields 
Randolph Sutton 
Talbot O'Farrell 
Billy Danvers 
NEWCASTLE 
Empire (M) 29 
Frank Randle 
Gus Aubrey 
Ben Warren Trp 
Hel Swain Co 
Rita Shearer 
A J Powers 
John Boden 
Mandalay Sinvers 
NOTTINGHAM 
Empire (M) 29 


29 


Norman Wisdom 

V Julian Pets 

Wally Wood 

3 Bassi 

Bob Andrews 

Flack & Lucas 

§ MacPherson 
PORTSMOUTH 
Royal (M) 29 

Joe Stein 

Max Carole 

Ford & Sheen 


| Archie Usher 


(Cyrus 

Fred Sfoan 

Jackie Farr 
SUNDERLAND 
Empire (M) 29 

Harry Lester Co 

Bijou & Freda 

Konsot & Marion 

Chris Sands 

WOLVERHAMPTON 

Hippodrome (M) 29 

2 Sophisticates 

§ Sm™: Bros 

Raynoreveass 


W Keppel & Betty 


1 lip abet Sat he Ll LRDE GE ORAL LOL IES ELEN LE ON LE PEGS CREE ERTS F 


| Machito 


Eddie Reindeer 
Gaston Palmer 
Krista & Kristel 
K Komedy Kirks 
wood GREEN 

Empire (§) 29 
Issy Bonn 


Petersen Bros 
Kemble Bros 
T & D Kendall 
Francanas 
Jack Kelly Co 


| F Whiteley Co 
* Sambo Caballeros 








Cabaret Bills 








NEW YORK CITY 


Bagatelle 
Dorothy Ross 
Deep River Boys 
Kurt Maier 
Eddie Fisher 

Brevoort 
Shiela Barrett 
3 Flames 

Bive Angel 
Bill Lawrence 
George Prentiss 
Imogene Coca 
Fletcher & Sheidy 
Ellis Larkin 3 

Cafe James 
Pat Harrington 
Carnival 

Barnet Ore 
e Society 
Golden Gate 4 
Jack Gilford 
Pearl Primus 
Dave Martin Ore 

Clique 

Sarah Vaughn 
Fred Robbins 
Buddy Rich Ore 
George Shearing 

Copacabana 
Joe E Lewis 
Austin Mack 
Vie Damone 
Dorothy Keller 
Terry Stevens 
Sonny Calello 
M Durso Ore 
Alvares Orc 

China Doll 
Noro Morales Ore 
Jose Curbello Ore 
Florence Hin Low 
Joe Won 
Beatrice 
Line (7) 

Deimonico 
Greta Keller 
Diamond Horseshoe 
Henny Youngman 
Jack Gansert 
Billy Banks 
Choral Sextet 
H Sandler Ore 
Alvarez Mera 
Juenger Ballet Line 

El Chico 
Fernanda Crespo 
Maria T Acosta 
Trio Casino 
Rita & Rozino 
E Vizcaino Ore 

Embassy 
Adrienne 
Sacasas Ore 

Harem 
Myron Cohen 
Mary Small 
Korn Kobblers 
Marcia Leighton 
Moroccans 
Rod Alexander 
V Travers Ore 
De Lage 
Wanger Line 
Piroska 
D Roberts Ore 

Havana-Madrid 
Los Bocheros 
De Castro Sis 
Mildred Ray Line 
Ralph Font Ore 
Ore 
Hotel Belmo’t-Plaza 
Donald Novis 
Mack & Desmond 
Bernie George 
Eddie Stone Ore 
Castellanos Ore 

Hotel Biltmore 
Leighton Neble O 
Harold Nagel Ore 
Hotel Edison 
Henry Jerome Ore 
No 1 Fifth Ave 
Nancy Andrews 
Goodman & 
Kirkwood 
Hazel Webster 
Downey & Fonville 
Hotel Ambassador 
Fred Oliver Ore 
William Adler Ore 
William Scotti 
Hotel New Yorker 
G Benedict Ore 
Ice Revue 
Hotel Pennsyivania 
Tommy Dorsey 
Hotel Piccadilly 
Dell Trio 

Hotel Pleza 
Jimmy Savo 
Leni Lynn 
Leo Reisman Ore 
Mark Monte Ore 
Payson Re Ore 


Chay 


Fund Oye 





Nycola Matthey 
Hotel Pierre 
Frakson 
Foss & Niles 
Chas Reader Ore 
Van Smith Ore 
Hotel St Moritz 
Alice Tyrell 
Dick Winslow 
L & E Robert 
Mervyn Nelso 
Fred Marks 
Soft Winds 3 
Hotel St. Regis 
Rolly Rolls 
Laszlo & Pepito 
M Shaw Orc 


Hotel Roosevelt 
Guy Lombardo 
Hotel Savoy Pilaze 
Irving Conn Ore 


Hotel Taft 
Vincent Lopez Ore 
Charlie Drew 


Hotel Warwick 
Irving Fields Ore 

La Martinique 
Gypsy Rose Lee 
Dave Barry 
Libby Dean 
Senor Carlos 
Morty Reid Ore 
Jack Lopez Ore 

Latin Quarter 
Sophie Tucker 
Ted Shapiro 
Landre & Verna 
Step Bros 
Tommy Trent 
June Graham 
Richard Darcy 
Miriam Gwynne 
Ruth Webb 
Winton Frankel 
Eddie Michaels 
Dick Grayson 
Prominaders 
Ving Merlin Ore 
B Harlow Ore 


Le Perroquet 
Hugh Shannon 
Marvin Raymer 


Le Ruban Biev 
Connie Sawyer 
Adelaide Hall 
Will Jordan 
Raymond Chase 
Julius Monk 
Normann Paris 8 


Leon & Eddie's 
Eddie Davis 
Art Waner Ore 
Narda 
Carl Conway 
Richard Bain 
Graham Sis 
Allan & Nobles 
Shepard Line 


Old. Roumanian 
Sadie Banks 
Johnny Howard 
Sandra Kirlay 
Bella Smaro 
Joe LaPorte Ore 
D’Aquila Ore 

Penthouse 
Franklin & Moore 

Royal Roost 
Ella Fitzgerale 
Lester Young 6 
Ray Brown 3 
T Dameron Ore 

Savannah 
Martha Short 
Hot Shots 
& Wilda 


Phyllis Branch 
Lou Dixon, Ore 
Spivy’s 
Wade Donovan 
Roslynd Lowe 
Spivy 
Versailles 
Edith Piaf 
Bob Grant Ore 
Panchito Ore 
Village Barn 
Capt. Stubby Ore 
Shorty Warren Ore 
Harold Barry 
Piute Pete 
Village Vanguard 
Delores Martins 
Will Jordan 
Cyril Haines 3 
Waldorf-Astoria 
Eddie Duchin Ore 
Margaret Phelan 
McCarthy & Farrell 
Mischa Borr Ore 


Or 


CHICAGO 


BlacknadwK 
Sherman Hayes Ore | 
Del Welcome 
Bob Karl 
Nancy Bell 

Hotel Bismark 
Rey Blanco 
Germaine & Roger 
Bernie Cummins O 

Helsings 
Johnny Betts 
Ralph Lewis 
M O'Shaughnessy 
Mad Caps 
Andy Nelson O (4) 
H Edgewater Beach 
Del Courtney Orc 
Valvultane 
Peggy Taylor 3 
Marianne Fidele 
Betty Gray 
Preston Lambart 
D Hild Dancers (12) 

Chez Paree t 
Harvey Stone 
The Vagabonds 
Gracie Barrie 
P Franks & Janyce 
Adorables (10) 

C Davidson O (11) 
J Rodriquez Ore 
Sherman Hotel 
S Henderson Ore 
Honeys le emers ae 
Olivette Miller 


‘ 


| Charles & 


| Barclay 


Jim Ameche 
Kermit & Gloria 


| George Tozzi 


Nancy Reed 


| Andy Roberts 


Hotel Stevens 
Frankie Masters O 
Phyllis Myles 
Tommy Traynor 
Neil Rose 
Jean Arlen 
Meryl Baxter 
Skating Blvdears 
Bog Turk 
Bill Keefe 
Jeannie Sook 
Lucille 
Jerry Rehfield 


| Manuel Del Toro 


Elwood Carl 
Paimer House 
Alien O 
Larry Adler 
M Abbott Ders (10) 
Paul Draper 
Blackstone 


| Larry Storcht 


Nype & Cole 
Dick La Salle Ore 
Vine Gardens 


| Mel Cole Ore 


Joey Bishop 

Vince Carson 
Grew se bwies , 

ancho’s Rhumba B 
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Maisonette, N. Y. 
(HOTEL ST. REGIS) 
Rolly Rolls; Milt Shaw and 
Laszlo & Pepito orchs; $1.50-$2 
@over. 


When Rolly Rolls first hit Amer- 
ica, just before the war, he im- 
pressed as a polite personality for 
the class bistros, judging by his de- 
but at the now lamented Rainbow 
Room in New York. Since then the 
French pianistic comedian has 
picked up a lot of savvy, has ex- 
tended his orbit beyond the plush 
saloons, has proved himself in such 
divergent media as the massive 
Roxy and on Texaco’s television. 
But, back again in a class cafe, 
Rolls repeats his impact with a 
thoroughly engaging personality, 
inherent Gallic charm, a fetching 
manner of English lingo (nary a 
word of French, despite the dom- 
inant accent), and a choice ad- 
mixture of Steinwaying and vocal- 
comeding 

Wisely, he alternates between the 
piano and the floor, utilizing a pli- 
able mike, whether seated or fur- 
ther out amidst the customers. For 
a real zinger he features a diminu- 
tive concertina from which he ex- 





tracts lotsa music, playing a Gersh- , 


win medley particularly well. His 
routine is well paced, from the 
jleasing opener, “It’s So Nice to 

e With You Tonight,” to the stew, 
fairy tale, Brazilian excerpt, types 
of concert artists, and the finale 
boogie-woogie. He did a resoend- 
ing 25 minutes and could have 
stayed on longer. 

Incidentally, August, the maitre 
d’, has his hands more than full 
now that the Maisonette is the 
St. Regis’ only winter entertain- 
ment room. The Iridium has become 
an enlarged King Cole Room, lat- 
ter’s original 5th Ave. frontage go- 
ing for a store. When the Vincent 
Astor hostelry’s clientele ran both 
the ritzier Iridium (usually iee- 
show policy) and the Maisonette, 
it distributed the patronage; now 
the latter (downstairs) is overtaxed. 
It’s further complicated, talent- 
wise, because of the midnight- 
show-only policy. Management de- 
cided that the fashionably late 
diners only wanted dansapation, 
some openly resenting the 9:30 
show interlude interrupting their 
food. Terp tunestering both by 
the Milt Shaw and the Laszlo & 
Pepito (Latin) bands is grooved 
in the right “society” idiom. 

Abel. 


Harem. N. Y. 
(FOLLOW-UP) 

If nothing else the preem of 
the Korn Kobblers (6) at the 
Harem, N. Y., Thanksgiving Day 
brings about a change of pace in 
relation to the spot’s holdover acts. 
Rube musicmakers undoubtedly 
provide a sharp contrast. Their bow 
also represents a bid by the man- 
agement to capture a slice of the 
hinterland trade. 

Kobblers, furthermore, are a 
familiar combo in the Broadway 
area, having worked at the defunct 
Rogers Corner and sundry other 
nearby niteries. Despite its energy 
and ebullience, the group seems 
somewhat of an anomaly here on 
the same bill with Myron Cohen 
and Mary Small. Overall effect of 
the booking impresses as that of a 
“groping in the dark” by 
Harem’s ops for a magic b.o. in- 
gredient. 

Now in their 10th year, the Kob- 
blers retain their basic bag of 
tricks. The hat and wig changes, 
clowning and mugging, washboard 
strumming, bellringing, etc., are 
still the backbone of the novelty 
combo. Boys pack all of these 
roulineg along with other bits of 
business into a noisy, uninhibited 
“recital.”’ Primary instruments are 
tuba, drum, trombone, clarinet, 
trumpet and piano. However, most 
of the men double on other equip- 
ment. 

“Red Hen Polka” is strictly in 
the corn motif, as is the tuba solo 
of “Drifting and Dreaming.” Two 
guys click nicely in extracting the 
melody of “Now Is the Hour” out 
of a score of varied size dinner 
bells. Entire outfit handles “Casey 
Jones” well. Also score with a bur- 
lesqued operatic number. “McNa- 
mara’s Band” is a strong finale. 

For early shows the wisdom of 
including such numbers as “Don’t 
Give No Goose for Christmas, 
Grandma!” is somewhat dubious, 
due to the presence of youngsters 
in several dinner parties. There’s 
a market for the Korn Kobblers, 
but is the Harem within its scope? 
Customer reaction was mixed when 
eaught Friday (26). Gilb. 


Minnesota Terrace 
(HOTEL NICOLLET) 
Minneapolis, Nov. 27. 
Dorothy Lewis Ice Show (7) 
with Buddy Lewis, Cecil Golly 
Orch (18) with Mildred Stanley; 
$1.50-$2 minimum. 





“Season’s Greetings,” third Dor- 
othy Lewis ice show since this class 
spot’s adoption of the permanent 
ekating revue policy which, due to, 


| Dears 


‘as bellboys take over the 


the | 


l i 
ithe star's popularity as well as | 


the entertainment’s merits, is prov- 


‘ing successful, follows the usual 


pattern and, like its predecessors, 
provides a full measure of audi- 
ence enjoyment. 


The revue builds around a cen- | 


tral idea of holiday seasonal events 
that ties the various numbers to- 
gether, making for effective co- 
hesion and unity. It’s unpreten- 


tious, but the skating is top-drawer, 
‘the pace fast and the costuming 
colorful. Comedy again is missing, | 


but there are sufficient compensat- 


ing features to make its absence | 


not felt toc much. 

Considering the small ice space, 
the skaters, and particularly Miss 
Lewis and Buddy Lewis, do a tre- 
mendous job with their spins, 
whirls, lesps, acrobatics and silver 


blade __terpsichore. Each show 
brings in a new guest star to share 
top billing with Miss Lewis, and 
this time it’s Lewis (no relation 
to the star), and his sensational 


jumps over barrels and other ob- 
stacles afford real thrills. 


The show’s four girls and two 
boys are topnotch performers. Vo- 
cal accompaniments enhance the 
value of much of the proceedings. 
There’s a football opener with 
some arresting slow motion skat- 
ing. Then Miss Lewis solos to a 
snowfall lighting effect, as befits 
the season. The Christmas number 
appropriately brings on Santa 


Claus, the march of the toy soldiers | — } 2 
y , ‘ticularly sock stuff is her version 


and the girl (Miss Lewis) in the 
picture frame, with Buddy Lewis 
introduced as the jack in the box. 
A champagne ballet finds Miss 
Lewis in a dazzling sequin-studded 
costume and furnishes flash. 
There’s a night club setting for a 
New Year's masquerade ball that 
winds up spectacularly in whirl- 
wind fashion as the finale. 

The Cecil Golly orchestra does 
an excellent job, playing the show 
and the music for customer danc- 
ing. Miss Stanley, its chirper, is 
an asset. Room well filled for din- 
ner show when caught. Rees. 


Boulevard Room, Chi 
(STEVENS HOTEL) 

Chicago, Nov. 23. 
“World on Ice,” with 3 Rookies, 
Charles & Lucille, Jean Arlen, 
Bobby Turk, Jeannie Sook, Jerry 
Rehfield, Manuel Del Toro, Mel- 
ville Finlayson, and the Boulevar- 
(6), Frankie Masters Orch 


(13) with Phyllis Myles, Tommy 


Traynor; $3.50 minimum, $1 cover. | 





Third of the ice shows here since | 
last spring, this one improves on| 


its predecessors. Sequences are 
compactly welded together, and 
there’s no tendency to smother ac- 
tion by crowding the rink or swath- 


|ing femmes in ankle-length gowns. 
Bobby Turk, Jerry: | 


Jean Arlen, 


Rehfield and Manuel Del Toro 
holdover. 
Show is a Baedeker on blades 


in eight parts, with Frankie Mas- 
ters and Tommy Traynor supply- 
ing song motifs. Line bon voyages 
in the opener, clutching suitcases 
and bouquets. The Three Rookies 
props 
for clever by-play, ending with a 
wheelbarrow formation that gets 
good returns. 


Melville Finlayson bagpipes for 
a Scotch sequence while the kilted 
line romps through a reel. Number 
nominally cued to Switzerland 
brings on Charles & Lucille for 
fast one-arm swings plus lifts and 
carries well received. Jean Arlen, 
as a pert ma’mselle, spins off a 
billet doux tableau with skilled 
skate geometry. Viennese sojourn 
has the line in waltz tempo and 
Jerry Rehfield as the gallant blade 
‘from his majesty’s regiment. 

Jeannie Sook’s ice hula builds 
up to a slick response. Bob Turk, 
garbed as a sailor, garners rewards 
via twirls and speed work. Trini- 
dad number is the top spectacle, 
with Manuel Del Toro singing a 
calypso while the line congo 
weaves. Luminous costumes have 
nice impact in the darkened room. 

Rookies return in U.S.A. finale 
for near-spills and falls that get 
ready laughs. 


and get a gasp by tossing a bucket 
of cellophane streamers at ring- 
siders. Line dons red, white and 
blue in a Fourth of July closer, 
with principals decked 
armed forces’ uniforms. 
Costuming is impressive through- 
out, including five changes for the 
line. Frankie Masters’ orch, an old 
fave returning here, backs fluently 
in original musie by Hessie Smith 
and orchestrations by Norman 
Krone. Bart. 





VAUDE AND NITERY DATES 

Alan Carney into Capitol thea- 
tre, N. Y., Jan. 20. 

Beatrice Kaye opens at the 
Blackstone hotel, Chicago, Dec. 25. 

Sammy Walsh plays the Ankara, 
Pittsburgh, Dec. 


Threesome grab) 
water buckets to douse each other | 


out in| 


Royal Beost, N. ¥. 
| Ella Fitzgerald, with Ray Brown 
iTrio; Lester Young Sextet, Tadd 
|Dameron Orch (5); minimum $2 
| plus 90c. door admission. 





From her “Tisket-a-Tasketing” of 
‘the mid-’30’s to bebop may be poles 
agers but Ella Fitzgerald leaps the 
gap with room to spare in making 
her bow at the Royal Roost last 
‘week. Also newcomers at this 
Broadway jive emporium are the 
Ray Brown trio, which accomps 
the buxom songstress, along with 
the Lester Young Sextet. Tadd 
Dameron’s small unit is a_hold- 
over. 

While the Young and Brown 
groups obviously don’t compare to 
the marquee strength of their 
predecessor, Woody Herman, the 
Roost has more than sufficient cus- 


tomer lure in Miss Fitzgerald. 
Table biz was strong on night 
caught (Wed.) and the “concert 


section” was also amply filled. This 
area, incidentally, is for those who 
only pay the 90c. admish tap and 
they’re not subject to the minimum 
tariff. 

Fresh from a British vaude tour, 
Miss Fitzgerald is on her mettle 
as always in warbling some five 
numbers. Versatile songstress 


{opens with a plaintive ballad, ‘“Too 
|Soon to Know,” then moves into a 
| slambang 
|she embellishes with added lyrics 


“Mr. Paganini,’ which 


—a takeoff on the disk jocks. Par- 
‘of “How High the Moon.” 
Young Sextet has been around 
some of the W. 52d St. spots in 
the past. It’s a ‘brisk aggregation 
comprising trumpet, trombone, 
bass, sax, piano and drum. Boys’ 
staccato style fits in well with the 
Roost’s bebop idiom. Young toots 
a neat tenor sax solo on “Body 
and Soul” while the outfit’s inter- 
pretation of “Tea for Two” best 
summarizes its technique. Notes 
are sluffed off, the beat is rapid 
and the melody degenerates into 
a wild hodge-podge as the group 
cuts loose almost ad_ infinitum. 
| Despite the cacophony, or because 
‘of it, the customers avidly lean 
on every riff. 

Brown trio, with Brown on bass; 
Hank Jones, piano, and Charlie 
Smith, drums, are okay in accomp- 
|ing Miss Fitzgerald. Boys also are 
‘spotted in a brief stint on their 
own to win appreciative response. 
| Rounding out the bill is Dameron’s 
band. Relief orch contribs a good 
sesh. Gilb. 


Clever Club, Miami 
Miami, Nov. 28. 

Tommy Dix, Angelle & Vernon, 
\Freddie Lane, Roche - Carlyle 
|Dancers (7), Tony Lopez Orch; 
i|minimum $3. 





There’s a heavily overbalanced 
| bill on tap here, with accent on 
dance acts, and only the solid sing- 
ing of Tommy Dix to relieve the 
situation. Surprisingly enough, it 


‘all comes off as a pleasant, albeit | 


/nothing sensational parlay, where a 
‘novelty note might have brought 
‘At into the hit class. 

For there is no gainsaying the 
fact ‘that the individual talents of 
‘the slick terpers makes the tab 
lifter forget the plethora of dance. 
| Freddie Lane is an agile youn 
|acro-tapster with plenty on the ball. 
|Angelle and Vernon (New Acts) 
|provide a refreshing addition to 
{the better class dance duos. 
| Aurora Roche - Carlyle dance 
|group, installed in this big room 
|for over a year, offer routines that 
are imaginative and niftily cos- 
{tumed. Miss Roche takes the solo 
‘veyed and socks with her lithe 
work on rhythm. Indonese and 
,interpretive dances. Orb appealing 
and authentic in hehr work, she 
|sets the pace for the group. 
| Dix, boyish-looking lad with the 
beiting baritone, wins audience 
from the walkon. Clicks’ with 
“Great Day,’ “I 
Nothin’,’ “Whiffenpoof” 
“Buckle Down, Winsocki” for zesty 
returns Lary. 


Glass Hat, N. Y. 
(BELMONT PLAZA HOTEL) 
Donald Novis, Bernie George, 
Mack & Desmond, Eddie Stone 
‘Orch, Al Castelanos Orch; mini- 
mums $2.50, $3. 








The Glass Hat’s new show is dis- 
{tinguished by the first N. Y. cafe 
appearance of Donald Novis in 
more than a decade. The former 
radio tenor who has worked many 
top radio programs, retains the 
know-how of song technique that 
'ean click in most cafes. 

| Although Novis’ vocal timbre is 
|not as strong as it once was, he’s 
lost little of the knack of putting 
over a number. Like most singers 
after many years on the circuits, 
he’s learned the trick of vocal con- 
servation so that he can tackle 
most types of tunes without putting 
too much of a strain on his pipes. 
His most potent numbers are in 
{the Gaelic idiom. His ‘‘“McNamara’s 


spots in the three routines pur- | 


Got Plenty O’| 
and | 


| 

| Band” and “Phil the Fluter’s Ball” 
are applause getters and “Most 
Unusual Day” and “Maybee You’ll 
Be There” provide a good change 
of pace. 

_ The Glass Hat show, however, is 
far from good routining, although 
individual acts do well. By com- 
‘bining Novis with mimic Bernie 
| George and dance team Mack & 
|Desmond, room was faced with 
problems. If Mack & Desmond 
opened the show, generally the 
most logical choice in this setup, a 


} 
} 


| male talking turn would be fol- 
lowed by a male singing act. So 
George teed off. 


Mimic, while not an opening act, 
did comparatively well 
impressions, using crowd noises, 
satires on filmsters, and some well- 
written chatter. He has a 
pleasant turn which could be made 


punchier with more pointed humor. | 


| His fidelity to the vocal character- 
‘isties of his subjects is excellent, 
and applause winning. 

Mack & Desmon have some 
good comedy terp routines more 
suitable for theatres than in this 
room. Best part of their act is 
their straight dancing efforts, in- 
asmuch as their other antics lose 
some effect here. 

The Eddie Stone band provides 
excellent backing and fills floor for 
dansapation, while Al Castellanos 
hits a good stride with the Latin 
tunes. Jose. 








s 

House Reviews 

| Continued from page 47 game. 
Capitol, Wash. 


are largely ) 
piano accompanist, though he does 
some harmonizing with gals. 


Troupe sticks to conventional sen- | 


timental numbers, including “Make 
Mine Music,” “It’s a Most Unusual 
| Day,” “May I Never Love Again” 
and a Victor Herbert medlev. 
Femmes seem a little _ stilted, 
though their voices register well. 
Something off the beaten path in 
selections might give the act the 
desire glitter, though it did okay 
with customers at show caught. 
Jack Parker, & local lad, does a 
fine job in juggling routine as cur- 
tain raiser. Works smoothly for 
neat results. Lowe. 


Hippodrome, Balto. 
Baltimore, Nov. 27. 
Connie Haines, Page Cavanaugh 
Trio, Leo De Lyon, Bobby Van, Jo 
Lombardi House Orch- (12); “Re- 
turn of October” (Col). 





Nice layout plays well from the 
teeoff with.good musical support 
from Jo Lombardi house orch on 
stage for musical backing. Bobby 
Van opens with sprightly 
wrapped around impressions of 
|Cagney, Cary Grant and Walter 
: Brenan, followed by sock hoofery, 
|highlighted by Ray Bolger takeoff 
which grabs solid appreciation. 

Page Cavanaugh Trio utilizing 
piano, guitar and bass to back up 
vocals of “Slow Boat to China” 
and “All of Me” following scat 
novelty holds pace mightily and 


| provides swingy sesh to make good | 


spot for Leo De Lyon next. Youth- 
|ful comic works at piano for dou- 
ble-voice comicalities, scoring on 
‘legit quality of falsetto. 

Connie Haines is a _ groovey 
clincher with strong vocals of ‘How 
Come You Do Me” and “Darktown 
'Strutters Ball” with smart change 
of pace via “It’s Magic.” Has a 
legit set of pipes and gives out in 
Dixieland style for top returns. 

Biz all right. Burm. 


Olympia, Miami 

Miami, Nov. 27. 
__ Jerry Murad’s Harmonicat’s, Stan 
Irwin, Warner & Co., Corky Rob- 
bins, Eddy Ready & Eileen. Lind- 
say’s Lovely Ladies; Freddie Car- 
lone & House Orch; “Two Guys 
From Texas” (WB). 





Fairish layout here this week is 
brought into sock brackets by top- 
‘lining Harmonicats. The Jerry 
|Murad quartet rings the bell all 
the way via an_ intelligently 
| blended set of offerings. Standouts 
j}are “Harmonica Polka” and ‘Peg 
O’ My Heart.” Lads are solid all 
the way. 

Comic Stan Irwin is a refreshing 
departure from the fast-gag stars 
; and once he builds his impact with 
the stubholders, wraps up. Some 
tightening of material would help, 
but in the present setup, he im- 
presses as a welcome newcomer to 
the ranks of the comedians. 

Rest of layout falls into standard 
class. There's Corky Robbins with 
|some fairish 88-keying and ma- 
terial; Warner and Cole’s crossfire 
comedics in the old vaude vein 
and the Lindsay line with some 
nice costumes and so-so routines. 
In the terp spot, Eddie Ready & 
Eileen are okay with their terps, 
but need more work with line (or 


with his | 


those of emcee and, 


vocal | 


{ 

















New Acts 


VIVIENNE SEGAL 


| 14 Mins. 
| Le Directoire, N. Y. 
| Veteran of musicomedy and a 
\star in that medium for years, 
| Vivienne + Segal is making her 
‘supper-club debut with this ap- 
|pearance. The pity of it is that, 
‘from a strictly business stand- 
|point, it could have been more 
auspicious. Miss Segal still has 
| plenty of voice, charm, dignity 
/}and personality, and it’s te her 
|credit that she could go over as 
|; well as she did with the sparse 
, attendance when caught. 

Miss Segal hasn’t what one 
might call “a cafe act,” since her 
performance comprises little of the 
special-material vein, being mostly 
excerpts from tunes from shows 
| with which she’s been associated 
through the years. But when she 
tips her larynx and starts to sell 
a flock of her old standbys, tunes 
from the days when she was the 
top prima, to the more recent 
shows, which established her as 
|a comedienne, Miss Segal needn’t 
| apologize to anybody. 

She handles her introductions 
'neatly, is smartly groomed and is 
never at a loss in handling her 
audience. She had to beg off at 
this catching. Kahn. 


| MURIEL SMITH 

| Songs 

| 12 Mins. 

Le Directoire, N. Y. 

Muriel Smith is a Negro soprano 
with an operatic-type voice, and 
she goes over strongly here. She 
| has a fine voice that hits the up- 
per registers easily, and she has 
neat phrasing and breath control. 

Miss Smith had the title role in 
Billy Rose’s “Carmen Jones,” and 
| has done considerable concerting 
| plus straight legit. Her  per- 
| formance here suggests fine pos- 
sibilities for smart bookings. 

Her opening is “Speak Low,” 
'then into “Love for Sale” (espe- 
|cially good), an operatic excerpt, 
/a rhythm pop, followed by “That’s 
| Love’ from “Carmen Jones.” All 
| of which suggests careful routin- 
| ing, since all are different types of 
| numbers that can, and do show off 
her versatility. 

Miss Smith has the know-how, 
excellent diction in both speaking 


and lyricizing, and also neatly 
| projects her personality. Kahn. 
ANGELLE & VERNON 
| Dancing 
| 15 Mins. 
| Clover Club, Miami 

In a room which has always 


|showcased many of the classy 
, dance duos, Angelle & Vernon are 
one of the better teams to play 
here in some time. 

Handsome looking pair purve 
numbers in the class manner, wit 
the femme partner featured. Her 
grace and looks are dominant in- 
telligently worked out routing to 
“Clair de Lune.” 

It ail adds up to a nifty presen- 
tation that marks the smart looking 
team as perfect for the top bistres 
and presentation houses. This is 
their first date in this country, and 
|if immigration problems can be 
| worked out, certainly will not be 
|their last. 


| 
UA Climbs 


a Continued from page 5 


| tinuing to give UA $15,000 a week 
‘In rentals. 
| On the other hand, the removal 
of bottlenecks in the organization 
to which Paul N. Lazarus, Jr., has 
been giving much attention since 
he took over as exec assistant to 
Sears late in the summer, has ma- 
terially speeded playoff of product. 
Combination of this, with slashes 
in operating expenditures, have re- 
duced cost of distribution to UA te 
26%. Since most producers pay 
2742%, the slight edge is evident. 
Board, in quest for product, 
okayed one new distribution deal 
and a switch in another. New one 
is with Anatole de Grunwald for 
production of “Another World” in 
|England. Pic will be budgeted at 
£ 250,000 ($1,000,000). British 
bank will advance the funds, with 
UA guaranteeing it that it will get 
75% of its coin back in nine months. 
Advance is based on UA'’s frozen 
coin in England. Film will be di- 
rected by Anthony Asquith and 
scripted by Terence Rattigan. 
| Contract switch was approved 
\for Sam Goldwyn, Jr. He was to 
‘have made “Diplomatic Passport” 
jin France. Instead, pact was ex- 
include two _ pictures. 



























itended to 


vice versa) on the stagings. Fred- |New one, which will be made first, 
die Carlone house band handles /is “Criminals,” which young Gold- 
backgroundings in competent fash- wyn will produce in Hollywood in 
ion. Lary. (collaboration with Martin Mooney. 
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All Those Kanins Will Probably Give 
Ft. Knox 24 Hours to Get Out of Town 


Although they returned yester- 


+. 
+ 





day (Tues.) to their home and three- 
and-half-year old son in Hollywood, 
Michael and Fay Kanir will con- 
tinue their activities on Broadway 
as well as in films. In so doing 
they'll be associated at least part 
of the time with the other Kanin 
husband-and-wife team, 
Kanin and Ruth Gordon. 

Fay Kanin, whose ‘Goodbye, My 
Fancy” is an SRO smash at the 
Morosco, N. Y., already has ideas 
for other plays, but doesn’t know 


- which she'll tackle first, or when 


she’ll feel urged to get started. For 
the present, the couple’s only plan 
fs to relax after the tension of 
putting on “Fancy.” 

Except for a couple of previous 
authorship ventures, “Fancy” rep- 
resented the first actual Broadway 
production experience for either 
of the Kanins. Michael Kanin col- 
laborated 10 years ago with Harry 
Ingram on a comedy called “We, 


the Willoughbys,”’ which was 
strawhat-tested at Stockbridge, 
Mass., and he and his wife co- 


authored another play a couple of 
years ago, but later shelved it. 
Despite their inexperience and 
the doubts of various veteran 
Broadway managements who 


turned down the script, the Kanins | 
into New York | 


brought ‘‘Fancy” 
precisely on schedule and under 
the $65,000 budget. 
in the vital 
Mrs. 
was merely ‘promising’ in 
initial tryout week into a solid hit | 
for Broadway. In one rewriting 
session, she worked from a Tues- 
day through the following Friday 
without leaving her Detroit hotel 
room. 
Stay in H’wood Till Spring 

The Kanins will probably re- 
main in Hollywood until next 
spring, leaving active management 
of “Fancy” in the hands of their 
associate producers, Richard 
Aldrich and Richard Myers. Then 
they intend returning east for the 
casting and rehearsals of the ex- 
ter road company of the show. 

owever, they must be back on the 
Coast late in the spring to start 
work on the next Kanin Produc- 
tions picture for Universal. Mi- 
chael Kanin will produce this, 
with Garson Kanin directing from 
a script he and Miss Gordon have 
in mind. Fay Kanin may act in it, 
as she did in their previous one, 
“The Double Life.” She 
continuing as an actress occasion- 
ally, but only in films. 


In addition to the forthcoming | 
Garson Kanin-Ruth Gordon script, | 
Kanin Productions has three film | 


story properties on the future 


slate. One is Garson Kanin’s “Miss | 


Nobody,” which they originally 
planned to do last year but were 
stalled by casting difficulties and 
the fact that the yarn would re- 


quire a major production cost.) 


Another is ‘‘A Man’s Worth Some- 
thing,” 
Kanin and screenplay by her hus- 
band. The third is a magazine 
short story, called “Beauty and 
the Beast,’ about a girl who in- 
herits a professional wrestler. It’s 
by Mrs. Kanin and Aleck Moll. 

Alhough they are associated in 
film production, there’s no im- 
mediate prospect of the two Kanin 
teams extending their partnership 
to legit. They figure it’s better to 
continue on an independent basis 
for the present, merely assisting | 
each other with advice, etc. Mean- 
while, Garson Kanin began Mon- 
day (29) to direct rehearsals of his 
new play, “The Smiie of the 
World,” co-starring Miss Gordon 
and Otfo Kruger, as a Playwrights’ 
Co. production. 


Todd’s Play for Frau 

Mike Todd. whose “As the Girls 
Go” legit musical is a smash at the 
Winter Garden, N. Y., is on the 
row! for a vehicle for his wife, 
oan Blondell. He wants to do it 
next. 

Miss Blondell, who appeared 
on the New York stage before go- 
ing into films in 1929, wants to 
stay in the east rather than re- 
turning to pix, since her family 
and home are located in New York. 








5 for Baylor U. 
Waco. Nov. 30. 
Five productions, including “Of 
Thee | Sing,” “Treasure Island” 
and “Peer Gynt,” will be pre 
sented by the Baylor U. Theatre 
during the 1948-49 season, 





Garson | 


Furthermore, | 
matter of rewriting, | 
Kanin turned a script that | 
its | 


| book 
‘extremely reticent on the subject. 


intends | 


| 





Toumanova Return 


| Tamara Toumanova, wife of 
| Screen-writer Casey Robinson, is 
| due in N. Y. today (Wed.) from the 
Coast, and plans to fly tonight to 
Paris to join the Grand Ballet de 
Monte Carlo as guest ballerina. 
Troupe, owned by the Marquis 
George de Cuevas, is presently 
dancing at its headquarters in 
Monte Carlo. It’s booked to tour 
France, Tunisia and Egypt, and 
Miss Toumanova will accompany. 

Miss Toumanova, former Ballet 
Russe stalwart, will be dancing for 
the first time in two years, her last 
appearances being as guest with 
the Paris Opera Ballet in summer 
of 1946. Also engaged by the Mar- 
quis are Leonide Massine and 
Bronislava Nijinska, who will stage 
new ballets for the troupe. 


Biggest deal brewing for the 
Marquis’ company is offer made 
to J. Alden Talbot, ontime director 
of Ballet Theatre, to take over 
management of the Monte Carlo 
troupe. Talbot just returned to 
N. Y. from Europe, where he dis- 
cussed the offer with the Marquis, 
but hasn’t made up his ming yet. 





‘Mystery’ Backer Won't 
Be Such a Mystery If 
Show Winds Up a Hit 


Something of a mystery has 
been created about the identity of 
John W. Stevens, listed as the sole 
ibacker of the $50,000 production 


of “Oh, Mr. Meadowbrook” (for- 
merly titled ‘Japhet’’). It’s  be- 
lieved even the name may be a 


cover-up, as there’s no such per- 
son listed in the New York phone- 
and the management is 


According to Benjamin J. Aslan, 
attorney, whose office is listed in 
the partnership agreement as Stev- 
ens’ address, the backer is a Wall 
Street broker who has never be- 
fore invested in show business. 
Stevens, said to be a longtime 
friend of producer John Yorke, 
some time ago reportedly offered 
to supply the financing in case the 
latter ever found a 
iscript. Yorke has told associates 
ithat Stevens is currently in Eng- 
jland, but Aslan says he’s in New 
York, although he declines to re- 
veal where his client may be 
reached. 


“‘Meadowbrook” is laying off this 
‘week for third-aect revisions and 


possibly some recasting. It re- 
opens Monday night (6) at the 
|Walnut, Philadelphia, for two 


weeks and is due the week of Dec. 
27 in New York, at a theatre to be 


promising | 


|C. Wilson doing the staging. 





John Wilstach 


gives some lowdown on 


“Stranded Shows’’ 


° »2”-=@ 


an unusual feature in upcoming 
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43d Anniversary Number 


Kiss Me Kate’ 
Costing 1806 


“Kiss Me, Kate,” Cole Porter- 
Bella Spewack musical, is now re- 
portedly headed for the Century, 
N. Y., the week of Dec. 26. How- 
ever, that depends on the reaction 
to the show’s tryout, opening to- 


morrow night (Thur.) at the Shu- 
bert, Philadelphia. 

Arnold St. Subber and Lemuel 
Ayers are co-producing, with John 
Pro- 














| duction is budgeted at $180,000 and 


plaque 


‘announced. The authors are Ron- | 


ald Telfer and Pauline Jamerson. 


SHOW PEOPLE PUT UP 
756 FOR ‘LIGHT UP’ 


Production of Moss_ Hart's 
“Light Up the Sky,” at the Royale, 
N. Y., is unusual among current 
shows in that the financing is en- 
tirely from theatrical sources. In- 
creasing tendency nowadays is to 
go outside show business for in- 
vestors of legit presentations. 


Most of the $75.000 coin for 
“Sky” was supplied by Hart and 
the co-producers, Joseph M. Hy- 
man and the author's brother. Ber- 
,nard Hart. Trio put up $19,500 
apiece. Max Gordon and George 
S. Kaufman invested $3,750 each. 
Other backers include Bill Doil, 
pressagent, $750; Clinton Wilder, a 
stage manager, $750; Irving P. 
Lazar, agent, $1,500; Kiviette, the 
costume designer, $750; Don Her- 
shey, stage manager of the show, 
$1,500; Arthur M. Rapf and Mi- 
chae!l Ruden, film theatre owners, 
$3,500, and Frederic Fox, scene de- 
signer, $750. 





from an original by Fay. 


Negro Actors’ Benefit 





Negro Actors Guild will hold 
their 11th annual benefit at the 
Imperial theatre, N. Y., Sunday 
evening (5). Proceeds will go to 


organization’s benevolent fund. 

Bill Robinson, prez of NAG, is 
chairman of arrangements. Ed Sul- 
livan. N.Y. Daily News columnist, 
has lined up the talent and will 
emcee the show. 


the backers include the following 


names familiar to show business: | 


ex-producer, | 
$1,800; Saul Subber, ticket broker | 


Donald ___ Blackwell, 


and father of Arnold St. Subber, 
$1,800; 


Rapf and Michael Ruden, $9,000: 
Joseph E. Cullman, 3d, legit in- 


vestor, $1,800; Howard S. Cullman, | 


theatre investor and owner, $14,- 
400; Raoul -H. Fleischmann, pub- 
lisher of The New Yorker 
$1,800; Rollo Peters, architect and 
ex-actor, $1,800; Lenore 


Greenstone, souvenir program pub- 
lisher, $3,600; Peggy Wood (Wal- 
ling), actress, $3,600; Whitney 
Bourne (Choate), ex-actress, $1,800, 
and Ellen Tuck (Mrs. John Jacob) 
Astor, $900. 


WING IN BIG RALLY 
FOR 1506 HOSP FUND 


American Theatre Wing drive 
to raise $150,000 to carry on its 
work in hospitals will get away 
with a bang next Tuesday (7) with 
a monster rally at the Hudson, 
N. Y., attended by show biz top 
names. Unveiling of a_ bronze 
(donated by the N. Y. 
Times) at the spot where the Stage 
Door Canteen stood on W. 44th 
st., will precede the rally at 2 p.m. 
A parade will follow, at 2:30, led 
by show biz figures and Wing 





| workers, to the Hudson. 


producer-director Wilson, | 
$3,600; film theatre owners Arthur | 


mag, | 


Tobin, | 
theatre party promoter, $1,800; Al | 


Contempt Rap Perils Seattle Rep 
| As Subscriptions, Gross Dwindle 





Abingdon, Va., Nov. 30. 
| Drama critics and editors of the 
New York dailies have been in- 
vited by Robert Porterfield, man- 
aging director of the Barter Thea- 
tre, to attend a performance of his 
production of ‘‘Hamlet,” either this 
Friday night (3) in Richmond or 
| Dec. 15 in Roanoke. Show is cur- 
rently on tour, having opened last 


Barter’s ‘Hamlet’ 


summer at Barter’s home base 
| here. 

Robert Breen, playing the title 
part, will leave the production 


after the Roanoke appearance to 
resume his duties as executive- 
secretary of the American Na- 
tional Theatre & Academy, in New 
| York. His replacement for the bal- 
ance of the tour isn’t set. However, 
Jacqueline Logan will continue as 
the Queen, Fred Warriner as the 
King, James Andrews as Laertes, 
Leo Chalzel as Polonius, Ray Boyle 
as Horatio and Gerry Jedd as 
Ophelia. 





Sartre Court Victery 
In Paris Won't Retard 
N. Y. Preem of ‘Gloves’ 


Although Jean-Paul Sartre was 
| upheld last week by the Paris court 
in his suit to have his American 
representative replaced, the pro- 
duction of the French author's 
“Red Gloves” at the Mansfield, 
N. Y., on Saturday night (4) is 
slated to go on as scheduled. Jean 
Dalrymple is presenting the play, 
which stars Charles Boyer, “by 
| arrangement with Gabriel Pascal.” 


It’s pointed out that Miss Dal- 
rymple’s contract for the ‘Red 
Gloves” rights was made _ with 
Louis Nagel when he was Sartre’s 
|authorized agent and, therefore, 
deal is presumably binding despite 
the French court’s subsequent ap- 
|proval of Nagel’s dismissal. 

Miss Dalrymple and Jed Harris, 
who staged “Gloves,” dispute 
/Sartre’s reported charges that 
“Gloves” is a “vulgar, common mel- 
odrama with an anti-Communist 
bias,” and assert that it is a faith- 
ful adaptation of his original Paris 
hit, ‘‘Les Mains Sales.”” They claim 
he is parroting the denunciation 
of the play that has appeared in 
L’Humanite, Parisian Communist 
daily. Miss Dalrymple told 
VARIETY last week that the only 
real change in the U. S. version of 
the play was that it had been con- 
siderably shortened. It has been 
generally agreed that the original 
script was much too long for 
Broadway presentation. 





Hudson rally will be co-chair- | 


-manned by John Golden and James 


E. Sauter, Golden being active 


chairman of the Wing drive in the | 


absence of Brock Pemberton, who’s 
in London. An abbreviated hospi- 
tal show will be staged at the rally, 
with Hiram Sherman as emcee, 
cast including Mary McCarty, John 
Kieran, Ronnie Cunningham and 
Sara Sandrof, as well as 16 wk. 
cartoonists, among them Rube 
Goldberg, Bill Mauldin, Milton 
Caniff, Al Capp and Otto Soglow. 


Bert Lahr Vice Caesar 
In ‘Manhattan’ for Road 


Bert Lahr is being sought to star 
in “Make Mine Manhattan” on the 
road, succeeding Sid Caesar. Mat- 
ter will probably be decided one 
way or the other within a day or 
so. The idea would be to keep the 
revue at the Broadhurst, N. Y., 
until after the Christmas holidays, 
then tour it, Joseph M. Hyman, co- 
producer, said yesterday (Tues.). 

Caesar, who has top featured bill- 
ing in the show, prefers not to go 
on the road, in addition to which 
it’s figured that Lahr’s name would 
be an essential draw for out-of- 
town audiences. Lahr recently com- 
pleted a long tour in the revival 
of “Burlesque.” 








N. Y. Group’s ‘Hamiei’ 

Bill Butler, actor-director  re- 
cently in charge of regional theatre 
for ANTA, will play the title part 
in the New York Repertory Group 


production of “Hamlet,” opening 
tomorrow night ‘Thurs.) at the 
Cherry Lane theatre, 


) Village, N. ¥. 


Ae eR ETE SE, te 


Greenwich 


Sartre’s Squawk 
Paris, Nov. 30. 


Jean-Paul Sartre alleges that he 
was not kept posted by Louis Nagel 
as to his dealings with Jean Dal- 
rymple and Gabriel Pascal for play 
production in England and 
America; also, that the American 
adaptation was not shown him. 





Options Davis-Liss Tuner 
Aline Hudson has optioned a new 
Eddie Davis-Howard Liss musical, 


“And So To Wed,” slated to go. 


into rehearsal Feb. 1, 
Miss Hudson is dickering with 
Mitzi Green for the femme lead. 


Seattle, Nov. 39. 

With its two managing directors, 
Burton W. and Florence B. James, 
awaiting trial on charges of con- 
tempt of the State Legislature, the 
Seattle Repertory Playhouse is con- 
tinuing operations. However, the 
accusation by the state Un-Ameri- 
can Activities Committee, a road 
company version of the similarly- 
named Congressional committee, 
has seriously cut attendance at the 
theatre and there’s a question how 
long the outfit can keep going. 

Now in its 21st year, the Reper- 
tory depends chiefly on subscrip- 
tions, most of which are sold 
months in advance. Since the con- 
tempt case became a news sensa- 
tion in this area, however, sub- 
scriptions have” dropped sharply 
and the theatre’s normal weekly 
grosse: of $650 to $1,000 have fall- 
en to less than $500. Although 
the company has been chopped 
from 18 to only eight, the under- 
taking may have to fold. Besides 
nightly shows Thursdays-through- 
Saturdays, the Repertory does chil- 
dren’s plays at weekend matinees. 

Mr. and Mrs. James are among 
six free under $5,000 bond apiece 
on the contempt charges. The 
others include Albert M. Otten- 
heimer, who has since left the Rep- 
ertory staff for a job in an at- 
torney’s office; two menbers of 
the Univ. of Washington faculty 
and a minor Seattle official. All 
are charged with refusing to an- 
swer the legislative committee's 
questions. Thr American Civil Lib- 
erties Union, the Committee on 
Academic Freedom and one or two 
other national civil rights groups 
are participating in their defense. 

A possibly significant develop- 
ment in the case was the defeat 
in the recent election of three of 
the top members of the legislative 
committee including its chairman. 
However, the fact that the case has 
reached the stage where the de- 
fendants have been indicted, finger- 
printed and arraigned apparently 
means that it will have to go to 
trial, although no date has been 
set. 

Chief witnesses for the legisla- 
tive committee were J. B. Mathews, 
one-time investigator for the Dies 
(more recently Thomas) commit- 
tee of Congress; Howard Rush- 
more, Hearst newspaper writer on 
Communist subjects, and George 
Hewitt, self-styled ex-Communist, 
whom local authorities are attempt- 
ing to extradite to face perjury 
charges. 

With the exception of the Seat- 
tle Times, local Hearst sheet, local 
dailies have been critical of the 
committee’s tactics, 


ELLIOTT TO TOUR USS. 
CO. IN SO. AMERICA 


James S. Elliott, Broadway ac- 
tor-producer, has gotten Equity ap- 
proval for a legit company to tour 
South America with a repertory of 
English-language plays. He goes 
to the Coast during the holidays to 
dicker with stars. 

Outfit will be called Pan-Amer- 
ican Players and will operate on a 
non-profit basis. Troupe of 20 ac- 
tors will travel by plane. No date 
is set for the start. 








Named Detroit Ass’t Mgr. 
Detroit, Nov. 30. 
William Cornell has been ap- 
pointed assistant manager at the 
Shubert-Lafayette theatre. 
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‘Progressive Slate Seen Broadening 
NTC’s Little Theatre-Pro Program 


Action of the convention of the 


National Theatre Conference in 
New York last weekend represent- 
ed a new development in the grow- 
ing relationship between the non- 
professional theatre and commer- 
cial show business. Election of a 
progressive slate of officers and 
truslees was regarded as a step 
toward broadening the scope ot 
American regional and community 
theatre and as looking toward some 
sori of ultimate tie with the pro- 
fessional stage. Among the 80 dele- 


gates present it was viewed as a 
defeat for the ivory tower ad- 
vocates among little theatre rep- 
resentatives. 


The convention saw the continu- 
ance in power of the liberal forces, 
which favor devefoping regional, 
community and college theatres, 
noi only by increasing audiences, 
but more particularly by expand- 
ing the participating phase among 
actors, directors, authors and tech- 
nicians. Contrariwise, it represent- 
ed a further setback for the faction 
which formerly ran the organiza- 
tion, and which has wanted to 
stress its exclusive aspects, par- 
ticularly in college and non-profes- 
sional theatres. 

By direct vote, 
moved to cooperate more closely 
with the broad activities of the 
American National Theatre & Acad- 
emy, which is concerned with 
Broadway and the road, as well 
as with stock, community and col- 
lege theatre. It also voted to 
finnnce a publication for the Inter- 
national Theatre Institute, as part 
of UNESCO. And by implication, it 
moved nearer to an eventual rela- 
tionship with the commercial the- 
atre, including an agreement with 
Equity and the other stage unions 
and organizations. 


the convention 


Book B’way Actors 


Such a commercial tie is the ex- 
pressed aim of some of the promi- 
nent community theatre representa- 
tives, who regard it as a necessary 
development for the survival and 
ultimate resurgence of legit drama 
As one step in that direction, these 
stock company and little theatre 
directors hope to expand the pres- 
ent practice of booking Broadway 
actors-for guest appearances with 
local stage groups. 

The idea would be also to book 
directors, designers, ete., and to 
lure authors there on _ resident- 
dramatist arrangements. Ultimate- 
ly, it’s hoped, a system could be 
worked out for actors, directors 
and technicians from community 
and college theatres to have guest 
engagements in the commercial 
stage. Such a broad program might 
be mutually revitalizing, it’s fig- 
ured. 

In order to re-elect Sawyer Falk, 
of the Syracuse Univ. drama de- 
partment, as president of the NTC 
for another two-year term, the dele- 
gates amended the organization's 
constitution. Falk has_ already 
served four years, all the consti- 
tution previously allowed. Elected 
to the board of trustees were Paul 
Baker, of Baylor Univ., and Mau- 
rice Gnesin, of the Goodman the- 
atre, Univ. of Chicago, succeeding 
Newell Tarrant, of the Erie Play- 

house, and George Freedley, re- 
spectively. 


Western Reserve; Frederic McCon- 
nell, of the Cleveland Playhouse; 
Burion James, of the Seattle Rep- 
ertory Playhouse; Hallie Flana- 
gan Davis, Smith College; Mary 
Morris, Carnegie Tech, and Gilmor 
Brown, Pasadena Playhouse. Leath- 
am was reelected executive-secre- 
tary and McConnell treasurer. 


‘Desert Song’ $21,800 


Kansas City, Nov. 30 

“Desert Song,” in four per- 
formances here Nov. 25-27, played 
the town for a good $17,000 gross 
Show brought in by A & N Pre- 
sentations. Eve top was $3.66, mat- 
inee top $3.05, scaling down to 
$1.83. 


‘Song’ $4,800, Omaha 
Omaha, Nov. 30 

“The Desert Song” got $4,800 in 
one night at the Omaha theatre 
at $3.60 top last week (24). 

Other bookings; “Show Boat,” 
Jan. 31, Feb. 1, 2, at the Omaha; 
“High Button Shoes,” in March, 
at the Omaha. 

Desi Arnaz, Ted Lewis and Tex 
Beneke band shows set for“week 
each at Orpheum, 





Others reelected trus- 
tees were Barclay S. Leathem, of 





Philly AFM Reaches 
Shubert Theatres Pact 


Philadelphia, Nov. 30. 
Local 77, American Federation 
of Musicians, and the Shubert the- 
atres here have signed a new con- 


tract, effective for 21 months be- 
ginning Dec. 4 

J. J. Shubert and Frank Liuzzi, 
president of Local 77, reached an 
agreement Saturday (27). The con- 
tract covers musicians in the four 
Shubert houses, Forrest, Locust, 
Shubert and Walnut. There was 
no change in the terms of the new 
contract 


Push ‘Young & Fair’ 
For 3-Week Run As 
Aid to Picture Sale 


Although a doubtful boxoffice 
prospect, “The Young and Fair” 
may be kept on for at least three 
weeks to get the 
share of a possible film sale. Play 
grossed a little over $8,800 last 
week, against a break-even nut of 
between $11,500 and $12,000. Busi- 
ness was virtual capacity last Fri- 
day night (26) and excellent Sat- 
urday night (27), but the decision 
about possible continuance will de- 
pend on this week’s receipts. 

N. Richard Nash drama must va- 
cate the Fulton by the end of next 
week, as the house has been book- 
ed for a roadshow presentation of 
“Joan of Arc’ starting Dec. 14. 
Co-producers Vinton Freedley and 
Richard Krakeur are willing to risk 
a moderate loss to hold the show 
on the boards for three weeks, 
however, as there’s active interest 
from three film companies in the 
screen rights. 

Play was budgeted at $50,000. 
Among the backers are Leo Bre- 
cher. film theatre owner, $10,000; 
Mildred Fenton, radio package pro- 
ducer, $1,000; Simon H. Fabian, 
film theatre owner, $2,500; Samuel 
Rosen, his associate, $2,500; Wal- 
ter Vincent, Actors Fund president, 





$10,000, and Freediley, $1,000. 
Equity and “‘simtlar unions” were 
given an $8,000 interest and 8° 


share of any profits. 


LEGIT FAN SPOTS 306 
TO KEEP ‘SONG’ ALIVE 


Minneapolis, Nov. 30. 
Wavne Fish, wealthy local broker 





and theatre enthusiast, met Jack 
Goode, comic of revived ‘Desert 
Song.’ during engagement at 


Lyceum here. They became friends. 
Fish learned show was. closing 
prematurely in Kansas City 
lowing stand there Sunday 
because of bad business. He then 
agreed to provide finances up to 
$30,000 to keep tour alive. 

Fish made deal with Russell 
Lewis and Howard Young, Coast 
producers who sent show out, 
whereby he'll have 75% interest 
and they'll continue as managers. 
After week’s layoff, attraction will 
reopen at American, St. Louis, 
Dec. 11 and then proceed with 
balance of tour, which will take 
it into number of eastern stands. 
including Pittsburgh, Dec. 27, and 
possibly New York. It'll return to 
the Coast through Texas, providing 
$30,000 holds out. 

Fish is chairman of Minneapolis 
Theatregoers Assn., which seeks to 
boost legitimate stage here. He has 
never been interested financially in 
any. theatrical venture before 
“Desert Song” did well here, but 
tour has been loser. 





Lawrence-Lee to Write 
Sketches for Brit. Revue 


Hollywood, Nov. 30. 

Jerry Lawrence and Bobby Lee 
have been commissioned by Brit- 
ish producer Cecil Landau to write 
three comedy sketches for forth- 
coming London revue, “Sauce Tar- 
tare.” 

Coin would be placed in blocked 
account in London and wouldn't be 
taken from England. Lawrence and 
Lee may use coin for purchase of 
American rights to British literary 
works, 


management’s | 


fol- | 
(28), | 


Shows in Rehearsal 


“Jenny Kissed Me”’—Michael El- 
lis and James Russo, Alexander 
H. Cohen, Clarence M. Shapiro. 

“Kiss Me, Kate”—Arnold Saint- 
Subber & Lemuel Ayers. 

“Lend An Ear” — William R. 
| Katzell, William Eythe, Franklin 
'K, Gilbert. 





“Madwoman of Challiot” — Al- 


fred de Liagre. 
“O, Mistress Mine” 
Bromley-Rich-Goodman. 


(road) — 


“Rape of Lucretia”’—Ewings- 
Cardelli. 
“Smile of the World’—Play- 


wrights’ Co. 


“The Victors”’—New Stages. 





‘Whistle’ Surgery 


On Tour Key To 


‘Heiress’ Tour Still in Red Despite 
Chi Profits; Harris’ Goetz Tiff? 





Dublin May Still See 


Jean-Paul Sartre Play 
Dublin, Nov. 23. 

Jean-Paul Sartre’s “In Camera” 

is likely to have an early presen- 

tation at the Abbey Experimental 


Theatre despite the recent Vati- 
can ukase putting all books by 
Sartre on the banned list for 
Catholics Explanation here is 


that the ban applies only to gen- 
eral readership of his works and 
doesn’t affect production of plays. 
This may change the position at 
the Gaiety Theatre which had 
Sartre’s “Crime Passionel” skedded 
for production next season, and 
nixed it on hearing of the ban. 





Broadway Click Gielgud-Thorndike 


Apparent click of “The Silver | 


Whistle,” at the Biltmore, N. 
represents another case of 
cessful doctoring during a show’s 
tryout tour. In this instance, the 
play is understood to have been 
drastically revised since its orig- 
inal strawhat presentation last 
summer at Westport, Conn. 

During the extended road break- 
in, author Robert E. McEnroe was 
present for almost continuous re- 
write. Many of the changes are 
understood to have been at the 
suggestion of Lawrence Langner, 
Theatre Guild co-director, who 
made the show his personal project 
and gave it close attention. How- 
ever, Theresa Helburn, the Guild's 
other co-director, also sat in fre- 
quently on production sessions. 
Paul Crabtree, the stager, invari- 
ably participated. 

New closing scene, inserted the 
afternoon of the Broadway open- 
ing, was conceived and worked out 
by Joshua Logan, who first saw the 
show during its Chicago run, at 
the Guild’s invitation. Change in- 
volved giving some of Jose Fer- 
rer’s lines to the old characters of 
the play, with the idea of making 
them seem revitalized under the 
influence of the quixotic hobo 
character played by the star. Re- 
vised version is said to be a 
marked improvement. 

Largely because of 
strawhat production, from which 
the inexpensive sets are being 
used, ‘‘Whistle’ represents one of 
the smallest show investments of 
the season thus far. Including the 
operating losses from the tryout 
tour, the production is estimated 
to have been brought in for under 
$30,000. It can break even at about 
$12,000. That compares with budg- 
ets of over $100,000 and operating 
expenses above $20,000 for some 
current straight shows. 


BRITISH MGRS. BACK 


its original 





taf 
suc- | 


PHILLY ORCH VISIT 


Philadelphia, Nov. 30. 


In NSG London Play; 
Sherriff Comedy OK 


London, Nov. 30. 


In a brace of legit openings here 
last week, “The Return of the 
Prodigal” bowed at the Globe 
Wednesday (24) while “Miss 
Mabel” preemed the previous eve- 
ning at the Duchess. 

“Prodigal,” starring John Giel- 
gud and Dame Sybil Thorndike, 
is an innocuous Edwardian comedy 
that’s well and 


acted presented. 
Revived for a _ limited season, 
“Prodigal” appears unworthy of 


its talent, which was cordially re- 
ceived by  firstnighters. ‘Miss 
Mabel” proved an amusing drama 
by R. C. Sherriff somewhat rem- 
iniscent of “Arsenic and Old Lace.” 
Splendidly acted and enthusiastic- 
ally received, the piece looks to be 
heading toward a successful run. 





Current Road Shows 


(Nov. 29-Dec. 11) 


“Allegro”—Opera Hse., Boston 
(29-11) 

“Along Fifth Avenue”’—Forrest, 
Philly (29-11). 


“Annie Get Your Gun’’—Shu- 
bert-Lafayette, Det. (29-11). 
“Anne of the Thousand Days’— 


| London 


| 


+ Chicago, Nov. 30. 
| 


“The Heiress,’ currently in its 
sixth week at the Selwyn here, 
is slated to end the engagement 


‘either Dec. 25 or Jan. 1 and con- 


| week each 


tinue its tour. Play has made 
about $3,500 so far on its local run, 
but is still around $2,000 in the 
red for its whole tour up to here. 

Although the production earned 
a profit on the investment long 
ago, it cost about $6,500 to keep 
the play on the boards over last 
summer in New York, and pro- 
ducer Fred Finklehoffe, Jr., is try- 
ing to make good that paper loss 
during the tour. Jed Harris and 
Joshua Logan are silent partners 
in the project. 

When it leaves here, “The Heir- 
ess’ is tentatively slated to play 
a week each in Milwaukee and 
Cleveland, two weeks in Boston 
(where the previous production of 
the same script, at that time titled 
“Washington Square,” tried out 
and closed two seasons ago), a 
week in Baltimore, split-week be- 
tween Cincinnati and Columbus, 
in St. Louis and Kan- 
sas City, three nights in Denver, 
six-to-eight weeks in San Fran- 
cisco and wind up next May with 
two weeks in Los Angeles. 

According to present plans, Basil 
Rathbone, star, and _ Beatrice 
Straight, featured, are to play 


| leading parts in a revival by Harris 


of “The Green Bay Tree,” which 
he originally produced on Broad- 
way. It would be done on the 
Coast early in the fall of 1949 and 
then brought to New York. 


Harris Miffed 
Jed Harris is reportedly miffed 
at Ruth and Augustus Goetz, co- 
authors of “The Heiress,” because 
he was neither included in nor 
even consulted on the deal for the 
production of the play. 


‘Harris staged the successful Fred 
| Finklehoffe, Jr., production of the 
|show, after Oscar Serlin’s original 


presentation had been abandoned 
during its out-of-town trvout. 

Mr. and Mrs. Goetz left for 
Europe last week to sit in on cast- 
ing and rehearsals of the West End 
edition. 





B’WAY STAGE MGRS. 


IN STUDENT LESSONS 


Several established stage man- 


| agers, currently working in Broad- 


Ford’s, Balto (29-4), | 
“Blackouts of 1948”—El Capi- 
tan, L, A. (29-11). 
“Born Yesterday” — Hartman, | 
Col. (29-4); Cox, Cincy (6-11). | 
“Brigadoon” Shubert, Chi. 
(29-11). 


“Carousel”—Aud., Memphis (29- 
1); Aud., Little Rock (2-4); Con. 


(9-11). 

“Command Decision” — Stude- 
baker, Chi. (29-11). 

ae Song’’—Amer., St. Louis 
(6-11), 


“Escape Me Never” — Royal 
Alex., Toronto (29-4); Majesty’s, 
Mont’! (6-11). 

“Finian’s Rainbow” — Shubert, 
Bost. (29-11). 

“Harvey” — Colonial, Boston 
| (29-11). 

“High Button Shoes” — Ct. 


A group of English concert man- | 


agers is reputedly financing 
the Philadelphia Orchestra’s visit 
to England, scheduled for mid- 
May. The managerial association 
has been after the Philly sym- 
phony for two years, and easing 
of the credit exchange this year 
makes possible the overseas or- 
chestral odyssey. 

Final confirmation of the trip 
rests upon the British interests 
setting up a credit exchange in this 
country to pay off the Philly orch 
men in dollars. According to Harl 
McDonald, the orchestra’s mana- 
ger, ‘Plans seem to be pretty well 


Northern, Chi. (29-11). 
“Oh, Mr. Meadowbrook’’ 
(“Japhet”)—Walnut, Philly (6-11). 


“Jenny Kissed Me”—Shubert, 
N. Haven (2-4); Plymouth, Bost. 
(6-11). 


“Kiss Me Kate’—Shubert, Phil- 
ly (2-11). 

“Lend An Bost. 
(2-11). 


“Make Way for Lucia”—Walnut. 


Ear’—Wilbur. 


| the-spot 


way hits, have begun holding on- 
demonstrations of stage 


i} managerial duties, for apprentices 
Hall, Tulsa (6-8); Home, Okla. City | 


| formance 


in the field. The practice, sug- 
gested by John Effrat and spon- 
sored by the Stage Managers Club, 


|is aimed to raise the qualification 


standards 
ranks. 
Those giving the during - per- 
instructions so far in- 
clude Effrat, who's backstage with 
“Goodbye, My Fancy,” at the 


in the stage manager 


| Morosco; David Jones, stage man- 
|ager of ‘‘As the Girls Go,” at the 
| Winter Garden, and William Ham- 


merstein, with ‘Mister Roberts,” 
at the Alvin. Only one apprentice 
is present at any performance. In 


addition, Hammerstein had a mass 


session for all stagé managers yes- 
terday (Tues.) noon at the Alvin 


/to demonstrate the physical pro- 
'duction setup backstage for ‘“‘Mis- 
_ter Roberts.” 


Philly (29-4); Ford’s, Balto (6-11). | 


“Man and  Superman’’—Cass. 
Det. (29-11). 

“Medea” — Blackstone, Chi. 
, (29-11). 

“Mr. Roberts’—Erlanger, Chi. 
(29-11). 

“QO Mistress Mine”’—Playhse., 


in order and the project has the | 


tentative approval of the Bank of 
England, which is a big step.” 

The original trip called for a 
month, which would allow only 
two weeks in England and a total 
of 14 concerts. Transportation 
costs, however, will probably force 
the backers to increase the num- 
ber of concerts and the orchestra's 
stay In England for an extra two 
weeks, McDonald Explained. 

The cost of transporting the 
orch’s personnel of 110 men and 
women to England will run ap- 
proximately $60,000 on cabin class 
boats, McDonald said.* The Phil- 
adelphians will not move without 
an absolute guarantee. The trip 
looks pretty safe, he said, and the 
English backers will pay off here. 
with a credit setup in this country 


jin advance of sailing, 


Wilm. (3-4); Locust, Philly (6-11). 
“Oklahoma!” (No. 1 = Co.) 
Keiths, Gr. Rapids (29-4): David- 


son, Mil. (6-11). 

“Oklahoma!” (No. 2 Co.) — 
American, St. Louis (29-4): Vic- 
tory, Dayton (6-11). 


“One Fine Day’—Biltmore, L.A. 
(29-4). 

“Red Gloves’—Plymouth, 
(29-1). 

Shakespeare Co. Purdue, 
Laf. (29-30): Aud.. Bloomington 
(1); Shortridge, Ind’p’s. (2); Chap- 
ei, Columbus (3); Olier, Hunting- 
ton (6); Aud., W. Chester (7): Acad. 
Musie, Philly (10); Aud., Trenton 
(11) 


Bost 


“Show Boat’—Curran, Frisco 
(29-11). 
“Streetcar Named Desire’ — 


Harris, Chi. (29-11) 
“The Heiress’ — Selwyn, Chi. 


)(29-11), ; 


|talk on special subjects 


Stage Managers Club also holds 
regular meetings for its members 
at the organization’s temporary 
quarters, with various guests to 
Some of 
these are on technical matters, 
such as television, lighting, ete., 
and others are more in the nature 
of entertainment. Madeleine Car- 
roll, Sam Wanamaker, and Bert 
Lytell are scheduled for forthcom- 
ing appearances. 

In the organization's recent elec- 
tion, David Pardoll and Robert 
Downing were named to the coun- 


/cil, with Alan Anderson and Joha 


Cosgrove alternates. 





Chicago 
“Ed Wynn's Laugh Carnival” 
tentatively set for late January 
visit . “Brigadoon” leaves Chi- 


cago Jan. 8 and will work its way 
to Coast to openin L. A. June 5... 
“Finian’s Rainbow’ coming to 
Shubert Jan. 10 “Man and 
Superman” opens at Great North- 
ern Dec. 26 Members of the 
east of “Tye Heiress” have collect- 
ed $500 for CARE, and will each 
send a turkey overseas, instead of 


‘exchanging Xmas gifts. 
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Total Broadway Grosses 


The following are the comparative figures based on VARIETY’s 
boxoffice estimates, for last week and the corresponding week of 


last season: 


Number of shows current 


Total weeks played so far by all shows 


Total gross for all current shows 


Total season’s gross so far for al! shows... . $12,273,800 $12,144,400 
Number of new productions so far 8 


This Last 

Season Season 
Se ee A Na 27 30 
eee See 510 572 
last week... $701,300 $651,600 


1 ek oe SE 2 26 








Chi Of Slightly, Brig’ 376, 15Gfor 
Decish, ‘Medea’ 256, ‘Heiress’ 156 


Chicago, Nov. 30. 

Slight dip in grosses is attributed 
to drizzly weather, with possibly 
early Christmas shopping as a 
second diversion from the legit 
b.o. Even so, it’s comparatively 
brisk, and*Thanksgiving failed to 
dent as expected. 

“Streetcar Named Desire” and 
“Mr. Roberts,” in 10th and 12th 
weeks, respectively, continue to 

otent grosses. “Heiress” is okay 
n its fifth week while “Medea” 
finished the first of a four-week 
stay in sellout style. “Command 
Decision,” under Theatre Guild 
subscription, rounded out its third 
and last week with neat returns. 

“Brigadoon” vacates the Shubert 
Jan. 8 after 14 weeks while ‘High 
Button Shoes” postpones its exit 
until Xmas day. ‘“Finian’s Rain- 
bow” enters the Shubert Jan. 10, 
preceded by “Man and Superman” 
moving into the Great Northern 
Dec. 26. “Ed Wynn’s Laugh Revue” 
is on the horizon as a January pos- 
sible. 

Estimates for Last Week 

“Brigadoon,” Shubert (8th week) 
(2,100; $4.94). Heavy Sat. matinee 
play boosted take to neat $37,000. 

“Command Decision,” Stude- 
baker (3rd week) (1,237; $4.33). 
Third week of Guild sponsorship. 
Sweet $15,000. 

“High Button Shoes,” Great 
Northern (28th week) (1,500; $6.18). 
Stays to Christmas, and still hold- 
ing well with $28,300; next goes to 
Philly for three weeks. 

“Heiress,” Selwyn 
1,000; $3.71). Eased 
$15,000, still profitable. 

“Medea,” Blackstone (lst week) 
(1,358: $4.40). First week of sock 
biz, helped by hefty mail-order and 
advertising; $25,000. 

“Mister Roberts,” Erlanger (12th 
week) (1,334; $4.33). 
as usual; approached $29,000. 

“Streetcar Named Desire,” Har- 
ris (10th week) (1,000; $4.33). Con- 
tinues healthy pace with $20,700. 


WYNN SHOW BIG 236 
IN 3D FRISCO WEEK 


San Francisco, Nov. 30. 
“Ed Wynn's Laugh Carnival,” 
with Wynn, Phil Baker and Allan 


off to 





Jones, which moved to the Geary, | 


Sunday (21) (1,550; $3.60) after two 
strong weeks at the Curran, 
chalked up a big $23,000 for its 
third stanza. 

“Showboat” followed “Carnival” 
into the Curran (1,776; $3.60) Mon- 
day (22) and showed a nice $21,000 
for its first week in town. 

“Raze the Roof,” with Jerry 
Lester, at the Tivoli (1,400; $2.88), 
is now in its final two weeks -at 
that house. It did fair $12,000 for 
its 10th week. 


Blackstone's $18,000 
For His Tops, in Pitt 


Pittsburgh, Nov. 30. 





Blackstone 
ross in his history at Nixon 
hanksgiving Week, sizzing $18.- 
000 in nine performances. Magi- 
cian played an extra matinee Fri- 
day (26) in addition to afternoon 
performances Turkey Day and Sat- 
urday, and sold out at all of them. 
At $1.50 top, holiday mat jammed 
them to the gallery and knocked 
down $1,900 gross. Evening prices 
were scaled to $2. 


Nixon is presently dark and will 
be that way again next week, with 


“Allegro,” Dec. 13, the next attrac- | 


tion. 





‘Drunkard’ 11G, Toronto 
Toronto, Nov. 30. 
Freak success of Brian Doherty’s 
revival of “The Drunkard” grossed 
a near-capacity $11,200, with Royal 
Alexandra (1,525) scaled at a light 
$2.40 top. 


+ 


(5th week) | 


Capacity biz | 


~ included Army-Navy game. 


hung up biggest! 


= 





EVANS-‘SUPERMAN’ 
$24,600 IN CLEVELAND 


Cleveland, Nov. 30. 

*“Man and Superman,” with Mau- 
rice Evans, collected a fine $24,600 
in eight performances at $3.70 top 
at Hanna last week although it 
suffered from all the competitive 
ballyhoo for the Cleveland 500 
Operetta Co.’s annual three-week 
season of tuneshows. 

Latter group’s revival of ‘Rose 
Marie” in 6,750-capacity civie audi- 
torium opened with a sellout, help- 
ed by two-for-one ticket gimmick 
at $3.60 top, but was dented by 
Thanksgiving holiday. Tuneshow, 
with Frances Greer, Metropolitan 
Opera soprano, and Buster West 
as guestars, pulled an estimated 
$28,000 and drew raves for Larry 
Higgins’ spectacular settings on two 
revolving stages. 

Cleveland 500 is sponsoring re- 
vival of “Anything Goes,’ with 
Gertrude Niesen, for current week. 
Last year the civic-sponsored ven- 
ture raked in $122,000, not count- 
ing taxes, for three week sesh for 
trio of musicals. 





“Anne Down To 


| 


$14,000 in Philly 


Philadelphia, Nov. 30. 

After legit biz took a sharp and 
decisive drop here in Philly last 
week, prospects are for some lean 
pickings in the weeks before Xmas, 
with the single exception of ‘Kiss 
Me Kate,” the new Cole Porter 
musical opening Thursday (2) at 


‘the Shubert. Latter has a terrific 
‘mail order sale for three-and-a- 
half-week stay. 


| The other new musical, “Along 
| Fifth Avenue,” had its local open- 
| ing postponed from last night un- 
til tonight (30) at the Forrest. The 

| advance for this one is fairly good. 
|The Forrest is the only one of the 
_city’s four regular legit houses not 
; supplied with a pre-holiday book- 
ing, and it’s now reported—though 
without local official verification— 
that “Fifth Avenue” may add a 
week or two to its allotted two’ 
weeks if notices and biz warrant. 

The debacle of Thanksgiving- 
Army-Navy Game week biz, which 
was under expectations all along 
the line and pretty bad in three of 
the four houses, doesn’t hold out 
much hope for the next few weeks 
except for “Kate.” 

Estimates for Last Week 

“Allegro,” Shubert (4th week) 
(1,877; $4.55). Musical wound up 
its three-and-a-half-week stay with 
| $39,400 for a holiday week that 


“Make Way for Lucia,” Walnut 
(Ist week) (1,340; $3.90). Crix 
| weren't too enthusiastic with one 
|exception, and public gave it $15,- 
/ 800; “Oh, Mr. Meadowbrook” 
| (“Japhet”) in next Monday for two 
| weeks. 

“Anne of the 1000 Days,” For- 
rest (3d week) (1,766; $4.55). Only 
$14,000 last week. Naturally, this 
type of show kept many holiday 
and grid-celebrants away. 

“Escape Me Never,” Locust (2d 
week) (1,580; $3.25). Elisabeth 
Bergner vehicle moved along at 
original pace with $8,200 reported 
in final stanza. House dark cur- 
rently, with “O Mistress Mine” 
next Monday. 


‘Carousel’ 186, L’ville 


Louisville, Nov. 30. 





Theatre Guild production _of 
“Carousel” had a disappointing 
gross here last week, getting a 


mild $18,200 in eight performances 

Business was poor the first of 
the week, but improved somewhat 
Friday and Saturday nights (26- 
| 27). 


‘FINE DAY’ ENDS IN RED 
AFTER ONE L.A. WEEK 


Los Angeles, Nov. 30. 

Third successive fold at the Bilt- 
|more closed the downtown house 
| Saturday (27) a week earlier than 
| scheduled, and house will remain 
| dark for at least five weeks, with 
|no traveling attractions due. Flop 
| was “One Fine Day,” Charlie Rug- 
| gles-Mary Boland starrer, Which 
| died here at the end of the first of 
| two scheduled weeks, after two 
| bad weeks in San Francisco. It 
followed “Burlesque” and “Happy 
Birthday” to the warehouse. 
Estimates for Last Week 

“Bagels and Bows,” Coronet (ist 
wk) (255; $3). Yiddish-English 
variety revue opened Wed. (24) 
and did okay $2,200 for first four 
days. 

“Blackouts of 1948,” El Capitan 





(336th wk) (1,142; $2.40). Around 
$16.500. 
“Lend An Ear,” Las Palmas 


(24th wk) (388: $3). Still down to 
around $6,300, about 90% capacity. 

“One Fine Day,” Biltmore (lst 
wk) (1,636; $3.60). Frame’s $7,500 
about $2,000 in the red. Folded 
with overall production loss of 
around $10,000. 





Boyer- Gloves 


~ In SRO 17G, Hub 


Boston, Nov. 30. 
“Red Gloves” turned out to be 
one of the hottest grossers to turn 
up here in seasons at Plymouth 
debut. Piay itself and some of the 
cast got some reservations from 
the crix, but all went overboard 
for Charles Boyer as an actor; he 
got raves. Other opener’ was 
“Heartbreak House,” second offer- 
ing of the Repertory Assn. at the 
Copley. Teed off on Tuesday and 
was also well-liked and biz was 
|good. Others, ‘‘Finian’s Rainbow,” 
| ‘*Harvey” and “Japhet” (now “Oh, 
| Mr. Meadowbrook’), remained on 


New Hits Sock B’way Holdovers; 
But ‘Whistle’ $15,000 in 6 Times, 
‘Sky’ SRO $26,600, ‘Fancy’ $24,000 





| ered. 


|My Romance” 


Legit attendance on Broadway 


slipped again last week, bearing | 


out previous indications that there 
might be a repeat of the pattern of 
last season, when boxoffice re- 
ceipts were hit by the early start 
of the Christmas shopping period 
As a consequence, showmen are 
beginning to figure that the pre- 
Thanksgiving start of gift-buying 
may be a more or less permanent 
occurrence. 

Thanksgiving, with its holiday 
matinees, failed to help last week’s 
shrinking business, and it now ap- 
pears likely that legit attendance 
will continue to taper off until the 
Christmas-New Year period brings 
its annual boom. Receipts at the 
start of the week were below the 
corresponding nights of the pre- 
vious week, and only partly recov- 
The top sellouts continued 
to be exceptions, however, still 
pulling standee trade. 

“Set My People Free” closed 
Saturday night (27) at the Hudson, 
moved to the Adel- 


|phi, and the dual-bill “Respectful 


| previous week’s levels, general biz | 


being good during holiday week 
,after the first couple of days. 

Openers this week are “AI- 
legro,” back for a run at the Op- 
era House as of last night (29): 
“George and Margaret,” opening 
|tonight (30) at the Copley as the 
third Repertory offering; and 
“Lend an Ear,” revue opening at 
the Wilbur Wednesday (1). Last 
named was tried out in Cohasset, 
| Mass., in 1941. Ahead are “Jenny 
Kissed Me” at the Plymouth, Dec. 
_6; “Make Way for Lucia,” Colonial, 
| Dec. 13; Blackstone, Colonial, 
| Dec. 20, and “Leaf and Bough”, 
Plymouth, Dee. 27. 

Estimates for Last Week 


week) (1,750; $4.80). Holiday biz 
put this one back to an estimated 
week) (1,750; $4.80). Nearly $29,- 


| musicals; 


Prostitute’ and “Hope Is_ the 
Thing’ must vacate the Cort, 
Dec. 18. 


This week’s only opening is “Red 
Gloves,” Saturday night (4) at the 
Mansfield, and next week brings 
“Anne of the Thousand Days,” 
Dec. 7, at the Shubert, and the 
twin-bill ‘“‘Medium” and “Tele- 
phone,” the same night at the City 
Center. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 


CD (Comedy-Drama), R (Revue), 
M (Musical), O (Operetta). 
“Annie Get Your Gun,” Im- 


perial (133d wk) (M-1,472; $6.60). 
Not only the general slump but 
also the arrival of new hits is 
probably hurting the holdover 
Ethel Merman-starrer 
took another drop, to $31,000. 

“As the Girls Go,” Winter Gar- 
den (2d wk) (M-1,519; $7.20). Bob- 
by Clark got the notices and is 
the chief draw in this new musical 
smash; $55,500, just about all the 
house can hold; scale for midweek 
matinees lowered to $3.60 top. 

“Born Yesterday,” Miller (147th 
wk) (C-940; $4.80). Another long- 
run show that’s still getting a 


| steady profit; nearly $15,000. 


“Bravo,” 
993; $4.80). 


Lyceum (3d wk (CD- 
New George S. Kauf- 


|man-Edna Ferber play pulled a 


700 last week; previous week un-| 


derquoted. 

“Harvey,” Colonial (10th week) 
(1,500; $3.60). Two weeks to go 
stirred up the latecomer’s interest 
which, with holiday biz, kept this 


| 
} 


one at an estimated $15,000, well | 


above “stop” clause. 


| “Heartbreak House,” Copley (1st | 


week) (1,200; $2.25). Second of- 
fering of Boston Repertory Assn. 
opened Tues. (23) and did an en- 
couraging $6,000 on seven shows. 
“George and Margaret” opening 
tonight ‘Tues.) 

“Japhet,” Wilbur (2d week) 
(1,200; $3.60). Initial impetus kept 
this one at an estimated $8,000. 

“Red Gloves,” Plymouth (lst 
week) (1,200: $3.60). Charles Boy- 
er’s first outing in legit here, and 
even if show hadn't got 
notices it would have 
estimated $17,000, capacity here. 
Run shortened by four perform- 
ances here this week due to N. Y. 


booking change. 


‘OKLA! SOCKEROO 
$34,000 IN ST. LOUIS 


St. Louis, Nov. 30. 

It was socko biz for the first of 
the two weeks of the Rodgers- 
Hammerstein “Oklahoma” at the 
American theatre, and a heavy ad- 
vance for the windup = session 
should help equal or better the 
initial stanza. With the 1,700-seat 
house scaled to $4.45 eight per- 
formances ending Saturday (27) 
| grossed about $34,000. 

Only the matinee (25) Thanks- 
giving Day showed less than Cca- 
pacity. The piece has played three 
weeks on previous visits. 





‘Okla!’ $38,400, Roch. 
Rochester, N. Y., Nov. 30. 
Second company of “Oklahoma!” 
pulled a total gross of $38,400 on 


a split week between Utica and 
here last week. 
Musical played four perform- 


ances in each city. 


ne ne A MEE A 


| formances: 


good | 
taken the | 


mild $12,000 for its second full 


“Finian’s Rainbow,” Shubert (6th week in the face of tough b.o. con- 


ditions; must do considerably bet- 
ter to pay off the investment. 


“Edward, My Son,” Beck (9th 
wk) (D-1,214; $4.80). Henry Sher- 
ek’s London import is one of the 
top agency items, getting sellout 
trade at all performances; $28,500 
again. 

“Goodbye, My Fancy,” Morosco 
(2d wk) (CD-931; $4.80). Madeleine 
Carroll’s personal draw, plus fine 
reviews, pulled standées at all per- 
even matinees, which 


(O-1,628; $6.60). Ornate operetta 
has sagged badly the last few 
weeks, after struggling along at 
nearly even break for a couple of 
months; off again to $23,000; closes 
Saturday night (4); heavy produc- 
tion will be shipped back to the 
Coast. 

“Make Mine Manhattan,” Broad- 
hurst (46th wk) (R-1,160; $6). Hold- 
over revue has been doing well 
until the recent slump; slipped a 
bit more last week to $24,700; may 
go on tour soon 

“Mister Roberts,” Alvin (41st 
wk) (CD-1,357; $4.80). Naval serv- 
ice play is still the top agency eall 
and gets standee house’ every 
night; $35,000 again. 

“My Romance,” Shubert (6th 
wk) (O-1,387; $6). Anne Jeffreys 
the principal attraction in this Shu- 
bert operetta, and business upped 
to okay $25,200; moved Monday 
(29) to the 1,434-seat Adelphi. 

“Private Lives,’ Plymouth (8th 
wk) (C-1,062; $4.80). Revival doin 
hefty business, but also tapered o 
further in last week’s downbeat; 
$25,000 is plenty profitable. 

“Red Gloves,” Mansfield (D-920; 
$4.80). Daniel Taradash adaptation 
of Jean-Paul Sartre’s “Les Main 
Sales,” presented by Jean Dal- 
rymple; opens Saturday night (4). 

“Respectful Prostitute,” and 
“Hope Is the Thing,” Cort (42d 
wk) (D-1,064; $4.20). New Stages’ 


| twin-bill has been getting a modest 


profit recently, but eased last week 
to $10,200; must vacate the house 
Dec. 18, and will probably lay off 
for a week before going on tour, 
or else will fold. 

“Set My People Free,” Hudson 
(4th wk} (D-1,057; $4.80). Theatre 
Guild's first production of the sea- 
son failed to make the _ grade; 
folded Saturday (27), with $14,800 
for the final week; “Kiss Me, Kate” 
is due here Dec. 23. 

“Silver Whistle,” Biltmore (ist 
wk) (CD-920; $6). Guild’s newest 
offering got favorable reviews and 
should do well, particularly con- 
sidering its small 9 and 
operating cost; racked up $15,000 
for first six performances. 

“Small Wonder,” Coronet (11th 
wk) (R-998: $6). Intimate revue 
has been knocking off a satisfac- 
tory operating profit, but settled 
back a bit further last week with 
$21,900. 


“Streetcar Named _ . Desire,” 
Barrymore (52d wk) (D-1,064; 
$4.80). Tennessee Williams’ prize 


winner completed a full year with- 
out an unsold ticket, and continues 
SRO; just under $27,000 for first 
time. 


“Summer and Smoke,” Music 
|Box (8th wk) (D-1,012; $4.80). 
/Margo Jones _ production has 


‘dropped below its early capacity 


have been light at some hits, are: 


strong; almost $24,000 for first fall 


week is about all the house will 
hold. 

“Harvey,” 48th St. (214th wk) 
(C-921; $4.20). Mary Chase com- 


edy, longest-run show on the list, 
has been sliding lately, but with 
“twofers” a steadying factor; 
started Sunday matinee and eve- 
ning performances this week; 
about $9,000. 

“High Button Shoes,” Broadway 
(60th wk) ‘(M-1,900; $6). Lusty 
musical, now in its second year, 
still grinding out great business, 
climbed a bit to more than $48,800 
last week; Phil Silvers back in 
leading role, with Eddie Foy, Jr 


‘returning to the Chicago company. 


“Howdy, Mr. Ice,” Center (23d 
wk) (R-2 964; $2.88). Holidays are 
always profitable to this juve-ap- 
peal spectacle; hopped back to 


$48.000 last week on 10 perform- | 


ances. 

“Inside U.S.A.,” 
wk) (R-1,659; $6). 
skidded a_ bit 
plenty profitable. 

“Life With Mother,” Empire 
(6th wk) (CD-1,082; $4.80). Day 
saga sequel is doing steady sell- 
out business, but isn’t the agency 
draw expected; about $24,000 last 
week. 

“Light Up the Sky.” Royale (2d 
(CD-1,035: $4.80). New Moss 


Hart show topped capacity for first 


Majestic 
Hoidover revue 
to $40,400, still 


wh) 
wns 


i full week. over $26,900. 


“Love Life,’ 46th St. (8th wk) 
(M-1.319; $6). Nanette Fabray help- 
ing new musical comedy, which 1s 
getting steady capacity except at 
slightly offish midweek matinees; 
nearly $38,500. 

“Magdalena,” Ziegfeld (10th wk) 


Se AREY RRA BS Dag EPPO CE Ba wets 


(31st 


pace, with matinees especially af- 
fected, but continues to make a 
substantial operating profit; 
$20,100. 

“The Play’s the. Thing,’ Booth 
(28th wk) (CD-712; $4.80). Two 
more weeks to go for this click 
revival, after which it lays off for 
a week and then tours; $12,300 last 
week. 

“Where’s Charley?” St. James 
(7th wk) (M-1,509; $6). Musical 
version of “Charley’s Aunt” con- 
tinues to pack ‘em in; topped $37,- 
000 again. 

“Young and Fair,” Fulton (ist 
wk) (D-966: $4.80). Girls’ school 
play drew mixed notices and its 
b.o. fate still uncertaing topped 
$8,800 for initial week; Mercedes 
McCambridge quit the cast Satur- 
day night (27) to fly to the Coast 
for a picture, with Audra Lindley 
replacing. 


‘FIFTH AVE.’ SELLOUT 
$22,500 IN NEW HAVEN 


New Haven, Nov. 30. 

A tremendous gross greeted 
preem at Shubert last week when 
“Along Fifth Avenue” unfurled its 
banners. Although word-of-mouth 
was decidedly on the doubtful 
side. it was too late to dent the 
boxoffice, which had _ already 
racked up a virtual advance sell- 
out. At $4.80 top, five perform- 
ances (24-27) brought an approxi- 
mate $22,500 to this 1,600-seater. 

Only other legit booking is cur- 
rent breakin of “Jenny Kissed 
Me.” Leo G. Carroll starrer, here 
for a Thurs-Sat. (2-4) stand. 

“Tee Follies” is holding forth at 
the Arena this week (29-5), with a 
substantial advance already in the 
till and current sale pointing to 
several SRO performances. 
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Plays Out of Town 


* 
Along Fifth Avenue 
New Haven, Noy. 24. 
Arthur Lesser production of revue in 
wo acts, 26 scenes. Stars Willie Howard, 
‘ancy Walker, Hank Ladd. Carol Bruce; 
— Donald Richards, Johnny Coy, 
fiola Essen, Virginia Gorski, Joyce 
fathews. Louise Kirtland, George  S. 
rving, Judyth Burroughs, Zachary Solov, 
Lee Krieger, Wallace Seibert, Dick Berni<. 
Music Gordon Jenkins; rics, Tom 
Adair; additional music and lyrics, Rich- 
ard Stutz, Rick French, Philip Kadison, 
Thomas Howell, Mel Pahl, Milton Pascal: 
sketches, Charles Sherman = and Nat 
Hiken: additional sketches. Hal Block, 
Mel ‘Tolkin. Max Liebman: production 
gtazed by Robert H. Gordon scenery, 


Oliver Smith: costumes. David Ffolkes 
lighting and technical supervision, Peggy 
Clark vocal coaching, Robert Lenn 


musical and vocal ‘arrangements, Gordon 
Jenkins: musical director, Irving Actman 
dances and musical numbers staged b) 
Robert Sidney. 

Cast Willie Howard 
dank Ladd, Carol Bruce 
ohnny Coy, Viola Essen, Virginia Gorsk! 

Jovce Mathews, Louise Kirtland 

Ss Irving Judyth Burroughs 

5° ov. Lee Krieger, Wallace Seibert. Dick 
ernie. Candace Montgomery. Carol Nel 


son. Joan Coburn. Tina Prescott. Ted Alli 


Nancy Walker 
Donald Richards 


George 
Zachary 


600. Ken Renner. Gloria Hayden, Bert 
Sheidon. Marian Torosko. Franca Bald 
win Shellie Farrell. Tessie Carrano 
Gretchen House Janet Savers Harry 


= us. Dante DiPaolo. Walter Stane. Bob 

) m. Howard Malone, Ken Raymond 

Re by Pyren, Lucille Udovick. Ted 
ayy’ 


“Wifth Avenue” is paved with 
good intentions—but they just 
don’t come off, as of its premiere 
Unless a redical reconstruction job 
is turned in here. this theatrical 
thoroughfare is apt to end up as a 
deadend street. Even with contem- 
plated revisions it’s difficult to see 
th one as an outstanding con- 
tencler 

\t the debut, flashes of accept- 
able diversion were submerged bs 
dull sketches, pointless numbers, 
non-sparkling lyrics, and music 
that. as an overall unit, was some- 
thing less than inspired. Looking 
beyond this status, in an attempt 
to assay the show’s future possibil- 
ities. favorable factors that stand 
out are a colorful physical sets and 
costumes) production, some first- 
rate dancing, and some good talent 
thet could achieve better results 
with improved working tools 

In this. his first musical produc- 
tion. Arthur Lesser has the prob- 
lem of finding at least one sock 
comedy routine and one sock song 
nuniber. Present paucity of laughs 
is a distinct liability. There’s a 
“Juvenile Delinquency” — sketch 
which is strictly from starvation, 
and a mirthless disk jockey skit 
that’s a close second in its present 
form. A ‘Foreign Legion” bit ap- 
parently was plucked from the W 
(for witless) file. A hospital sketch 
with amusing buildup’ content 
fizzles on the punch. The only com- 
edy numbers with «i degree of 
laugh consistency ere a perfume- 
purchasing skit, which is reminis- 
cent of the pen-buying scene in 
“Make Mine Manhattan.” and a 
cafeteria piece that should emerge 
as okay material when timing is 
proper’ set. 

Musically, the show has several 
songs which suffer from a condi- 
tion of relativity. On their own, 
they constitute only -so-so listening, 
bui with at least one smash tune to 
lead them, these numbers could 
take on added stature. They in- 
clude “If,” “Best Time of Day.” “I 
Love Love in New York,” “Sky- 
scraper Blues.” “Call It Apple Frit- 
ters,” “A Trip Doesn’t Care At All,” 
“Weep No More,” and the first-act 
opener, “Fifth Avenue.” 

Terpsichore should get star bill- 
ing here: it’s that important. Head- 
ing the toe-and-tap department is 
Viola Essen, whose work is stand- 
out in a “Blues” ballet with Zach- 
ary Solov, and a challenge routine 
with Johnny Coy, who is a whiz on 
hooting but should never be allowed 

to vocalize A window § display 

hanikin dance is cleverly con- 
ceived and sprightly staged; ‘Santo 
Dinero” makes an okay production 
flash: a park scene carries an en- 
gaging dance ensemble. 

Willie Howard and Nancy Walker 
are cast toppers. Howard hasn't 
completely found himself as yet, 
but criticism of his failure te lay 
"em in the aisles should be leveled 
more in the direction of material 
shortage. Walker fares somewhat 
better and, with the exception of 
a tendency to  underplay her 
sketches, she comes through okay. 
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Hank Ladd. in for laughs. has his 
troubles getting very many of 
them in two monologs but registers 
better in a boy-girl song with Carol 
Bruce. Latter has a string of varied 
numbers, with her best personal 
click being the “Weep No More” 
torch. 

Donald Richards gets the show's 
top vocal hand via his sturdy pipes 


and he puts over a cute number 
with Judyth Burroughs, Negro 
moppet. Virginia Gorski is a song- 


and-dance asset, and Joyce Mathews 
is a visual ditto as well as an okay 
sketch participant. Other featured 
players who appear capably in 
skits and ensembles. such as a 
madrigal on Radio City. are Louise 
Kirtland. George S. Irving, Lee 
Krieger, Wallace Seibert and Dick 
Bernie 
Show is attractively designed 
with the Oliver Smith and 
David Ffolkes costumes combining 
for a good visual pattern. Staging 
is still in the groping category. 
Bone. 


sets 


Castile on the Sand 
Pasadena, Novy. 25. 

Pasadena Playhouse production of 
drama in three acts (four scenes) by Zoe 
Akins. Directed by Robert Milton. Opened 
at Pasadena Playhouse Pasadena, Cal 
Nov. 24 48; $2.40 top 
Graves 
Archer Stanhope 


Maurice Lappin 
Charles Peters 


| 

Roy Mack's staging gives the en- 
tire proceedings a decidedly ama- 
j} teurish tinge. Most of the acts 
other than the old standbys belong 
back in the parlor. Kap. 


Inside Berlin 


Nortit Hollywood, Nov. 18. 

Erich von Schilling production of drama 
in three acts (live scenes) by Erich von 
Schilling. Directed by the author. 
Opened at North Hollywood (Cal.) Piay- 
house, Nov. 17, ‘48; $1.20 top 
Karl Sehneider ‘ Cari Christie 
Wilhelm Neumann Edward McNamara 
Hilda Brunner. ., Jackie Immoor 
Elsie Schneider Marion Jayne 
Joe aaeeeas Al Negbo 
eds con ha bane e Paw awe Micheal Risk 
Hans Mueller Richard Flato 
Ernest Brunner Oscar Weidhaas 








Dick Monrote Craig Morland 
Lotte Brunner Freida Stoll 
Bruno Schmitt Erich von Schilling 


4 mildly animated lecture on 


the situation “Inside Berlin.” this 
Erich von Schilling script has no 
commercial prospects It’s too 
talky and dull for legit and too 


heavy for a film market specializ- 
ing in light entertainment 
Pointing up the controversy be- 


tween Berliners favoring commu- 
nism and those favoring democ- 
racy. it states its principles ad- 


mirably but the effect is one of 
listening to philosophical disserta- 
tions rather than entertainment. 
Thin plot line deals with attempts 
to discover who's been tipping the 
Russian secret police off to anti- 
communist Berliners 

Author’s direction, like his writ- 


Aline Janeway) Blanche Gladstone jng, is heavy-handed. Cast man- 
Teddy Pearson Ken Harp,, ce SS : , 
Antoinette Greeley Janice Varney ages to be credible. Kap. 


Irene Denny 
Mary Emma 
Robin Hughes 


Laura Pearson 
Marion Janeway 
Arthur Paisley 


Rose 


George Janeway Onslow Stevens 
Fred Pearson George Eldridge 
Lelia Janeway Jacqueline de Wit 
Stuart Donnelly Clift’ Smith, Jr 
Joe Bovd Ted Cohen 
H. K. Rogers David A. Leonard 
First Waite: P Jim Woolum 
Second Waiter Murray Klate: 
Emerald Lee Pegey Badey 


Zoe Akins wrote this originally 
as a magazine story “during that 
period of optimism between the 
two world wars.” The play adapta- 
tion. she reports in a program 
foreword, was at the suggestion of 
“several theatre-wise persons.” 


They must be severely disap- 
pointed. 

Dull and talky. it is also unbe- 
lievably awkward. It has no cur- 


tains worthy of mention, the dialog 
is stilted. the construction is weak 


and the characterizations fail to 
ring true 

Title stems from the idea that 
a man’s home is his castle—and 
if the structure isn’t built on a 
solid foundation it crumbles. Plot 
follows the crumbling home life 
of George Janeway. socialite mil- 


lionaire who loses his fortune and 
regains it through a wheat market 
coup only to discover that his fam- 
ilv’s interest in him has a finan- 
cial rather than filial basis. 

On that skeleton, Miss Akins has 
hung a flabby skin of dialog that 
screams for a massage with a blue 
pencil. There is an abundance of 
cliches and the play never shows 
any real progress. 

Robert Milton’s direction 
the most out of what the script 
has to offer. Cast performances 
are topped by Onslow Stevens’ 
excellent job as George Janeway 
and the fine support turned in by 
Jacqueline de Wit as his wife, 
Bianche Gladstone as a daughter, 
David A. Leonard as his partner 
in the wheat coup. and Maurice 
Lappin as the butler 

Scott McLean’s three 
top drawe 


makes 


sets are 
Kap. 


Bagels and Bows 


Hollywood. Nov. 25. 
Heller production otf Yiddish 
Variety revue in two acts bea- 
Baker, Sammy Cohen, Shaw 
and Lee. Senator Murphy. Staged by 
Roy Mack Opened at Coronet, Holly- 
wood, Nov. 24, °48: $3 top 


Nathan 
English 
tures Benny 


A recent upsurge in Yiddish 
vaude in these parts is responsible 
for this revue. In the last few 
months there have been several 
shows around Hollywood offering 


Yiddish vaude but all on a one- 
night basis. This is the first to 


be tailored for any sort of a run. 
The original booking was for two 
weeks, and “Bagels” probabiv will 
be around for that length of time 
but no longer. 
Actually, it’s nowhere 
ing Yiddish vaude of 


near be- 
the type 


known in the east There are a 
couple of vocalizing efforts in 
Jewish, but this is mostly vaude 


and not on too high a level 

When Sammy Cohen is on with 
his old dance routines and_ pan- 
tomimicry of a punchy pug, or 
when Shaw and Lee do their old 
finger-stuck-in-the-clothes routine. 
or when Senator Murphy delivers 
his familiar harrangue (‘he can’t 
do it’). things move along fairl 
well. The rest of the show is a 
dull hodgepodge of tired skits and 
business, most of which have long 


since lost their sparkle. Inciden- 
taliv, isn’t it about time that the 
“pay the $2” routine was retired 


with honors? 
Benny Baker tries to weave the 
loose ends together as emcee, but 





Play on Broadway 








The Silver Whistle 


Theatre Guild production of comedy in 


three acts (four scenes) by Robert E 
McEnroe Stars Jose Ferrer; features 
Eleanoi Wilson William Lynn Doro 
VMerande tobert Carroll George 


Directed 
lighting. 

Ernest 
Nov. 24, 


Kathleen Comegys 
Crabtree; settings and 
Herbert Brodkin: costumes, 
Schraps At Biltmore. N : 
"48; $4.80 top ($6 opening) 

Mr. Beebe 

Mrs. Hanne 
Miss Hoadley 
Miss Tripp 
Reverend Watson 
Mis. Sampler 
Mrs. Gross 

Mr. Cherry 
Oliver Erwenter 
Kinmett 

Bishop 

Father Shay 

Mi Seach 

Vir. Reddy 
Policeman 


Mathews. 
by Paul 


William Lynn 

Doro Merande 

Frances Brandt 

Eleanor Wilson 

Robert Carroll 

Kathleen Comegys 

Burton 

Jose Ferrer 

George Mathews 

Lawrence Fletcher 

Charles Hart 

Edward Platt 

Charles Kuhn 

Chase Soltez 

The Theatre Guild has appar- 

ently come through with a hit with 

its second production of the sea- 

son, “The Silver Whistle.” Largely 

on the strength of Jose Ferrer’s 

brilliant and beguiling perform- 

ance, the Robert E. McEnroe com- 

edy should have at least a mod- 

erate run—probably ample to pay 

off the unusually small production 
expense. 

Show, which 

summer at 


was tried out fast 
Westport, Conn., and 
has been undergoing steady doc- 
toring during an extended pre- 
liminary tour, may be tough to sell 


to a mass public because of its 
locale and principal characters. 
Play takes place in a home for 


the aged; most of the characters 
are the feeble, querulous inmates 
—hardly subject matter likely to 
suggest gay entertainment for the 
average theatregoer. 

However, the author’s approach 
is not only affectionate but also 
good humored and laughable. And 
though the script is too gabby at 
times, the tone is invariably light 
and the effect is both touching 
and enjovable The show's box- 
office success, then, apparently de- 
pends on the ability of the Guild 
to sell Ferrer’s resourceful and 
ingratiating performance, and the 
play's satisfying qualities, to a 
public that may tend to be dis- 
interested. 

Ferrer’s performance is, unques- 
tionably, the major asset. From 
the moment he swaggers onstage, 
a loquacious and persuasive tramp 
pretending to be 77 years old so 
he can get a few days’ free meals 
in the dingy home for the aged, 
he not only revives the decrepit 
inmates but also animates the play 
and captures the audience. The 
script’s static interludes are some- 
how infused with fun and. by the 
final curtain, even the chilly min- 
ister and his stern bishop are won 
over. It's surely the best acting 
Ferrer has ever done and possibly 
the outstanding solo performance 
of the season thus far. 


There are also several notable 
portrayals among the supporting 
principals Eleanor Wilson gives 


a modest and superlatively shaded 
performance as the warm-hearted 
young woman whom the’ hobo 
saves from becoming permanent] 
congealed as caretaker for the 


aged William Lynn catches the 
wistful eagerness of a never-say- 


die derelict, and Burton 
is excellent as another 
ancient. 

Doro 


Mallory 
wizened 


Merande contributes a 


Jane Marbury | 
Mallory | 


i 


Inside Stuff—Legit 


Before deciding to give her present, high-voltage performance on 
Broadway in John C. Wilson’s revival of ‘Private Lives,” Tallulah 
Bankhead first tested a more legitimate portrayal for one show during 
the preliminary engagement in Philadelphia. After seeing the apa- 
thetic way the audience reacted, Wilson and the director, Martin 
Manulis. agreed with the star that the one-woman “vaudeville” per- 
formance was essential. That decision has apparently been borne out 
by business at the Plymouth, N. Y., where grosses have been almost 
solid capacity at more than $25,000. 

Before the test performance in Philly, the actress had been waving 
the revival with all the stops out, for two seasons in summer stock an 
many months on the road, almost invariably to big attendance. How- 
ever, it was felt that perhaps the show should be toned down for New 
York—until it died that way during the single attempt in Philly. 


Michael Todd, producer of “‘As the Girls Go.” at the Winter Garden, 
N. Y., has formed a new company, Beeantee Corp., to produce his Sun- 
day night television from the theatre He figures there’s no 
question of his right to do the series, as he has the Winter Garden on a 


straight four-walls basis from the Shuberts at a rental of about $7,000 


shows 


a week, insiead of the usual percentage-of-the-gross deal At the cur- 
rent $55,000-odd gross for “Girls,” he’s mopping up on the arrange- 
ment 

Beeantee name of the new corporation is taken from. the 
initials of Joan Blondell (Mrs. Todd) and the producer. Somewhat 


similarly, the production firm of “Girls” is the BBT Corp., using the 
respective last initials of Miss Blondell, Col. Samuel Becker, Todd's at- 
torney, and Michael Todd, Jr. 

Cast of “The Silver Whistle.” which preemed last Wednesday night 
(24) at the Biltmore, N. Y., was anual at the Theatre Guild because 
of the first week's schedule of performances. Besides the regular even- 
ing shows, plus matinees Friday and Saturday (26-27), there was a 
special matinee the afternoon of the opening for an invited audience of 
actors. Also there was a final rehearsal that same morning, during which 
a new scene was inserted, and a special run-through of the same scene 
that afternoon, between the special matinee and the premiere 

According to cast members it was all within the Equity rules, but 
climaxing a long tour and strenuous last-minute revisions and prepara- 
tions was an exhausting physical and nervous strain. Several of the 
actors had sore throats for the premiere. 


“Bravo.” Max Gordon's first production on a hmited-partnership 
basis, is budgeted at $75,000 but is understood to have cost nearly 
$100,000 to bring to Broadway Gordon and co-authors Edna Ferber 
and George S. Kaufman are the general partners in the venture, a ql 
the only limited partners are the producer, with $45,000; Miss Ferber, 
$13,125; Kaufman, $13,125, and Moss Hart, $3,750. An unusual aspect 
of the partnership agreement is that it prohibits substitution of lim- 


Plays Abroad 


Die Walzerkoenigin 
(Waltz Queen) 
Vienn’d, Oct. 26. 


Franz Hoss production of operetta in 
seven scenes Book by Hubert Marischka; 
lvries by Aldo Pinelli and Marischka; mu 
sic by Ludwig Schmidsede: Directed by 


Henne Han Alskade 
(Leocadia) 
(SWEDISH) 
Stockholm, Oct. 25 

Boulevard Theatre production of 

edyv in five acts by Jean 
lated into Swedish by Gustav 


com- 
Anouilh, trans- 
Biurstrom 


Marischka. Dances by Dia Luca: settings and Tuve-Ambjorn Nystrom. Stars Mai- 
« > « « ‘ « ‘ < 4. . * = m a : hs ‘ 
by Otto Liewehr: costumes by Gerdago Britt Hakonsson, George Fant. Directed 
At Buerger-Theatre, Vienna, Oct. 11, °48 bs Jobn Zakarias; settings. Erie Soder- 
s : a ie berg At Boulevard theatre, Stockholm 


Marie Geistinget Elfie Mayerhofer Amanda Hakonsson 


Ma)-Britt 
Ferdinand Lobmeyel Hubert Marischka | The Prince ; George Fant 
Josef Prandl Oskar Sima The Dutchess Henny Schedin 
Henry Henderson Erich Rolf Arnold) Baron Hector Karl-Erik Flens 
Hasenbichl Walter Mueller The butler Borie Meliwig 
and Helen Eckhardt. Ottilie lwald, Ludwig The butler Keve Ujelm 


Netopil, Richard Felix Fortin, Mizzt Frei- The drive: Karl-Axel Forsberg 


hardt, Johann Sklenka and Fritz Grieb. lce cream sellet Anders Andelius 
Innkeeper Stig Malmros 

= aia Woodward Segol Manna 

This musical has a breezy, bois- @*PSY Violinist Franz von Lampe 


With “Leocadia,” comedy by 
French playwright Jean Anouith, 
stellar cast. Some good chuckles #5 its initial offering of the season, 
are thrown in together with a big the Boulevard theatre is assured 
dash of romance, and show should °f a long-run hit. Star names of 
have a good run here. George Fant and = Maj-Briit 

Story concerns Marie Geistinger, Hakonsson are also a big help. 


terous libretto, with music of so-so 
value and fair lyrics. It’s lively 
entertainment. owing much to its 


y aun : hos Play’s society background is 
operetta stal of Vienna in 1870. localed in a chateau where the 
Her-twin sister Nettie is persuaded elite mix with tl hoi loi 
to impersonate her, and comic Veamstetion inte Swedich P gresee 
events ensue. ‘i ——_ alec 2 

done by Gustav Bjurstrom and 


Evident care in casting pays off 
nicely with Elfie Maverhofer in 
double role, and Walter Mueller, as 
Hasenbichl, sharing top honors 
equally. Former is beautiful, and 
sings and dances well. Hubert 
Marischka makes a triumphant re- 
turn to the stage as Lobmever. 
Qskar Sima does a nice job as 
singing teacher, as does Erich Rolf 
Arnold as Henderson. 

Operetta lacks musical 


Tuve-Ambjorn Nystrom and John 
Zakarias’ staging also is deftly 
done. Fant does well as the prince 
while other cast members contrib 
solid support. Wing. 


Legit Bits 


(‘Inside U.S.A.”) Bettis 














high Valerie 


spots. Four songs, “Wiener Luft,’ to preem her new dance work, 
“Wer Kennt Das Herz.” “Es Ist “As I Lay Dying,” with company 
Viel Mehr Als Sympathie” and of 12. in Baltimore Dec. 12. re- 
“Wenn Man Verliebt Ist.” please peating it at Hunter College, N.  * 
the ear. Jec. 19 . Jack Manning under- 
Costumes and settings are studying Tom Ewell in “Small 
sumptuous and gaudy. Maas, Wonder” (Coronet, N. Y.) ... Wil- 
liam Archibald, who wroie book 

for “Carib Song.” and Baldwin 

hilariously caustic crone.  Kath- Bergerson, who wrote some musie 
leen Comegys is amusing as a for Small Wonder,” both appear- 
faded but unquenchable coquette. ing at Blue Angel, N. Y. nitery. 
Jane Marbury is convincing as a Irving Caesar will present his 
religious crackpot, and Frances moppet show, ‘Sing-A-Ling-A- 
Seanae ta Ling,” including many of his songs 


delightful as a 
Robert 


blissful 


: of safety ¢ r rs 
Carroll afety and other numbers, plus 


old souse ; 
several variety acts, at a 


does 


rather well with the terrible part Dec. 30 at Carnegie Hal matinee 
of the sanctimonious rector, and tour of pte wil a I, N.Y. A 
George Mathews does what he can toriums al a re Meg nool audi- 
with the flowery lines of a second ims wi Ollow .. . Rowland 


atkins Leigh, who authored the lyrics of 
“'S “My Romance” and staged i j 
Hie 4 ne My é Staged it for 
rs PF sc ol to do. Paul Crab- the Shuberts, has been approached 
- Staging Is competent, and io direct a new musical for an- 

erbert Brodkin’s churchyard set- other management. but may pass it 


knight of the road. The 


ting looks properly drab. Opening ; 

i up to do a Hollywood picture 
night curtain was unaccoumtably With the Robert E ge EN, 
pr edt but hte premiere Was Irving Berlin musical. “Miss Lib 
otherwise capably handled ty” oe rw 

nerw! Capadl erty,” due for productic 

Whistle’ is unusual and re- aa oe oo 


season, Christopher Morley has 
gotten out his comedy, “Miss Lib- 
by.”’ written in 1940 and withdrawn 
because of the war, and is again 
submitting it to Managements. 
Both shows are about the Statue of 
Liberty 


freshing in the theatre, but its 
locale and characters seem doubt- 
ful film material and somewhat 
questionable for more than capsule 
treatment on radio or television. 
Hobe. 
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Lares 








i 
J 











ne ee ee 


Sot Ne Dane 








mle Seid 


Wednesday, December 1, 1948 


VARIETY 








Literati 








Theatre Arts Mag Sold 

Theatre Arts Monthly, acquired 
last January by Alexander Ince at 
a price of $40,000, has been sold 
o a Chicago syndicate for $30,000. 

eading the group is John Mac- 
Arthur, insurance man and brother 
of Charles MacArthur, editor of 
the publication since Ince took 
over. Publication is to be resumed 


Gilbert Gabriel, whose recent exit 
involved legal differences with 
Ince, is to resume as drama critic. 


_ According to Ince, the circula- | 
tion of the mag under his regime | 


rose from 11,000 to 43,000, but the 
publication failed to make ex- 
penses. 





Billy Rose’s Capital Gain 


Billy Rose’s “Wine, Women and / 
Words” is being published under | 
a capital-gains setup—there’s that) 
same as Bob) 


salam again!—the 
ope utilized it when Simon & 
Schuster also brought out the lat- 


ter’s book. Similarly, Rose’s Glen- | 
more Productions, Inc., which is a! 


holding company for a number of 
Rose’s ventures, pays for the 


printing, selling, etc., of the book, | 


and thus the corporation is in bet- 
ter position to keep a better slice | 


of the profits than if Rose, individ- | 


ually, got royalties as an author. 





D. W. Griffith’s Biog 

Contrary to reports, the late D. 
W. Griffith never wrote an auto-| 
biography in the true sense of the | 
word, according to Seymour Stern | 
who's authoring a biog on the cele- 
brated film producer. He_ points | 
out that in 1939 Griffith dictated | 
some 100 typewritten pages of 
memoribilia, but failed to get past | 
his boyhood in Louisville. The pic- | 
ture pioneer, Stern says, then! 
Bhelved the story of his screen | 
career when he failed to get en- 
couraging reactions from industry- 
ites. 

Stern, 
Griffith's 


claims that on 
last and final birthday, 
Jan. 22, 1948, the producer gave 
him a “signed, detailed authoriza- 
tion to write his biography. The 
authorization bears his signature | 
as well as the signatures of two 
witnesses present at the signing.” 
Since then, the writer reveals, he’s 
been proceeding with the biog and 
has accumulated about 4,000 pages 
of notes in connection with his 
researching. 


however. 


American Nobel Conclave 

Eighth annual American Nobel 
Anniversary Commemoration is 
scheduled to be held Dec. 10 at the 
Hotel Pierre, N. Y.. with Dr. Bryn 
J. Hovde, prez of the New School 
for Social Research, presiding. 
Highlight of the evening is expect- 
ed to be a message from the Nor-| 
wegian Ambassador at ong 
explaining why there will be no 
Nobel Peace Prize this year. 

Among those slated to address 
the conclave are the envoys of 
Czechoslovakia, France, Israel, | 
Italy and Poland. Representing 
radio will be Nathan Straus, prez 
of station WMCA, N. Y. 
tions have been extended to col- 
umnist Drew Pearson and Abel 
Green, editor of Variety, to speak | 
for the press and film industry re- 
spectively. 





Chi. Strike in 2d Year 
ITU strike against the five Chi- 


| spondents 


|Press Galleries, is quitting his post lining up top attractions 


| agency 


Invita- |* 


| few years and captions under them 


would furnish an ace orientation 
course for even those who think 
they know their Orient. 

_In fact, Forman has guessed 
right so long ‘he got into Poland 
before the Nazi blitzkrieg and got 
shot at for trying to newsreel the 
attack from the hills), that it’s 





service in the State Dept. 
“Changing China” is not for pix 
but it is definitely for those who 
_have to sell them in the foreign 
market. Seul. 





Elmer Irey’s Goodie 

Elmer L. Lrey, former chief of 
the Enforcement Branch, U. S. 
Treasury, with the collaboration of 
| William J. Slocum, has fashioned 
a gripping series of whodunits un- 
der the title, “The Tax Dodgers” 
(Greenberg; $3), each chapter of 
which is almost a scenario by it- 
self. It’s authentic inside stuff on 
how the U. S. Treasury Dept. bore 
down on America’s political and 
underworld hoodlums and, failing 
to get them on_ perhaps 
heinous crimes, was enabled to put 
them behind bars fer tax evasion. 
As result of what happened to 


dergast, Willie Bioff, Torrio, Huey 
Long, et al., one thing about which 


is their income tax obligations to 
Uncle Sam. 

Irey’s matter-of-factual, case-his- 
tory reporting, kudosing this or 





| surprising he isn’t dragooned into 
in January on a monthly basis and |! 


Guild (CIO), who visited Memphis 
on a stopover from his current! 
duties as member of Paris’ Eco- 
nomic Cooperation Administration | 
(ECA), where he’s chief aide to W. | 
Averell Harriman. 

Frank Variety Scully’s virus | 
infection lost him 15 pounds, caus- | 
ing him to double-back to Holly- | 
wood from Chi, where he _ was}: 
stricken, instead of coming on to 
New York. However, Si Seadler, 
the Metro ad exec and former Co- | 
lumbia U. classmate of Scully’s, 


| cracks, “Aw, Frank, wanted to get 


some more ‘Fun In Bed’ research!” 
Larry M. Wilson, Canadian jour- 


/Malist and dramatist, at work on 


| ties with tourist trade. 


more | 


what he calls a “Canuck” play, is 
returning to this country this 
month, having sold The Mermaid 
Inn, Rye, Sussex, England, after a 
two-year struggle under difficul- 
Wilson was 
correspondent in China and Japan 
for old N. Y. World, after taking a 
schooner around the world with a 
company of amateurs. However, 
he had captain’s papers. 











Pic Names Sliced 
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the air which still pay $5,000, “Lux 
Radio Theatre” and Hallmark. 


Decline in guest shot prices on 





_ ol ,radio is in direct contrast to the 
Capone, Waxie Gordon, Boss Pren- | 


bullish market 
guestars. For 


for television 
example, Elgin- 


"©, : : | American, for its Thanksgiving Day 
today’s ; ‘rs are circumspect | : yw 
oday’s racketeers are circumspect | chow. paid ‘George Jessel $5,000 


for the emceeing stint. Price in 
the newer medium is expected to 
rise as more shows go on and when 


that T-man for his particular ac-|™ore stations are added to the net- 
complishments in the respective | work when the radio relay is com- 


cases, makes arresting reading. 
Abel. 


Dickson Quits Gannett Org 





| 


pleted after Jan. 1. 
The guest shot prices on radio 


| are further endangered by the pre- 


vailing $2,500 fee generally paid 


Cecil B. Dickson, chief of the|on “Theatre Guild of the Air.” 


Newspapers, and member of the 
Standing Committee of Corre- 
of the Congressional 


with Gannett, effective Jan. 1. 

He will return to the Washington 
operation of Bascom 
which services a number of news- 


Timmons, | /. . 
| vails on most of the shows. 


papers, particularly in Texas and | 


Oklahoma. Dickson will also con- 
tinue as associate editor of the 
Whaley-Eaton Newsletter. 





Dutton to Tell All 


History of the publishing firm of - 


E. P. Dutton & Co. is being pre- 
pared for publication in 1952. Date 
coincides with the 100th annivei- 
sary of the organization. 

Author of the volume will be 
Marion Humble who last week 
joined Dutton’'s to sift out and in- 
terpret the company’s’ records, 
correspondence and _ publications. 
Work on the tome originally was 
started by the late Florence W. 
Bowers. 


CHATTER 


| Washington Bureau of the Gannett | This show frequently takes three 


days rehearsal as against no more | 
than two with the other shows. Yet | 


| the Guild has little difficulty in 


Talent 
! spokesman foresee the 
time when the top Guild price pre- 


Drop is expected to come as tele- 
vision’s circulation increases and 
the number of top AM dramatic 
shows decreases. 

Time was when talent agency 
pressure could put a $7,500 stipend 
on a top Hollywood name. Appar- 
ently those days are gone. Film 
names coming eastward are taking 
whatever is available at current 
prices, and Coast agencies are 
forced to seek the lower-salaried 
shows when they’ve obtained dates 
on Hallmark or Lux. 

Newer dramatic shows are also 
seeking to trim the eost of name 
talent. For example, ‘Hollywood 


'Sereen Test” is paying a top of 


Dwight Whitney is doing a piece 


on Doris Day for Time mag. 

Dorothy Lamour getting a six- 
page picture layout in Juke Box 
Comics. 

Doubleday & Co. will publish 
six one-act plays authored by John 
Dall, come February. 

Title as of now for William Lind- 
say Gresham’s new novel Rinehart 
will put out next spring is “Limbo 
Tower.” 

Carl Schroeder writing a piece 


cago dailies entered its second on Edgar Bergen and Chartie 
. \ : ae. McCarthy for Modern Television 
year last week. Picketing con- ~ . 


tinues but more than half of the 
1,500 printers who struck Nov. 24, 
1947, are reported to have found 
other jobs. 

Strike benefits to date from the, 
union total in excess of $4,500,000. | 
Chi papers have published with- | 
out interruption, using varitypers| 
and photo engraving. 


Joey Adams’ 2d Book 

Joey Adams, whose “Gags to 
Riches” sold nearly 250,000 copies, 
and which Frederick Fell. Inc. is 
also bringing out in a 25c, edi- 
tion, will have his second book, 
“Never Marry An Actor’ pub- 
lished next year. It’s labeled by 
the comedian as ‘‘a parlayed ‘What 
Makes Sammy Run’? and ‘The 
Hucksters’”’, with plenty of inside 





stuff on comics’ private lives. Com- | 


* ® i ana oo , «es . y 27). | 
osite hero’s name is Jackie | Mary McCarty (“Small Wonder”); 
oungster. Adams is making this! Allyn Ann McLerie pe nic 

a more serious novel, instead of Charley?”), Dorothy  Jarnac 


the al fresco gagstering backbone 
of his first book. 





Forman’s China O. O. 

Harrison Forman, former March 
of Time photog, NBC broadcaster 
and N. Y. Times correspondent, 
has come up with one that’s a 
must for anybody interested in 
world markets. It’s called “Chang- 
ing China” and however much the 


place may change in the near fu- | 


ture Forman is ready for it. 
Volume is_ illustrated with 250 
pix Forman has taken in the last 


and Radio mag. 

Eugene Burns’ “The Helpers of 
Hollywood,” a yarn about charity 
in the film capital, will appear in 
December’s Coronet mag. 


around $1,500. 
; Deflationary trend in guest shots 
is seen as continuing until studio 


| production picks up to the point 


where talent will be either too 
busy to accept, or if additional 


‘earnings in radio hurt their total 


,also exists that 20th 


Lloyd Emerson Siberell, an exec | 


with Norfolk and Western R.R., has ~ 


allowed his belles lettres mag, | 
Imprimatur. to cease publication 


for time being. 


} 


Jimmy Savage, dean of the Bala- | 


ban and Katz theatre chain flack 
staff, joins the Chicago Tribune 


the first of the year -replacing 
Marcia Winn, columnist. 

Howard Costigar., executive 
secretary of Labors League of 


Hollywood Voters, completed “The 
Hidden Front.” a book about Com- 
i; munists in labor unions. 


New femme legit comediennes— 


(“Heaven on Earth”) and others— 
are singled out for kudos in De- 
/cember’s Mademoiselle. 

Simon & Schuster report an ex- 
‘traordinary advance sale on “The 
Life and Times of the Schmoo,” 
the Al Capp cartoon book, which 
is being brought out this week. It'll 
be a $1 book, including several new 


drawings. Advance orders exceed 
$100,000. 
Hometown newspaper cronies 


‘and show folks joined hands last 
week to fete Harry Martin, presi- 
dent of the American Newspaper 


income for the year because of in- 
creased amount of income taxes. 











‘$22,000,000 Price 


| 
| 








ae Continued from page 2 = 


be provided by experienced film 
personnel, 20th plans to recruit as 
many of its top writers, producers, 
directors, cameramen, etc., as 
would be willing to take a crack 
at the newer medium. Possibility 
would use 


One Way to Do It 
After Variety broke the 


story of Gen. Eisenhower's 
book, via a 20th Century-Fox 
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Hollywood, Nov. 24. 
(This guest column is being written by Jack Paar, in person, while 
Frank Scully is convalescing somewhere north of Ashton Stevens.—Ed.) 


Well, our good friend, Frank Scully, has been in the hospital again. 
This made the 31st hospital in as many years and nearly as many 
countries. This time it’s pneumonia and the scene, Chicago. 

I sometimes think it’s just a weird hobby of his, this collecting of 
thermometers. He has bitten into so much glass that for Christmas I 
am going to get him a thermometer with an olive at the bottom. 

Frank Scully, the international band-aid, has .eft various parts of 
his anatomy all over the world. And from such a nice guy it’s a won- 
der the world isn’t a little better for it. 

Here’s a guy with one leg but God was just and gave him two hearts. 
At last report, Frank’s condition was improved, and while his tempera- 
ture was not normal, it was at least as low as Henry Wallace's. 

The Oleo of Radio 


I offered to substitute for Frank this week. I am an old hand at 
substituting. I replaced Jack Benny last summer on the Lucky Strike 
program, and Don McNeil on the “Breakfast Club” this spring. I am 
always a substitute. I am known as the oleomargarine of radio. 

I don’t know what’s going to happen to my small career. Radio is 
finished, they say. Motion pictures are bankrupt. And I’m too tall 
for television. 

I am preparing myself for video, however. Under the GI bill of 
rights, I signed up for a course in this new medium. I was discouraged 
when I saw the schedule of the school. Two weeks’ production, two 
weeks’ acting, three weeks’ wrestling. 

What has happened to the entertainment business? Sometimes I get 
so discouraged, I think of ending it all. But loving showbusiness as I 
do I want to leave this world in a dramatic way. I’ve thought of throw- 
ing myself in front of a swan in the tunnel of love, but I was afraid 
I'd end up as a commercial, with half of me in the kitchen and half in 
the bath. 

And from all I can gather, the future of showbusiness generally 
doesn’t look too good. My agent said that I should tighten my belt. 
And that if I do not wear a belt, I should shorten my suspenders. Since 
I wear neither, he looked at me and said: ‘‘Peek-a-boo!” 

Fast and Luce 

Things are so bad here that I have had to keep my wife’s morale up 
by subscribing to Life magazine. I put my copy in a fishbowl each 
week. Then I turn the pages quickly and make her believe it’s tele- 
vision. 

Since I came out of the Army, I have been under contract to RKO 
here in the land of the Goldwyn sunshine. After waiting for three 
years, I am finally going to be in motion picture. 

Yes, I know the plural is “pictures” but since I have such a small 
part it’s been placed in just one frame of the film. Come to think of 
it, I am even stretching the point when I say “motion” because I move 
very little in this role. 

As a matter of fact, unless there’s a draft in the theatre and the 
wind blows the screen, I will not move at all. I don’t know why they 
don’t cut my part out, and melt the celluloid back into its original 
liquid state. It would make a nice toothbrush handle. 

This Character Is a CHARACTER! 

I can’t understand why the studio doesn’t use me more. 
tention I’ve become a Hollywood character. 
and wear a blue suede beret. This didn’t quite do it, so I had my 
socks tatooed on. I'm the only guy in Hollywood with Argyle feet. 

When I first arrived in Hollywood they said that I would be the new 
Jimmy Stewart. They didn’t tell me they weren’t through using the 
old Jimmy Stewart. Another producer said that I reminded him of 
Cary Grant. So he hired Cary Grant. ‘If you read that over slowly 
again, I feel there’s a small joke there.) 

A producer at RKO who makes the “B” quickies once called me in 
for an interview. I didn’t get the part but when I reached Hollywood 
and Vine I noticed my interview was showing at the Pantages theatre. 

Jack Sunkist, the All-American Orange 

And the caste system! It’s so obvious. Between scenes the stars 
have chairs to rest in between camera setups. Their names are on 
the back of these chairs and are arranged in order of their salaries. 
There was a chair for Victor Mature, one for Lizabeth Scott, one for 
Lloyd Nolan, one for Sunny Tufts. Way back in the corner was an old 
orange crate for me. So I changed my name to Jack Sunkist. 

Labor is as strict as the star system. Once I sneezed and was pick- 
eted by the plumbers. Another time my forehead became shiny and 
the electricians accused me of “reflecting’’ without 4 card. From now 
on when I pass an electrician I switch my forehead to “dim.” 

Since RKO will not use me, I have been trying to arrange a loanout, 
but no other studio will make the $5 deposit. The economy drive out 
here is serious. Warners have let two of their brothers go. MGM laid 
off Leo the Lion. Now when a Metro picture opens Louis B. Mayer 
just comes out and shrugs his shoulders. 

Pop Goes the B. O. 

One chain of theatres has laid off all house-checkers on percentage 
pictures. Now to count the night's receipts they have the janitor add 
up the popcorn boxes. 

Of course, in Beverly Hills people do not eat anything so low as pop- 
corn. There they have machines that serve hors d'oeuvres ‘oniy with 
the newsreel, of course). 

The theatre out here that’s doing the best business has hit upon a 
novel idea. They give the patrons a refund on the way in. Another is 
offering a free trip to Hawaii. ‘In small print on the ticket stub it says 
you must be willing to shovel coal both ways.) 

Well I hope this will fill the Scullywag’s white space for one column. 
It isn’t easy, I see, filling this blank paper with words. I am going to 
get one of those new electric typewriters. You just set it for: “Funny” 
and turn it on. Jack Paar. 


a 


To get at- 
I let my hair grow long, 


film shorts series going on tel- 
»~vision over ABC, the deal 
cooled. Eventually Spyros 
Skouras, president of 20th-Fox, 
entered into negotiations for 
20th to buy the entire network, 
especially because of video's 
future.., 

With the Eisenhower film- 
radio deal row revived, a gag 
around the 20th-Fox home- 
office is that “‘we gotta buy the 
entire radio network for us 
to get the Eisenhower shorts 
on the ABC chain.” 








some of its large stable of stars for 
TV shows. Studio toppers Darryl 
F. Zanuck and Joseph M. Schenck, 
however, are known to be averse 
to that because of the possible com- 
petition with the film boxoffice and 
would have to be convinced by 
the homeoffice crowd. 

If the deal goes through, 20th 


would be forced to give up the 
applications it has now pending 
with the FCC for TV stations in 
San Francisco, Seattle, St. Louis, 
Kansas City and Boston. (Under 
FCC regulations, no single organi- 
zation is permitted to own and 
operate more than five tele sta- 
tions, and 20th, by buying out ABC, 
would get that web's outlets in 
New York, Chicago, Detroit, Los 
Angeles and Frisco.) According to 
one 20th exec, “We'd be only too 
glad to give up our applications.” 
While prosecuting the bids in FCC 
hearings has cost 20th considerable 
money so far, a takeover of the 
ABC web would save 20th the tre- 


mendous cost of building and 
equipping its own five stations. 
‘ABC’s capital expenditure for 


TV. of course, would be included 
in its sales price.) 

Tie-in between 20th and ABC 
would also probably mean a econ- 
certed effort on 20th’s part to have 


its tele newsreel moved over to— 


ABC from its present position on 
the NBC-TV web. Newsreel is cur- 
rently sponsored on most NBC-TV 
stations by Camels through the 
William Esty ad agency. Twentieth 
believes it could convince Esty to 
make the move by promising the 
agency betier programs immediate- 
ly before and after the reel, which 
would help insure a larger audi- 
ence. 

Twentieth believes the projected 
takeover of ABC would be a natu- 
ral for both companies. For one 
thing. access to its own tele pro- 
grams in five key cities would help 
20th develop and promote its the- 
atre tele systems. There would also 
be a natural cross-advertising me- 
dium for both outfits. Twentieth 
plans to plug its film product via 
specially-produced trailers for tele 
and would also plug the TV opera- 
tion in its theatres. 
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Broadway 


Beth Brown in Hollywood cast- 
ing her new play. 

Jean Geiringer, 
from a seven-weeks’ trip to Argen- 
tina, Brazil and Cuba. 

Jackie Gleason has lost so much 
weight, he says the bookers want 
him to work for half salary. 


| 


in Las Vegas and another two in| 
Reno. 

Nino Martini coming here next | 
week for two nights to sing in lo- 


BMI exec, in cal opera company's “Barber of weeks. 


Seville.” ' 


Paris 


By Maxime de Beix 





: /Herald - Express, all at The : ; i 
Binnie Barnes has returned to) 46th wedding anni. 
| Rome after a few days in Florence. Flamingo. | Marshall Neilan broke an arm : 
P Danny Kaye and wife, Sylvia, ne —_ ——- at ‘ 
ew in from London for a quickie era Budn e arners to 
visit. e P ortland, Ore. | open her own flackery. f 


dian Walter ‘O'Keefe, Actor Bill! 
Bendix, Singer Hoagy Carmichael, | 
George Brown, publicity director | 
for Paramount and O. B. Keeler, 
| general manager for Hearst’s L. A. 


Hollywood 


Gail Russell laid up with intes- 
tinal flu. 
Joe Cawthorns celebrating their 


Rome 


By Helen McGill Tubbs 
Sinclair Lewis here for several 








Wally Downey, ASCAP’s foreign 
expert, back from South American | 
tour of his own music pub com- 
panies. 

Fred Goldberg, Paramount’s 
ass’t exploitation manager, engaged | 
to Audrey Dressler, nuptials set 
for Jan. 9. 

Carol Natalie Starr, daughter of 
Herman Starr, WB v.p. and prez of 
WB's music subsidiaries, engaged 
to Robert L. Walden. . 

The treasurer of a local theatri- 
cal organization has been given un- 


(33 Blud. Montparnasse ) 
Academy of Cinema, famed 
flicker school, had to close down 
iwhen roof literally fell in on the 
building. 

Bernard Bros., who have been 
packing them in at the Sa Majes- 
tic night club on the Champs 


at the Palladium. 

Carmen Amaya up from Casa- 
blanca for benefit performance for 
Air France’s employees fund. 
is exploiting “Aux Yeux Du Sou- 


til tomorrow (Thurs.) to make venir’ because film is about the air- 
good a $1,500 shortage. line. ms 
American Nobel Anniversary French version of the “Roose- 


ivelt Story” has been re-edited to 
give it more of a French slant. M. 
Marin, who adapted pic for France, 
has added several people and 
scenes relating to France. 

Heat's off on coal strike so power 
will be back on. Rationing of 
power forced electricity to be 
turned off two days a week, from 
dawn to sunset. Theatres were 
playing matinees on a five day week 
basis and it hurt. 


Shanghai 


By Hal P. Mills 
RKO’s “Berlin Express” packing 
them in at Nanking Theatre. 
Abie Santos, band leader, intro- 
ducing Guaracha Night at Palace 


commemoration Friday (10) Hotel 
Astor. No Nobel peace prize will 
be presented this year. 

Arnold Bernstein, law partner of 
Julian T. Abeles and son of the 
late David Bernstein, Loew’s v.p. 
and treasurer, laid up with the 
mumps. 

Mrs. Arthur Schwartz (Kay Car- 
rington) returns today (Wed.) from 
Durham, S. C., where she’s been 
undergoing dietary treatment for 
hyper-tension. | 

Jack Kapp, who has been play- | 
ing the campus circuit making 
speeches, is slated to address the | 
University of Chicago senior law 
class in January. 

P. Albert, producer of “Grand 
Illusion,” scheduled to arrive in 


Elysees, off to London for booking | 


AF | 


New York today (Wed.) by plane 
from Paris to huddle on joint pro- 
duction deals in France. 

The Arthur Hornblows, Jr. (Bub- 
bles Schinasi), sail from London, 
foliowing ‘Quo Vadis” production 
preparations this week. Eddie 
Mannix preceded them back to 
N.Y. by air. 

Paramount exploitation manager 
Sid Mesibov in Detroit addressing 
national 
dealers on ‘Mechanics and Coop- 
erative Value of Motion Picture 


convention of furniture | 


| hotel ballroom. 
| Jose Contreras orch set for Pi- 
|lots Club, which has taken over | 
Arcadia Ballroom for clubhouse. 
| Food shortage resulting in caba- 
rets, hotels and ballrooms cutting 
| off meals for musicians and artists. 
| Squabble between city govern- 
'ment authorities and pix distribu- | 
|tors over theatre admission prices 
ended with distribs victors. 
Chien Tso Chun, Chinese man- 
ager of Dah Tung theatre, lost 
|right eye when disgruntled Chinese 


| 
| 


Marilyn Nash, seen in “Monsieur | 


| Verdoux,” is in Rome for work on 
\a film. 
| for Linda Christian. His sister is 
visiting him here. 

Lovey Sloan, wife of actor Eve- 
rett Sloan, arrived by plane to 
spend a few weeks here. 


Tyrone Power's birthday party | 


for 11 days. 


Beach Ballroom last weekend. 
Sylvia Froos held over for sec- 

ond week at the Clover Club. 
Jacque Ravel opens new “Ela- 

tion” Revue at Jack and Jills. 
Jimmy Zito orch inked for Jant- 


Ice Cycles of 1949 at Ice Arena | 


Skinnay Ennis orch at Jantzen | 


' David O. Selznick’s mother re- 


covering from surgery. 
Bedell and Mattson make West 
| Coast bow at Charley Foy’s, Dec. 7. 
Roddy McDowall ordered to pay 
| $250 damages as a result of auto 
accident. 
Johnny Mack Brown to Mont- 
gomery to appear in a benefit for 


Emelyn Williams (author. of zen Beach Ballroom New Year’s children. 
“Corn is Green” and other suc- fye. James Mitchell to Arizona to 
cesses) is at the Hassler. Mills Bros. did three shows start a tour of veteran hospital ap- 
Mary Brown, daughter of Joe E.| a¢ Palaise Royal Ballroom on 4a/ pearances. 
Brown, flew back to the U. S. after | one nighter. Jimmie Wade in the Motion 
visiting Mr. & Mrs. Frankovitch Ron Salt orch at Rose Bowl of Picture Country Hospital follow- 


here. 

Monte Banks, spouse of Gracie 
Fields, plans a film on the Life of 
{Leonardo di Vinci to be made in 
Italy. 

Cornel Wilde and wife, Patricia 
Knight, left Rome for a tour of 
Sicily before returning to the 
States. 

Metro's Eddie Mannix and Ar- 
thur Hornblow, Jr. here for a few 
days with Ben Goetz, MGM’s Lon- 
|don chief. 

Gregory Ratoff finishes “Case of 
Lady Brooks” in London after 
filming exteriors in Italy. Film 
stars Myrna Loy. 

Godfrey Tearle, who is the image 
of the late Pres. Roosevelt, 
for London after finishing role in 
|“Private Angelo.” 

Mike Frankovitch, 


of Security 


|Pictures, Hollywood, readying his | 


first Italian production, “Dark 


| Road,” by Philip Yordan. 


Orson Welles, now creating the 
role of Cesare Borgia in “Prince 
of Foxes,” planning several films 
to be made in Italy, among them 


“Third Man” with Joe Cotton and 
| Alida Valli. 


Constance Dowling’s third pic- 
ture in Italy; this one in Italian. 
Doris Dowling just completed “Bit- 
ter Rice” for an Italian firm. Both 


sisters have learned to speak the | 


left | 


Multnomah Hotel every Friday and 
Saturday nights. 
George Douglas, AGVA 
man, replaced by 
ilarro of Seattle. 
| Werner Janssen conductor of 
Portland Symphony Orchestra 
made 1948-49 debut. 
George Amato playing earlier 
floor shows on Sunday nights in 
his Supper Club as a new policy. 


Cleveland 


' 
By Glenn C. Pullen 
| Sanford Herman, concert booker, 
in hospital but recovering. 

Eddie Sindelar opening his new 
Airway Club, built opposite Air- 
| port for estimated $100,000, on 
New Year’s Eve. 


local 


| policy at Continental Club with 
Jack Wallace and six Lindsay 
Ladies Line supporting. 
Lakewood repertory company 
doing “Life With Father” after 
Cleveland Play House closes cur- 
|rent production of same. 
{| Susannah Foster and Kenny 
| Baker here to rehearse leads for 
‘seven performances in “Great 
Waltz” at civic auditorium. 


language very well and their lines | 


Tieups.” | soldier, unable to gain free admis- 
Trans World Airline’s 27-min-/ sion, returned and chucked a hand 
ute travel film, “Flight Into Time,” | grenade. 
- color, was gene by Her-| atninattebasilipin 
ert Kerkow under supervision of | ° ° 
Frank Hargrove, TWA film man-| Philadelphia 
ager. It’s the second in a series. By Jerry Gaghan 
The Kay Harrisons back to Lon-| Frankie Richardson celebrated 
don this weekend on the Queen | 49 years in show biz Tuesday (30) 
Elizabeth, following one of the | at Bowery Cafe, where currently 
British Technicolor boss’ visits to | ctarred , . 
Hollywood for powwows with Dr. 
Herbert T. Kalmus, president of | 


of Coronet Club, who went into 


Techni. |leather trade, bought a third in-|to Paris and London, then to N.Y. | 


Arthur Krim, Eagle Lion’s presi-| terest in the Tabu Club. 
dent, and Robert Benjamin, head! Alexander’ Hilsberg, concert- 
of the U. S. office of J. Arthur, master and assistant conductor of 
Rank and Krim’s law partner,! Philadelphia Orchestra, on leave 
planed Coastward over the week-|to direct the Minneapolis Sym- 
end. Duo plan to return to New | phony. 
York within 10 days. |_ Mitzi Green, scheduled for the 

Arihur Kober house-guesting at | Latin Casino here Dec. 6, has can- 
his ex-wife, Lillian Hellman’s East | celled due to illness. Tony Mar- 
82d street manse. She’s hostessing | tin goes in after Ritz Bros. close in 
the town’s literati, et al., tomorrow | Place of Miss Green. 
(Thurs.), with a cocktailery in Ko-|_ Harrison Muller, who replaced 
ber’s honor. Latter returns west | Billy Parson as lead male dancer 
this weekend to start working on a in “Allegro” when the latter broke 
play for Kermit Bloomgarden pro- his arm in rehearsal at the Shu- 


duction. ob we a broken leg last 
, | W sday (24). Muller was re- 

Isador Lubin, prez of the film! per ay ’ ; ; : 
industry’s Confidential Reports, .. by Understudy Johnny 


Inc., tapped by the U. S. Govern- 
ment as a member of a special 
commission of the International | 
Labor Organization in Geneva. | 
Lubin planed to Switzerland over 
the past weekend to attend com-| American soprano Hilda Ohlin 
Mission sessions. jat the Concertgebouw (16). 
Selznick pub-ad exec Bob Gill-| Country’s top song is. still 
ham has been doing some spare- |“There’s a Bridle Hanging on the 
time plugging on Weekiwachee | Wall.” 
Spring, in Florida, of which he’s! Allstar show held in Tuschinski 
art owner. Underwater spectacle 
at $1 tap) is currently being seen 
in this week’s newsreels, in a 20th- 
Fox short, in Universal's “Peabody 
and the Mermaid,” and in a spread 
in Look mag. 


Pittsburgh 


By Hal Cohen 
Carleton Miles in town, drum- 


Amsterdam 


By Den Berry 


show biz. 


sels and Prague. 





nesday (17) and on the air 
| VARA Saturday (20). 
Dutch-language version of Noel 


ming up interest in “Allegro” this L@0Sley'’s “Little Lambs Eat Ivy” | 


playing Central theatre under title 


time. ; ; 
“Kle Kinderen Worden Groot.’ 
Jan Andre, WWSW.dise jock.) n Groo 


will m.c. Duke Ellington concert at | ° 
Syria Mosque. Washington 
“Y” Playhouse will open season. ; 
under Richard Lodge’s direction Pear! Bailey’ at’ Clab Bali 
with “Having Wonderful Time.” Paula Grunblatt. ex of BBC’s 
Jim McGirr has retired as op- London staff, joined staff of local 
erator of the Palisades after 34 station WDDC. 
years on account of his health. Author James Vincent Sheean 


| Stanley Schwartz, former owner | 


theatre midnight Nov. 13 to mark 
comic Lou Bandy’s 30th year in| 


Negro singer Virginia Paris ap- 
peared at the Concertgebouw Wed- 
for 


will not need to be dubbed in. 
“Rapture,” written by Geza 


|Herzceg and produced by David, 
Jr., | 


| Pelham and Robert Goelet, 
completed last week, was topped 
off by a big party at Scalera 
Studios for everyone in the com- 
pany. Lorraine Miller, lead, planed 
to N.Y.; after some interviews and 
personal appearances will proceed 
ito California. 


Glenn Langan, of | 


Glasgow 


By Gordon Irving 

Dave and Joe O’Gorman took 
Olsen and Johnson roles in ‘“Hell- 
zapoppin” at Empire. 

Warwick Ashton played Red 
Shadow when tuneful “Desert 
Song” came back to Glasgow Al- 
hambra. 

Britain’s farthest-north theatre, 
at Thurso, took time off from films 


Norman Fava-: 


ing a heart attack. 

Frederic Rodriguez returned to 
Mexico after conferences with Fox 
West Coast biggies. . 

John Eldredge celebrated his 
14th anni as a film actor in “Top 
O’ the Morning” at Paramount. 

Jean Hersholt will make 
Founders’ Day address _ at 
Players Club’s dinner Jan. 3. 

Joseph Kane on a two-month 
leave of absence from his pro- 
ducer-director post at Republic. 

Eddie Cantof opened the “Give 


the 
the 


'a Gift to a Yank Who Gave” cam- 


Estalita opened new floor show | 


, “Where 


paign for fifth consecutive year. 
Samuel Goldwyn and _ Dore 
Schary to be honored with service 
awards for their work in United 
Jewish Welfare Fund drive. 


Copenhagen 
By Victor Skaarup 

Polish tenor Jan Kiepura filled 
K. B. Hallen at recent recital. 

Palladium’s Danish farce, 
Is Father?” characterized 
by one critic as “made by idiots 
for idiots,” is drawing well. 

Many big Hollywood products 
just last two weeks at the firstruns 
now. Several cinemas have had 
to turn to old Danish and French 





| pix. 


Surprise “song hit” of the year 
is the 100-year-old Swedish hymn, 
“Only a Day,” which has reached 
a record sheet sale after being 
played over the radio each Sunday 
in the “Save the Children” charity 
program. 

Copenhagen got its first show 
boat, when 250-seater from Gote- 
borg docked at Nyhavn. Show 
comprises three of Denmark’s most 


same film, and wife Lucy, off to 4 : Saas ae -, - popular revue stars, Voigt, Hel- 
Switzerland for rest before eg | eee ene variety, “Holiday jnuth and Brandstrup, in caval- 
Director John Stewart making cade of old revue songs. 
| final effort to keep together Glas- | 
gow Park Theatre’s company of 15. 
| Honolulu ‘Theatre is threatened with shut Dallas 
own in January due to lack of , 
By Mabel Thomas | members’ support and smallness of Rolf Passer, mental act, play- 


Club Blue Lei reopened after a 
serious fire. 
| Yehudi Menuhin due for two 
| weeks’ concerts. 
| Lau Yee Chais nitery doing best 
| business locally. 

Hickam Air Field building a 
$500,000 theatre. 

Peter Shaw, of Hollywood, here 
for a few weeks. 

Shipping strike wrecked “Aloha 
Week” plans. Show biz hurt bad- 
ly. 

Dr. “I. Q.”’ show, here six weeks, 
could have stayed longer if sched- 


|109-seater private house audito- 
rium. Meantime, Park is reviving 
Ivor Novello’s prewar comedy, 
“Full House,” running till Dec. 18. 


Dubin 


By Maxwell Sweeney 


Frank Newbury, vice-prez of Re-| 


public Pictures, planed in to o.o. 
Irish setup. ° 


{ing Dallas spots. 


Dallas Civic Light Opera post- 
poned indefinitely. 

Gene Autry here recently on 
business connected with his four 


‘Dallas houses. 


Newly-formed Irish Songwriters | 


Assn. named Thomas M. Graham 


Bonita Granville, Rod Cameron 
and Stuart Erwin due here Dec. 3 
for preem of “Strike It Rich.” 

Fred Ketch opened new show at 
Colony Club last week with Bob- 
by Peters orech and Vivian Lee. 

Joe Bond's Sky-Vu has Marion 
Lavelle on same bill with Diana 








ois daaed as first prexy. Barry. Dale Belmont is’ back 
I ~ : ae: , Harry Bennett Productions sked- &™ceetng. 
|__ Bill AKamuhou landed the Royal ded to do Disney-licensed “S Pappy’s Showland new revue 
‘Hawaiian for an indefinite stay — ce, OOw F 


|with his serenaders. 
| Andres Solomon 
|Contares (Togo & Pogo), here with 
aay Del La Cruz for a month. 


| Las Vegas 


| The Last Frontier has booked 
| Willie Shore for the Christmas 


Leeds Music’s Sal Chiantia holidays, with Ina Ray Hutton fol- 
planed in from London for three- !0wing in on New Year's Day. 
day lookaround, then left for Brus- 


| Frances Langford filling El 
|Rancho Vegas to capacity nightly 


i with supporting acts Bob Williams | 
and Lucienne & | 


and his dogs 


and Marion |: 


White and the Seven Dwarfs” here 
next year. 
Pat O'Connor and Josephine Al- 


| bericci readying “first Irish presen- | 


topped by The Albins, Toby Lane, 
Eileen O’Dare, Unclee Willie and 
Roland Drayer orch. 





tation of Eugene O'Neill’s “S. S. | 


Glencairn.” 


Sir Philip Warter, chairman of | Edinburgh 


Associated British Cinemas, back | 


to London after discussing North- 
,ern Ireland setup with co-direc- 


|tors C. J. Latta and D. J. Good- 
' latte. 


Lex McLean, Scottish comic, to 
‘head winter show at Gaiety thea- 
| tre, Leith. 
|. Dave Willis, comedian, rehears- 
‘ing for annual King’s theatre 


| , Michael Powell has skedded pro- | panto, “Jack and the Beanstalk,” 


| duction of “Paddy the Cope,” bio- 
pic of famous 
character Patrick Gallagher 


County Donegal | 


| opening Dec. 17. 
Film star Richard Attenborough 


: 7 (now | featured i Arth L ; 
Ashour, apache dancers. | 78), to start on location i = > r° sao auren{s 
| Tutor Scherer, part owner of El gal next April. Sx-Abbevite ren | minted play, “Home of the 

'Rancho Vegas on the strip and r ve | ares eee, 


the Pioneer Club downtown, in 


ing vacation and business. 
Most eye-catching line and best 


dance group here now is Candyce | 
jand King troupe at The Thunder- | 


|bird. Thei “Oriental Fantasy” 
i|number particularly effective. 

| Jack Melvin, former director of 
publicity for Foote, Cone & Beld- 
ing advertising agency for three 
| years, has replaced Ruth Brady as 
| director of public relations for El 


Los Angeles for the week combin- | 


Cusack is named for title role. 


Minneapolis 


By Les Rees 
Dick Gale and Marie Lawler top 
, Curly’s floor show. 


Bayle Zurolsky named to handle 


Minnesota Terrace publicity. 


| “Anna Lucasta” presented at 
| King’s here by Jack Hylton. Fred- 
}erick O’Neal and members of 
| American Negro Theatre starred. 
me 

Chicago 


Entire Chez Paree show pre- 


Evelyn Knight follows Johnnie |sented for vets at Hines Hospital. 


Johnston into 
Flame Room. 


Hotel Radisson 


New Dorothy Lewis Ice Show at on D 


Mervyn LeRoy in town for the 
wegen stepdaughter Rita Rend 
ec. 4. 





Gloria Hamilton, who did couple 
of summer operettas here, cast for 
Broadway version of “Lend an 
Ear.” 


Bill Green had to cut short his} 


bear-hunting trip when his young 
son was threatened with appendi- 
citis. 


Gali Gali to Nevada following under name of “This is Washing- 
Terrace engagement for two weeks ton.” 


in town briefly before going to In- 
dia for Holiday mag. 

Peter Lind Hayes and Mary 
Healy currently at Hotel Statler’s 
Embassy Room, reestablishing 
show policy for the hostelry. 
| Bill Gold brings his local chit- 
‘chat column, a Washington Post 
'feature, to WTOP-CBS this week 


Rancho. Miss Brady, remains as; Hotel Nicollett Minnesota Terrace | 


' assistant to Melvin. 

Edward Everett Horton cur- 
rently packing the new 200-seat 
Bird Cage Playhouse in ‘Spring- 
|time for Henry.” After four weeks 
‘of growing pains, Nevada's first 
‘venture into legit is drawing 
crowded houses nightly. 

In town during the holidays: 


| Columnist Erskine Johnson, Come- 


has Buddy Lewis as guest star. 
_ Murray’s, Loop cafe, inaugurat- 
ing floor shows with Phil Mara- 


_quin and Helen Walton for first | & 


| one. 


Radio station WCCO broadcast | Winn 
with 
| breaking of ground for Northwest lion’ 


,ceremonies in connection 


University of Minnesota campus. 


|. Milton Krasne, veepee of GAC, 
in from N. Y. for huddle with Russ 
| Fachine, head of Chi GAC office. 
| Jimmy Savage, veteran Balaban 
_Katz flack, gets the Chicago 
Tribune column vacated by Marcia 
Story of Charles (“Bet A Mil- 
") Gates, Chi steel magnate who 


Variety club’s heart hospital on \gambled for fabulous stakes, may 


ibe Clark Gable’s next film. 
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OBITUARIES 


CHARLES D. BROWN ‘ 
Charles D. Brown, 60, stage and/| 
screen actor, died of a heart ail- 
ment in Hollywood, Nov. 25. 
Brown had been seen on Broad- 
way in more than a score of plays. 
He scored one of his biggest 
hits in 1929 in Arthur Hopkins’ 
roduction of “The Commodore | 
Narries” at the Plymouth Theatre. 
Walter Huston was the play’s star. | 
He also appeared in “Alien 
Corn,” starring Katharine Cornell, 
and as the Dutch sailor in Maxwell 
Anderson’s “High Tor,” and other 


productions. 

Brown made his first ap- 
earance as an actor at the Col- 
ege theatre, Chicago. Later he 


toured the mid-west in stock and 
then came to New York, where he 
was a stage manager and aide to 
John Cromwell, general stage di- 
rector for William A. Brady. 

In recent years he had appeared |} 
in films. Among these were “Hav-| 
ing Wonderful Crime,’ “The Big 
Sleep,” “Smash-Up, The Story of 
a Woman,” “Merton of the Movies,” 
“Fingers at the Window,” “Brother 
Orchid,” “Smashing the Money 
Ring” and “Ice Follies of 1939.” 

Survived by his wife. 





MRS. DOROTHY B. ROBINSON 

Mrs. Dorothy (Beardsley) Robin- 
son, 55, former actress and radio 
executive, died Nov. 23 in Worces- 
ter, Mass. Her most recent per- 
formance as an actress was with 
Guy Palmerton’s summer stock 
theatre at Worcester. 

A native of Cleveland. she 
joined a stock company at the age 
of 18 and toured the U. S., subse- 
quently playing opposite various 
stars. She started with WTAG 


Nov. 20. She was well known in 
film cireles in the Kansas City ex- 


change territory from her work 


with the Kansas censor board. 

_She was a resident of Topeka, 
Kans., and for a number of years 
was an exhibitor there, ater 
in the transition days between 


Silents and talkies she operated a | 


film exchange in Topeka, handling 
silent films for smalltown houses 
which had not yet shifted to talking 
films. She had been a resident of 
Kansas City for the past 32 years, 
coming from Topeka when the 


former Censorship Board, now the ; 
Board of Motion Picture Review, | 


was transferred. She had worked 
with the Board, the official censor- 
ing body for the Kansas side, until 
just recently. 

Survived by 
sisters. 


son and_ three 


ALF T. GRANT 


; 
Alf T. Grant, 78, vet musicomedy 


actor and monologist, died in 
Englewood, N.J., Nov. 26 from 
injuries suffered in a recent auto- 
mobile accident. Since his retire- 
ment in 1942, he had been a guest 
of the Actors’ Fund Home in 
Englewood. 

Born in Liverpool, he made his 
first U.S. appearance with Lydia 
Thompson in “The Dazzler.” He 
later appeared with Ward & Vokes 
in “A Run on the Bank” and in 
Charles Hoyt’s “A Trip to China- 
town.” 

Some years later he appeared in 


vaude as a monologist and as mem- | 


ber of the vaude teams of Madden 
& Grant and Madden & Hoag. In 
addition to playing the top U. S. 
circuits, he had also appeared in 


IN FOND REMEMBRANCE 


WILLIAM FREDERICK PETERS 


(December 


Ist, 1938) 


He could read music—He could write music 
He could orchestrate, and was a wonderful Conductor 


His loving Wife Mrs. William Frederick Peters 





Worcester, in 1930, in the sale 
department and was sales manager 
of the station when she resigned in | 
1942. She was later with the sales | 
department of WORC, Worcester, | 
and then became station super- 
visor of WAAB, in the same city. 

Mother, husband, daughter and 
sister survive. 





LOUIS H. CHALIF 

Louis H. Chalif, 72, first Russian | 
ballet master to teach in America, 
died in New York Nov. 24. He 
came to this country in 1904, after 
serving as baliet master and first 
dancer in the Russian government 
theatre in Odessa. 

Chalif danced with the Metro- 
politan Opera, N. Y., in 1905-6-7, 
meanwhile teaching ballet and 
folkdancing at New York Uni- 
versity. In 1907 he opened his own 
school, the Chalif Russian Normal | 
School of Dancing, and operated it | 
in New York until his death. He)! 
died in a car only 20 minutes after 
giving his final lesson. 

Surviving are two sons _ asso- 
ciated with the film industry. One 
is Selmer (Sunny), who is manager 
of Mary Pickford’s various inter-,| 
ests and her production manager. | 
Selmer’s wife, Verna, who died last | 
January, was Miss _Pickford’s 
cousin. Another son, Vitalis (Hy), 
is an attormey and member of the 
United Artists board. 

Wife, two other sons and two} 
daughters also survive. 





CARL L. HAGENBECK 
Carl Lorenz Hagenbeck, 40, of 
the world-famed German circus 
family, died in Hamburg, Nov. 27. | 
His circus, with 70 trained ani- 
mals, was saved from destruction 
during the recent war because it 
was performing in Sweden during 
the worst of the bombings. Since 
the conflict he had been building 
up his animal park in Hamburg by 

importing various specimens. 
The Hagenbeck family for 
generations had engaged in col- 
lecting wild animals from the 
jungles of the world. They had 
made Hamburg the circus capital 


of Europe and revolutionized zoos | 
by introducing the confinement of | 


animals in natural surroundings 
instead of in cages. 


The House of Hagenbeck had'| 
more than 100 zoos on its list of, 


customers, including the leading 
zoological parks of the world. 





MAUDE PEARL GANDY 


Maude Pearl Gandy, 78, died at’! 


her home in Kansas City, Kansas, 


, 


| ‘*Maedchen in Uniform,’ 


music halls of London and 


Australia. 


FRANK CERVONE, 

Frank Cervone, 60, veteran 
Pittsburgh bandleader, died after 
a heart attack Nov. 22 in that city. 
In addition to directing his own 
outfit, he maintained an office and 





| worked as a musical contractor for 
| George Hamid and Tom Pack. 


Born in ire Cervone was 
brought to Pittsburgh at the age 


.of two, and as a first lieutenant 


during World War I conducted the 
107th Field Artillery Band. He was 
a brother of Isadore Cervone, 
bandleader. 
musician all his life, having di- 
rected big bands as well as dance 
orchestras for more than 40 years. 

He leaves two sons and a daugh- 
ter. 





JERROLD KRIMSKY 

Jerrold Krimsky, 38, theatrical 
producer and author, who served 
overseas in the recent war as a 
captain in the Camera Combat 
Unit of the Army Air Corps, died 
Nov. 24 in the Veterans Hospital, 
Roanoke, Va. 


With his brother, Joseph, Krim-| 


sky, he was associated with the im- 
portation of the German film, 
’ and later 
in the operation of the ‘American 


Music Hall, N. Y. There the 
brothers produced “Naughty- 
Naught” and “The Fireman's 


| Flame” in 1937, both written by 
| Jerrold Krimsky under the pen-' 


name of John Van Antwerp. 





GEORGE W. SMITH 

George W. Smith, 87, builder 
and owner of Smith’s Iuka Gar- 
dens, skating rink and dance hall 
in Columbus, O., died there Nov. 
22. 
Coming to Columbus as a boy 
from Syracuse, N. Y., he later op- 
erated dancing studios. one of 
which was located above the old 
B. F. Keith’s theatre. The dance 
hall was built in 1901 and skating 
rink a year later. Smith managed 
them until illness forced his re- 
tirement last July. 

Survived by wife. 


NELLIE WALLACE 

Nellie Wallace, 78, vet 

former of the London music halls, 
died in London, Nov. 24. 

She started in 1910 as a featured 





|player on the bill at the London 
| Palladium, and was star there when 


taken ill iwo weeks ago. 
Her stage debut was in a small 
part in “East Lynne” and she was 


spotted as a natural comedienne, | usual Met standards, and no harsh- 


as she provoked laughter in the 
wrong places. When she came to 
London in 1903 she had already 
been a top act in the provincial 
music halls. 





GEORGE. R. PARRY 

_ George Reginald Parry, retired 
actor, died as result of a stomach 
ailment at Chester, Conn., Nov. 22. 


|He was the brother of Mrs, Char- | 


| lotte Parry Lowe, widow of Joshua 
| Lowe, former head of VARIETY’s 
| London bureau. 

| Parry had appeared with his sis- 
| ter, known professionally as Char- 
lotte Parry in her various vaude 
playlets, probably best known of 
which was her protean act, “The 
Comstock Mystery,’ wherein she 
essayed a multiplicity of characters. 





FRANK C. WESTPHAL 

Frank C. Westphal, 59, orchestra 
leader and radio director, died in 
Bridgeport, Conn., Nov. 24. He was 
|a former husband of Sophie 
Tucker, and had acted as her 
/accompanist until the union ended 
}in a divorce some years ago. He 
| had since remarried. 

He was a musical director of 
radio programs for a number of 
| years, including WBBM, Chicago, 
from 1933 to 1935. 

; Survived by wife and a daugh- 
er. 


FRANK EMMONS BROWN 





| Frank Emmons’ Brown, 35, 
former legit stage manager and 
director, was found dead in his 


Oakland, Cal., home Nov. 20. A 
Yale Drama School grad, Brown 
worked a good deal in eastern 
strawhats, and staged shows at Mt. 
Kisco, N. Y. and New Hope, Pa. 
Last show he staged on Broadway 
was “Wonderful Journey.” 

He retired a couple years ago 
to his large fruit and produce 
ranch in Oakland. 


JOHN B. ROCK 
_ John B. Rock, real estate opera- 
tor and former general manager of 


the old Vitagraph Co., died Nov. | 


23 at Lake Luzerne, N. Y. 


A former resident of Brooklyn, | 
N. Y., Rock made his home there || 


after disposing of his interests in 
Vitagraph to Warner Bros. His 
father, the late William T. Rock, 
was an organizer of Vitagraph. 

Survived by wife, a daughter 
and a sister. 





MRS. NELLIE B. MILLER 

| Mrs. Nellie Baxendale Miller, 
| well-known in radio circles, died 
| in New York, Nov. 26. She was the 
| wife of Henry S. Miller, an asso- 


'ciate professor of economics at 


| economics at Columbia University. 
| Mrs. Miller was foreign editor of 
Paramount News from 1933 to 
| 1936. Since then she had been of- 

fice manager of a radio agency and 

had served as radio adviser to for- 
|eign correspondents, authors and 
| news commentators. 


BETTY PARKER 
Lucille Newlin, 30, who under 
'name of Betty Parker was home 





died in Kansas City, Nov. 24. 

' Miss Newlin was a graduate of 
| Oklahoma A. & M. College, where 
_ she majored in home economics. 
| She joined the Midland Broadcast- 
|ing Co., operator of the radio sta- 
tions, about a year ago. 

Survived by her parents. 





| Father, 89, of Albert Lewis, 
20th-Fox producer, and Milton 
Lewis, Paramount talent scout, 


| died in Hollywood Nov. 27. 


| Mother, 72, of William J. Quinn, 
| general manager of Raybond The- 
'atres, N. Y., died at her home in 
| Woodside, L. I., Nov. 21. 














| Billy Rose 











Continued from page 1 
/ble mitts of Fritz Busch, the or- 
chestra was out of Locai 802’s top 
drawer, and the principal 
were larynxed by Ramon Vinay, 
Licia Albanese, Leonard Warren 
and John Garris. 


Of course, as you know, my 
knowledge of Italian stops with 


“veal parmigiana,” and so, as far 
as I was concerned, the opera was 
merely a sound to be heard. How- 
ever, in fairness to all concerned, 
I thought most of the sounds were 
lovely and that the vocalists rated 
their bravos. 


So much for sound. As for the: 


\sight part of it, the opera is laid 
|in Cyprus at the end of the 15th 
‘century and. judging from the 


| unsightly piles of lumber masquer- | 
per- 


ading as scenery, the sets must 


have been built around that time. | 


The production motif is supposed 
to be Venetian, but as our old 
friend, Lou Holtz, might put it, it 
shouldn’t happen to a doge. And 
as for the direction, clothes and 
lighting—well, they’re up to the 


6 Rte 
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Queens College and lecturer on) 


roles | 


'er words are in my lexicon. 

| With An Assist From the Bard 

| The last time I caught “Othello” 
—the Theatre Guild production 
istarring Paul Robeson — Mr. 
| Shakespeare had a little something 
‘to do with the evening, and Will’s 


|play came through as the hard-, 


hitting drama he intended it to be. 
|The standard opera version is 
something else again — Shake- 
|speare’s plot is used, but only as 
ja convenient rack for Giuseppe’s 
'musie and Arrigo Boito’s Italian 
versifying. And so, served up in a 
language few of us understand, it 
ceases to be a great show and be- 
comes a concert—three hours of 
vocalizing by people wearing funny 
| Suits. 

| As for the real show—the open- 
ing night audience —it behaved 
pretty well this year. Though 
Sherry’s bar on the first floor was 
so crowded they had to leave the 
lemon peel out of the champagne 
cocktails, for a change there were 
no hand-stands and no leg shows. 
Of course, as per usual, Mrs. 
George Washington Cavanaugh 
wore an ice pack around her neck, 
and her diamond tiara never 
looked lovelier. Mrs. Betty Hender- 
son, however, seemed strangely 
|subdued, and contented herself 
with posing at the bar with her 
physical trainer, an ex-pug named 
Packy O’Gatty. 

Last season the Met went into 
the red for $220,000 though it 
played to 97% of capacity. This 
year the deficit figures to be even 
greater, and if any workmanlike 
plan has been evolved to make the 
Met selvent, it’s strictly top secret 
|stuff. Which means, I’m afraid, 
that next summer we'll be reading 
the same stale announcement — 
|‘‘Met Threatens To Shut Up Shop 
|Unless Unions Accept Status Quo.” 
| And so, to paraphrase an ol 
Willie Collier line, I can only re- 
port that the opening was a suc- 
_cess but the Board. of Directors 
/was a failure. 
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B’way Par 
Ls Continued from page 1 
‘hour to interviews with network 
| brass, uninspired shots of the 
| empty auditorium, ete. As one Par 
| official declared: 
| “If we had run what came over 
ithe television tube, we would have 
\driven all our customers out of the 
\theatre. And why should we ruin 
our good show with that dull 
stuff?” The theatre was prohibited 
from picking up the telecast of the 
opera itself through inability to get 
clearance from the various unions 
involved. 




















by ABC’s fumble of the tele preem 
points up two important aspects for 
consideration by exhibs planning 
installation of theatre TV equip- 
‘ment. For one thing, the special 





Cervone had been a’ economist for KMBC and KFRM, events available for theatre tele- 


‘casting may be few and far be- 
itween. If theatres are forced to re- 
ly on the whims of network broad- 
casters for their material, they may 
ibe forced to settle for only the out- 
istanding sports events. 

Even more important are the ad- 
|vantages to be found in Par’s in- 
termediate film method of theatre 
tele, as opposed to the direct pro- 
jection systems utilized by Warners, 
|20th-Fox and RCA. If Par had em- 
/ployed the latter method, it would 
‘have been projecting the opera 
telecast on its screen before it re- 
alized how “dull” the offering was. 





But, through use of the film meth- | 


od, it was able first to scan the foot- 
age as it was recorded off the video 
tube and then ditch the works 
when found unsuitable for retrans- 
| mission. 





MARRIAGES 


Eleanor Van Gelder to Frank 
Adams, Las Vegas, Nov. 23. Bride 


is secretary to D. A. Doran at Para- 
mount. 

Helen Mays to John R. Forrest, 
Seattle, Nov. 20. Bride is music 
librarian at KIRO; he’s program 
director at KOL. 

Margaret Willoughby to Stuart 
W. Phelps, Hollywood, Nov. 29. 
He’s a television director at KTTV. 

Meredith Howard to Rep. Rich- 
ard F. Harless (D., Ariz.) in Alex- 
andria, Va., Nov. 28. Bride is 
formerly of “Ziegfield Follies” 
‘and more recently a flack for 
Metro. 

Lois Buckingham to Larry Davis, 
Des Moines, Nov. 19. He’s staff 
announcer at KRNT in that City. 

Thelma Ehrenbraun to Bernie 
Seligman, New York, Nov. 25. He’s 
in the William Morris Agency the- 
atre dept. 

Edna Klein to Arthur Shulman, 
New York, Nov. 24. Bride is in 
cafe dept. of General Artists Corp. 


Snafu in Par’s plans occasioned 
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buildings in Beverly Hills and Chi- 
| cago. 
Other Interests 

Equally as important is MCA’s 
interest in several other corpora- 
tions which it previously set up 
under capital gains deals. Many 
of its top stars were set up in 
|capital gains deals on individual 
| film- producing ventures. MCA 
shares in those enterprises through 
its cut on earnings of the artists 
participating in the capital gains 
enterprises. 

Another factor that figures large- 
ly in MCA’s expansion are Stein’s 
activities on the stock exchange. 
At one time the MCA board chair- 
man had considerable distillery 
stock holdings. 

One of the most interesting de- 
velopments is MCA’s expansion 
into the sports field with partner- 
ship in Tournament of Champions, 
including publicist Dave Charnay 
of the Allied Syndicate, and CBS. 
This outfit will promote boxing , 
events for sale to video sponsors 


and theatres equipped for tele. 
Outfit will also go into pro 
basketball, hockey, football and 


will even televise ice shows. 

Whether some of these MCA 
expansion moves will hold up is 
still debatable. There’s been no 
ruling from the Treasury Dept. on 
the validity of the capital gains 
deals. In addition, Sen. H. Styles 
Bridges (R., N. H.) has attacked 
these ventures and there’s the pos- 
sibility of Congressional action to 
plug this loophole in the income 
tax laws. 
| There's factor that 
MCA’s expansion into network 
holdings cannot be large enough 
so that the talent agency can dic- 
| tate policy. Federal Communica- 
| tions Commission, some years ago, 
| forced networks to relinquish its 
‘talent bureau subsidiaries. Colum- 
bia Artists Bureau was subsequent- 
ly sold to MCA, 
| George Kletz, plastics manufac- 
|turer, will continue as president of 
Tournament of Champions, fight 
promotion outfit in which will 
stage sports-events for video. Law- 
‘rence Lowman, CBS veepee in 
'charge of television, will be v.p. of 
ithe outfit, while Charles Miller, 
Music Corp. of America veepee, 
will serve as treasurer. 

Sole T of C stockholder not yet 
represented on the panel of offi- 
cers is Dave Charnay, head of Al- 
lied Syndicates, a _ press-relations 
outfit who came in on the deal with 
MCA and CBS. 


also. the 








Singing Pickets 


said the group is a theatrical unit 
which sings, dances and otherwise 
entertains at political rallies, pick- 
et lines and elsewhere. The Pro- 
gressive Party, he said, picks up 
the expense check. 

Group arrived in an auto bearing 
Maryland license and trailer bear- 
ing California license. After being 
moved back from plant entrance by 
the sheriff's deputies, they began 
serenading with such songs as “We 
Shall Not Be Moved,” “Going to 
Roll the Union On” and parodies 
of popular songs employing such 
strike terms as “scab.” 


BIRTHS 


Mr. and Mrs. James Sullivan, 
daughter, New York, Nov. . 
Father is treasurer at the Capitol 
theatre, N.Y.; mother was former 
chief usherette at same house. 
| Mr. and Mrs. Jay Faraghan, 
'daughter, Chicago, Nov. 21. Fath- 
‘er’s program director of WGN-TV, 
Chi. 

Mr. 





and Mrs. Alfred Zeisler, 


daughter, Hollywood, Nov. 
Father is a film director. 

Mr. and Mrs. James Mason, 
daughter, Hollywood, Nov. 25. 


Father is a film actor. 

Mr. and Mrs. Richard Hoover, 
daughter, Pittsburgh, Nov. 26. 
Father’s general manager of Play- 
house, Pitt. 

' Mr. and Mrs. Don Taylor, daugh- 
ter, Santa Monica, Nov. 23. Father 
is a screen actor. 

Mr. and Mrs. Howard Van 
Voorhis, son, Lebanon, Pa., Nov. 
10. Father is an announcer with 
station WLBR in that city. i 
| Mr. and Mrs. Robert R. Feagin, 
daughter, Jacksonville, Fla. re- 
cently. Father is general manager 
‘of station WPDQ in that city. 
| Mr. and Mrs. Curly Bray, son, 
Rock Island, Ill., Nov. 22. Father’s 
with WHBF in that city. 

Mr. and Mrs. Mickey McCardle, 
daughter, Hollywood, Nov. 2 
Father is Warner contract player. 
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CURRENTLY 


AMOS ’N’ ANDY SHOW 


Sundays CBS 


NOW ON SOON ON 
STANDARD Publicity CAPITOL 


TR ANSGRIPTIONS JERRY JOHNSON ASSOCIATES RECORDS 


CAC LUTE E WANAGEM-E NT 


FEDERAL ARTISTS CORPORATION 


HOLLYWOOD 46, ALTEFQORNEA 











Se oe Pe ae ee 5 ip * tne ee ae Oe ee OE iba — — 


“ 





— 


ge 


~ 


56 Se Eee es 








